







opal 4 2 
Ne 
Pa 
ra 


PS 
a 


4 


7 a 

a 
De 
ake 


es 


3 3 ’ 









Da 


PRICE 


SIE, 
Sole 














Published Weekly at 154 West 46th Street, New York 98, N. ¥.. by Varlety, Ine. Annual gubscription, $15, Single copies, 35 cents. 4 
Entered as second-class matter December 22, 11.5, at the Post Office at New York N. Y. under the act of March 2, 1879. 
COPYRIGHT. 1958, BY VARIETY, INC. ALL RIGHTS RESERVED 
VOL. 212 No. 1 NEW YORK, WEDNESDAY, SEPTEMBER 3, 1958 64 PAGES 








Chi Niteries Pulling Mobs Via 
Intimate ‘Hobnob-With-Snobs' Pitch 


Chicago, Sept. 2. 
Chicago’s night life has become 
more intimate. 
It's the growing fashior. for night 
ie here to cap their nocturnal 
ds at small, off-the-path bistros 
med Pigalle, Nocturne, Walton 
Walk, Le Bistro, Dante’s Inferno, 
ete., that dot the near northside 
bohemia 


No one quite knows why the 
boom, but there’s plenty of edu- 
cated trade guessing, and all the 


| analyzing centers on the intimacy 


afforded by these offbeats. Whether 
open to all or by membership, they 
deal essentially in exclusivity — 
real or fancied. Consciously or not, 
=? theorized, their patrons require 
his feeling as a deviation from 
athe conformist times. 
' The social symbol spots began 
aprouting a few years ago, as 
vate key elubs. Moody Anglo- 
h 88ing was a staple usually, 
plus nickel sandwiches and/or hors 
d'oeuvres, and maybe waitresses in 
black net hose. -Best example of 


the leggy lure remains the pros- 


oe 


) perous Gaslight keyer, one of the 
' earliest, which has since twice ex- 


and now also boasts a New 
ork sister and a soon-due Wash- 


© ington branch. 


Sal 
Ly 


| tess, the private clubs really mush- 


“tee 
* 


— 


After the Gaslight’s initial suc- 


Ttoomed, and most are still operat- 
. Blossom’ng of comparable 
public beites is a fairly recent 


| phenomenon, Le Bistro and Pigalie 


a 
v 
y 


” 


(Continued on page 52) 


Why Survey Gobs on What 
They Want From H’ wood? 
Answer Is Always ‘Sex’ 


Washington, Sept. 2. 
There is no need for a survey of 





> film tastes amongst Navy men, ac- 


¥ 


cording to several spokesmen for 
that branch of the service. There 
have been rumors that such a sur- 


» ‘vey was in the works. But, accord- 


dng to J. Waller, head of Navy Mo- 


'* tion Picture Service, such a study 


' would serve no purpose. Navy uses 


260 Hollywood films each year, he 
fold Variety, pointing out that 
®bout covers the industry’s annual 
output. 


“We need all the movies we can 


| Set to keep things going,” he said. 


‘s 
» 


% 


> If most of the men chose musicals 


as their preference, for example, 
there is nothing the Navy could do 
to step up production of musicals. 
Though it would be almost impos- 


| sible to appraise the taste of in- 


fs 


ia 





dividuals, Waller estimated they 
would constitute a cross-section of 
film tastes ali over the country. 
“You could make a survey at a 
neighborhood movie, and you'd 
probably get the same reaction as 
from the Navy,” he stated, 


Another Navy spokesman 


wrapped it up more directly. “We 
don't need a survey,” he said, “We 
know what the men like—SEX!” 


,* 
rs 


N. Y. a ‘Ghost Burg’ 
For Cafes: Collada 


Blaming the persisting American 
20% cabaret tax, impossible - 
ing conditions and general lassi- 
tude induced in the masses by tele- 
vision viewing, Benito Collada calls 
New York now “a ghost burg so 
far as night clubs are concerned.” 

Collada owns and operates El 
Chico, Spanish nitery in Green- 
wich Village, longest-tenure cafe 
under a single proprietor in Man- 
hattan, per his belief. 


DA Still Working 
On His Own Quiz 
Of 21 & Dotto 


The quiz shows, as* of today 
(Wed.), were still caught in a vor- 
tex of garish publicity as charges 
of fixing and countercharges - of 
blackmailing were hurled around 
isolation booths and the New York 
District Attorney’s offices. 

District Attorney Frank S. Ho- 
gan’s h.q. said yesterday (Tues.) he 
was interviewing additional con- 
testants on “21” and also friends 
of Herbert Stempel, the contestant 
who said he had received answers 








n't say who were the other contest- 
{Continued on page 38) 


‘MUSIC MAN’ TICKETS 
OPEN WAY TO VATICAN 


When a priest entered the 
Mackey Ticket Agency, N. Y., early 
one evening last spring and rather 
tentatively asked about buying two 
seats for that night’s performance 
of “The Music Man,” he was so 
pleased and surprised to get them, 
that he semi-seriously told pro- 
prietor Lou Schonceit, “If I can 
ever do anything for you, please 
let me know.” 

“Now that you mention it, maybe 
you can,” promptly spoke up Renee 
Carroll Schonceit, who was behind 
the agency counter with her hus- 
band. “We’re going to be in Eu- 
rope this summer, so how about 
arranging for us to have an audi- 
ence with the Pope?” 

The priest took the proposal in 
stride. “Well, I don’t know,” he 
replied. “There’s a standard pro- 
cedure in such matters, but I'll do 
what I can. I'll write a letter and 
make application for His Holiness 
to receive you.” 

On their return from Europe 
last week, the Schonceits reported 
that the priest’s word had been 
good. They’d had their audience 
with the Pope. 








in advance. Hogan's office would- | 








BIG FOUNDATIONS 
GROW CORDIAL 


Washington, Sept. 2. 

Performing arts, including the 
educational phases, are beginning 
to receive nourishment from the 
individual and corporate founda- 
tions which have poured millions 
into medical, religious and scholas- 
tic projects in recent decades. 

In addition to small-trusts which 
were created especially to benefit 
entertainment and its people, larg- 
er sums are coming from the giant 
corporate foundations which until 
recently remained aloof to amuse- 
ments. 

Biggest of today’s beneficiaries 
is New York’s Lincoln Center for 
the Performing Arts. Among re- 
cent grants have been: $3,000,000 
from the Vivian B. Allen Founda- 
tion; $250,000 from the James 
Foundation, of New York; and an- 
other conditional grant of $10,000,- 
000 from the Ford Foundation. The 
Ford money is based on matching 
grants, with the final $2,500,000 
to be given only when it is needed 
to bring the total*up to $60,000,000 
for the Lincoln Center. 

The American Shakespeare Fes- 
tival, at Stratford, Conn., has re- 
ceived an extra $50,000 from the 
Rockefeller Foundation, making a 

(Continued on page 19) 


Hurok to Hypo. 
Monaco Show Biz 


Monte Carlo, Sept. 2. 

Sol Hurok has been here a 
couple of weeks for a series of 
conferences with Aristotle Onassis, 
Prince Rainer and some af their 
advisers. Although no details are 
yet available, it is understood that 
the crux of. a proposed deal will 
be a complete “renovation” oi 
Monaco’s cultural program, with a 
high-powered on music, 
opera and ballet: Hurok would be 
the chief adviser and “director in 
abstentia,” operating, of course, 
largely out of his New York office, 
but possibly with a personal repre- 
sentative on hand here at all times. 
Understood that the localities would 
be putting up more than a $1,000,- 
000 for the long-range plans. 

Monte Carlo was once, some 
years back, a renowned longhair 
world centre but has let this angle 
slip away of late, though still op- 
erating an “opera house” on a cur- 
tailed basis, mostly as addenda to 
the gambling rcoms. Now, seem- 
ingly, a first-rank opera company 
and a new first-rank Ballet de 
Monte Carlo would be formed, 
among other things. At the moment 
neither Hurok nor Onassis are talk- 
ing (nor is the Palace, where a 
number of meetings have been 
held) but all of them admit they 
are “talking about a deal.” 


Hurok is scheduled to leave to- 
day (2) for New York. 








ARTS SUBSIDY GOES BIGTIME 


TV Revenues Climb to Near Billion 
Mark But Net Profits Are Down 





Kathryn Grayson Nixes 
Revlon’s $1,000,000 


Hollywood, Sept. 2. 
An offer of $1,000,000- during 
next five years. as Revlon’s “tv 
spokesman” reportedly has been 
nixed by Kathryn Grayson, because 
she “doesn’t feel picture stars 
should be sales ladies.” 


Deal called for her to be hostess 
of a weekly vidshow, presumably 
CBS-TV’s new “Garry Moore 
Show,” to be sponsored by cosmetic 
firm, beginning this fall. 


Man Bites Dogie, 
Or Gabby Hayes 


Hates Westerns 


*  $t. Paul, Sept. 2. 

Here for a Minnesota State Fair 
appearance, Gabby Hayes, who has 
appeared in 174 horse operas and 
amagsed a fortune during his 30- 
year Hollywood acting career en- 
tirely devoted to playing roles in 
them, actually himself always has 
disliked westerns. 

In a newspaper interview Hayes 
declared that the oaters now being 
shown on television are, in his 
opinion, especially “for the birds.” 

“I hate ’em—simply can’t stand 
‘em;” asserted Hayes, unloading 
himself of what he called his 30- 
year-old secret. 

“They (the westerns) always are 
the same,” explained Hayes. “You 

(Continued on page 14) 


MAMIE’S NEPHEW BOWS 
OUT OF D.C. BOTTLE CLUB 


Washington, Sept. 2. 

Michael Doud Gill, 22-year-old 
nephew of Mamie Eisenhower, is 
out of the cocktail club biz, but 
will continue his plans for Sunday 
afternoon soft drink concerts in 
the nation’s capital. 

He quit his association with the 
Gaslight Club chain because it 
caused “embarrassment to me and 
members of my family.” The Gas- 
light Clubs, which operate in New 
York and*Ghicago, will continue 
the plan to convert the former 
home of Gen. Ulysses S. Grant into 
a private drinkery. 

As for the soft-drink concerts, 
they are the Gill solution to the 
rock 'n’ roll problem, He said he 
will use name bands playing more 
schmaltzy music to “lure the kids 
away from rock 'n’ roll.” Gill is 
the son of Mamie’s sister “Mike” 
Moore, whose husband is Col. 
George Gordon Moore. 








Washington, Sept. 2. 

Although 1957 saw television's 
broadcast revenue climb close to 
the billion dollar mark for the 
first time, the industry’s net profit 
slumped under the pressure of 
steadily mounting overhead. 

And no fewer than 209 of the 
506 stations which were on the air 
for at least part of last year 
operated in the red. Of these, 12 





turned in their licenses and gave 


up the ghost. 

The Federal Communications 
| Commission’s annual report on 
| television financial data for 1957 
brought out these highlights: 

1. Total tv broadcast revenues 
}amounted to, $943,200,000, which 
|was 5.2% better than the 1956 
|figure. However expenses were 
$783,200,000 for the year, or 10.7% 
over the previous year. 

| 2. Net profit before taxes 
/arnounted to $160,000,000, which 
was $29,600,000 under 1956 figures. 
| 3. As usual the bluechips were 
the networks and the 95 pre-freeze 
video stations, the solidly estab- 


| lished oldtimers in the large situa- 
| 


tions. Their combined broadcast 
revenue was $729,200,000. This 


|left only $214,600,000 in total rev- 


(Continued on page 28) 


. . 
Vacations, Shareholding 
For Deejays New Payola 
Twist by Tenn. Diskery 
Chicago, Sept. 2. 

An embryonic Nashville record 
firm is dangling what amounts te 
legalized payola before disk jock- 
eys in a pitch for their important 
support in the waxworks derby. 

Spielers are being wooed with 
offers of shareholding and annual 
two-week vacations gratis at a 
Montana resort yet to be built. 

As Rock Records, the diskery, 
puts it: “We are furnishing this 
resort to (deejays) free for a num- 
ber of reasons. One, it is 100% 
deductible from taxes. Another 
reason is, we know that as a d.j. 
you can either make or break us. 
We do not have it-in mind to try 
to buy spins and plays from you, 
but to try to give you a little some- 
thing in return for the piays you 
will naturally give us.” 

Rock presumably is now being 
formed by Nashville’s National 
Music Clearing Corp., with plans 
to offer 4,000,000 shares of com- 
mon stock at $1 per. National 
Music itself will claim 3,000,000, 
with the remainder to be held for 
interested platter jocks. All shares 
are to be spoken for by Sept. 1, 
and the kickoff is promised for 
October release. The artist and 
tune have not yet been announced, 

For any hard-up deejays, Na- 
tional Music is thoughtfully pro- 
viding a credit plan which stalls 
payment till next April 1. 

Those two-week vacations will 
also apply to the jock’s immediate 
family, the only cost to him being 
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ARTS SUBSIDY GOES BIGTIME 





Chi Niteries Pulling Mobs Via 
Intimate ‘Hobnob-With-Snobs’ Pitch 


N. Y. a ‘Ghost Burg’ 


Chicago, Sept. 2. 

Chicago's night life has become 
more intimate 

It’s the growing fashion for night 
people here to cap their nocturnal 
founds at small, off-the-paih bistros 
named Pigalle, Nocturne, Walton 
Walk, Le Bistro, Dante’s Inferno, 
etc., that dot the near northside 
bohemia. 

No one quite knows why the 
boom, but there’s plenty of edu- 
cated trade guessing, and all the 
analyzing centers on the intimacy 





| 





For Cafes: Collada 


Blaming the persisting American 
20° cabaret tax, impossible park- 
ing conditions and general lassi- 
tude induced in the masses by tele- | 
vision viewing, Benito Collada calls 
New York now “a ghost burg so 
far as night clubs are concerned.” 

Collada owns and operates El 





| tie projects in recent decades. 


leorporate foundations which unti 





. 
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AIGF AINDATIONS TV Revenues Climb to Near Billion 


CROW CORDIAL 


Mark But Net Profits Are Down 





Washington, Sept. 2. 
Performing arts, including the 
educational phases, are beginning | 
to receive nourishment from the 
individual and corporate founda- 
tions which have poured millions 
into medical, religious and scholas- 


Kathryn Grayson Nixes 
Revlon’s $1,000,000 


Hollywood, Sept. 2. 
An offer of $1,000,000 during 
next five years. as Revlon’s ‘%v 
| spokesman” reportedly has been 
were created especially to benefit | nixed by Kathryn Grayson, because 
entertainment and its people, larg-| she “doesn’t feel picture stars 
er sums are coming from the giant | should be sales ladies.” 





In addition to small-trusts which 


Deal called for her to be hostess 





+ Washington, Sept. 2 


| Although 1957 saw television's 
broadcast revenue climb close to 
the billion dollar mark for the 
first time, the industry’s net profit 
slumped under the pressure of 
steaiily mounting overhead. 

And no fewer than 209 of the 
506 stations which were on the air 
for at least part of last year 
operated in the red. Of these, 12 
turned in their licenses and gave 
up the ghost. 


The Federal Communications 


afforded by these offbeats. Whether Chico, Spanish nitery in Green-|recentiy remained aloof to amuse- of a weekly vidshow, presumably Commission's annual report on 
open to ail or by membership, they | wich Village, longest-tenure cafe | merts. (26.50% sew “Gasy i _| television financial data for 1957 
deal essentially in exclusivity — | under a single proprietor in Man- Biggest of today’s beneficiaries Show ” te b . . aa be az cathe brought out these highlights: 

real or fancied. Consciously or not, | hattan, per his belief. is New York's Lincoln Center for | ¢ sage ads i 2 +1 Cosmetic 1. Total tv broadcast revenues 
it’s theorized, their patrons require | the Performing Arts. Among re-! arm, Deginning this fail. amounted to, $943,200,000, which 
this feeling as a deviation from cent grants have been: $3,000,000 was 5.2% better than the 1956 
the conformist times. from the Vivian B. Allen Founda- figure However expenses were 


The social symbol spots began 
sprouting a few years ago, first as 
private key clubs. Moody Anglo- 
French 88ing was a staple usually, 
plus nickel sandwiches and/or hors 


d'oeuvres, and maybe waitresses in | 
Best example of | 


black net hose 


the leggy lure remains the pros-}| 


perous Gaslight keyer, 


one of the | 


DA Still Working 
On His Own Quiz 
Of 21° & Dotto 


tion; $250,000 from the James 
Foundation, of New York; and an- 


other conditional grant of $10,000,- Man Bites Dogie, 
000 from the Ford Foundation. The Or Gabby Hayes 


Hates Westerns 


grants, with the final $2,500,000 
to be given only when it is needed 
to bring the total*up to $60,000,000 
for the Lincoln Center. 





$783,200,000 for the year, or 10.7% 
over the previous year. 

2. Net profit before taxes 
amounted to $160,000,000, which 
was $29,600,000 under 1956 figures. 

3. As usual the bluechips were 
the networks and the 95 pre-freeze 
video stations, the solidly estab- 
lished oldtimers in the large situa- 


earliest, which has since twice ex- The American Shakespeare Fes- tions. Their combined broadcast 
panded and now also boasts a New The quiz shows, as” of today |tival, at Stratford, Conn., has re- revenue was $729,200,000. This 
York sister and a soon-due Wash- (Wed), were still caught in a vor-| ceived an extra $50,000 from the St. Paul, Sept. 2 left only $214,000,000 in total rev- 


ington branch 
After the Gaslight’s initial suc- 


cess, the private clubs really mush- | 


roomed, and most are still operat- 
ing. Blossoming of comparable 
public boites is a fairly recent 
phenomenon, Le Bistro and Pigalle 
(Continued on page 52) 


Why Survey Gobs on What 
They Want From H’wood? 
Answer Is Always ‘Sex’ 


Washington, Sept. 2. 
There is no need for a survey of 
film tastes amongst Navy men, ac- 
cording to several spokesmen for 
that branch of the service. There 








| 


| 


have been rumors that such a sur- | 


vey was in the works. But, accord- 


| 


ing to J. Waller, head of Navy Mo- | 


tion Picture Service, such a study | 


would serve no purpose. Navy uses } 
260 Hollywood films each year, he | 


told Variety, pointing out that 
about covers the industry’s annual 
output. 

“We need all the movies we can 
get to keep things going,” he said. 
If most of the men chose musicals 


| Carroll Schonceit, who was behind 


as their preference, for example, | 


there is nothing the Navy could do 
to step up production of musicals. 
Though it would be almost impos- 


sible to appraise the taste of in-| 


tex of garish publicity as charges 
of fixing and countercharges of- 
blackmailing were hurled around 
isolation booths and the New York 
District Attorney's offices. 

District Attorney Frank S. Ho- 
gan’s h.q. said yesterday (Tues.) he | 
was interviewing additional con- 


| testants on “21” and also friends | 


of Herbert Stempel, the contestant | 
who said he had received answers 
in advance. Hogan's office would- 
n't say who were the other contest- | 


(Continued on page 38) | 





“MUSIC MAN’ TICKETS 


OPEN WAY TO VATICAN 


When a priest entered the | 
Mackey Ticket Agency, N. Y., early | 
one evening last spring and rather | 
tentatively asked about buying two | 
seats for that night’s performance 
of “The Music Man,” he was so} 
pleased and surprised to get them, | 
that he semi-seriously told pro- 
prietor Lou Schonceit, “If I can 
ever do anything for vou, please | 
let me know.” 

“Now that you mention it, maybe | 
you can,” promptly spoke up Renee | 





the agency counter with her hus-| 
band. “We’re going to be in Eu-| 
rope this summer, so how about 
arranging for us to have an audi-| 
ence with the Pope?” | 

The priest took the proposal in 


|the chief adviser and “director in 


Rockefeller Foundation, making a! Here for a Minnesota State Fair 
(Continued on page 19) | 
| them, actually himself always has 


appearance, Gabby Hayes, who has 
| appeared in 174 horse operas and 
e | disliked westerns. 
| In a newspaper interview Hayes 
onaco ow 1Z + declared that the oaters now being 





|amassed a fortune during his 30- 
| year Hollywood acting career en- 
| shown on television are, in his 
Monte Carlo, Sept. 2. more especially “for the birds. 


Sol Hurok has been here a/'em” asserted Hayes, unloading 


couple of weeks for a series of| himself of what he called his 30- 


conferences with Aristotle Onassis, | year-old secret. 

Prince Rainer and some of their!” «They (the westerns) always are 
advisers. Although no details are | the same,” explained Hayes. “You 
yet available, it is understood that} (Continued on page 14) 

the crux of a proposed deal will | 


RT ge an semen, wits | MAMIE’S NEPHEW BOWS 
OUT OF D.C. BOTTLE CLUB 


high-powered onslaught on music, 
opera and ballet. Hurok would be 
abstentia,” operating, of course, | Washi ~ 9 
: > — ashington, Sept. 2. 
largely out of his New York office,| ysichae? Doud Gill, 22-year-old 
a ails » geteneds sien: nephew of Mamie Eisenhower, is 
sentative on hand nere at al’ Umes.! out of the cocktail club biz, but 
Understood that the localities would will continue his plans for Sunday 
be putting up more than a $1,000,-| afternoon soft drink concerts in 
000 for the long-range plans. {the nation’s capital. 
Monte Carlo was once, some; He quit his association with the 
years back, a renowned longhair) Gaslight Clu» chain because it 
world centre but has let this angle | caused “embarrassment to me and 
slip away of late, though still op-| members of my family.” The Gas- 
erating an “opera house” on a cur-| jight Clubs, which operate in New 
tailed basis, mostly as addenda to| York and Chicago, will continue 
the gambling rooms. Now, seem-/the plan to convert the former 








| tirely devoted to playing roles in| 


“I hate 'em—simply can't stand | 


Continued on page 28) 
Vacations, Shareholding 
For Deejays Mew Payola 
Twist by Tenn. Diskery 


Chicago, Sept. 2 
An embryonic Nashville record 
firm is dangling what amounts to 
legalized payola before disk jock- 
eys in a pitch for their important 
support in the waxworks derby. 
Spielers are being wooed with 
offers of shareholding and annual 
two-week vacations gratis at a 
Montana resort yet to be built. 
As Rock Records, the diskery, 
puts it: “We are furnishing this 
resort to (deejays) free for a num- 
ber of reasons. One, it is 100% 
deductible from taxes. Another 
reason is, we know that as a d.j, 
you can either make or break us. 
We do not have it in mind to try 
to buy spins and plays from you, 
but to try to give you a little some- 
thing in return for the plays you 
will naturally give us.” 
tock presumably is now being 
formed by Nashville’s National 
Music Clearing Corp., with plang 
to offer 4,000,000 shares of com- 
mon stock at $1 per. National 
Music itself will claim 3,000,000, 
with the remainder to be held for 
interested platter jocks. All shares 
are to be spoken for by Sept. 1, 


dividuals, Waller estimated they stride. “Well, I don’t know,” he | ingly, a first-rank opera company | home of Gen. Ulysses S. Grant into and the kickoff is promised for 

would constitute a cross-section Of | -otieg. “There's a standard pro-|@"d @ new first-rank Ballet de) 9 private drinkery. October release. The artist’ and 

film tastes all over the country. | Cure in such matters, but I'll do | Monte Carlo would be formed,} Ags for the soft-drink concerts, | tune have not yet been announced. 

“You could make a survey at @|/ 447 ean. I'll write a letter and | #2mong other things. At the moment) they are the Gill solution to the| For any hard-up deejays, Na- 

neighborhood movie, and you'd . ’ neither Hurok nor Onassis are talk-| rock ‘n’ roll problem, He said he tional Music is thoughtfully pro- 
ir 


probably get the same reaction as 
from the Navy,” he stated, 


make application for His Holiness | 
to receive you.” | 
On their return from Europe 


the Palace, where a 
have been 


(nor is 
number of 


will use name bands playing more 


meetings schmaltzy music to “lure the kids 


viding a credit plan which stalls 
payment till next April 1. 


Another Navy spokesman! last week, the Schonceits reported held) but all of them admit they| away from rock 'n’ roll.” Gill is Those two-week vacations will 
wrapped it up more directly. “We| that the priest's word had been| 4ré “talking about a deal. the son of Mamie’s sister “Mike” | also apply to the jock’s immediate 
don't need a survey,” he said, “We! good. They’d had their audience} Hurok is scheduled to leave to-| Moore, whose husband is Col. | family, the only cost to him being 


know men like—SEX!” 


what the 


with the Pope. 


day (2) for New York. |George Gordon Moore. 


| transportation. 
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12th Int'l Music and Drama Fest 
Tees Off in Edinburgh, With 250,000 





Expected: Crix Mixed on Eliot Play 


A 
— 





Folsom to Vienna Meet 
As Vatican Ambassador 


Frank M. Folsom, ambassador 
for The Vatican to the Atoms-for- 
Peace Conference in Vienna, sails 
for the annual conclave this week- 
end. While abroad the chairman 
of the executive committee of the 


| 


Wednesday, September 3, 1958 


Burlesque’s Bardot Takes Off 


By FRANK SCULLY 


| 





Hoilywood, Sept. 2. 
“This night will make Hollywood 
history,” Bob Lewin confided. 
“It had better make it soon, or 


| It was nearing midnight and I 
,had been on a strip-watch from 
\4 pm. Lili St. Cyr, burlesque’s 
| Bardot, disrobing in “I Mobster,” 


the night, if not the scene, will be| was going to give herself to the 


board of directors of RCA will also} ,)) shot,” I said. 


By GORDON IRVING 


Edinburgh, Sept. 2. 

A mixed reception for a new 
T. S. Eliot play and a warm wel- 
come for a new company in a 
Festival-based ballet are highlights 
of early stages of the 12th Inter- 
national Festival of Music and 
Drama here. The Eliot offering, 
“The Elder Statesman,” was 
preemed at the Lyceum, with 
Henry Sherek present. Crix gave 
{t mixed notices, general feeling 
being that it is not so good Eliot 
material. 

Ambitious venture is the season 
of 12 new ballets by leading 
choreographers, performed by a 
specially-assembled company. It 
runs to Sept. 13 at the Empire. 
Opening performances of this 
group show promise, with special 
praise going to film dancer Wendy 


Toye in her own “Concerto for 
Dancers.” Experiment may result 
in a new ballet company set to 


tour Europe and America, to be 
known as the Edinburgh Inter- 
national Festival Ballet Co. 

In the music sphere, the Stutt- 
gart State Opera teed off in 
Mozart's “Il Seraglio.” 

Yehudi Menuhin Concert 

Yehudi Menuhin, being seen at 
this junket for the first time in 
five years, performed to good re- 
action at an early concert in Usher 


Hall. : 
Per usual, this year’s junket 
started off to usual sniping by 


crix and feature scribes, who don't 
seem happy unless they have some- 
thing to grouse about. John 
Barber, drama critic of the London 


Daily Express, bemoaned, as 
scribes have been doing for the 
last 10 years, the “absence of 


frolics and fireworks.” He called 
for appearance of Britain’s six 
leading repertory companies in an 
“organized jamboree of _ classic 
drama.” 

Visitors To Spend $6,000,000 

The city is jammed with people 
of many nationalities. They range 

(Continued on page 44) 





’ 0.0. Radio Corp. of America Euro- 
pean operations. 
WINS Jave Jock It is still strange to the other 
WINS, N. Y., claims to have the | global delegates, particularly the 
youngest deejay in Gotham. | Russians and their satellites, why 
Station inked 16-year-old -Mitch | the Holy See picked an American 
Lebe, high school senior, to’ spi.| as its official ambassador rather 
records Saturday mornings from) than a diplomat from the Vatican 
10 to 11 ee whose | City. 
hobby is recor , as station or Folsom'’s experience, of course, 
an audition and program director | both in kecaaien and as an oft- 
Mel Leeds felt that he had the! time wartime consultant in Ameri- 
aplomb and direct teenage appeal can business and diplomatic affairs, 
to spin cisks. gave him the background for this| 


assignment when the Vatican 

DET SYNDICATE BUYS asked him to act for the Roman 
° | Catholic citadel officially. 

0! Incidentally, board chairman 

BEVHILLS FOR $6,000,00 | General David Sarnoff arrived back 

Beverly Hills, Sept. 2. from his European trip this week. 

Deal for purchase of the historic | Abroad he took the cure at Monte- 


Beverly Hills Hotel for $6,000,000 catini, the Italian spa, and report- 
has been finalized. Hostelry, as-| edly took off considerable weight. 


sociated with film functions down 
through the years and home of . é °.9 
Venice ‘Summit 
Under FIAPF For | 
| 











many top filmites, has been ac- 
quired by Benjamin Silberstein 
and associates, of Detroit. 
Hernando Courtright, prexy and 
managing director for many years, 
has resigned. Courtright first 
took over hotel in 1936 when he 
was a Bank of America officer as- 
signed to rehabilitate hostelry, 
later heading a group of local in- 





Updating Boris Morros 


Boris Morros, whose counter- 
espionage got the headlines last 
year, says that Louis de Roche- 
mont is currently working on the 
film script of his life story, while | 
he (Morros), himself a film pro- 
ducer, is readying to return to pic- 
ture production. 


ROBESON’S PIX RETURN 
UNDER RUSSIAN AEGIS 


Washington, Sept. 2. | 

Paul Robeson plans to make a 
film comeback via Russian pix. So 
the actor-singer told an audience | 
at the Asian-African Film Festival | 
in Tashkent, Russia, at which he} 
was guest of honor. j 
A Soviet broadcast, beamed in| 
English to India and Pakistan, and 
picked up by U. S. Government | 
monitors, described in great detail | 
the Robeson stint at opening of | 
the Commie-inspired film fete. | 
Singer, who has frequently tan- | 
gled with Congressional investiga- | 
tors and immigration authorities | 
because of his alleged Commie 
leanings, compared Western films | 








cameras al fresco—a first for any 
dame in Hollywood major studio 
history. 

Next to me sat a young, dark- 
haired and obviously hep kid in a 
Glen plaid suit whieh has been 
the mark of an actor long before 
Equity buttons were invented. 

He turned out to be not an ac- 
tor but Vernon Scott, UPI’s suc- 
cessor to Aline Mosby, who once 
sneaked into a nudist camp in the 
raw to get an exclusive for her 
more ribald readers. But Scott 
was fully dressed. He and I were 
tapped to share the dubious honor 
of viewing this strip as an “exclu- 
sive.” 

Seott wasn’t the only one wholly 
dressed for the occasion. Edward 
L. Alperson, who is producing the 
pic for 20th Century-Fox, was 
dressed so conventionally the 
Brown Derby would have admitted 
him. For myself, I wore slacks, a 
red nylon shirt and my blue blazer 
with the Scully coat-of-arms. This 
was overdoing it a bit, as the Kling 
studio was hotter than five miles 
from the exploding H-bomb. 

Even Lili St. Cyr when she first 
appeared on the set was dressed 


from head to foot. She wore a 
well-worn bathrobe over blue 
|jeans. She clung to this modest 


ensemble all during the rehearsal 


vestors in buying it. 

Silberstein will act as manager 
as well as prexy of new group 
owning establishment. 


Mary Garden Okays 
TV Series On Her Life 


Aberdeen, Scotland, Sept. 2. 
Mary Garden, now 81, Aberdeen- 
born soprano, has signed an agree- 
ment with National Arts Founda- | 
tion of New York for a tv series to 
be made of her career. | 
Miss Garden traveled to Paris to 
sign the agreement with Dr. Carle- | 
ton Smith, director of the Founda- | 
tion. She has also agreed to make a) 
farewell visit to the U.S.A. 
Born in 1877, she made her 








A United Front’ 


Venice, Sept. 2. 
A formal proposal for a “sum- 


| mit meeting” of production-distrib- 


ution-exhibitor officials from all} 
major film producing countries in| 
the free world was to be made dur- 
ing the Venice Film Festival by 
Eitel Monaco, ANICA topper, here 


to attend the meeting of FIAPF| garity of film workers of various | 


(International Federation of Film| 
Producer's 
* High-level talks proposed by the | 
Italo official are designed to study | 
and bring about a concerted global | 
effort to “defend” the pic indus- 
try via a “united front” as well as 
to assure its future strategy. 
Monaco feels the meeting vital 
because, while certain quarters—| 
and he names the U.S. 
place—have “courageously” made | 


unfavorably with those of Eastern|°f 8 Mme. Recamier-at-the-bath 
producers. The West, he stated, | Poutine she has performed thou- 


Associations). } 


concentrates on detective stories, 


“truthfully reflect people’s lives,” 
and educates them in the spirit of 
humanism. 

Pravda, commenting on the fes- 
tival, stated editorially that it was 
a graphic illustration of the “‘soli- 





countries with 
systems.” 
Speeches of United Arab Repub- 
lic and Indonesian delegates were 
also featured on Russian broadcast. 


Jessel Hot in Iceland 


“Give an actor two people and 


differing social 





in first |he has an audience,” said George 


Jessel upon his return Monday 


while pix made in Asia and Africa | 


opera bow in Paris in 1900 in 
“Louise.” She has been living in 
retirement here for more than 20 
years. 


Hildegarde Enunciating 


For Puritan Dress Line 
New kind of show biz outlet for 





concerted and coordinated efforts |®ight (1) from a flying trip to Is- 
to fight such industry enemies as |"2¢l, “so when I had a captive audi- 
video, there has never been an|@™¢e of 92—for 13 hours yet!—I 
international coordination of such | WS the hottest thing in Iceland.” 


the chic personality gals is being 
teed off at Stern Bros., New York 
department store, next Monday (8) 
and again at Stern Bros., Paramus, 
N. J., on Saturday (10) when Hilde- 
garde is the attraction. 

She wiil act as commentator of 
the Puritan Dress line being de- 
monstrated and may also model 
one or two of the “specials” as part 
of the customer lure. Puritan is 
the line for which Gloria Swanson 
designs. 

Incidentally, Hildegarde’s repeat 
on the Jack Paar NBC-TV show 
tonight (Wed.) may bring in a 
rock 'n’ roll “surprise” as change- 
of-pace for the chantoozie. 





From Timmie Rogers 


Wiesbaden, Germany. 
Editor, VARIETY: 

Many thanks for putting the 
spotlight on that unfortunate inci- | 
dent with that Army major. I 
didn’t know I had so many friends 
until this incident occurred. 

My preliminary hearing ts set} 
and I am awaiting the court-mar- | 
tial date. Am very anxious to re- 
turn to the good ole U. S. A. Have! 
had full coverage from the Ger-| 
man papers, as well as France, 
England and America. 

Timmie Rogers. 
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| action 


necessary campaigns. 

The ANICA prexy feels that the | 
current FIAPF gettogether in Ven- 
ice, n'ready dedicated to the prob- 
lems of relations with the televi- 
sion industry, is an ideal oppor- 
tunity to initiate concrete action 
(“not just resulting in vain orders 
of the day”) leading to specific 
in defense of the free 
world’s film industries. (“Free 
world,” Monaco specifies, means 
all countries where the film in- 
dustry is not a state monopoly or 
operation.) 

If his proposal is accepted, the 
Italo official says, the Italian film 
industry will give it its uncondi- 
tioned approval. 


HARRY M. WARNER’S 
$6,000,000 ESTATE 


Hollywood, Sept. 2. 

Harry M. Warner, who died July 
25, left an estate ef $6,000,000, be- 
queathed to his widow, two 
daughters and other members of 
his family. Bulk was left to 
widow, Mrs. Rea E, Warner, who 
in addition to her widow’s half of 
community property will receive 
one-half of her late husband's 
share. 





| Warner’s daughters, Mrs. Doris 
"Ww. (Charles) Vidor and Mrs. Betty | 


Sperling, will each re- 


ceive 25% of remainder. 





| (Milton) 


Gracie Fields Story 


] As BBC Radio Entry 


London, Sept. 2. 
The life story of Gracie Fields 
will be subject of a 60-minute BBC 
radio program next Tuesday (9). 
| Taking part will be relatives and 
friends, including Jack Hylton, 


Phil Park, Tommy Fields and Mrs. 
The show, entitled “The Gracie 

Michael North. 

Bert Aza. 


His El Al Britannia (Israeli Airline) 
plane was grounded by bad weath- 
er and a limping engine in an Ice- 
landic airport 90 miles from Reyk- 
javik. 

Jessel planed to the Coast yes- 
terday to ready his first KCOP, 
Los Angeles, interview-telecasts 
with -George Burns and Eddie Can- 
tor as his opening guests. He also 
plans to huddle with Dore Schary 
on the rights he cleared with Pre- 
mier David Ben-Gurion for a bio- 
pic of the Israeli Prime Minister's 
life. Jessel proposes Kirk Douglas 
in the title role. 


| sands of times in burley bistros. 
| Well, maybe everybody on the 
| Set was not that fully elothed, 
| Roger Corman, director and co- 
producer, was working in an Ivy 
| League plaid shirt copied from a 
|clan which slips my mind for the 
| moment. This may slap me down 
as a sloppy reporter, for I have an 
| identical highland chemise. Oh, 
now I remember, It’s the Black 
| Watch plaid. 
| Floyd Crosby, the cameraman, 
was in shirt sleeves, too. The rest 
of the crew was similarly careless 
of what was expected of the oc- 
casion. Suppose the cops raided 
| the lot. Imagine everybody being 
hustled off in shirtsleeves. 
Cochran Takes It Off 

Steve Cochran, the star, first ap- 
peared on the set in flaming red 
trunks. They were as short as a 
dame’s bikini. However, he soon 
changed to what a well-dressed 
gangster would have worn at a 
Chicago nitery in the ’20s. 

Robert Strauss, who also was 
starring in “Mobster,” had to catch 
a plane for New York, so Corman 
ran off their scenes while rumors 
ran around like wildfire as to 
whether Lili would strip before the 
cameras completo or only down to 
what we used to see at the Folies 
Bergere. She had been lIolling 
around from 10 a.m. and it was 
now 8 p.m 

Roger Corman, who Is a bache- 

(Continued on page 52) 
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By GENE ARNEEL 





SW-USSR Near Deal? 


Hollywood, Sept. 2. 

Pending U.S. State Dept. approv- 
al, pic-for-pic swap deal has been 
arranged between Stanley War- 
ner-Cinerama and Russia's Kine- 
panorama. 

This was disclosed by Carl W. 
Dudley, who produced “Cinerama 


Par ‘Houseboat’ In 
4-Way Ad Theme 


South Seas Adventure,” upon his 
return late last week from Mos- 
cow. Dudley acted as rep for SW’s 
first v.p. Nat Lapkin during talks 


The swing is to long-haul mer- 
chandising—that is, appraisal of a 
full season’s product and plotting 
ways and means of selling it to i 
both the trade and the public. In| With M. Davidov, head of Sovex- 
other words, the distributors more| port Films. Details and formal 
and more are getting away from Clearance of deal have yet to be 
the practice of working on the | worked out, but Dudley said he 
bally more or less for each picture | Came away convinced it was firm, 
as it comes along. Producer reported he'd ol to 

olin _— _ | Russia again following mid-Sep- 

tionally. of course. have weighed | tember meeting between Sovexport 
the merits of various entries on the | onecs and reps © a — — 
Information Agency, provided out- 





nt? : . : , | 
production, lineups in advance: | come is favorable, to complete ne- 
campaigns for the entire skeds. gottation. 


The package, which involved no 
exchange of money, includes Cine- 


Too, they’re trying new methods of 
reaching the public lrama’s “This is Cinerama” and 

Max FE. Youngstein, United |“Cinerama Holiday.” These would 
Artists v.p., called a full-scale con- | he exchanged for “Big is My Coun- 
vention on the Coast this week of|try” and “Magical Mirror,” Kino- 
all promotion personnel from the! panorama’s first two productions. 
homeoffice plus a total of 65 field | 





Via Michigan Test 


In a new twist in ad-pub affairs, 
Paramount is set to run four sepa- 
rate campaigns in as many cities 
for “Houseboat,” Cary Grant-So- 
phia Loren costarrer which is set 
for general release at the Thanks- 
giving holiday. 

The basic idea of test runs fs 
not new, of course. It has been 
done particularly in _ instances 
where a distributor is doubtful 
about the boxoffice potential of 
a given picture. Par’s approach 
varies from this, however, in that 
the company is certain it has a firm 
contender in “Houseboat.” 

The Par reasoning is this. Bar- 
ney Balaban, president, and other 
officials of the company figure that 
under ordinar~ circumstances the 
new production would gross a 


men from across the United States 
and Canada. 


UA’s strategy now is to map 
plans for the full season’s lineup. 
This represents a production in- 


vestment of $65,000,000 

Paramount is testing four sepa- 
rate campaigns for a single picture. 
This is highly unusual (see sep- 
arate story). 

Buena Vista is taking a rare ap- 
proach—seeking to publicize its 
entire program of six pictures at a 
single time. The schedule in- 
cludes “Sleeping Beauty,” which is 
Walt Disney's new $6,000,000 car- 
toon release for Easter. 

Charles Levy, BY’s ad-pub direc- 
tor, exploitation manager Bob 
Dorfman and other members of the 
department will visit 50 cities dur- 
ing the next six weeks. They'll 
call on editors, critics and radio- 
tv outlets to make with the pitch 
about what's coming from Disney 
on the long-haul basis. 

The so-called “opinion makers” 
are to be provided with special ma- 
terial on the entire film lineup, in- 
cluding feature stories, photo lay- 
outs, cast backgrounds, credit 
sheets, synopses, etc. 

The new moves are not limited, 
of course, to only a few companies. 
The fact of the matter is that 
virtually all highly-placed trade- 
sters, both in preduction and dis- 
tribution as well as publicity, have 
taken on a new awareness of mer- 
chandising values 

This is going hand in hand with 
the dual-pronged theory that (1) 
television is no longer the devast- 
ing competitor it has been and (2) 
the pictures more frequently are 
above the routine. 

Thus, the time for the promo- 
tional push is now. The job is to 
reach the public—to get the mes- 
gage across with greater impact 
than ever before. 


Lowell Thomas Opines 
Film Travelogues Will 


Continue Via Cinerama 


Tokyo, Aug. 26. 

Former stockholder and now 
strictly a Cinerama_ producer, 
globetrotting Lowell Thomas told 
Variety that he thinks the triple- 
camera threat medium could con- 
tinue indefinitely sans “plot” al- 
though certain “special stories” 
might be undertaken. 

“My hunch is that there is no 
end to the kind of shows I've been 
doing. There’s too much rich ma- 
terial,” said Thomas, stopping here 
for two days enroute to the Mount- 
tains of the Moon in Equatorial 





Africa for tv lensing. “I once sug- 
gested ‘Porgy and Bess’ for Cin- 
I think the ‘plot’ pictures 


erama. 
Cinerama does should be offbeat. 
Why go into competition with 
Hollywood on stories? They do a 


wonderful job with their wide- 


screen processes. Great things. 


So why not do something quite 


separate? 


“It can’t be an ordinary boy- 
Cinerama is 


meets-girl story. 


something of a phenomenon. One 
of the curious things is that people 
(Continued on page 14) 


minimum of $3,500,000 in domes- 
tic rentals. (At least some non- 
partisan observers who have seen 
the picture believe this to be a 
realistic estimate). 

Thus, “Houseboat” is 
“problem” entry. 


arth; ‘Bullet’ U's 
Multi-Million Pair But the Par execs also suspect 


Hollywood, Sept. 2. that the gross conceivably could 

Universal gains momentum this|be lifted to around $7,000,000 if 

some kind of merchandising bull’s 

eye can be hit. The four individual 

campaigns represent the carry- 
through on this premise. 

Ad inserts are to be placed in 
four Michigan cities, namely Kal- 
amazoo, Ann Arbor, Jackson and 
Battle Creek. Butterfield circuit 
theatres, all of like nature, will 
play the picture. The four cities 
are similar to one another in terms 
of size, population, economics, etc. 
The trial begins Sept. 19. 

First set of ads will focus on the 
Grant-Loren romantic angles. Sec- 
ond will play up the “light and 
gay comedy” aspects. Third will 
give prominence to the family in 
the picture—Grant and his three 
children, with Miss Loren looking 
on. Fourth will be a combination 
of the first three. 

Joseph Friedman, Par exploita- 
tion chief, will be in Detroit dur- 
ing the tests for. on-the-spot ob- 
serving. All Par execs will be in 
close touch. 


not a 


| week with start of two high-budget 

pix. Rolling today (Tues.) is 
|“This Earth Is Mine,” carrying 
biggest cost figure ever put on a 
|U film, between $3-$3,500,000. It’s 
co-produced by Casey Robinson 
and Claude Heilman, with Edward | 
Muhl, U’s production v.p., exec 
| producer and Henry King directing. 
Rock Hudson, Jean Simmons, Dor- 
othy McGuire and Claude Rains 
costar. 

Second, also getting off today, is 
| Audie Murphy starrer, “No Name 
lon the Bullet,” with Joan Evans 
|}and Charles Drake also starred. 
Jack Arnold directs for producer 
Robert Arthur. 





Rock Hudson In Hosp 
Napa, Cal., Sept. 2. 
Rock Hudson, on location in 
|Napa Valley vineyards for “This 
|Earth Is Mine,” was taken to 
|Queen of the Valley Hospital last 
}weekend with an infected foot. 
|He cut foot while skin-diving near 








Sol Siegel to Europe 


Hollywood, Sept. 2. 

Metro production head Sol C 
Siegel leaves Thursday (4) for 10- 
day trip to Europe where he will 
visit the “Ben Hur” company 
shooting in Rome and “The Bless- 
ing,” in production in Paris. 

In Rome Siegel wi!l confer with 
Henry Henigson, production. man- 
ager on “Hur,” who has reportedly 
expressed a desire to quit and re- 
turn to the U. S. after having spent 
two years on film to date, most of 
it readying production facilities in 
Rome. 


§-Man Bally In 
WB's N.Y. Revamp 


The die has been cast for War- 
ner Bros. homeoffice publicity de- 
partment and a decision has been 
made on which staffers will be 





 FILMDOM’S ‘NEW’ PERSUADERS 


LONG HAUL ON 


PUB-AD GORPS I 
‘MODERN DRESS 


By HY HOLLINGER 


As part of the industry's overall 
streamlining and realignment of 
operational procedures, it’s ex- 
pected that more tight and effi- 
cient organizations will 1erge. 
This view, it's felt, particularly 
applies to the publicity-exploita- 
tion-advertising and sales depart- 
ments. 

Although the trend is not being 
followed by all the major compa- 
nies, it appears that new, more 
| versatile publicity and exploitation 





men will be developed. It's ad- 
mitted that economy forced the 
numerous cuts that have taken 
place in some of the pub-ad depart- 
ments, but on examination of the 
results it’s maintained that great- 
er efficiency is being obtained as 
a result, 


dismissed, which ones shift to the | 


Coast, and which ones remain at | 


the N. Y. headquarters. The re- 


sult, to many Warnerites who have | 


been sweating it out for 
months, is not as drastic 
been anticipated. 

The company will retain an 
eight-man staff in N. Y. under the 


as had 


direction of national publicity di- | 


rector Meyer Hutner. Also part 
of the Gotham seiup will be east- 
ern ad manager Charies 


Wilder, Felix Greenfield, 
Nelson and Bernie Serlin. 


George 
Four 


staffers have been invited to shift | 


to the Coast — foreign publicity 


head Leonard Palumbo, field ex- | 


ploitation chief Bill Bromberg, his 


assistant, Ernest Grossman, and 
exploitation and tieup man Jack 
Kingsley 


About four or five staffers will 
be pinkslipped as a result of the 
realignment. 


Eleanor Parker in ‘Hole’ 
Hollywood, Sept. 2. 

Eleanor Parker has been signed 

to costar with Frank Sinatra and 

Edward G. Robinson in “Hole in 


the Head,” with Frank Capra di-| 


recting for United Artists release. 
Also in top roles are Carolyn Jones 
and Eddie Hodges, latter the juve 
in “Music Man” on Broadway. 
“Head” roles in mid-November, 
entire film being shot in Miami. 





|Malibu and it failed to respond 
to treatment 

He's expected out this week to 
|/resume work. 


CURLEY VS. ‘HURRAH’ 
GETS FEDERAL VENUE 





National Boxoffice Survey 


Labor Day Week Lifts Trade; ‘Cat’ First, ‘Pacific’ 
2d, ‘Country’ 3d, ‘Deb’ 4th, ‘Hunters’ 5th 





Boston, Sept. 2. 
The civil) suit, filed by ex-Mayor 
James M. Curley of Boston against 
Columbia Pictures in a dispute 


Long Labor Day holiday week- 
end is boosting biz in key cities 


over showing of the film, “The ccvered by Variety this stanza. 
Last Hurrah,” was transferred to | Launching of a large array of 
the Federal Court from Suffolk | blockbuster pix, of course, is help- 
Superior Court last week. ling all along the line. Bright, 


cays tion. Curley named| outdoors type of weather appar 


corporation was granted transfer | ently failed to hold back excellent 
lof the action to Federal Court. | attendance in most keys. ' 
| Judge William T. McCarthy is New champion at the wickets 
|skedded to preside. No date for is “Cat on Hot Tin Roof” (M-G). 
hearing has been set. | Playing in more than 15 keys 
Curley, now in his 84th year, covered by Vartery, this opus is 
sought a ban on the film, based on | doing hot to terrific trade in all 
| the novel by Edwin O'Connor, for- of them. “South Pacific Gon), 
mer Boston newspaperman. Any ap — + lg week, !s tak- 
rtrayal of his soectacular career, 1™S Seconc ce. Pin 
| Curley contended in his legal ac-| “Big Country” (UA) is winding 
ition, should be based on his own | UP & strong third, same as @ week 
autobiography: “I'd Do It Again.” | 80. “Reluctant Debutante” (M-G), 
The longtime -political leader | Which was second last round, ts 
seeks an injunction against the | landing fourth place. “The Hunt- 
| showing or distributing of the film. | eTs” (20th) is taking apm 
| According to Curley’s lawyers, the initial week out to any = “—. hea 
character Skeffington is none other Around World in ays 
than Curley. Curley alleged that 


(UA) is capturing sixth position 
jhe will suffer irreparable harm if by dint of sharp upbeat in four 
the film is shown. 


big keys plus amazing coin in 
‘Panchali’ Director In N.Y 























several new first-run spots. “Gigi” 
(M-G) will be seventh as against 
eighth spot last stanza. 

Satyajit Ray, director of the “Naked and Dead” (UA), fourth 
Indian picture, “Pather Panchali,”| a week ago, is dropping down to 
arrived in New York over the past| eighth. “Windjammer” (NT) fs 
weekend in advance of the film’s| copping ninth position by dint of 
Sept. 22 opening at the Fifth|some fresh playdates and an up- 
Avenue Cinema. | beat in biz in several others. “In- 

Film is being released by Ed-| discreet” (W"), long hich on list, 
ward Harrison. , lis winding in 10th place. 





“Search For Paradise” (Ciner- 
ama) is taking 1lth-place money. 
“Certain Smile” (20th) rounds out 
the Top 12 list “Matchmaker” 
(Par), “Night Heaven Fell” 
(Kings) and “Par’sienne” (UA) are 
the runner-up films. 

Numerous new pictures, many 
of them launched in the last 10 
days for the Labor Day weekend, 
figure in the ratings this week: 
Most of the other nrewies are not 
sensational. “Wind Across. the 
Everglades” (WB), on its first play- 
date, looms nice in Boston. “Me 
and Colonel” (Col) shapes great 
on its two preems in N.Y. “Raw 
Wind in Eden” (U), trim in Chi, 
is rated okay in Washington. 

“Proud Rebel” (BV) shapes big 
in Toronto but modest in L.A. 
“Defiant Ones” (UA) still is great 
in Chi on third round. “God 
Created Woman” (Kings), okay in 
K.C., looms big in Washington. 

“Rock-A-Bye Baby” (Par) shapes 
big in Toronto. “Kings Go Forth” 
(UA), okay in L.A. and Philly, 
looms swell in Cincy. 

“No Time For Sergeants” (WB) 
continues amazing on its longrun 
in Minneapolis. “Light in Forest” 
(BV) is torrid in Chi. 

“Twilight For Gods” (U), good 
in Providence, looms fancy in 
Philly. “Imitation General” (M-G 
socko jn N.Y., is okay in Ralto. 
(Complete Boxcffice Reports on 

Pages 8-9-10) 


several | 


Cohen, | 
Herb Pickman, Graham Wahn, Leo | 


At some companies—Paramount, 
Metro, Warner Bros. and perhaps 
Columbia—the era of the oldtime 
| publicity specialist is fast disap- 
pearing. The stress will be “all- 
around men,” rather than on staf- 
| fers who specialize in trade press, 
newspapers, radio-tv, magazines, 
etc. The new type of publicist 
will have to be a writer as well as 
|}a planter and must be capable of 
talking to a trade press editor as 
well as a magazine editor. And 
if his services are required in Chi- 
cago to aid in the opening of a 
picture, he must be trained to 
handle this situation as well. 

This policy is regarded as part 
of the “modernizing” of the pub- 
licity operation. Since none of the 
major companies handle as many 
pictures as they did 10 years ago, 
it’s felt that it’s unnecessary to 
maintain large staffs of specialists. 
| Under the new setup, the staffers, 
it’s indicated, will be permitted to 
participate creatively in all aspects 
of campaigns for various pictures, 
| ‘Sense of Belonging’ 
| According to one pub-ad execu- 
| tive whose company is in the fore- 
front in introducing these changes, 
the publicist will be given greater 
| responsibility and he'll have a 
| greater sense of belonging because 
| he'll be in a position to contribute 


| as well as execute many of the 
| ideas, 
The new outlook, it’s stressed, 


will also do away with the sepa- 
rate “kingdoms” that have sprung 
up at the studio or the homeoffice 
or in sections within the pub-ad 
| departments. Even the toppers of 
the department are men of experi- 
; ence in all aspects on the pub-ad 
| exploitation front. As a result, the 
(Continued on page 19) 


Scotland Film Festival 
Adjunct to Edinburgh 
Show; 130 Pix Entered 


Edinburgh, Sept. 2. 

This 12th Film Festival looms as 
most intelligent film fest to date, 
with about 130 pix from over 20 
nations set for screening in three 
| weeks. Many personalities attend- 
| ed the eve-of-festival reception or- 
| ganized by Edinburgh Film Guild 
at new Film House headquarters, 
| The new Swedish drama, “Wild 
Strawberries,” directed by Ingmar 
| Bergman, was the opening night 
| choice at the New Victoria cinema. 
, John Grierson, Scot who was given 
the honor of opening the 12th Film 
Festival, was generous in praise of 
| Edinburgh, as “one of the world 
capitals of the cinema.” 
Films being screened daily in 
| Edinburgh at the Cameo included 
Hemingway's “Old Man and the 
| Sea.” Second week teed off with 
| gala showing of “The Goddess.” 
| Sir Alexander King, cinema mag- 
| nate, was present at special two- 
hour showing of latest Auld Lang 
Syne color film in Regal Cinema. 
All are sponsored by Films of Scot- 
| land Committee, of which King is 
chairman, Social event of the cel- 
| ivloid junket is a French Film Ball, 
¢ mplete with champagne supper, 
|set for Sept. 11. 
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20-24 $1,000,000 Pix for Columbia 
Per Year; Cooling Off on Quickies 





Columbia Pictures, which in past +- 


years turned out relatively few 
high-budgeters within the schedule 
of each season’s lineup, now {fs 
shooting for 20 to 24 million-dol- 
lar-plus productions per annum. 
This is the goal of new production 
chief Samuel Briskin and, as he | 
said this week, he has reason to 
believe the objective will be 
achieved. 

Briskin was in New York on a 
quickie visit to catch “Who Was | 
That Lady I Saw You With” be- 
fore its fold over the past week- 
end. Norman Krasna is producing 
the filmization for Col release. 

Briskin reasons that under pres- | 
ent market conditions and to 
in accord with corporate econom- | 
ics, a film outfit ean no longer get | 
along with the lesser-scale type of , 
picture that made up the bulk of | 
Col’s releasing structure of the | 
past. As he stated, there’s the big- 
ger studio and distribution over- 
head to consider. 

The emphasis, he related, is to 
be on the bigger investments. 
There’s the new deal with William 
Goetz which Shouid yield three top 
entries, or perhaps four. “The way 
it looks (Briskin speaking) we 
should have two from George Sid- 
ney.” He has hopes for two from 
Charles Schnee. 

Production deals are also set 
with Stanley Donen, Carl Fore- 
man, Fred Kohlmar and others. 

This adds up to a new Columbia 
in the actual, literal sense. The 
company, with Briskin at the pro- | 
duction helm, is undertaking a 
genuine “major” role. The quickies 
are disappearing and the emphasis 
is strictly on the bigtime. 


{ 





Col’s Shorts Lineup 
Holiywood, Sept. 2. 

Columbia has lined up a pro- 
gram of 45 new short subjects. 11 
of them two-reelers, for its 1958- 
59 season, plus 48 reissues and 
three 15-episode serials. Two-reel- 
ers will include three “Musical 
Travelogs.” initialer to be “Won- 
ders of Puerto Rico,” and eight 
“Three Stooges” comedies. 

UPA will provide 12 cartoon 
subjects for the 34 one-reel shorts. 
embracing 10 “Mr. Magoo” and 
-' two “Ham and Hattie” reels. Live- 
action single reels wil] inciude 10} 
“World of Sport” entries. featur- | 
ing Bill Stern as commentator, and | 
two series tagged “Topnotchers” | 
and “Film Novelties,” | 





each con-| 
taining six subjects of wide variety. 





List Industries | 
Settles $102-Mil 
Antitrust 


List Industries, whose principal 
subsidiary is RKO Theatres, has 
settled the $102,000.000 antitrust 
brought against the company, 
Loew’s Theatres and all distribu- | 
tors with the exception of 20th-| 
Fox. Also settled was the counter | 
claim for $40.000,000 which had 
been instituted by the RKO chain 
against Skouras and 20th. 

Further terminated, out of court, 
was the minority stockholders suit 
filed by the RKO circuit against 
New York’s Metropolitan Play- 
houses, Skouras Theatres and Unit- 
ed Artists Theatres. The three de- 
fendants in this action are cor- 
porately linked. 

Thus, coming to an end via the 
settlement route is the most spec- 
tacular ‘in terms of damages 
sought) a-t suit in the film indus- 
try. Skouras Theatres had claimed 
that RKO, along with the Loew’s 
chain. had controlled the all- 
important New York market. This 
kird of power, said Skouras, de- 
prived the Skouras operation of a 
richtful erack at product. RKO 
covntered with $40,000.000 action, 
which had as its focal poimt the 
To'e nlayed by the Skouras broth- 
ers and their alleged domination 
of *he Skouras exhibition company 
ar* "FR, 

Is of the settlement were 


| 


r ven, but are assumed in the 
tr as being not in any way so 
sovere in either direction, as to 
bear relationship with the dam- 





ages claimed by any of the parties. 


|M 


| ciones Empresarios Films S.A. and 


Selznick Award to Renoir 


Jean Renoir is the recipient of 
this year’s Selznick Golden Laurel 
Trophy. French director got the} 
award as “the individual whose 





lifetime work has contributed to 


| mutual understanding and goodwill 


among the peoples of the world 
through cinematic work of high 
artistic standards.” 

Trophy was presented Aug. 30 
in Rio de Janeiro, Brazil, during 
the Brazilian film festival. Richard 
Griffith, curator of the Museum of 
odern Art (N. Y.) and executive 
secretary of the Laurel Awards, 
was present. 





Barcelona Exhibs 
$1-Mil for Prod. 


Barcelona, Aug. 26. 
A group of Barcelona exhibitors | 
have formed a film production | 
company to circumvent the curse 
of government’s eight-week per 
year obligatory screen time for | 
native product. Local features) 
play to empty seats and, with few | 
exceptions, drip red ink over ex-} 
hib ledgers. 
Venture has been named Produc- 





charter associates intend to enlist | 
exhibitors’ support nationally, lim- 
iting stock participation to them. 

Program envisages production of | 
eight features annually, and is al-| 
ready in motion with three direc- | 


Allied ‘Books’ Skouras 
' Chicago, Sept. 2. 
Spyros P. Skouras, prez of 20th- 
Fox, will be one of the prinefpal 
speakers at National Allied’s Chi- 
cago convention next month. 
Showman will speak at an after- 
neon session Oct. 14, and will also 
lead an open forum on “What fs 
wrong with our business and what 
we can do to improve it.” 


Reade’s ‘Pool 
Of TV Residuals 
Arrives Nowhere 


Circuit operator Walter Reade 
Jr. has abandoned his ASCAP-like 
proposal for the sale of films to 
television because of “the lack of 
interest and enthusiasm on behalf 
of the producers .. .” As a result, 
Reade stated that it seems imprac- 
tical to hold a meeting to con- 
tinue his efforts to develop his 
plan. 

Reade indicated that he had sent 
out 75 letters on July 15 to both 
indie and major producers in the 
U.S. He said he had received 15 
replies, of which only two were 
from major companies. Both these 
companies said they would not par- 
ticipate in a meeting as outlined. 

Basically, Reade’s plan called 
for a complete hiatus on tv films 
for six months. During this period, 
Reade suggested the establishment 
of an autonomous non-profit or- 
ganization, similar to ASCAP, to 





tors tSaenz de Heredia, J. A. Bar-| Which all producers would license 
dem and Ricardo Nunez) now prep-| “°r give” all tv rights to their pic- 
ping early starts. Reports here es- | ures. This organization, in turn, 
timate exhib financial backing at| Would sell certain pictures to tv 


land managed by L. Harold Gray 


over $1,000,000 in local currency, | 
with more available as needed. 





‘Ga. Court Rejects Exhib’s 


‘Educational’ Plea, Bars 


2 Sex Pix Permanently, 


Decatur, Ga.; Sept. 2. 
Despite theatre manager’s plea 
that two features involved were | 
“educational” DeKalb Superior | 
Court Judge Frank Guess Thurs- | 
day (21) issued a permanent re- | 


of two films containing childbirth | 


scenes. 
Order, directed against Glen! 


showing of “Wasted | 
and “Birth of Twins.” | 


prohibits 
Lives” 


*s Both have beeen under a tempo- | periment 1 
lrary injunction issued on com-| Artists is the only other major not 


|plaint of Solicitor General Richard | participating. 


Bell, who held the films to be a) 
“public nuisance” with particular | 
reference to children. He further | 
said they would tend to “demoral-} 
ize the moral standards of DeKalb | 
County.” 

Pictures originally were sched- 
uled as a Sunday double bill at 
Glen until Judge Guess slapped 
restrainer on them. At a two-day 
hearing ending Tuesday (19) At- 
torney Dave Eisenberg, represent- 
ing theatre, said that to stop thea- 
tre from showing films would con- 
stitute violating constitutional 
guarantees of freedom of speech 
and the press. Judge Guess com- 
mented that it was “unfortunate” 
that the controversy over the films 
had to come into court. Communi- 
cations media should be the first 
to exercise good judgment “and in 
most cases they do,” said the judge. 

Glen owner Greene, a defendant 
in the suit, said he thought they 
(the films) were “the best pictures 
I could show , . . if boys and girls 
saw them, it would make them a 
better teenager for a year or two, 
anyway.” 

Films were screened by the 
Decatur Better Films Committee, 
censoring group set up by the city 
code. Organization found films ob- 
jectionable and reported so to So- 
licitor Bell, who cracked his legal 
whip. Decatur and DeKalb County 
(Atlanta’s next-door neighbors) are 
notoriously tough when it comes to 
what they describe as “guarding 
morals” of film-going public. 





| his 


on a continuous basis, and would 
withhold others at its own discre- 
tion. Each producer would be re- 
munerated in direct proportion to 
his films’ total domestic gross in 
overall proportion to the melon 
cut up each year, whether or not 
pictures were among those 
shown on tv. 


20TH-FOX ‘WATCHING’ 
THAT BUFFALO DEPOT 


Though it won't be participating, 
20th-Fox will watch “with great 
interest” the economics of the op- 





straining order against the showing | eration in Buffalo where six major 


distributors will run a joint ship- 
ping depot. : 

Alex Harrison, 20th’s general 
Sales manager, said he was still 


| Theatre, owned by W. M. Greene | convinced that his company could 
| ship film cheaper than anyone else, 


but that he was willing to be con- 
vinced otherwise if the Buffalo ex- 
worked out. United 


In Buffalo, the six distribs will 
pool their backroom facilities and 
operate the depot on a co-op basis. 
If the project works out, it is 
certain to be duplicated in other 
areas 





N. Y. to L. A, 
Fred Amsel 
John Bash 
Sylvester Bradford 
Sam Cohen 
George Eckert 
Joseph Gould 
Eunice Healey 
Martha Hyer 
Mori Krushen 
Al Lewis 
Roger Lewis 
Arthur Miller 
Mort Nathanson 
Jack Rothenberg 
Leah Salisbury 
Max E. Youngstein 


N. Y. to Europe 
Robert Ardrey 
David E. Diener 
Ron Fletcher 
Frank M. Folsom 
Ellen Green 
Anne Jackson 
Judge Al Lieberman 
Mitchell Leisen 
Miko Oscard 
Nicholas Resini 
Howard Smith 
Marina Svetlova 
J. Arthur Warner 
Lois Weber 
Arthur S, Wenzel 
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New York Sound Track 


+++ Oooo 

Jack L. Warner is reported on the road to complete recovery fol- 
lewing that Riviera auto crackup which, for a time, caused the French 
medicos “to despair for his life.” Had Warner been driving an Amer- 
jean car it would have been sure fatality but the right-hand drive of 
his Alfa-Romeo was the hair’s breadth differential, considering the 
head-on collision with the truck coming in opposite direction. Not 
known, however, when Warner will be able to return to the U.S. 

Leonard H. Goldenson relates United Paramount business was some- 
what off the last three to four weeks but, with the new product com- 
ing up, “September and October look pretty good.” 

Showman writes he saw this double-bill at the Elmwood Theatre, 
Elmwood, N.J.: “God’s Little Acre” and “Street of Sin.” 

Producing pictures on location abroad has its hidden expenses. Di- 
rector Mark Robson said last week that, while shooting “Inn of Sixth 
Happiness” in Britain and scouting locations in Taiwan, his communi- 
cations bill with the studio (phone, cables) etc. ran to over $10,000. 

Arthur Knight, film reviewer and also a lecturer on pix, will serve 
on the jury of the San Francisco international film festival next month 
. « « The Mexicans are importing an Italian group, the Socicta Cine- 
meccanica di Milano, to run the Mexico City film fest Oct. 10-27. Italo 
outfit for the past 24 years has organized the Venice shindig ... Phil 
Dunne, who'll write “The Greatest Story Ever Told” script for 20th- 
Fox, will get a participation . . . Clause in a male star’s contract: no 
actress playing opposite him can wear body makeup because it makes 
his suits dirty! ... Deal under which the Mexican Cimex organization 
was to have bought out Gustav Mohme, operator of Clasa-Mohme, the 
distributor of Mexican pix in the States, has been delayed. It was to 
have become effective Aug. 24. . . Publicist Ed Gollin, who's been tour- 
ing with author-producer Harold Robbins on “Never Love a Stranger,” 
next shoves off for Detroit, San Francisco and Miami to plug open- 
ings there. 

Harry Novak, Columbia's Continental sales topper, due out of the 
hospital in Paris within another week. Rese and Joseph H. Seidelman 
are going over Sept. 10 to visit Novak. Rose Seidelman is Novak's sis- 
ter ... Lee Meriwether, a former Miss America, has a part in “Fourth- 
Dimensional Man” which Jack Harris is prodycing in Pennsylvania. 

The Loew’s Route 35 drive-in near Hazlet, N.Y., last week gifted 
distribution executives with bushels of peaches, explaining that it had 
a peach orchard on its property. It didn’t escape sharp-eyed sales peo- 
ple that the peaches came from Georgia! 

RKO Theatres used a cute “Opens Flyday” tagline for its saturation 
nabe theatres’ opening of 20th-Fox’s “The Fly.” 

Paramounteers say that Jerry Lewis’ pictures gross $3,000,000 do- 
mestic “like clockwork, 10% up or down” of that mark, and are good 
for $4,-$4,500,000 global gross. He keeps his films, whether made alone 
or for Hal Wallis-Joe Hazen Productions, around the $1,000,000-plus 
mark, although “Juvenile Delinquent” cost only $500,000 and toted 
up a bigger profit-maker. “Rockabye Your Baby,” concurrent, cost $1,- 
200,000; “Sad Sack” was brought in for $1,100,000. Lewis’ next two 
are for the Wallis-Hazen unit. 

Bill (UA) veep) Heineman’s daughter married Andrew Hugh Little in 
Pelham Manor. Both doing postgraduate work at Univ. of Toronto. 

When Francis S. Winikus moves to London as UA’s overseas press 
contact, his wife, long in the U.S., will join him. Paris spot will be 
handled by his aide, American-born French gal Kato Dormer .. . 

Martha Hyer off to the Coast to complete her role in Metro’s “Some 
Came Running.” . . . Fleyd Hendrickson, with Metro for 34 years, re- 
signed as head of the studio contract department . . . Martin Poll, head 
of Gold Medal Studios in the Bronx, off to the Coast to lure producers 
to N.Y. to make “easterns.” He'll also do some casting for his indie 
production, “The Plunders,” set for filming at an eastern dude ranch 
. »- American International Pictures will host one of the luncheons at 
Theatre Owners of America’s 11th anni convention at the Americana 
Hotel, Miami Beach, Oct. 21-25... A Variety roundup of Tele-Promp- 
ter’s closed-circuit telecast of the Floyd Patterson- Ray Harris fight 
included a report from Pittsburgh stating that the local theatres’ re- 
fusal to issue boxoffice figures “follows a prior tendency of Nate Hal- 
pern’s Theatre Network Television te attempt control of attendance 
data, revealing it when big, smothering it when not.” Halpern states 
that he would like to set the record straight. “Neither I nor any one 
else in this organization,” he stressed, “has ever issued instructions or 
requests to theatre managers to suppress attendance information, 
whether impressive or unimpressive.” . . . “Dunkirk,” Metro’s release 
of the Michael Balcon-Ealing production, set for the Capitol Theatre 
.. . Acquisition of “Strike Heaven on the Face,” a novel by Charles 
Calitri to be published this fall by Crown, is the 12th book purchased 
recently by Metro from galley proofs . . . Judith Anderson in from the 
Coast . . . Activity in Loew’s stock continuing. Shares were among 
most traded for two days on the big board... 

Rembrandt Films, formed several years ago by William L. Snyder 
for the purpose of distributing imports, has been dissolved . . . R. Sim- 
sole, manager of the Tel Aviv Cinema, wrote in to report Nazi-themed 
“Young Lions” drew 161,000 customers in a six-week run. Entire pop- 
ulation of Tel Aviv is less than 450,000 . . . Columbia bought space to 
explain why “Jacobowsky and the Colonel” was changed to “Me and 
the Colonel.” “If you let it (the original title) stay,” said Col, “(1) you 
can lose your shirt, or‘(2) you can lose your pants, too.” .. . George 
Glass and Walter Seltzer, now in Ireland for their “Shake Hands with 
the Devil,” are shooting two versions. First stays with the original 
book; the second will have a slight change for the purpose of deem- 
phasizing the role of a prostitute. 


L. A. to N. Y. 
Judith Anderson 
James Arness 
Malcolm Atterbury 
Barbara Baxley 











Europe to N. Y. 
Sid Caesar 
Paddy Chayefsky 
Helmut Dantine 
Billy De Wolfe 





Jim Boles George Jessel 
Anthony Buttitta Harry E. Gould 
Pat Di Cicco Elinor Green 
James B. Conkling - Van Heflin 
Reginald Denenhoiz Sol Hurok 
William Dozier Wolfe Kaufman 
Zsa Zsa Gabor Hal Janis 
Dolores Hart James T. Lee 
Jules Irving Francis S. Levien 
Barbara James Jerry Lynn 
Howard Keel Patricia Neway 
Gene Kelly Neva Patterson 
Fred W. Kline Mannie Reiner 
Edward F. Kook Daryl F. Zanuck 
Hilda S. Kook 

Mert Koplin 


HOUSTON OZONER EXPANDS 


Andre Kostelanets 
Houston, Sept. 2. 


Stanley Kramer 


Athena Lord Jack Groves, owner of the Post 
en Oak Drive-In Theatre, with easter 

a age . “ 
Milton R. Rackmil poet will extensive remodel th 
David Sher ozoner. 


Additional. land has been ac- 
quired and plans call for a twin 
tower 2,000-car park. 


Maureen Stapleton 
Elizabeth Taylor 
Eugene Vale 
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“PUT SEATS WHERE MONEY IS’ 





Count-Up on Rise of 20th’s Stock 


The common stock of 20th-Fox, which hit a hizh of close to 35 
on the N.Y. Stock Exchange this past week, had even company 
executives wondering what lay behind the continuing upward 


movment of the stock. 
In the eight months since the 


went from 2134 to 34%, a rise of 13 points. Stock closed Friday 


(29) at 34. 


There were various explanations for this healthy upward move 
which, to an extent, has been experienced by a number of other 


motion picture companies also 


the bullish trends in the current market now that the recession 


appears to be fading. 


For one, 20th has yet to make a deal for its studio real estate, 


two-thirds of which is to be used 
buildings. 


Skouras has been in negotiation 


For another, 20th has shown « healthy profit. 
ported a six-month net of $5,233,009 against $4,069,865 for the same 
The company has a number of potentially strong 
Its earnings per common share during 
the 26 weeks of 1958 ran to $2.29 against $1.54 the prior year. 

Apart from all this, 20th is the only studio which has struck oil, 
always an enlivening influence on the market, and its assets, like 
the studio, carried on the books at a minimal amount, are tre- 
Same is true of its backlog of pictures, which have been 
amortized and are of potential future vaiue. 


60 Indie Prod. Groups Now Linked 
With UA in ‘Changed Man’ Status 


Over 60 independent production + 


period in 1957. 
films coming up in the fall. 


mendous. 


groups are now aligned with United 
Artists, Max E. Youngstein, v-p., 
stated this week. He was discuss- 
ing UA's diversification into the 
recording field ‘other story in mu- 
sic section) and in the course of 
go doing also covered the film op- 
eration. 

The groups who have signed 
with UA include numerous of the 
top directors, producers, writers 
and stars. Company has been mak- 
ing financing and distribution 
deals with the indies without letup, 
this to the extent that actual prop- 
erties are set to cover the releas- 
ing sked through all of 1959 and 

good part of 1960 

Re these package arrangements, 
“We have changed the face of the 
industry,” said Youngstein. He re- 
called that when the Arthur B. 
Krim-Robert S. Benjamin regime 
took over, there hadn’t been a 
single indie picture made in nine 
months. 

“There were meetings at Sardi’s, 
George V and the Excelsior about 
making independent pictures but 
the fact is that they weren't being 
made,” he said, adding that most 
of the other companies refused to 
set up indie partnerships. 

The rest, of course, is history. 
All distribs are now going along 
with such indie team-ups and to a 
large extent following the UA pat- 
tern. And UA started it all with 
nothing but 
tures,” footnoted Youngstein. 





Longer Subsequent Runs 
Mutes ‘Shortage’ Beefs; 


Open-in-Nabes Growing 


Minneapolis, Sept. 2. 

With runs of one to two weeks 
and longer becoming more fre- 
quent in subsequent-run neighbor- 
hood houses and nearly every “A” 
picture running from two to six 
weeks and even longer downtown, 
yapping re “product shortage” has 
cisappeared in local exhibitor 
ranks. 

It even has reached the stage 
here where, increasingly, much 
lesser product is passed up by 
downtown firstruns and gets initial 
showings in what ordinarily are 
subsequent-run drive-ins and four 
wall neighborhood houses. Like- 
wise many “B” releases and even 
an occasional “A” picture which 
don’t click when firstrun downtown 
&re not playdated at ail uptown. 

As an example currently .“Sierra 
Baron” is having its Twin Cities’ 
firstrun at the Bloomington ozoner 
and “Hell Drivers” and “Robbery 
Under Arms” as a twin bill at the 
100 Twin outdoor theatre. Likewise 
“Machine Gun Kelly” and “The 
Bonnie Parker Story” dual at the 
7-Hi drive-in. 


engagements. 


The value of this real estate has been estimated any- 
where from $20,000,000 to $30,000,000 and 20th prez Spyros P. 


BRANDT VIEW OF 
FUTURE THEATRES 


By FRED HIFT 


Though the number of theatres 
in the U. S. will undoubtedly con- 
tinue to shrink over the next few) 
years, there actually is room for! 
several thousand new houses 
throughout the country, Richard 
Brandt, prez of Trans-Lux, main- 
tained in N. Y. last week. 

Brandt, who operates the T-L 
circuit and also is in foreign film 
distribution, said he was convinced 
that, in the long run, there would 
be “more theatres than ever” and 
that his chain was actively looking 
around to acquire advantageously 
situated first-runs. Earlier this year 
it took over the Krim Theatre in 
Detroit. 

Taking issue with those who 
argue that the U. S. is overseated, 
Brandt held to the contrary. “The 
trouble today is that so many 
houses are in the wrong places,” 
he observed. “This country is mis- 
seated, not overseated. There are 
many downtown areas where, con- 
sidering present conditions, there 
are too many theatres. But then 
there are also a great many good 
neighborhoods where people have 


first of the year, the 20th shares 


and, generally speaking, reflects 


as a site for office and apartment 


with various interests. 
Last week it re- 





‘sheer gall—no pic- | 


All are — 


moved in and there is no decent 
theatre to serve them.” 

Exhibitors must take the realis- 
tic view and rid the:mselves of the 
marginal, non-profit situations 
which simply have been left high 
and dry via shifting population 
patterns, Brandt held. His own 
circuit has dropped quite a few 
situations of that kind and today 
operates only 10 houses, nine of 
them first-runs and one a newsreel 
theatre in N. Y. It has only one 
sub-run left. 

“We are going to buy theatres 
which can take a first-run attrac- 
tion and keep it running. With a 
good campaign, such houses can 
do very well,” he said. Brandt 
pointing out that he wasn’t finding 
it easy to acquire good first-runs 
for his circuit. 

“There is room for many new 
houses in the neighborhoods and 
sections like New York’s east side,” 
he said. “Also, there are still places 
| that could take new drive-ins. The 
public will come if the attraction 
is there and if the house is attrac- 
tive and run with a view to maxi- 
mum service.” 

Brand agreed that exhibitors 
should be open-minded about 
greater flexibility in merchandis- 
ing, which means a less strenuous 
concern with protecting their 
downtown real estate. Several of 
the distributors have complained 
that downtown operators stand in 
the way of new distribution think- 
ing since, in some instances, such 
a policy involves skipping the 
downtown runs. 


NY. Big Villain 
To Mpls.’ Ruben 


Minneapolis, Sept. 2, 

Addressing the second conclave 
here of the Northwest Exhibitors 
Business Building Forum, circuit 
owner Eddie Ruben took industry 
: . ". | heads to task first, but wound up 
for the projectionists union, said | patting them on the back 
|his members are refusing to cross'" “New York home offices are 
'the picket lines of an affiliated or-! partly to blame for some of our 
ganization, hence the entertain-|exyhibitor problems,” declared 
|ment blackout at Toronto’s leading | Rubep, who also has heavy tele- 
|film houses. vision and radio interests. “All that 
Joint statement issued last night | we hear about too often are 70% 
by Famous Players and Odeon | and higher selling terms and play- 
Theatres said the two chains had | ing time demands. They're so busy 
informed the stagehands union in | in most instances figuring out ways 
September of last year that the|of making profitable deals for 
lservices of stagehands would be} themselves that they haven't time 
terminated on Aug. 31. Manage-|to discuss upcoming pictures with 
ment claim is that stagehands are|us face to face. And, of course, 
jnot required under today’s condi-| pictures are the industry's life- 
tions. Statement said that had the | blood. 
|projectionists honored their con-| “It was different ‘mn the old and 
tract, the theatres could have oper- | better days. Then the industry top- 
ated without the services of stage-| pers concerned themselves more 
hands. Management also says the| with meeting us face to face to! 
duties of stagehands are to press a| inform us about their upcoming 
button to open the show and an- pictures and how we should sell 


Par & Indies 


So far as Paramount is con- 
cerned, president Barney Bala- 
ban feels that operations have 
remained about the same de- 
spite the switch to independent 
production. “The only differ- 
ence is that the checks are 
drawn not to an individual but 
to another corporate entity.” 

How independent are the 
independents? As Balaban 
put it, the company sits in on 
every discussion anent an indie 
production—the indies “can’t 
do anything without our fullest 
approval.” 


FP and Rank Into 
Court Vs. Pickets; 
3 Houses Closed 


Toronto, Sept. 2. 

Famous Players (Canadian) and 
J. Arthur Rank are to seek a court 
jinjunction today (Tues.) banning 
jthe picketing in which projection- 
lists went on strike last night in 
isympathy with the stagehands’ 
union. Refusal of boothmen to 
cross picket linéS saw the shut- 
down of the Imperial, largest cine- 
ma in Canada and flagship of Fa- 
mous Players, and the Carlton, 
show window of Ranks’ Canadian 
chain. Also affected was the Tivoli 
where refunds were given on the 
hard ticket reserved seats of 
|“South Pacific.” 


IATSE local and moving picture 
|operators are on the current walk- 
| out, with former claiming they 
|were unlawfully dismissed after 
ltermination at midnight, Aug. 31, 
jof their agreement with the theatre 
‘chains. Lou Lodge, business agent 
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Allied States’ Myers Scorches D. of J. 
On Consent Decrees, Charges ‘Politics, 
Contributions to GOP Dictate Actions 


+ Allied States Assn. strongly con- 
tends that the Dept. of Justice's 
alleged laxity in enforcing the con- 
sent decrees .s due to political 
consideration. The exhibitor or- 
ganization, via general counsel 
Abram F. Myers, cites the con- 
tributions to the 1956 Republican 
election campaign of film company 
leaders. In addition, Allied calis 
attention to the “strange circum- 
stance” that both Stanley Barnes 
and Victor Hansen, heads of the an- 
titrust division during the Eisen- 
hower Administration, were ap- 
pointed from the Los Angeles area. 
Myers’ charge is the latest bar- 
rage in the no-holds-barred feud 
between exhibition and distribu- 
tion, mainly involving Allied and 
Paramount. The feud has broken 
out with all the fury of closely- 
contested political campaign, with 
the charges and countercharges ap- 
parently resembling the mud-sling- 
ing tactics employed in some poll- 
tical fights. 
Writes to Sen. Humphrey 
Weintraub’s plan. Myers’ accusation is in the form 
of a letter to Sen. Hubert H. 
Humphrey, chairman’ of the sub- 
committee on Retailing, Distribu- 
tion and Fair Trade Practices of 
the Senate’s Select Committee on 


Small Business. The letter is a re- 


‘ b ply to one sent Sen. Humphrey by 
I eants aws ; Louis Phillips, v.p. and general 
| Counsel of Paramount. The Par ex- 


ec’s letter in turn was an answer to 


e Allied’s “white paper” in which 
re rom |the exhib org charged the anti- 
trust division of the D. of J. with 


| 
| laxity in enforcing the consent de- 
Warner Bros. was accused of in-|crees. In addition, the “white pa- 
stituting a bidding policy in the per” singled out Par, charging the 
New Orleans area for “No Time | film company with illegally dictat- 
for Sergeants” similar to the one|ing admission prices at drive-ins 
employed by Paramount for “The | with its royalty payment demands 
10 Commandments.” The charge|in the selling of “The 10 Com- 
was made yesterday (Tues.) by Irv- | mandments.” 
ing Dollinger, chairman of Allied | Myers’ letter, citing excerpts 
States Assn.’s Emergency Defense from a study of contributions to 
Committee. the 1956 election campaign (in- 
According to Dollinger, WB /serted in the Congressional Rec- 
asked bids of subsequent run thea-|ord by Sen. Richard Neuberger), 
tres on a zoned area basis. The | notes that “among those who con- 
EDC chief pointed out that the | tributed $5,000 or more to the Re- 
company, employing only six | Publican fund were the following: 
prints, was asking bids of some|“Mr. and Mrs. Samuel Goldwyn, 
20 theatres in each zone. He added | $12,500; Mr. and Mrs. Eric John- 
that theatres that fail to obtain | ston, $5,700; Louis B. Mayer, 
the picture in initial bids were $5,000; Mr. and Mrs. Robert Mont- 
asked to bid again with the third | gomery, $6,000; Serge Semenenko, 
sub-runs. WB’s explanation, Dol- | $6,000; Spyros Skouras, $5,000; Mr. 
linger $id. was that it was an un-|and Mrs. Harry M. Warner, $19, 
usual situation caused by the short- (Continued or page 10) 


age of prints and that the company 
did not intend to pursue the policy . 
Rank’s Davis Advocates 
Plan to Shutter 1,000 


Louis B. Mayer Award? 


Hollywood, Sept. 2. 

A “Louls B. Mayer Award” by 
Academy of Motion Picture Arts 
& Sciences to honor annually an 
outstanding newcomer to the film 
industry has been recommended by 
Sy Weintraub, who recently ac- 
quired Sol Lesser Productions and 
is new himself on the Hollywood 
scene. 

In a letter to Academy prexy 
George Stevens, Weintraub urged 
such an award, to be determined 
by a vote either of the org’s board 
of governors or the membership. 

Award, according to Weintraub, 
would recognize and encourage new 
talent and perpetuate a memorial 
to “one of the giants of the enter- 
tainment world.” Honor could go to 
an actor, writer, designer, adminis- 
trator, producer, director, techni- 
cian or any other, according to 














on a national basis. 
Dollinger, elaborating on Allied’s 
plan to make a new appeal to Con- 
gress on the basis of the charges 
paper,” said Allied’s move came Pix Houses in England 
at a “point of desperation” and London, Sept. 2. 
“any action we take will be a fav- John Davis, boss of the Rank 
orable one.” The exhib group, | Organization, advocates a scheme 
cerned presently with getting cop-| cinemas would be closed down as 
ies of the “white paper” in the theatre operations. Owners of 
hands of Senators, Congressmen, | shuttered cinemas, which cannot be 
Governors, and state legislators. | profitably disposed of as dance- 
ing the possibility of state action, enterprises would be compensated 
too. from an industry fund. This 
He cited the 1956 report of the would be raised from a levy of 
subcommittee of the Senate Select so much per seat from boxoffice 
which stated that if the hostility | writing in the National Provincial 
between exhibition and distribu- Bank Review, did not hint whether 
tion continued, Congress would | this would mean more expensive 
have to take remedial action. Dol- | seats of lower profits to exhibitors. 
Louis Phillips, v.p. and general | the 1,000 film houses would have 
counsel of Paramount, as an in-|to close anyway in view of the ex- 
dication that the antagonism be-|isting situation in the industry. 
tween the two segments of the in-|He forecasts that attendance, 
noted, “there is no place to go ex- | 1946 to 900,000,000 last year will 
cept to Congress.” |drop to between 7,000,000 and 
| 7,500,000 this year, and eventually 
will level off to argund 6,000,000 


made in the exhfbitor org’s “white 

Dollinger continued, is mainly con- | whereby 1,000 of the U.K.’s 4,200 

He added that Allied was explor- halls, office-blocks and similar 

Committee on Small Business takings over a given period. Davis 

linger cited the recent remarks of| Davis pointed out that many of 

dustry is growing. Therefore, he|down from 1,600,000,000 seats in 
Unger Exiting Brit. UA gyn that the Rank Organ- 





Kurt Unger, United Artists sales ization, which has been cutting 
manager in Britain, is leaving the| down its own circuit, would wel- 
company, it’s learned. come such a scheme on a nation- 


His chores will be absorbed by wide basis, but so far the rest of 
Montague C. Morton, UA managing|the industry will not tackle the 
director in the U.K. ' problem, 





6 


FILM REVIEWS 


VARIETY 


Wednesday, September 8, 1958 ° 





Apache Territery 
(COLOR) 


Routine oater spiced only by 
Rory Calhoun. 


s 


Hollywood, Aug. 28. 
Columbia release of Rorvic Production, 
produced by Rory Calhoun and Victor M. 





Orsatti. Stars Rory Calhoun. _ Directed 
by Ray Nazarro, Screenplay, Charles R. 
arion and George on 


, 
‘rank Moss’ adaptation of Louis L’Amour 
novel; camera (Eastman Color), Irving 
Lippman; editor, Al Clark. Previewed at 
the studio, Aug. 26, ’58. Running time, 
72 MINS. 

Logan Cates 
Jennifer Fair 
Grant Kimbrough 
Junie Hatchett 
connie Foreman 
immerman ...... 


Rory Calhoun 
Barbara Bates 


ohn Dehner 
Carolyn Craig 
homas Pittman 
Leo Gordon 
Myron Healey 


‘Francis De Sales 
Frank De Kova 
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‘Bob Woodward 
Fred Krone 


Little 
was poured into the title, “Apache 


imagination apparently 
Territory,” and the Rorvic produc- 
tion itself is likewise of little 
unique interest. Trudging through 
the hot desert, however, is Rory 
Calhoun, whose ability as an actor 
is on the upswing, and the Colum- 
bia release appears oke hay for the 
horse market and an an 
colorful lower-half oater in other 
situations. 


Calhoun is a drifter, a loner, a 


saddle tramp, a man of ideals. | 4 


He's rugged and capable of leading 


the hunted to safety, even if it does | Maria 


mean the majority bite the dust 
first. He finds himself command- 
ing a variously composed group of 
citizens who are being sought by 
the Apaches and have taken refuge 
next to a desert well. Animosi- 
ties run wild, jealously runs ram- 
pant and several of the clan run 
to their deaths before Calhoun 
leads a black-powder brigade to 
blow up the pursuing Indians dur- 
ing a blinding windstorm. The 
whole experience has taught him 
one thing—he’s tired of being a 
bachelor—and he rides off with 
pretty Barbara Bates who was 
about to marry another but who 
loved Calhoun all the time. 

Western was produced by Cal- 
houn and Victor M. Orsatti, with 
the mest favorable physical asset 
being Irving Lippman’s Eastman 
Color lensing. Charles R. Marion 
and George W. George screen- 
played from Frank Moss’ adapta- 
tion of a Louis L’Amour novel. 
It’s an adequate job, but the 
cliches—in situation, character and 
dialog—are obvious. The scripters 
have built an exciting climax, and 
Ray Nazarro’s direction, fairly sub- 
stantial all the way around, heips 
it along. There’s even one point 
when nerves are tingled as a Gila 
monster and Calhoun try to out- 
stare each other. 

Thesping, topped by the star’s 
good performance, is creditable, 
with fine jobs turned in by Miss 
Bates and John Dehner and cap- 
able performances by Carolyn 
Craig, Thomas Pittman, Leo Gor- 
don, Myron Healey, Francis De 
Sales, Frank De Kova, Reg Par- 
ton, Bob Woodward and Fred 
Krone. 

Art director Cary Odell made the 
interior sets look as if they were 
under the sun. Film editing by 
Al Clark and sound by Josh West- 
moreland are competently handled. 

Ron, 


Blood of the Vampire 
(BRITISH-COLOR) 


Routine horror film, indif- 
ferently acted and written, 
which will satisfy horror ad- 
dicts; b.o, potential for certain 
houses. 








. London, Aug. 26. 
ros release of a Tempean prod 
Giars Donald Wolfit, Barba se ms 
jincent Ball. Directed 
Screenplay, 








Ponda. ‘Running time: 6¢°MNS eo | 98 MINS : 
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With the current popularity of 
horror pix, “Bleod of the Vampire” 
can be expected to clean up in 
undiscriminating theatres. In Bri- 
tain, however, it is tagged with an 
“xX” certificate, which means that 
no children under 16 may see it. 

Donald Wolfit is a doctor exe- 
cuted in 1880 as a vampire and 
restored to life, with little explana- 
tion, by Victgr Maddern, who plays 
a one-eyed hunchback. Meanwhile, 
Maddern is sentenced to life im- 
prisonment for murdering a patient 
whom he was trying to save by 
blood transfusion. 

He finds himself in a jail for the 
criminally insane, run by Wolfit. 
He is warned by another prisoner 


- Reg Parton | J 


Shelley, 3 features 
eee: 





am Devlin) about prison 
atrocities and finds he is si 
up by Wolfit to assist him in blood 
tests on other prisoners. Wolfit is 
to find a man in his own 
b oup, so that he can free 
himself of the vampire strain. 
These rather silly proceedings in- 
volve a certain amount of torture 
and a pack of ferocious dogs. 
There is not much in the direc- 
tion, acting or dialog in this pic- 
ture. It may well be that Jimmy 
Sangster, who has made a corner 
for himself in the British film hor- 
ror stakes with his “Frankenstein” 
screenplays, is finding the field less 
fertile than awhile ago. Wolfit 
hams the role of the mad doctor 
with doggedness. Ball keeps a 
stiff upper 1 Grom his ordeal. 
William Devlin, Barbara Shelley, 
ohn Stuart and Bryan Coleman 
turn in professional performances 
under unrewarding circumstances. 
e best that-can be said for 
“Vampire” is that the color-lens- 
= of Geoffrey Seahorne is very 
effective. R 


ich, 
Nattens Ljus 
(Lights in the Night) . 
(SWEDISH) 
Venice, Aug. 26. 


Svensk Filmindustri production. Sere 
a- 
Malm. 





» Lars Ekborg: 

tures Gunnar rnstrand, ‘ger 
Gosta_ Cederlund. Written and di- 
rected <4 Lars-Eric e . Camera, 
Ake Dahlkvist; music, rs-Erik Larsson. 
t Film Festiv Venice. Running time, 


Marianne Bengtsson 
Lars Ekborg 


90 MINS. 
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Offbeat Swedish pic possesses 
limited export chances. Film 
wants to be a fable about an inno- 
cent small town girl’s first night in | 
the big city, but only partly suc- | 
ceeds in its intent. 

Result is an often charming but 
sometimes garbled vehicle in which 
the humor, at least to non-Nordic 
observers, is at times accidental 
and not where its ambitious author 
intended it. What value the pic 
has lies in the winning perform- 
ance by Marianne Bengtsson. She 
combines a radiant youthful beauty 
with already mature acting assur- 
ance, adding still another name to 
the seemingly endless list of Swed- 





ish beauties of promising talent. 
Film’s technical qualities and 
other credits are good. 





Hawk. 
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Foreign Review Capsules 


Appointment With A 
Shadew 
(C’SCOPE) 


Routine handling of a crime 
melodrama. Double-bill boek- 
ings indicated. 


Hollywood, Aug. 29. 

production and _ release. 
Stars George Nader, Joanna Moore, Brian 
Keith, Virginia Field; features Frank de 
Kova, Stephen Chase. Produced by Howie 
Horwitz. Directed by Richard Carlson. 
Screenplay, Alec Coppel, Norman Jolley; 
based on an Argosy story by Hugh Pen- 








Universal 


tecost; camera, William E. Snyder; music 
supervisor, Joseph Gershenson; editor, 
George Gittens. Previewed at the studio, 
Universal City, Aug. 26, ‘58. Running 
time, 73 MINS. 

Paul Baxter ........ esecce George Nader 
EE cheadeeeevcevesdeus Joanna Moore 
Lt. Spencer ......seeeeeee: Brian Keith 





.._ Virginia Field 
. Frank de Kova 
Stephen Chase 


Florence Knapp 
Dutch Hayden .... 
Sam Crewe 





“Appointment With A Shadow,” 
which mixes crime melodrama 
with alcoholic rehabilitation, has 


an unusual theme but it 1s not de- | play 


veloped to obtain much excitement 
or interest. Lacking, as well, any 
important names, the Universal 
production will find its bookings on 
double-bills as a routine program 


George Nader plays a _ booze- 
battered newspaper reporter who 
is given a chance to make a come- 
back by being the only ‘newsman 
present when a notorious criminal 
is captured by police. Nader is 
present but discovers the wrong 
man is gunned down; the real fugi- 
tive has arranged it to cover his 
own escape. Nader’s problem is 
then to convince police of their 
mistake, doubly difficult because 
of his own reputation as an unreli- 





able drunk. 
The simple, and acceptable, plot 


ing the spectator into Nader’s ef- 
forts to fight off his craving for 
drink before his character has 
been established. As a result, 
there can be little sympathy and 
only cursory interest in the prob- 
lem of a character as yet unde- 
lineated. 

Nader and the others in the cast, 
Joanna Moore, Brian Keith, Vir- 
ginia Field, Frank de Kova and 
Stephen Chase, do well with their 
roles, considering the limitations. 

Richard Carlson's direction is 
good on individual scenes although 


strength. Howie Horwitz produced. 
Technical credits are adequate. 
Powe. 


Do Ankhen Barah Haath 
(Two Eyes-Twelve Hands) 
(INDIA) 

Berlin, Aug. 26. 

Rajkamal Kalamandir Private Ltd. 
(Bombay) production, directed by V. 
Shantaram. Stars V. Shanta Ram, Baburao 
Pendharkar, Sandhya and Ulhas. Screen- 

y, G. D. Madgulkar; camera, G. Bal- 
hna; music, narrator, 
G. D. Madgulkar. At Berlin Film Festival. 
Running time, 160 MINS. 


fasant Desai; 





Feature from India is impressive 
(captured the Silver Bear, the sec- 
ond prize, in the feature film cate- 
gory at this year’s Berlin Film 
Festival). Can be recommended 
everywhere. It benefits greatly 
from a skillful mixture of optical 
composition and harmonious music 
which often creates fascinating ef- 
fects. Although the mentality of 
India is a barrier for the general 
market, film may still be a bet for 
special selected situations. It will 
appeal to quite a few, and fastidi- 
ous customers. 





Action centers around a Jailer | 
who believes in the gocd of every) 
human being. He marches with six 
convicts to an uncultivated place 
and succeeds in wringing a rich 


ae 


The Eighth Day 0¢ 
The Week 
(POLISH—GERMAN) 


Story of young love against 
grim, sordid Polish back- 
grounds; sensitive production 
would need careful specialized 
selling in the U. 8S. 








Venice, Aug. 26. 

CcC Films—Arthv: Brauner @& 
release of CCC-Film Polski copredpenen 
Sonia Ziemann, Zbigniew Cybolski, 


| Directed by Alexander Ford. Screenplay, 
it seems to lack a cohesive, overall | Di 


and Marek Hlaske; camera, erzy 
Jipman; music, Kazimietz Serocki. At 
pa Film Festival. Running time, 96 


REED 0000060000000 Sonia Ziemann 
i Wegiesith: -emesaans Zbigniew Cybolski 
i en Ilse Steppat 
Father .ccccccccsecccscces m Kreuger 
CORNED... co ccccenesse Tadeuzs Lomnicki 
Pea Barbara Polomska 


“The Eighth Day of the Week,” 
a German - Polish coproduction 
filmed in Warsaw, had originally 
been entered for the Cannes festj- 
val, but was yanked under pressure 
by the Poles. Even now there is 
doubt as to whether it will be 
shown in Poland, or in any of the 
other eastern European countries. 
That, in fact, would need to be one 
of the main exploitation angles in 
selling film, especially in the 
U.S. as it is a rather sombre and 
depressing piece of entertainment. 

The Polish reaction is quite un- 
derstandable. Life in Poland is 
portrayed as grim and sordid. 
Blitzed slums and decadent cafes 
and bars are the main locales; 
drowning one’s sorrows in liquor 
seems to be one of the main pas- 
times, and there is no evidence of 
the cultural uplift of which the 
East European countries always 

ast. 

Against this sleazy background 
is depicted a story of young love, 


has been unhelpfully complicated | harvest from the barren soil. More | in which Sonia Ziemann and Zbig- 


Nader’s rejection of alcohol. It is | 
possible, but dubious, that a con- | 
firmed alcoholic would be cured of | 
his drinking compulsions by a sin- | 
gle day’s experience, which is the 
basic premise of this story. Tech- 
nically, the screenplay, by Alec 
Coppel and Norman Jolley, based 
on a magazine story by Hugh Pen- 
tecost, makes the mistake of plung- 











Paris, Aug. 26. 

Le Piege (The Trap) (FRENCH). Globe 
Omnium release of Globe-Electra produc- 
tion. Stars Raf Vallone, li Noel, 
Charles Vanel; features Roland Lesaffre, 
Betty Schneider. Directed by Charlies 
Brabant. Screenplay, Jacques Marcerou, 
Andre Tabet, Roland 


‘Laudenbach; camera. 
Edouard Shuftan; editor, J. Feyte. At) 
Balzac, Paris. Running time, 95 MINS. 





Pic is a familiar melodrama of 
a fugitive on the run (killed a man 
by mistake) who meets up with 
love. He becomes a truckdriver 
while she is a waitress in a road- 
side restaurant. They plot to run 
off when the restaurant owner, an 
old man who desires the girl, finds 
out about the man’s past. He black- 
mails them to get the girl, and 
she kills him in a fight to ironi- 
cally thwart their plan to start a 
new life together. 

Pic is tautly made with some ex- 
ploitation angles via its strong sex 
scenes. But characters remain 
stereotyped. Despite neat acting, 
technical credits and okay direc- 
tion, this is strictly a hypo item for 
Yank chances. * Mosk. 








En Legitime Defense (FRENCH). Paul 
Wagner production and release. Stars 
Blier, Philipe Nicaud, Maria 
Jean Lefevbre, Pierre 

Berthomieu. Screen- 


Berthomieu; camera, 
Wottitz; editor, Raymond Gaugier. 
ancais, Paris. 





sibilj*‘es on its looksee at Pigalle 





lowlite and nightlife. Mosk. 
Mon Coquin De Pere (My Darned 
Father) (FRENCH). Delu 


x-Ifra Film _ 
Stars Claude u- 
Gaby Morlay, Antonella Lualdi; 
eatures e Lemaire, Jean Wall. 
Directed by orges Lacombe. Screen- 
lay, Louis Martin, Serge Veber; camera, 
oger Dormoy; editor, Denise Baby. At 
Marignan, Paris. Running time, 95 MINS. 


duction and release. 





Main aspect of this film is an 
adroit flashback culled from an old 
film, working in an incident in the 
youth of three characters now 





stylishly aged in the film. Other-| 
wise it is an ordinary situation | 
comedy about a seductive father | 
who refuses to grow old and vies} 


| affair with a headstrong pianist to 





with his son for the hand of a 
young girl. Youth wins out in this. 
Flashback scene, of the meeting 
of the father with a girl, is the 
most imaginative part of the film. 
It is from Auguste Genina’s “We 
Are No Longer Children,” made in 
1938. Acting is par as is the gen- 
eral makeup of the film, but it is 
of little Yank interest. Mosk. 


Le Passager Clandestin (FRENCH- 
AUSTRALIAN; COLOR). Corona release of 
Silver - Discifilm- Southern International 
production. Stars Martine Carol, Karlheinz 
Boehm, Serge Reggiani; features Roger 
Livesey, Reginald 
letty. Directed by Ralph Habib. Screen- 
play: Maurice Auberge, Paul Andreota, 

abib from novel by Georges Simenon; 
camera (Eastmancolor), Desmend Dickin- 
son; editor, Monique Kirsanoff. At Biar- 
ritz, Paris. Running time, 145 MINS, 





This garishly colored pic was 
shot in Tahiti. That is its main 
trump with the easygoing island 
habits and its scenery. Otherwise, 
this fairly hackneyed adventure 
yarn lacks the pace, mounting and 
acting to make color prints worth- 
while for Yank chances. 

A big hearted prostie (Martine 
Carol) stows away on a ship with 
the aid of a young officer in love 
with her. She is trying to join an 
ex-love in Tahiti. After some tele- 
graphed proceedings the two ad- 
venturers are killed off, and Miss 
Carol falls for her sailor. Ralph 
Habib’s_ cliche-ridden direction 
does not heip instill life into this. 
Miss Carol walks through this list- 
lessly and shows some rounded 
anatomy at times. Serge Reggiani 
and Roger Livesey are fine as the 
fortune hunters. Mosk. 


L’ Ecol Des Coc (School for 
Coquettes) (FRENCH). 


ottes 

Pathe release of 
Metropolitaines Films release. Stars Dany 
Robin, Fernand Gravey, Bernard 3 
features Robert Vattier, Odette Laure, 
Darry Cowl. Directed b eline 
Audry. Screenplay, rre from 
play by Paul Armont and Marcel Gerbi- 
don; camera, Marcel Grignon. At Marig- 
nan, Paris. Running time, 110 MINS. 





Turn-of-century bedroom she- 
nManigans are handled with tact; 
hence, this emerges one of those 
naughty bedroom farces which the 
French can bring off without being 
objectionable. On this score, this 
could be a good specialized item 
for American chances. 

Pygmalion theme traces the rise 
of a bright, little coquette from an 


becoming the toast of Paris. But 
she longs for those old carefree 
days and finds she can not escape 


| tion seen around here. 


ye, Maea Flohr, Ar- / 


editor, a Zelenka. At Karlovy Vary 





(Continued on page 16) 


he succeeds in making out of the} 
notorious evil-doers (all murderers) | 
into good and valuable human, 
beings. 

Technically as well as artisti- 
cally, film can very well stand 
comparison with many a classy or | 
arty European production. It’s a/| 
refreshing departure from so many | 
a cliche or run-of-the-mill — 

ans. 


Der Greifer 
(The Catcher) | 
(GERMAN) | 
Berlin, Aug. 26. 


Deutsche Film Hansa release of Kurt 
Ulrich production. Stars Hans Albers; 
features Hansjoerg Felmy, Susanne Cra- | 
mer, Horst Frank, Mady Rahl, Werner 
Peters, Siegfried Lowitz. Directed by 
Eugen York. Screenplay, Curt J. Braun; 
camera, Ekkehard Kyrath; music, Hans | 
Martin Majewski. At UFA Palast, Berlin. 
Running time, 96 MINS 





This one has been tailored for 
vet trooper Hans Albers, still one | 
of the top names in the German! 
film industry. Although his per- 
formance isn’t overwhelming as 
histrionic art, the Albers name 
makes this film a powerful b.o. 
contender here. However, it’s 
probably too German to give it 
better than average chances out- 
side the home market. 

Story sees Albers playing a crim- 
inal inspector who is put on the 
retired list even before he finishes 
his last case. But he still feels 
himself very young. So he on his 
own he tracks down a notorious 
woman-killer. 

Script has a number of flaws. It 
appears uneven often and towards 
the end, rather confusing. All in 
all, the pic not only lacks suspense 
but also falls considerably short of 
similar noted foreign pix. 

This is Albers’ film, and he sure- 
ly makes the most of it. Good per- 
formances are also turned in by 
Werner Peters as a former under- 
world character and Siegfried 
Lowitz as ambitious. criminal. in- 
spector who takes over Albers’ job. 
Horst Frank is the psychopathie 
killer. Hans-Martin Majewski’s 
score is good while Ekkehard 
Kyrath did a trim lensing _. 

ans. 


Cerny Prador 
(The Black Battalion) 
(CZECH) 

Karlovy Vary, Aug. 26. 
Czech State Film release and produc- 
With Jaroslav Mares, Frantisek 
Peterka, Gunther Simon. Directed by 
Viadimir Cech. Screenplay, Kamil Pixa, 
Miroslav Fabera; camera, Rudolf Milic; 





Film Fest unning time, 90 MINS. 





Film is a competently made 
actioner concerning the French 
Foreign Legion fighting in Indo- 
china. It has a big measure of 
war brutality interlarded ‘with the 
revenge of a Czech private on a 
lieutenant who turns out to be the 
German SS man who killed his 
family. 

Feature has some jolting scenes 
but general characterization and 
progression are sone 

osk, 





|by making the story also that of | important, however, is the fact that |new Cybolski long for a home of 


their own, but would happily set- 
tle for the use of a room where 
they could be alone for just a few 
hours. After experiencing endless 
frustrations, the girl gets drunk 
with someone she casually picks up 
in a bar, and allows herself to be 
seduced just at the moment when 
the boy has succeeded in getting 
an apartment. 

Film was originally made in the 
Polish language, and that, it is un- 
derstood, will be the version avail- 
able for export. At Venice, 
a dubbed German version was 
screened, and the synchronization 
was unusually bad. That weakness, 
however, did not conceal the merit 
of Alexandet Ford’s sensitive and 
sincere direction in handling ‘as a 
Polish subject) a difficult subject 
with considerable social signifi- 
cance. 

The two main characters domi- 
nate the entire film and carry off 
the story with commendable con- 
viction. Miss Ziemann, a favorite 
German actress and the only mem- 
ber of the cast who is at all known 
in the west, plays the young girl 
with considerable feeling while 
Cybolski makes the young boy & 
tender and earnest character. The 
girl’s nagging invalid mother and 
drunken brother are neatly etched 
by Ilse Steppat and Tadeuzs Lom- 
nicki. But apart from the prin- 
cipals, none of the characters 1s 
completely developed. Technical 
credits are okay. A though the film 
is basically in monochrome, there 
is one scene in color. Myro. 


Schab Neschini Dar 
Djahannam 
(A Night in Hell) 
(IRAN) 


Berlin, Aug. 26. 
Film Studio (Teheran) 


Mehdi Missaghieh Khot- 


production, directed by Samuel 
schikian. Stars Wosugh, Rufia and Arhom 
. Ser y, Mehdi Missaghieh; 


camera, Eneuja h Famin; music, Del 
Kash. At Berlin Film Festival. Running 
time, 710 MINS. 


This film is noteworthy for one 
reason: It’s Iran's first contribu- 
tion to any international film festi- 
val. "As admitted by its producer 
himself, it doesn’t stand any chance 
to compete internationally. That's 
just it. But, nevertheless, ft. may 
jure some curio-seekers. Pie is not 
dull, even amusing. 

Story concerns a wealthy Persian 
money-lender who's a miser of the 
meanest type. But then he has a 
dream, and in his delirium, which 
leads him into the hell, he realizes 
that he’s been doing wrong all his 
life. He changes and becomes a 
benefactor of the most generous 
type. (This type of situation is of 
ancient oriental fable origin). 

There are roars of laughter when 
hell gets into the picture: Quite 
a few “celebrities,” ranging from 
Adam and Eve, Julius Caesar, 
Napoleon and Adolf Hitler, show 
up. Another amusing highlight 
when some of the hell inhabitants 
give out with a rock ’n’ roll-type 
dance. As primitive (both techni- 
cally and ertistically) the whole 

(Continued on page 16) 
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The Von Stroheim ‘Museum’ 


By GENE MOSKOWITZ 
Venice, Sept. 2. 

Poetic justice is being richly served at the 19th Venice Film 
Festival via the retrospective showings of the directorial work of 
Erich Von Stroheim who died in Paris 16 months ago. Known 
primarily as an actor, Von Stroheim’s great contributions to films 
as a director during his creative years in the U.S., from 1919 to 
= are now being unveiled in the running off of his major 
works, 

Von Stroheim served as an early Hollywood myth whose dollar 
excesses had him tabbed Von $troheim, and as an actor as “the 
man you love to hate.” This was part of the “movie madness” of 
the times, but now his visual brilliance, psychological insights and 
unrelenting, vivid realism, which transformed the sordid into art, 
are on display and quite apparently secure his niche in the film 
hall of fame. 

The setting up of the Von Stroheim program was done by the 
Cinematheque Francaise (The French Film Museum) to whom 
Von Stroheim willed many copies of his pix. Run by curator 
Henri Langlois, and assistant Lotte Eisner, the pix are in perfect 
shape, well annotated with program notes but able to speak for 
themselves, though silent. 

‘Greed’ and Other Classics 

Among the pix shown were: 

“Greed” (M-G) (1924), the monumental 50reeler cut to 10 by 
the incredulous Metro. It relentlessly exposed what avarice could do 
to humanity, and even in its excised version is one of the great 
film museum pieces today. It still retains Von Stroheim’s unusual 
= powers and his ability to make his obsessive tirades seem 
real. 

“Blind Husbands” and “Foolish Wives,” make for Carl Laemmle 
in 1919 and 1922, began his “human comedy” studies of the cor- 
rupt European and Viennese scenes, and their victimizing of credu- 
lous, naive Americans. His talents of observation, insistence on 
reality, and money-spending abilities were clear in these features, 


which still have a pugent appeal agd effect today. 


He then began “Merry Go Rou 
by Irving Thalberg for excessive 
Julian, the pic still bears some 


nd” for Universal but wes fired 
spending. Finished by Rupert 
telling Stroheim patches on in- 


nocense debauched by the ruling classes of the times. 
“The Merry Widow” (M-G) (1925), is a more adult retelling of 


this operetta in silent film terms. 


Also shown were his old Vienna 


masterpieces, “The Wedding March” (Par) and “Marriage of the 


Prince,” in which Stroheim play 
nobleman almost saved by love. 
Dual Version of 


ed a debauched, improverished 


‘Queen Kelly’ 


His aborted Gloria Swanson starrer “Queen Kelly” (Swanson) 
was also screened. Never finished by Stroheim, he gave a copy to 
the Cinematheque from which he sheared Miss Swanson’s own, 


pasted-on ending. 
released in France successfully, 
years. 


It too has a strong, solid flavor, and-has been 


in art houses, the last few 


Some fragments of famous acting pieces of his, as in Jean Ren- 


oir’s 1939 “La Grande Illusion” 
were also shown. 


and “Sunset Boulevard” (Par), 


His widow, actress Denise Vernac, was present. 


Langlois and Miss Eisner said it was a fitting tribute to the memory 
of this great film innovator who did not even get two minutes of 


silence during the Cannes Film F 


est in ’57: 


The specialist’s and neophyte’s responses to Stroheim's films 
were gratifying. Venice will continue it special restrospectives 


each year on recently deceased film greats. 


Next fest will have 


one on Max Ophuls, who made pix in Germany, France and the 


U.S. He died early last year. 











The Japanese ‘Obstacle Race’; | 
MPEA Battles New Restrictions 





Motion Picture Export Assn. is+ 
concerned over the restrictive 
tendencies of the Japanese Gov- 
ernment in connection with Amer- 
ican film operations in that coun- 
try. 

The latest move involved a 
Japanese demand that Tokyo be 
permitted to make its own alloca- 
tion of the 101 licenses which 
MPEA receives for the year that 
started in April. In a strange 
“face-saving” play, MPEA went 
along with the request, but at the 
same time obtained a tacit under- 
standing that it would have the 
right to re-allocate the permits 
later. 

This will be done in line with the 
Association's global license division 
formula. Some years back, before 
that formula was worked out, some 
of t1e companies asked the Japan- 
ese to divvy up the licenses since 
the \{PEA membership was unable 
to come to an agreement. This 
was done, but since then the form- 
ula was developed and the Japan- 
ese didn’t use the precedent set. 

Now they have revived the idea, 
mostly because they want to be in 
a position to control a new film 
regulation which, as of 1960, will 

rohibit the issuance of licenses to 

.S. companies which are not actu- 
ally distributors. Indications are 
that the Japanese classify as a 
“distributor” compantes with 
branches in at least five key cities 
and with 40 emp oyees. 

The Americans feel that the 
Japanese market promises to be- 
come more and more difficult. 
Already, there is a sharp limitation 
on the number of prints that can 

(Continued on page 16) 





Wanger Snares ‘The Fall’ 


Paris, Aug. 26. 

Walter Wanger snared the film 
rights to Nebel prizewinning au- 
thor Albert Camus’ novel, “La 
Chute” (The Fall). He plans to pro- 
duce it here and in Amsterdam. 
Purchase was handled here by 
MCA rep Micheline Rozan. 

This will be Camus’ first work 
to hit the screen, though his “The 
Plague” and “The Stranger” have 
been optioned before by French 
producers. 


M-G, 20th Knock 
Heads Together 
On O’seas Divvy 


Metro and 20th-Fox are current- 
ly working on a formula that will 
govern the profit division in fu- 
ture situations where the two com- 
panies may merge their operations 
abroad. 

Murray Silverstone, 20th-Fox In- 
ternational president, said in N. Y. 
last week that discussions for such 
mergers are going on. As per last 
week’s Variety, M-G and 20th are 
consolidating in Venezuela Oct. 15, 
with 20th taking over the Metro 
handling there. Puerto Rico also 

(Continued on page 10) 





YANKEE SNUB A 
BARDOT BONANZA 


By HAROLD MYERS 


Venice, Sept. 2. 

A major participation by the U.S. 
motion picture industry at this 
year’s Venice film fest is being 
handicapped by the lack of star 
support. The absence of name per- 
sonalities from Hollywood has be- 
come one of the major talking 
points along the Lido, especially 
as a number of top-ranking per- 
formers are close by filming in 
Rome. 

As a result, when Brigitte Bardot 
arrives on the Lido today (Tues.) 
she will inevitably and surely have 
a walkaway victory in the stellar 
publicity stakes, just as Gina Lollo- 
brigidg had at the recent Berlin 
festival. Unless there is a last-min- 
ute surprise arrival, she will have 
the field virtually to herself. 

There is strong feeling here that, 
by their indifference, Hollywood 
stars, who were created by the in- 
dustry, are letting the side down. 
As far back as last February, Frank 
Gervasi, MPEA representative in 
Rome, began putting out feelers, 
but neither the parent organiza- 
tion in Washington nor the studios 
in Hollywood were able to exert 
any pressure on the performers. 

While it is recognized that avail- 
ability must always be a determin- 
ing factor, it is felt that, with a 
little more goodwill on the part 
of the artists, a representative 
turnout would have been possible, 
even if only for short periods over 
the weekends when the studios in 
Rome are not working. 

The loss in valuable publicity 
cannot be measured in ordinary 
terms. There are over 500 news- 
men covering the junket, plus more 
than 80 radio and tv reporters, 
sending in daily reports to news- 
papers and broadcasting stations 
threughout the world. If it is true 
that publicity helps to sell tickets, 
it must be conceded that the U.S. 
industry is missing out badly. Star 
backing to the industry’s own effort 
would easily have turned the 


scales. 
UA Vs. MPEA 

Apart from the MPEA’s own 
propaganda effort on a restricted 
$7,500 budget, United Artists has 
been a lavish spender and enter- 
tainer with two midnight supper 
parties—one on opening night after 
the presentation of “God's Little 
Acre” and the other last night 
(Mon.) following the screening of 
its British entry, “The Horses’ 
Mouth.” UA had Tina Louise on 
hand for the launching of “Acre,” 

(Continued on page 10) 
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Crix Mixed on ‘Acre’; Kudos For 


Germany's Hot Potato ‘Rosemarie 


> 
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Casolaro Brings Back 
15 New Italian Features 


Salvatore Casolaro, prex of Caso- 
laro-Giglio Films Distributing Co., 
has returned to New York from 
Europe where he acquired 15 new 
Italian films for release in the 
States. 

Casolaro this fall will open “Tos- 
ca,” “presented by” S. Hurok, (for 
a percentage) which will open at 
the Normandie Theatre, N. Y., on 
reserved-seat policy. Picture is 
in CinemaScope and color. Franca 
Duval, who stars in the filmed 
opera, will be on hand. Miss 
Duval was born in Brooklyn but 
obtained her first recognition in 
Italy. 


Eye Videotape 
In Films’ Future 








By ROBERT F. HAWKINS 


Venice, Sept. 2. 

“God's Little Acre,” first of two 
Yank entries at Venice Film Fes- 
tival, received a very mixed reac- 
tion here. While audience recep- 
tion was generally courteous and 
warm, press comment ranged from 
okay to spotty, though most critics 
felt pic had its place at festival. 
Italian pundits tended to re-review 
the Caldwell book, many terming 
it—and consequently the pic— 
dated. 

Opening night United Artists 
party, which followed, found favor- 
able consensus on all sides and 
was an undoubted success. UA fol- 
lowed upon second day with a press 
cocktail at Peggy Guggenheim's 
Venice Palace on the Grand Canal. 

Second pic in the local competi- 
tion, Germany's “Rosemarie,” re- 
ceived almost unanimous plaudits 
from press as well as numerous 
hands during screening at Palace. 
Festivalites appreciated its sharp 
satirical barbs at German abuse of 
their new economic wealth, ably 


| scripted, acted out, and directed. 





At Fox K.C. Meet 


Kansas City, Sept. 2. 

Fox Midwest circuit’s annual 
convention of homeoffice execs and 
managers followed an established 
pattern in meetings at the Hotel 
Muehlebach here for two days last 
week. An informal atmosphere pre- 
vailed, but the program dealt in- 


tently with theatre operation 
throughout business session both 
days. 


Elmer Rhoden, National Theatres 
president who came “home” for 
the affair, and also attended the 
opening of “Windjammer” at the 
Missouri Theatre, sounded a for- 
ward-looking note. “The future 
holds developments at which we 
can only guess tiow, and these are 
certain to open new vistas to thea- 
tre operation,” he said. In particu- 
lar, he pointed to videotape as 
holding many new possibilities for 
the immediate future, both for 
making motion pictures at reduced 
costs and for use locally. 

Executive delegation included 
Frank H. Ricketson Jr., executive 
vicepresident; Irving Epsteen, real 
estate head, and John Hodges, 
comptroller, all in from L.A. with 
Rhoden. Richard Brous, president 
of Fox Midwest, hosted the affair, 
which was attended by about 125, 
and included for the first time the 
Fox-Wisconsin men, 





Gleanings From:a Gondola 











Venice, Sept. 2. 

Gregory Ratoff, nere for fest, 
plans to screen-test soprano Maria 
Meneghini Callas in London next 
week—in Technicolor—with view 
to possible biopic project . .. One 
local pundit thought that “God’s 
Little Acre” was a picture about 
the Vatican City ... Russo delega- 
tion late getting here, and compo- 
sition of it is still unknown. Ivan 
Piriey was slated to head it, but 
after the Soviet anger at Venice’s 
non-acceptance of their “Idiot,” 
there may be a shakeup in Iron 
Curtain representation ... “The 
8th Day of the Week,” the West 
German-Polish co-production, was 
previously slated for two festivals. 
It was yanked from Cannes by the 
Poles, then listed for Locarno— 
whence, at least according to Lo- 
carno fest officials, Venice “stole” 
it. Actually, Venice got it from 
one of its producers, the German 
CCC. No Polish reps ‘here offi- 
cially, naturally, and the press re- 
ception after the screening is be- 
ing given by the Germans, Edward 
Kingsley has pic for U. S. release. 

Richard Davis has bought the 
French pic, “Le Beau Serge,” be- 
ing screened here out of competi- 
tion, for the U. S., Britain and 
Canada. Pic is first for young ex- 





critic Claude Chabrol . . . The 
Venice gambling Casino closed 
when croupiers ‘struck for higher 
wages. One-day shutdown was 
termed a “tragedy” by one visiting 
Yank distrib while another listed 
it as a “disaster,” noting he might 
have to see films if shutdown con- 
tinued. 

An inpromptu song recital by 
Italian Undersecretary Egidio Ari- 
osto and other guests highlighted 
a cordial and intimate MPEA lunch 
for officials and VIPs at fest, held 
at Lido Golf Club... Vides Films 
of Rome is pldnning a Chinese- 
French-Italian co-production of 
“Marco Polo” for 1959. 


British Bits 

Associated British Picture Corp. 
is the only major British outfit 
taking an active part this year in 
all the international film fests. 
They had a strong delegation at 
Cannes, had entries in Brussels 
and Berlin, and repped at Venice 
by managing director C. J. Latta 
and distribution topper MacGregor 
Scott .. . Kenneth Rive and Ben 
Rose, Gala Films (London) toppers, 
talking a deal with Herbert Horn 
of Neue Film (Munich) for the U.K. 
rights to “Rosemarie” ... John 

(Continued on page 16) 
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| Stars Nadja Tiller and Peter Van 


Eyck were also mitted after screen- 
ing, and a German supper followed 
at the Excelsior Hotel. , 
Italian papers, in praising “Rose- 
marie,” also applauded Venice's 
choice and the-firm stand in hold- 
ing out for the pic’s screening 
against the Bonn Government's ob- 
jection to its local unveiling. Pie 
now has German release approval 
and gets mass debut immediately 
in that country, to cash in on 
golden publicity gift handed it by 
hassle over its local screening. 
Festival has meanwhile cleared 
up reasons for King Vidor's quit- 
ting of his jury presidency, which 
left the U. S. without a jury mem- 
ber. Early starting date on “Solo- 
mon and Sheba” (Sept. 15), forced 
him to curtail his local plans. He 
intimated that he could come for 
a few days only, and fest, in con- 
sideration of important chores a 
jury prexy had to perferm, felt 
that a replacement was needed. 
(Continued on page 18) 


AB-PT Selling 
Downtown, L.A. 


Paramount Downtown Theatre, 
Los Angeles, looks set to be 
dropped as a first-run outlet by 
American Broadcasting-Paramount 
Theatres. 

Leonard H. Goldenson, president 
of the company, disclosed that an 
outside, unidentified group has 
taken an option on the 3,300-seat 
house and this is to be exercised 
in about a month. 

There are no antitrust decree 
edicts which call for divestiture of 
the theatre. It’s simply a matter 
of AB-PT continuing its policy of 
unloading certain properties from 
time te time in line with corporate 
economics. 


, . . 
Sale of Par’s Radio City 
To Midwest Radio-TV Co. 
A Stunner in Minneapolis 
Minneapolis, Sept. 2. 

Local film circles generally re- 
gard impending demise of United 
Paramount's (Minnesota Amuse- 
ment Co.) 4,100-seat Radio City, its 
flagship house, as perhaps exhibi- 
tion’s worst jolt yet hereabouts 
and undoubtedly a sign of televi- 
sion’s continuing ascendancy over 
exhibition. 

Theatre shutters permanently 
Oct. 15 when Midwest Radio-Tele- 
vision Inc., owners of WCCO tele- 
vision and radio stations, the CBS 
outlets here, acquires it by pur- 
chase for an undisclosed price. 

WCCO officials say they haven't 
decided as to what dispositions 
the theatre will be put, but declare 

(Continued on page 10) 
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L.A. 


Soars: Hunters’ Hefty $34,000, 


“4 Spots; ‘Cat’ Smash 306, ‘Key’ 186, 
‘Country’ Wow 256, Days Boff 256 


‘CAT’ TORRID $14,000, 
PROV; ‘TWILIGHT’ 76 


Providence, Sept. 2. 

Hot is the word for “Can On Hot 
Tin Roof” giving the State the lead 
in an otherwise fairly oke town. 
Sunny and final holiday weekend 
are also holding down _ grosses. 
Majestic is fairly nice with “The 
Hunters.” “Twilight For Gods” at 
Albee is about as good. 





Los Angeles, Sept. 2. @- 


Los Angeles first-run biz took a 
hefty upswing over the Labor Day 
weekend, with huge $306,400 likely 
for session, highest week since 
Christmas session. Strong new pix 

lus stout holdovers including vir- 
ual setlouts for a majority of hard- 
ticker films is responsible for great 
showing. “The Hunters” is leader 
with fine $34,000 or better in four 
theatres. 

Actually, “Cat on Hot Tin Roof” 
Jooks to make a better showing 
since hitting a smash $30,000 or 
close at the Fox Wilshire. “Key” 
in first general run is stout $18,000 
in three spots. “Proud Rebel,” also 
initial general run, is soft at State. 

“Big Country” is wow $25,000 in 
second Warner Bev week. “Reluc- 
tant Debutante” is heading for 
socko $16,000 in second at Fox Bev- 
erly. “Naked and Dead” is rated 
fair $14,500 in second round at 
three houses. 

Hard-ticket pix are soaring. 
“Windjammer,” in 21st round, and 
“Around World in 80 Days,” in 
89th week, are standout, latter a 
boff $25,C00. 

Estimates for This Week 

Pantages, Los Angeles, Loyola, 
Ritz (RKO-FWC) (2,815; 2,097; 1,- 
298; 1,320; 90-$1.50) — “Hunters” 
(20th) and “Cattle Empire” (20th). 
Fine $34,000 or over. Last week, 
Pantages, “Certain Smile” (20th) 
(3d wk-5 days), $4,800. Los An- 
geles, Loyola with Hollywood, Up- 
town, “Fiend Walked West” (20th), 
“Naked Earth” (20th) $14,500. Ritz, 
“Imitation General” (M-G) (2d wk), 


$3.400. 
Downtown, Hawaii (SW-G&S) 
(1,757; 1,106; 90-$1.50)\—‘“Girl in 


Bikini” (Indie) and “His First Af- 
fair” (Indie). Good $10,000. Last 
week, Downtown, “Littlest Hobo” 
(AA), “Bullwhip” (AA), $6,800. 
Hawaii, “Twilight for Gods” (U), 
“Voice in Mirror” (U) (2d wk), 
$2,700. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50/—“Cat on Hot Tin Roof” 
(M-G). Smash $30,000 or near. Last 
week, with El Rey, Rialto, “Indis- 
creet” (WB) (3d wk), $10,700. 

Hillstreet, Hollywood, Uptown 
(RKO-FWC) (2,752; 756; 1,715; 90- 
$1.50)—“‘Key” (Col) (1st general 
run and “Apache Territory” (Col). 
Stout $18,000 or thereabouts. Last 
week, Hillstreet with Iris, “High 
School Hellcats” (AI), “Hot Rod 
Gang” (AI), $9,700. 

State (UATC) (2,404; 90-$1.50)— 
“Proud Rebel” (BV) (1st general 
run). Soft $4,000. Last week, with 
Four Star, “La Parisienne” (UA) 
(4th wk), $8,200. 

_ Downtown Paramount, Wiltern, 
Vogue (ABPT-SW-FWC) (3,300; 
2,344; 825; 90-$1.50)—“Naked and 
Dead” (WB) (2d wk) and “Quan- 
trill’s Raiders” (AA) (Wilt-Vog). 
Fair $14,500. Last week, with 
“Manhunt in Jungle” (WB) $26,200 
for first two houses, 

Fox Beverly (FWC) (1,170; $1.50- 
$2)—“Reluctant Debutante” (M-G) 
(2d wk). Socko $16,000. Last week, 
$16,600. 

Warner Beverly (SW) (1,612; 
$1.25-$2)—“Big Country” (UA) (2d 
wk). Wham $25,000 or close. Last 
week, $24,800. 

Four Star (UATC) (868; 90-$1.50) 
-—"La Parisienne” (UA) (5th wk). 
Classy $4,200. 

Fine Arts (FWC) (631; 90-$1.50) 


ag Wilderness” (BV) (2d 
39,200 ow $9,000. Last week, 


Orpheum (Metropolitan) (2,213; 
80-$1.50)—“Kings Go Forth” (UA) 
and “Bullwhip” (AA) (3d wk). Oke 
$4,300. Last week, with New Fox, 
$9,400. 

Rialto, El Rey, New Fox (Metro- 
Politan-FWC) (839; 861; 765; 90- 
$1.50) — “Indiscreet” (WB) (4th 
wk, Rialto, El Rey). Rich $9,600. 
m Iris (FWC) (825; 90-$1.50)— 
Matchmaker” (Par) (m.o.). Lusty 
$5,300. 

Hollywood Paramount (F&M) 
ya — conten (M-G) 

wk). as 2,000. Las 
vem. ge vies ’ 
gyptian (UATC) (1,392; $1.65- 
$3.30) — “South Pacific” (20th) 
(13th wk). Torrid $25,000. Last 
we $21,900. 
Thinese (FWC) (1,408; $1.75- 
ee Seren (NT) *tdaot 
wk). Terrific ,000. Last week, 
$23,800 


Warner Hollywood (SW) (1,384; 
$1.20-$2.65) — “Seven Wonders” 
(Cinerama). Started 65th week 
Senate (31) after wow $20,600 last 
week. 

Carthay (FWC) (1,135; $1.75- 
$3.50)—“‘Around World in 80 Days” 
. (UA) (89th wk). Terrific $25,000. 
Last week, $22,500. 


Broadway Grosses 


Estimated Total Gross 

This Week $646,900 
(Based on 22 theatres) 

Last Year $937,000 
(Based on 23 theatres) 


Cat’ Denver Ace, 
256; ‘Country’ 226 


Denver, Sept. 2. 

In a mainly good to big session, 
five bills are holding over. 
on Hot Tin Roof” at Orpheum is 
setting the pace while “Big Coun- 
try” at Paramount is a close sec- 
ond. Both are staying on indefi- 
nitely. “South Pacific’ goes into 
20th week at Tabor, with no closing 
date in sight. “Certain Smile” 
at the Centre and “Matchmaker” 
at Denham stay for second weeks. 
“The Hunters” shapes good at the 
Denver. “Matchmaker” is only 
fair at the Denham opening stanza. 
“Hell Squad” is nice in two spots. 

ates for This Week 

Centre (Fox) (1,247; 90-$1.50)— 
“A Certain Smile” (20th). Good 
$9,500, but stays on. Last week, 
“Indiscreet” (WB) (4th wk), $5,000 
in 4 days. 
Denham (Cockrill) (1,429; 70-90) 
—‘Matchmaker” (Par). Fair 
$8,000. Last week, “La Parisienne” 
(UA) (2d wk), $7,500. 
Denver (Fox) (2,586; 70-90)— 
“Hunters” (20th) an “Naked 
Earth” (20th). Good $11,000 or 
over. Last week, “Fiend Who 
Walked West” (20th) and “Gang 
War” (20th), $11,500. 
Lake Shore Drive-In (1,000 cars; 
65c)—“Hell Squad” (AI) and “Tank 
Battalion” (AI). Hep $6,000. Last 
week, on subsequents. 
Orpheum (RKO) (2,596; 90-$1.50) 
—“Cat on Hot Tin Roof” (M-G). 
Socko $25,000. Stays on. Last 
week, “Andy Hardy Comes Home” 








(M-G) and “One Got Away” 
(Rank), $5,500. 

Paramount (Wolfberg) (2,200; 
90-$1.25)—“Big Country” (UA). 


Smash $22,000 or better. Holding. 
Last week, “Naked and Dead” 
(WB) (2d wk), $12,000. 

Tabor (Fox) (930; $1.25-$2.50)— 
“South Pacific” (20th) (19th wk). 
Nice $5,000. Continues. Last 
week, $5,500. 

Victory (Yaeger) (1,323; 50-65)— 
“Hell Squad” (AI) and “Tank Bat- 
tation” (AI). Good $1,500 in 4 
days. Last week, on subsequents. 
Vogue Art (Sher-Shulman) (442; 
75-90)\—“Mam‘¥elle Pigalle” (In- 
die) (2d wk). Fair $1,000. Last 


“Cat is 


Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Twilight For Gods” (U) and “Ride 
Crooked Trail” (U). Good $7,000. 
Last week, “Light in Forest” (BV) 
and “Once Upon Horse” (UV), 
$8,000. 

Majestic (SW) (2,200; 65-80)— 
“The Hunters” (20th) and “Courage 
of Black Beauty” (20th). Nice $8,- 
000 or close. Last week, “Revenge 
Frankenstein” (Col) and “Curse 
Demon” (Col), $7,000. 

State (Loew) (3,200; 75-90)—“Cat 
On Hot Tin Roof” (M-G). Rousing 
| $14,000. Last week, “Imitation 
|General” (M-G) and “Gun Fever” 
(UA), $9,000. 

Strand (National Realty, (2,200; 
65-80)—“‘Buchanan Rides Alone” 
(Col) and “High Flight” (Col). Slow 

4,000. Last week, “Naked and 
Dead” (WB) (2d wk), $5,000. 


Tndiscreet’ Wow 
$15,000, Toronto 


Toronto, Sept. 2. 

With the annual Labor Day in- 
jection good for film biz generally, 
“God’s Little Acre” is fine at Carl- 
ton. But standout is “Indiscreet,” 
rated terrific at the Hollywood. 
“The Proud Rebel” is big at three- 
houses. Of the holdovers, “Reluc- 
tant Debutante” looms smash in 
third frame at Loew’s. “Rock-a- 
Bye Baby,” in second frame, is 
showing nightly turnaway biz. 
“King in New York,” in second 
frame, is near-capacity at 557-seat 
house. 

Estimates for This Week 


Beach, Downtown, Glendale, 
State (Taylor) (1,288; 1,059; 995; 
694; 50-75)—‘“Haunted ° Stranger” 
(M-G) and “Fiend Without Face” 
(M-G). Light $10,500. Last week, 
“China Doll” (UA) and “Toughest 
Gun in Tombstone” (UA), $12,500. 

Carlton (Rank) (2,518; 75-$1.25) 
—“God’s Little Acre” (UA), Fine 
$18,000. 

Eglinton, Palace, Runnymede 
(FP) (1,080; 1,485; 1,385; 50-$1)— 
“Proud Rebel” (BV). Big $16,000. 
Last week, “Fly” (20th) (2d wk), 
$11,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—“Indiscreet” (WB). Terrific $15,- 
000. Last week, “10 North Fred- 
erick” (20th) (6th wk), $7,000. 

Hyland (Rank) (1,057; $1)— 
“Rooney” (Rank) (2d wk). Swell 
$5,000. Last week, $6,000. 

Imperial (FP) (3,343; 75-$1.50)— 
‘Rock-a-Bye Baby” (Par) (2d wk). 
Hep $13,500. Last week, $15,009. 

International (Taylor) (557; $1)— 
“King in New York” (IFD) (2d wk). 
(Continued on page 18) 

















14G, ‘Windjammer’ 
, Wihd jammer 
Kansas City, Sept. 2. 
Flock of strong new films on tap 
for Labor Day week-end are up- 
ing grosses all around. “The Hun- 
ters” in three Fox Midwest thea- 
tres looks big while “Naked and 
Dead” at Paramount is fancy. 
Standout is “Cat on Hot Tin Roof” 
at the Roxy with a mighty take. 
“Windjammer” at the Missouri 
looms lofty. “Reluctant Debutante” 
is rated okay at the Midland. 
Weather turned very hot over the 


pleasant most of the summer. 
Estimates for This Week 

Crest Drive-in, Riverside Drive- 
in, Regent (Commonwealth) (1,000 
cars each; 640; 60-85)—Currently 
on subsequent-run. Last week, 
“Sierra Baron” (20th), “Violent 
Road” (WB) and “Naked Earth” 
(20th), moderate $10,000. 

Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars; 900 cars; 75- 
90)—“Queen of Outer Space” (AA), 
“One That Got Away” (Rank) and 
“Dragoon Wells Massacre” (AA) 
(2d run). Bright $15,000, best here 
in weeks. Last week, “Buchanan 
Rides Alone” (Col) “Screaming 
Mimi” (Col) and “Last Man To 
Hang” (Indie), $10,000. 

Lakeside, Hillerest, Boulevard, 
Heart (Independent drive-ins) 600 


rently on usual subsequent-run 





setup. Last week, first-run combo 


Cat Michty 116, KC: 


weekend, after being unusually | 


cars; 500; 700; 1,200; 75-85)—Cur- | 


‘Hunters’ Hot 


Big 126, ‘Naked’ 12 


of “Tank Force” (Col) and “Bitter 
Victory” (Col) was nice $15,000. 
Kimo (Dickinson) (504; 90-$1.25) 
—"God Created Woman” (Kings) 
(30th wk). Continue record run at 
oke $2,000 or near. Last week, 


Midland (Loew) (3,500; 75-90)— 
“Reluctant Debutante” (M-G), Fine 
$8,500 or near. May hold. Last 
week, “Kings Go Forth” (UA) (2d 
wk), $6,000. 

Missouri (SW-Cinerama) (1,194; 


$1.20-$2) — “Windjammer” (NT). 
Opened with benefit preem for 
K.C. Young Matrons. First week 


looks for big $12,000. Last week, 
“Search for Paradise” (Cinerama) 
(18th wk), $12,000. 

Paramount (UP) (1,900; 90-$1.25) 
—‘‘Naked and Dead” (WB). Fancy 
$10,000; holds. Last week, “Indis- 
creet” (WB) (6th wk), set a record 
for length of run and wound with 
great $6,000. 

Roxy (Durwood) (879; 90-$1.25) 
—“Cat on Hot Tin Roof” (M-G). 
Wow $11,000; stays on. Last week, 
a Baby” (Par) (2d wk), 


$6,000. 

Rockhill (Little Art Theatres) 
(750; 75-90) — “A Novel Affair” 
(Cont). Moderate $1,700. Last 
week, “Mitsou” (Indie), $1,500. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
—‘The Hunters” (20th) and “Count 
5 and Die” (20th). Big $14,000. 
| Last week, “The Fly” (20th) and 
' “Space Master X-7” (20th), $11,500. 





|capacity at $12,400. 
| $12,400. 


Hub Hotsy; ‘Gigi Great 256, ‘Night’ 
Big 246, Smile 19G, ‘Cat’ 176, 2d 





Key City Grosses 


Estimated Total Gross 

This Week $2,976,100 
(Based on 17 cities and 219 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year $3,286,000 

(Based on 19 cities and 231 
theatres.) 
Country Big 226, 
+ e b] 
risco; Vat 
9 
San Francisco, Sept. 2. 

Biz is perking here currently, 
with “Cat on Hot Tin Roof” smash 
at Warfield to pace field. “Big 
Country” is rated excellent at 
United Artists, for equally smash 
results. “The Hunters” is okay at 
the Fox while “Indiscreet” looms 
dandy in fourth St. Francis session. 
“Naked and Dead” shapes okay in 
second round at Paramount. Stand- 
out among longruns is “Around 
World in 80 Days” at Coronet 
where it is wow in 88th stanza. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—“Twilight for Gods” (U) and 
“Last of Fast Guns” (U). NSG 
$10,000. Last week, “Raw Wind in 
Eden” (U) and “On¢e Upon Horse” 
(U), $10,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Hunters” (20th) and “Desert Hell” 
(20th). Okay $16,000. Last week, 
“Fiend Who Walked West” (20th) 
and “Naked Earth” (20th), $11,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—“Cat on Hot Tin Roof” (M-G). 
Great $29,000. Last week, “Bad- 
landers” (M-G) and “Fighting Wild- 
cats” (M-G) (2d wk), $9,000. 

Paramount (Par) (2,646; 90-$1.25) 
—‘“Naked-and Dead” (WB) (2d wk). 
Okay $13,000, Last week, $18,500. 

St. Francis (Par) (1,400; $1.25- 
$1.50) —“Indiscreet” (WB) (4th wk). 
Dandy $12,000. Last week, $14,000. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65) — “Search for Para- 
dise” (Cinerama) (25th wk). 
$17,800. Last week, $19,000. 

United Artists (No. Coast) (1,207; 
90-$1.25) — “Big Country” (UA). 
Smash $22,000 or over. Last week, 
“China Doll” (UA) and “Lost City 
of Gold” (UA), $7,300. 

Stagedoor (A-R) (440; $1.25-$3)— 
“Gigi” (M-G) (8th wk). Near- 








Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—“Goddess” (Col) (7th 
wk). Big $3,000. Last week, $2,800. 

Vogue (S.F. Theatres) (364; 
$1.25)\—“Blue Murder at St. Trin- 
ian’s” (Cont) (6th wk). Great $3,- 
000. Last week, $3,800. 

Coronet (United California) (1,- 
250; $1.50-$3.75)—“Around World 
in 80 Days” (UA) (88th wk). Wow 
$14,000 or over. Last week, $15,000. 

Alexandria (United California) 
(1,170; $1.50-$3.50)—“‘South Paci- 
fie’ (20th) (9th wk), Excellent 
$22,500. Last week, $23,000. 


‘Indiscreet’ Robust 196, 
D.C. 3d; ‘Eden’ $8,000 


Washington, Sept. 2. 

The long holiday weekend and 
pleasant weather will boost the 
mainstem b.o. into the solid class 
this round. Sole newcomer, “Raw 
Wind in Eden,” is just okay at 
Keith's, but lineup of sturdy hold- 
overs makes up for it. “Big Coun- 
try,” in second stanza at Palace, is 
still champ, and may even top last 
week’s hefty take. “The Hunters” 
remains fine in holdover session 
at Capitol. “Indiscreet” stays 
fancy in third week, two houses. 
“Search for Paradise” is up again 
for second consecutive week in its 
34th stanza at the Warner, thanks 
to end-of-run notices. Other long- 
runs are steady, “South Pacific” 
being especially good in 21st stanza 
at the Uptown. 

Week 


Estimates for This 
Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.25) — “Indis- 
creet” (WB) (3d-final wk). Hand- 





week. 

Capitol (Loew) (3,434; 90-$1.25) 
— “The Hunters” (20th) (2d wk). 
Fine $15,000 after $17,000 in first. 


May hold. 
Columbia (Loew) (904; $1.25- 





(Continued on page 18) 


Good | 


Last week, | 


some $19,000 after $22,000 last |?” 


7 Boston, Sept. 2. 

4 biz is as torrid as weath- 
er, even heat wave over the week- 
end failing to slow up trade. Hur- 
ricane warnings hurt a bit last 
Thursday and Friday. New product 
is proving a booster and holdovers 
are in fine shape. With the Beacon 
Hill and Capri playing “Night 
Heaven Fell,” Bardot biz is hotsy, 

Big winner is “Gigi” at the Gary, 
where hard-ticket policy is spelling 
great trade. “Windjammer” is big 
at the Boston on first four days, 
“Wind Across Everglades” shapes 
sharp at Paramount end Fenway. 
“The Hunters” looks good at Me- 
morial. “Certain Smile” is bright 
at the Metropolitan. Holdovers are 
scoring with “Cat On Hot Tin 
Roof” smash in second round at 
State and “Big Country” wham at 
Orpheum in second. 

Estimates for This Week 

Astor (B&Q) (1,372; 75-$1.50)— 
“Indiscreet” (WB) (8th wk). Good 
$6,000. Last week, $7,000. 

Beacon Hill (Sack) (678; 90-$1.50) 
—‘“Night Heaven Fell” (Kings). 
Smash $14,000. Last week, “Key” 
(Col) (6th wk), $5,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—“‘Windjammer” (NT) 
(2d wk). Started Sunday (31). First 
four days hit rousing $16,000. 

Capri (Sack) (990; 90-$1)—“Night 
Heaven Fell” (Kings). Socko $10,- 
000 for Bardot. Last week, “To 
Catch Thief” and ““Man Who Knew 
a, (reissues) (2d wk), 


$3,000. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Your Past Is Showing” (Rank) (2d 
wk). Second week started Sunday 
(1). First was slick $9,000. ; 

Fenway (NET) (1,376; 60-$1.10)— 
“Wind Across Everglades” (WB) 
and “It’s a to be Young” (FA). 
Neat $5,000. Last week, “Never 
Love Stranger” (AA? and “Bull- 
whip” (AA), $6,000. 

G (Sack) (1,340; $1.25-$3)— 
“Gigi” (M-G). Great $25,000. Last 
week, “La Parisienne” (UA) (5th 
wk), $6,000. 

Kenmore (Indie) (700; 75-$1.15) 
—"Constant Husband” (BL) and 
“Last Holiday” (Indie). Bright 
$11,000. Last week, “Golden Age 
Comedy” (DCA) and “Silken Af- 
fair” (DCA), $5,000. 

Memorial (RKO) (3.000; 60-$1.10) 
—‘“The Hunters” (20th) and “Flam- 
ing Frontier” (20th). Sock $19,000. 


Last week, “Fiend Who Walked 
West” (20th) and “Rx Murder” 
(20th), ditto. 


Metropolitan (NET) (4.357; 70- 
$1.10)—“Certain Smile” (20th) and 
“Cattle Empire’ (20th). Perky 
$19,000. Last week, “Naked and 
Dead” (WB) (3d wk), $9,000. 

Mayflower (ATC) (683; 75-$1.25) 
—“Case of Dr. Laurent” (T-L) (3d 
wk). Good $6,500. Last week, 
$8.2 


200. 
Paramount (NET) (2,357; 70- 
$1.10)—“‘Wind Across Everglades” 


(Continued on page 18) 


‘Cat’ Whopping $20,000, 
Cincy Ace; ‘Kings’ Tall 
106, ‘Search’ Hefty 176 


Cincinnati, Sept. 2.— 

Cincy film biz is soaring this 
week. First-runs are feasting on 
four solid openers and holiday lift. 
Far out in front is “Cat On Hot Tin 
Roof,” smash at the Albee, and 
racking up one of year’s top gross- 
es. “Peter Pan” shapes solid at 
Keith's. Grand is heading for a 
banner session with “Kings Go 
Forth” and “A Certain Smile” 
looms oke at the Palace. Hard- 
ticket “Search for Paradise” and 
“South Pacific” continue strong in 
riding out the school vacation. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Cat on Hot Tin Roof” (M-G). 
Great $20,000 preem and Cincy 
oP, grosser e “The Vikings” 
(UA). Last week, “Imitation Gen- 
eral” (M-G), $14,000 at $1.25 scale. 

Capitol (SW-Cinerama) (1,376 
$1.20-$2.65)—“Search for Paradise’ 
(Cinerama) (39th wk). Close to last 
week’s hefty $17,000. 

Grand (RKO) (1,400; 90-$1.25)— 
“Kings Go Forth’ (UA). Swell 
$10,000 or near. Last week, “Col- 
ossus New York” (Par) and “Space 
Children” (Par), $6,500 at $1.10 top. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Peter Pan” (BV) (reissue). Solid 
$10,000. Holds for second. Last 
week, “Matchmaker” (Par) (2d wk), 


,000. 

Palace (RKO) (2,600; 75-$1.10)—~ 
“Certain Smile” (20th). Okay 
$8,000. came week, “Badlanders 


(M-G), $8,400. 
(Wiethe) (1,300; $1.50- 





$8 
Valley 
$2.50) —“South Pacific” (20th) (19th 
wk). Sharp $12,000 after elimb to 





$12,500 last week. 
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$14,000 
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Blockbusters Boost Chi; ‘Cat’ Huge 
$70,000, ‘Deb’ Sockeroo 316, ‘Eden’ 
Brisk 256, ‘Defiant’ Smash 336, 3d 


Chicco, Sept. 2. 

Plenty of ol<ckbusters and 
muggy weather w.’: give Loop cin- 
emas that expansive feeling this 
round. “Cat on Hot Tin Roof” at 
the Chicago is rated a giant $70,000 
or better while the Woods opener 
of “Reluctant oe al is headed 
for a smash $31,000 

New Monroe combo of “Buch- 
anan Rides Alone” and “Tank 
Force” should post a sock $12,000. 

Holdovers are very robust. 
Roosevelt's third round of “Defiant 
Ones” is rated boff while second 
week of “Big Country” is figured 
big at the State-Lake. Oriental’s 
second of “Raw Wind in Eden” is 
holding a trim pace. 

“Light in Forest” expects a brisk 
fourth round at the Garrick while 
“Indiscreet” is seen torrid 
United Artists fourth session. 
“Matchmaker” is still solid in Es- 
quire fifth. “La tee. is oke 
in sixth round at the Loo 

Of the hard-ticket pix, “Gi 
splendid in eighth A. 
while “Windjammer” is coming 
along better in 10th round at the 
Opera House. “Search for Para- 
dise” is dandy in 20th week at the 
Palace. “South Pacific” is rated 
sock in 23d McVickers frame. 
“Around World” is great in 74th 
stanza at Todd's Cinestage. 

Estimates for This Week 

Capri (Dowd) (585; $1.25-$1.50) 
—'‘‘French They Are a Funny Race” 
(Cont) (reissue) and “It Happened 
in Park” (Indie). Fair $3,000. 
Last week, “Deadlier Than Male” 
(Cont) and “His First Affair” (In- 
die), $4,000. 

Carnegie (Telem’t) (485; $1.25)— 
“Goddess” (Col) (4th wk). Solid 
$3,600. Last week, $4,000. 

Chicago (B&K) (3,900; 90-$1.80) 
—"Cat on Hot Tin Roof” (M-G). 
Sockeroo $70,000 or better. Last 
week, “Naked and Dead” (WB) (3d 
wk), $17,000. 

Esquire (H&E Balaban) (1,350; 


$1.50)—"‘Matchmaker” (Par) (5th 
wk). Lively $9,500. Last week, 
$13,000. 

Garrick (B&K) (850; 90-$1.25)— 


“Light in Forest” (BY) (4th wk). 
— $12,500. Last week, $12,- 


00. 

Harris (Indie) (984; $1.25-$3)— 
“Gigi” (M-G) (8th wk). Fine $20,- 
000. Last week, $18,500. 

Leop (Telem’t) (606; 90-$1.50)— 

(Continued on page 18) 


Mpls, Better; ‘Cat’ Fast 
$14,000, ‘Smile’ Modest 
86, ‘Hunters’ Nice 106 


Minneapolis, Sept. 2. 

Three important newcomers, 
“Cat on Hot Tin Roof,” “The Hunt- 
ers” and “A Certain Smile,” prob 
ably in that order, make biz shape 
stout this session. “Cat” is off to 
an especially sizzling start. 

It’s the 27th week for “Search 
for Paradise,” the 10th for “South 
Pacific,” the seventh for “No Time 
for Sergeants” and the fifth for 
“La Parisienne.” 

The Labor Day weekend holiday 
meant added biz, but the Minnesota 
State Fair, winding up its 10-day 
stand finishing to a 
attendance, continued to be stiff 


competition. 
Estimates for This Week 
Academy (Mann) (947; $1.50- 
$2.65) —“South Pacific” (20th) (10th 
wk). Brisk $14,200. Last week, 


Century (SW-Cinerama) (1,500; 
1.75-$2.65)—“Search for Paradise” 
Cinerama) (27th wk). Keeping its 

head well above water while on 

brink of eighth month. Nice $12,- 

ootiepker (Berges) (1,000; 88-90)— 

(Berger 

“Frankenstein 1970” (AA). Stout 
$6,000. Last week, “Imitation Gen- 
eral” (3d wk) (M-G), $5,300. 

Lyric (Par) (1,000; 85-90)—“Here 
to Eternity” (Col) (reissue) (2d wk). 
Tall $5,000. Last week, $8,000. 

Radio City (Par) (4,100; 85-90)— 
“Certain Smile” (20th). Lack of 
cast names hurting plus fact that 
novel didn’t have too much of a 
sale here. Moderate $8,000. Last 
week, “Twilight For Gods” (U) (2d 
wk), $4,000 in 6 days. 

RKO Orpheum (RKO) (2,800; 90- - 
$1.50)—“Cat on Hot Tin Roof’ 
(M-G). Exciting much attention 
and word-of-mouth, and stiff scale 
probably won’t keep patrons away. 
Giant $27,000. Last Week, “Bad- 
landers” (M-G), $6,000 at 85c-90c 
scale. 

RKO Pan (RKO) (1,800; 90- 
$1.25)—"No Time for Sergeants” 


(Continued on page 18) 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
ae the U. S. amusement 





: Twilight Big 13 


Philadelphia, Sept. 2 
The past weekend was more than 
usually dull for this period of 
year but cocl weather and holiday 
visitors helped some. Pacing the 
city is “The HB -nters,” fine at the 


Walk” is rateu thin at Goldman. 
“Big Country” looms at in third 
round at Stanley. ght Heaven 
Fell” looks fine but not quite as 
large as anticipated. 

Estimates for This Week 
Areadia (S&S) (536; 99-$1.80)— 
“Whole Truth” (Col). NSG $5,000 
Last week, “La Parisienne” (UA) 
(5th wk), $3,500 
Boyd (SW) (1, 480; $1.25-$2. on 
“Gigi” (M-G) {uot Fair $9,000. 
same as last wi 
Fox (National) ‘2, 250; 65-$1.49)— 
“Hunters” (20th). Fine $19,000 or 
near. Last week, “Andy Hardy 
Comes Home” (M-G), $7,000. 
Goldman (Goldman (2,250; 65- 
$1.49)—“Gunman’s Walk” (Col). 
Thin $7,500. Last week, “Bad- 
landers” (M-G), $8,000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“South Pacific” (20th) (23d 
wk). Holding at big $10,000, same 
as last week. 

Randolph (Goldman) (1,250; 65- 
$1.80).—“Twilight for Gods” (U). 
pe $13,000. Last week, “Naked 
ad” (WB) (3d wk), $8,000. 
“a (SW) (2,900; 99-$1.80)— 


“Big Country” (UA) (3d wk). 
Great $18,000. Last wee ,000. 
Stanton (SW) (1,483; 99-$1.80)— 


“Kings Go Forth” (UA) (9th wk). 

Off to oke Sit pig. Last week, $10,- 

000 with fight p 
Studie 


(Goldber; Ap (385; 95-$1.49) 
—*"Diary of Bad * (Indie) and 
“Save” (Indie). 


Good $3,200. 
Last “Pagans” (AA) and 
“Hong Ko Kong Affair” (AA), $3,000. 
Trans-Lux (T-L) (500; 1.80) 
—“Vikings” (UA) (10th wk). Still 
in chips at $5,000. Last week, 


200. 
Wiking (Sley) (1,000; 99-$1.49)— 
Smile” (20th) (3d wk). 
Tin $9,000. Last week, $11,000. 
Worid (Pathe) (604; 


_—— 

“Night ss La. x (Kings). 
Mo Le “No B. a4 
enice” dade) 2d wk), $2,200. 


‘Cat’ Tops Seattle Biz, 

Giant $11,000; ‘Country’ 

Big 146, 1 ‘Hunters’ 126 
e, Sept. 2. 

First-run biz is eeiiins here this 
session, with a batch of strong, new 
pictures helping mostly all — 
the line. “La ne” sha 
sturdy at Coliseum while “ ne 
Hunters” is solid at Fifth Avenue. 


But standout is “Cat on Hot Tin 
Roof,” terrific at Music Box and 





by “Big Country” at Paramount. 
“Naked and Dead” looms okay at 
Music Hall, too. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50)—“South Pacific” (20th) 
(14th wk). Good $9,000. Las 
week, $7,700 

Coliseum (Fox-Evergreen) (1,780; 
90-$1.50)—“La Parisienne” (UA) 
and “Edge of Fury” (UA). Swell 
90- | $11,000. Last week, “Fiend Walked 
West” (20th) and “Gang War” 
(20th), $8,700. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 90-$1.50)—“Hunters” (20th) 


and “RX Murders” (20th), Solid 
$12,000 or near. Last week, 
“Matchmaker” (Par) and “Bitter 
Victory” (Par), $7,1 


100. 
Music Box (Hamrick) (800; 90- 





(Continued on page 18) 


i 7 am this pe 


{ fic,” 


Philly, ‘Smile’ 96°: 


a great showing also is being made | $6 


‘NAKED’ BANGUP 166, 


ST. L; ‘CAT’ SOCK 14¢ 


St. Louis, Sept. 

Three big ones are brightening 

Roof” Loew’s, 
“Na od an Dead” s tae and 
“Attic” at the St. Louis. Business 
continues strong, too, in the hold- 
over division. “Peter Pan” in a 
second at the Orpheum is tall. 

'“Ship Was Loaded” in a second at 
‘the Apollo Art is big. “South Paci- 
which seems to be settling 
down as a permanent guest, is now 
in its 20th week at the Pageant, 
and holding big $8,000. “Rooney” 
in two spots is nice. 

ates for This Week 

Apollo (Grace) (700; 90-$1.25)— 
“Ship Was Loaded” (Indie) (2d wk). 
= $1,800. Last week, $2,400. 

‘ox ( ur) (5,000; 75-90)— 
“Need and Dead” (WB) and “Bad- 
man’s Country” (WB). Big $16,- 
000. Last week, ‘“Rock-a-Bye 
Baby” (Par) and “Buchanan Rides 
Again” (Col) (2d wk), $12,900. 

Loew's (Loew) (3.200; 60-90) — 
“Cat on Hot Tin Roof” (M-G). 
Sock $14,000 or near. Last week, 
“Reluctant Debutante” (M-G) and 
“Cry Terror” (M-G) (2d wk), $10,- 


Orpheum (Loew) (1,900; 60-90)— 
“Peter Pan” (BV) (reissue) (2d wk). 
Tall $4,000. Last week, $6,000. 

Pageant (Arthur) (1,000; $1.80- 
$2.25) — “South Pacific’ (20th) 
(20th a. Great $8,000. Last 
week, 

Richmond (Arthur) (1,000; $1.25) 
—“Rooney” (Rank). Nice 


"$1,800. 
Fox but no: as big as hoped for. | rast week, “Bolshoi Ballet” (Rank), 
“Twilight .'or looms fancy | $1 500. 
at Randolph while “Gunman’s|" §¢. Louis (Arthur) (3,800; 60-75) 


—*“Attila” (Indie) and “One That 
Got Away” (Rank) yA bg Big 
$15,000. Last week, $18 
Shady Oak (Arthur) teas ” $1.25) 
—“Rooney” (Rank). Good $2,500. 
— “Bolshoi Ballet” (Rank), 


Cat’ Sharp 226, 
Balto; ‘Naked 76 


Baltimore, Sept. 2. 

Big story here this week is “Cat 
on a Hot Roof” which is shap- 
ing smash at the Stanley. House 
is getting an all-time high 
here ($1.80 top over weekends) for 
a downtown house .showing on 
grind policy. “Imitation General” 
a? oke at Century. “Big Coun- 
Hepat is nice in third round at the 

podrome. “Key” looks good in 
fifth at the Mayfair while “South 
Pacific” is steady in 22 frame at 
the New. 
Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.25)—“Imitation General (M-G). 
Oke $7,000. Last week, “Naked 
Earth” (20th), $4.000. 

Cinema (Schwaber) (460; 50- 
$1.25) — “Night Heaven Fell” 
(Kings) (6th wk). 
$2,500 in previous wee 

Film C none ee (890; 
$1.50-$2.50) — “Gigi” (M-G) (8th 
wk). About $6,500 after same in 
seventh. 

Five West (Schwaber) (460; 50- 
$125)—"‘Demoniac” (Indie) = wk). 
Nice $3,000 —_ ditto opener. 


Hip aport) ( 
50-$1.25) — “Big : to | x tual 


(34 wk). Nice $10,000 - a $12,- 
000 in second. 

Little Croqeoes Oe 208; 50-$1.25) 
— “Matchmaker” (Par) ‘(4th wk). 
Holding at near $3.00. Third was 
same. 

Mayfair (Fruchtman) (900; 50- 
as (Col) (5th = Good 
$6,000 after $6,500 in fourt 

New (Fruchtman) (L800, $1.50- 
$2.50)—“South Pacific” (20th) (22a 
——, See $9,000 after ditto last 
wee 

Playhouse (Schwaber) (460; 50- 

1.25) — “Man In Raincoat” (Col) 
3d wk). Nice $3,000 after about 
same for second. 

Stanley (Fruchtman) (3,200; 
$1.25-$1.60) — “Cat on Hot Tin 
Roof” (M-G). Smash $22, Last 
week, “The Fly” (20th) (2d wk), 

(1,125; 50- 


000. 
Town (Rappaport) 
$1.25) — “Naked and Dead” (WB) 
(3c wk). Good $7,000 after ¢9,000 


last week. 


HEMPSTEAD’S NEW ARTIE 

The Fine Arts, a new theatre de- 
voted exclusively to foreign films, 
will open late this month in Hemp- 
stead, L. I. It’s located on the 
site of the Art Theatre which was 
destroyed by fire Jan. 27 of this 
year. 

The Fine Arts will be operated 
by Adolph Herman and booked by 
the Jsland Theatre circuit. Seat- 
ing 494, the house was designed 
by John and Drew Eberson and 
cost over $100,000 to build. It’s 
said to be one of the most modern 











arties in existence. 


Labor Day Booming B’way; ‘Hunters 
Fast 506, ‘Colonel’ Smash $45,700, 
‘Earth’ 166, Deb’ Rousing 1856, 3d 


The long Labor Day holiday 
weekend is giving Broadway first- 
run biz a nice boost in the current 
session although some of the new 
pictures brought in to take ad- 
vantage of the holiday upbeat are 
something less than great. Ideal 
outdoor weather took thousands to 
the seashore and outdoor spots, 
but the deluxers leaned heavily 
on the influx of out-of-town visit- 
ors for their trade; hence the 
weather was a minor factor. 

Top new entrant is “The Hunt- 
ers,” with farcy $50,000 in first 
week at the Paramount. “Me and 
Colonel” finished its first round at 
the Odeon with a mighty $26,000 
and wow $19,700 on initial week at 
the Fine Arts. “Naked Earth” 
looks like okay $16,000 opening 
stanza at the Mayfair. 

Top money continues to go to 
“Reluctant Debutante” with stage- 
show, with a terrific $185,000 prob- 
able for the third session at the 
Music Hall. It stays on, of course. 
Second week of “Imitation Gen- 
eral” held with a solid $25,000 at | $2 
the State. 

“Naked and Dead” looks good 

5,000 in fourth stanza at the 

pitol. “La Parisienne” held 
with a lively $18,000 in fifth week 
at the Victoria. 


“Vikings” continued its amaz- 
=f pace at the Astor with a great 
$27,000 expected in current (12th) 


round at the Astor. “Windjam- 


Initial frame ended + gaa 
(Tues.) was fancy $50,000. In 
ahead, “Certain Smile” (20th) (4th 
wk-4 days), $17,500 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Lucky Jim” (Kings). First 
week ending Friday (5) looks like 
good $8,500. In ahead, “Age of In- 
fidelity” (Janus) (2d wk-5 days), 
$5,000. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 90-$2.75)—‘“Reluctant 
Debutante” (M-G) and stageshow 
(3d wk). This stanza winding up 
today (Wed.) is holding at great 
185,000 or better. Second was 
186,800, over estimate. Stays on, 

Rivoli (UAT) (1,545; $1.25-$3.50) 

—“Around World” (UA) (99th wk), 
The 98th week ended yesterday 
(Tues.) was sensational $39,000, 
with one a show. The o7th 


week, $37,000 

Roxy (Nat’L Th.) (2,730: $1. 75- 
$3.50)—“Windjammer” (NT) (2ist 
wk). This — finishing up to- 
4 (Wed.) is heading for trim 

000. The 20th week, $24,000. 
Stays until Sept. 21. 

State (Loew) (3,450; 50-$1.75)— 
“Imitation General” (M-G) (3d wk). 
Second round ended yesterday 
(Tues.) was solid $25,000 or close. 
First was $34,000. “Raw Wind in 
Eden” (U) is due in here next. 

Sutton (R&B) (561; 95-$1.75)—~ 
“Tale of Two Cities” (Rank) (5th 
wk). Fourth week ended Sunday 
(31) was good $5,800, Third was 


mer” looks good $29,000 in 2ist | ¢5 599, 


session at the Roxy. 


The newest hard-ticket entry, 
“South Seas Adventure,” rounded 
out its sixth stanza with a great 
$39,000 at the Warner. “South 
Pacific’ hit socko $36,000 In 23d 
week at the Criterion, now being 
in the 24th round. 


“Around World in 80 Days” 


Trans-Lux 52nd St. (T-L) (540; 
$1.50-$2)—"‘Case of Dr. Laurent” 
(T-L) (11th wk). The 10th session 
finished yesterday (Tues.) was big 
$10,000, same ag ninth week. 

Victoria (City Inv.) (1,003; 50-$2) 

—“La Parisienne” (UA) (6th wk), 
Fifth week ended yesterday (Tues.) 
was lively $18,000. Fourth was 


pushed to terrific $39,000 for its | $17,000 


98th week at the Rivoli. “Bridge 
on River Kwai” climbed to a big 
$26,400 in 37th frame at the Palace. 
“Gigi” was capacity $19,300 in 15th 
week at the Royale. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Vikings” (UA) (12th wk). Current 
session winding tod (Wed.) is 
pushing to rousing $27,000. The 
llth week, $24,500. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — “Matchmaker” 
(Par) (4th wk). Third round fin- 
ished yesterday (Tues.) was great 
$15,200. Second, $15,000. 

Baronet (Reade) (430; $1.25- 
$1.70)—"Law and Disorder” (Cont) 
(5th wk). Fourth stanza finished 
Monday (1) was big $7,100. Third, 


Capitol (Loew) (4,820; $1-$2.50)— 
“Naked and Dead” (UA) (5th wk). 
Fourth week ended a 
py ag Peg — —_—— 

ow hopes tays one 
more week, with “Dunkirk” (M-G) 
due in on Sept. t. 10. 

Criterion (Moss) (1,671; $1.80- 
$3.50) -- “South Pacific” (20th) 
(24th wk). The 23d session ended 
Sunday (31) was great $36,000. 
The 22d week, $30,900. 

Fine Arts (Davis) (468; 90-$1.80) 

—‘Me and Colonel” (Col) (2d wk). 
First week completed Monday (1), 
taking in Labor Day, was fe 
$19,700, near house high and big- 
gest here >, months. Long lines 
over weekend 

Guild (Guild) (450; $1-$1.75)— 
“Truth About Women” (Cont). 
First stanza ending today (Wed.) is 
ye for sock $12,000. Holds. | and 
In ahead, “Lovers and Thieves” 
(Indie) (3d wk-10 days), $8,000. 

Mayfair (Indie) (1,736; 79-$1.80) 

—‘“Naked Earth” (20th). First week 
ending today (Wed.) is heading for 
okay $16,000. Holding. In ahead, 
“Twilight For Gods” (U) (4th wk- 
8 days), $12,500. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“White Wilderness” (BV) 
(4th wk). Third round ended Mon- 
day (1) was fast $9,500. Second, 


$11,500. 

Palace (RKO) (1,642; $1-$3)— 
“Bridge on River Kwai” (Col) (38th 
wk). The 37th session finished yes- 
terday (Tues.) was big $26,400 for 
14 shows. The 36th week, $23,800. 

Odeon (Rank) (813; 90-$1.80)— 
“Me and Colonel” (Cont) (2d wk). 
Initial round ended Monday (1) was 
mighty $26,000. In ahead, “Key” 
(Col) (8th wk-6 days), $8,500. 

Royale (Loew) (934; $1.50-$3)— 
“Gigi” (M-G) (16th wk). The 15th 
session ended Saturday (30) was 
capacity $19,300. The 14th was 
also capacity $19,300. Added shows 
for 16th week will boost take. 

Paramount (AB-PT) (3,665; $1-$2) 


Fair $2,000 after | $8,300 





—‘The Hunters” (20th) (2d wk). 





Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—“South Seas Adven- 
ture” (Cinerama) (7th wk). Sixth 
stanza ended Saturday (30) was 
$39,000, great, with none extra show. 
Fifth week, $38,900. Two extra 
shows have been added to the cur- 
rent session. 


‘Cat’ Wham $22,000, Det.; 
‘Hunters,’ Sizzling 206, 
‘Naked’ Boffo 186, 2d 


Detroit, Sept. 2. 

Labor Day weekend biz was 
great among the downtown thea- 
tres. “Cat on Hot Tin Roof” is 
heading toward a mighty first-wee 
total at the Adams. “Hunters 
looks torrid at the Fox. Holdovers 
are doing well, too. “Naked and 
Dead,” is hot in second round at ° 
the Palms. “Indiscreet” at the 
Michigan and “Big Country” at the 
Madison are enjoying sturdy third 
weeks. Longtermers “Search for 
Paradise,” in its 30th week at Mu- 
sic Hall, and “South Pacific,” in its 
21st round at United Artists, are 
doing fine biz. 

Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1.25- 
$1.50) — “Hunters” (20th) and 


nom | - 
000. week, “A Certain Smile” 
(20th) and “Ambush Cimarron 
Pass” (20th) plus Patterson-Harris 
fight pix (UA), $12,000. 
Michigan (United Detroit) | 
“ro — “Indiscreet” (WB 
“Stage Struck” (BV) (3d wk). 
Big $15,000. Last week, $18,700. 
Palms. (UD) (2,961; $1.25-$1.50) 
—“Naked and Dead” (WB) and 
“Badman’s Country” (WB) (2d wk), 
Socko $18,000. Last week, $25,000. 
Madison (UD) (1,900; $1.25-$1.50) 
—“Big Country” (UA) (3d wk). 
Swell $16,000. Last week, ee 
Broadway-Capitol (UD) 3.5005 
90-$1.25)—“Ride Crooked Trail 
(U) end “Once Upon A Horse” (U), 
Began Monday (1). Last wee 
“Law and Jake Wade” (M-G) an 
“Looking for Danger” (AA), oke 
$12,000. 
United Artists (UA) (1,667; $1.25- 
$3)—"South Pacific” (20th) (21st 





rrific | Gang War" (20th). 


wk). Strong $13,000. Last week, 
$13,300. 
Adams (Balaban) (1,700; $1.25- 


$1.50)—“Cat on Hot Tin Roof” 
(M-G). Wow $22,000. Last week, 
- (M-G) (9th wk), $9,000. 
Music Hall (SW-Cinerama) (1, 
205; $1.20-$2.65)—“‘Search for Pare 
adise” (Cinerama) (30th wk). Swell 
$16,000. Last week, $18,500. 
Trans-Lux Krim (Trans Lux) 
(1,000; 90-$1.65)—“Night Heaven 
Fell” (Kings) (7th wk). Solid 
$6,000. Last week, same. 
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‘South 


Pacific’ Leads August Pack; 


Lotsa New Pix; ‘Indiscreet, ‘Naked, 
Debutante, ‘Gigi Attain Top Five 


Variety's regular weekly 
boxoffice reports are summar- 
ized each month, retrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
definite. An index of relative 
grossing strength in the U.S.- 
Canada market, the monthly 
report does not pretend to ex- 
press total rentals. 


By MIKE WEAR 


New strong fare aided by some 
unusually strong holdovers kept 
most exhibitors happy in the month 
of August. While the overall total 
shaped about normal for this late 
summer month, some extra-stout 
films gave a cheery aspect to the 
boxoffice picture nationwide. About 
half of the pix figuring in VARIETY’s 
monthly survey were newcomers, 
main difficulty being that there 
were not enough big ones to go 
around and please all exhibs. 

Some idea of the strength at the 
wickets last month is gleaned from 
the fact that the first four big- 
gest grossers racked up nearly 
$3,000,000 in the some 22 key cities 
covered by Vartrety, “South Pacific” 
(20th) finished on top in the b.o. 
race for laurels in August. This 
musical was second in July. Four- 
week gross total for ‘Pacific’ was 
$1,156,000. 

“Indiscreet” (WB), brought out 
early in the month, was a strong 
second-place winner. The Cary 
Grant-Ingrid Bergman starrer fin- 
ished first twice in the weekly rat- 
ings but was edged lower by new, 
smash product late in the month. 
“Naked and the Dead” (UA) wound 
up third, a remarkably high rank- 
ing for this type of picture in the 
summer. It also is a newie. 


“Reluctant Debutante” (M-G), 
which was just getting started as 
the month closed, showed enough 
to cop fourth position. Film should 
be heard from considerably more 
in the immediate future. “Gigi,” 
also from Metro and a sixth-place 
winner in July, wound up fifth. 


“Around World in 80 Days” (UA) 
finished sixth by dint of unusual 
strength late in the month. Mike 
Todd opus is now playing in only 
four big key cities, having con- 
cluded long runs in other spots 
and now is starting a batch of first- 
runs in not-so-large keys. “Search 
For Paradise” (Cinerama) is wind- 
ing up seventh, same as in July. 

“La Parisienne” (U), another 
newcomer, is showing sufficient 
atrength at the wickets to cop 
eigth money. “The Vikings,” also 
from United Artists, is taking ninth 
position. It was No. 1 in the month 
of July. 

“Twilight For Gods” (U) is grab- 
bing 10th money. A new entrant 
this past month, it climbed as 
high as seventh place one week 
during August. “Imitation General” 
(M-G), also a new pic, captured 
llth place, promising to show ad- 
ditional strong playdates later. ‘The 
Key” (Col), which was ninth in 
July, rounds out the Golden Dozen 
boxoffice winners. 

“The Fly” (20th) heads the run- 
ner-up pix for the month, Also 
im the runner-up category were 
“Rock-A-Bye Baby” (Par), “Cer- 
tain Smile” (20th), “Matchmaker” 
(Par) and “Time To Love” .(U). 
Last named also was a runner-up 
fin July. 

Besides “Debutante” and a cou- 
ple of other pix launched late in 
the month, a considerable array of 
productions just being preemed 
promise to rack up big totals. “De- 
fiant Ones” (UA) shapes poten- 
tially smash in this category, pred- 
icated on its amazing showing the 
first two weeks in Chicago where 
it smashed not only the first but 
the second week house records at 
the Roosevelt. 

“Big Country,” also from United 
Artists, was big enough the final 
week of August to finish third in 
Variety's weekly ratings. Its show- 
ings have ranged from big to terrif- 
fic in virtually every key where 
opened. “Cat on Hot Tin Roof” 
(M-G), booked to follow “Debu- 
tante” into the N.Y. Music Hall, 
was torrid on its initial egagement 


in Boston. 
“The Hunters” (20th), which 


just went into the N.Y. Paramount, 
came tiiough with a fine opening 
session in, Washington. “Never Love 
Stranger” (AA) was rated bright 
on initial round in Boston. “Bad- 
landers (M-G), while a bit spotty 
opening weeks, did okay in Cincy, 
Frisco and Buffalo. “China Doll” 
(UA), also new, was fine in To- 
ronto and oke in Frisco. 

“Raw Wind in Eden” (U), an- 
other fresh entrant, was stout in 
Chicago, and Cleveland, and okay 
in Frisco. “Andy Hardy Comes 
Home” (M-G) was on the disap- 
pointing side on initial playdates 
late in the month. 


“South Seas Adventure” (Ciner- 
ama), latest in the Cinerama film 
group, started out virtually capa- 
city in N.Y. at the Warner Thea- 
tre, and shows promise of holding 
up in solid fashion. “Windjammer” 
(NT), which is still running in N.Y. 
(Roxy), Chi and L.A., is to be 
launched in some other theatres 
shortly. 

“Bravados” (20th), now about 
finished on key city dates, did well 
enough to wind up as a runner-up 
film one week. “Night Heaven fell” 
(Kings), apparently feeling the 
competition from the other Bardot 
pic (“La Parisienne”), managed 
to land in runner-up classification 
two weeks in a row. 

“Light in Forest” (BV), a newie, 
wound up 12th one stanza and as 
a runner-up pic another week. 
“No Time For Sergeants” (WB), 
third in July, still showed enough 
stamina to wind up in runner-up 
category two weeks in succession. 





Hitchcock Not Tampering 
With Thrillers; Why Kick 
Success In the Groin? 


Alfred Hitchcock has no inten- 
tion or any desire to change his 
specialty—the suspense thriller in 
which an ordinary man is sudden- 
ly caught in a web of intrique. The 
veteran master of the idiom takes 
a realistic view of his position. 
“Why do something different,” he 
said, “if what you can do has 
proved successful.” 


And Hitchcock can point with 
pride both to the artistic reception 
and the boxoffice results of his re- 
cent films. He noted, for example, 
that “Rear Window,” “The Man 
Who Knew Too Much” and 
“Vertigo” will all have grossed be- 


tween $5,000,000 and $8,000,000 | 


each. 


Hitchcock is currently in N. Y. 
filming location scenes for ‘North 
by Northwest,” the Ernest Leh- 
man screenplay, for Metro. Last 
week he took over the lobby of 
the Plaza Hotel, a section of Grand 
Central Station, and part of Glen 
Cove, L. I., to record scenes with 
Cary Grant, Eva Marie Saint and 
James Mason. The picture deals 
with a Madison Ave. executive who 
is suddenly thrust into an interna- 
tional intrigue. 

Between shots in the Plaza 
lobby, where guests scurried to 
get out of the way of the cameras, 
Hitchcock took a moment to ex- 
plain that as far as he personally 
was concerned, there was no panic 
in the industry. He staunchly 


maintains that a property with the | 


right elements and backed with star 
names can be enormously success- 
ful in today’s market. At this 
point, he cited the results of his 
recent pictures. 


20th-Fox Reactivates 
Story Dept. in London 


Convinced that the foreign mar- 
ket offers as yet untapped possi- 
bilities for story properties, 20th- 
Fox has reopened its story depart- 
ment in London and again has ap- 
pointed Archie Ogden to head it. 

Report came last week from Jo- 
seph H. Moskowitz, Fox v.p., prior 
to his departure for London. Mos- 
kowitz supervises all of 20th’s 
literary departments, including the 
offices on the Coast, in N. Y., Lon- 
don and Paris. 

George Marton heads the Paris 
operation. David Brown tops it 
at the studio and Ted Strauss in 








New. York, 








August’s Golden Dozen 
. “South Pacific” (20th), 

. “Indiscreet” (WB). 

“Naked and Dead” (UA). 

. “Reluctant Deb” (M-G). 

. “Gigi” (M-G). 

. “Around World” (UA). 

. “Search Paradise” (Cine), 
. “La Parisienne” (UA). 

. “The Vikings” (UA). 

. “Twilight for’ Gods” (U). 

. “Imitation General” (M-G). 
“The Key” (Col). 








Venice Anyone? 
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but Alec Guinness’s presence was 
dependent on his filming sked in 
London. 

Anthony Quinn, who stars with 
Sophia Loren in the official MPA 
entry, “The Black Orchid,” had 
promised to visit. the Lido, but 
had to beg off at the last moment 
owing to a bout of shingles. And, 
to make matters worse, the official 
U.S. delegate, George Stevens, and 
King Vidor, the American repre- 
sentative on the jury who had 
been selected in advance to serve 
as chairman, had to cancel out at 
the last minute because of com- 
mitments. 

There is, however, a possibility 
that Miss Loren will come in for a 
quickie, and Chariton Heston, who 
is making “Ben Hur” in Rome, will 
almost certainly come in for a day. 
Two other American stars are ex- 
pected—Yvonne de Carlo and 
Mamie van Doren—but they'll be 
coming in under the banner of the 
Italian producers for whom they 
are currently working, and not un- 
der MPEA auspices. Sara ta Mon- 
tiel has also been here, accom- 
panying her director husband, 
Anthony Mann, and her popularity 
with the press photogs has under- 
lined the rich publicity pickings 
that can come the way of an at- 
tractive femme star. 


Harry Belafonte, who has been 
on a concert tour of Britain, is 
listed as a potential arrival, but 
not, apparently, under the aegis of 
any motion picture company. 

Among the Hollywood stars cur- 
rently in Italy are Ava Gardner, 
Anthony Franciosa and Shelly Win- 
ters, and the presence of any one 
would have gone a long way to- 
wards tipping the balance in favor 
of Hollywood. Then there’s Tyrone 
Power in Spain, whose “Solomon 
and Sheba” assignment does not 
start until the middle of the month. 
His presence, too, if only for a day 
or so, would also have been a 
lifesaver. 


Par’s Radio City 
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positively it’ll no longer be oper- 
ated as a showhouse. WCCO’s tv 
station is located in the same build- 
ing and its radio station is ex- 
pected to be moved over from an- 
other building to Radio City thea- 
tre after the latter’s remodeling. 

Development leaves Paramount 
with only two loop theatres here, 
the same number as RKO Theatres 
and Ted Mann operate as firstruns. 
A third house is under lease to 
Stanley Warner for Cinerama. One 
of the two remaining theatres, the 
State, will interrupt its film policy 
henceforth to play Broadway tour- 
ing attractions when they’re avail- 
able. Loop will be left with eight 
first-run houses after Oct. 15. 

This territory's Paramvuunt cir- 
cuit will be down to 30-odd houses, 
compared to the 79 which it oper- 
ated at one time. Most of the 
abandonments have occurred dur- 
ing the last five years. 
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is being talked about, as are other 
territories, 


Metro and 20th have similar ar- 
rangements in Austria and in 
Trindad, and M-G also is being re- 
leased in Denmark by Paramount. 
It, in turn, is handling the Par pix 
in Norway. Reasoning is that, in 
many of the smaller territories, it 
doesn’t pay for the companies to 
maintain individual sales and dis- 
tribution organizations, 

Formula now being hammered 
out to form a basis for the split 
of the take in merged operations 
will be governed by the grosses of 
20th and Metro in a number of 
territories where neither 20th nor 


; | M-G operates theatres,, .,...» , 


Inside Stuff—Pictur 

Now it’s producers and writers who are taking out those big insur- 
ance policies, Charles Schnee and John Michael Hayes, who leave for 
North Africa this week to scout locations for “The Image Maker,” 
have taken out $1,000,000 policy with Lloyds of London for three 
weeks, to cover duration of their African trek. “Maker,” from cur- 
rent bestseller by Bernard Dryer, will be. Schnee’s first indie for 
Columbia Pictures under his own banner, and Hayes will script. Bud- 
getted at $3,000,000, Schnee is negotiating with Clark Gable for star 
role and is only ‘one clause away from a deal,” he reports. Travellers 
will tread from the Atlantic to borders of Egypt across North Africa. 
Pic will be made in N.Y., Paris and Africa. 





Small group of individuals claiming to be representative of many 
important theatres in the country has approached Paramount (and 
presumably others) with the idea of buying out the company’s post- 
1948 features for the purpose of keeping them off television. 

Par prexy Barney Balaban said the company is amenable to the 
principle of exhibs acquiring the backlog product and, as a matter of 
fact, encouraged such a deal when it was proposed for the pre-’48 
library. (Exhibs never carried through on the latter; the package 
was sold to the Music Corp, of America.) 

As for disposition of the “modern” productions, no real serious 
thought has been given to the matter at this time. 





Erica Anderson; who won an Academy Award for her documentary 
film, “Albert Schweitzer,” has been signed to make a film about the 
treatment of mental diseases in Haiti. Film will be produced by MEDI- 
CO (Medical International Cooperation), a private American organ- 
ization which supports medical programs in many parts of the world. 
The film will revolve around modern methods of prevention and therapy 
in psychiatry as contrasted with traditional native attitudes. It will 
show the evolution of medical practice from voodoo to the most ad- 
vanced methods of treating mental illness. 





British film director Anthony Asquith is visiting Montreal, Toronto 
and Ottawa to help bally the British-Lion picture, “Orders to Kill,” be- 
fore it hits theatres late in September after festival screenings in 
Stratford, Ont., and Vancouver, B. C. Pic gives Paul Massie (cor- 
rectly spelled Masse but given an “i” by the U.K. producers to help 
pronunciation) his first major role as a central character. Massie, 
a native of Ottawa, hosted Asquith at his family home in the Laurentain 
mountains between personal appearances. 





Settlement for an unspecified sum has been reached by C. J. Tevlin 
and Howard Hughes in suit asking $226,083 on various counts brought 
by Tevlin last March against Hughes Tool Co., parent company of How- 
ard Hughes, film operations. Tevlin, RKO studio head when it was op- 
erated by Hughes and later in charge of Hughes’ film activities, charged 
breach of contract, unpaid salary and asked for return of personal 
property denied him. 





“Cry Terror,” which ran in downtown Minneapolis on a twin bill to 
light business, is singly now in its fourth week at the neighborhood 
artie Campus and still going big. House has been using extra big type 
newspaper ads and promising patrons double their money back if they 
don’t feel “it’s one of the most suspenseful pictures you have ever 
seen.” The Campus made a similar killing on “The Killing” after that 
picture had been on a loop twin bill which was pulled after only four 
days because of low grosses. 





Motion Picture Assn. of America’s advertising-publicity managers 
committee is to be reorganized via a split into three groups represent- 
ing advertisers, publiciy and exploitation. Innovation originated with 
Charles Simonelli of Universal, who has taken over the rotating chair- 
manship of the group. It’s felt that, by working on a committee basis, 
a more specific approach can be brought to problems as they arise and 
before they’re presented to the whole group. 





Arthur Knight, film reviewer for the Saturday Review who took over 
Gilbert Seldes’ interview spot on WNYC in N.Y. during the summer, 
has been handed his own series by the station. It kicks off Sept. 6 with 
a Knight interview with director Sidney Lumet. Taped series goes un- 
der the heading “Knight at the Movies” and will run Saturday after- 
noons. It’s one of the few radio programs exclusively devoted to an 
interpretation of films as an art and an industry. 





About 150 delegates and visitors from a dozen chapters are ex- 
pected at the international convention of Women of the Motion Pic- 
ture Industry at the Cosmopolitan Hotel, Denver, Sept. 12-14. Dele- 
gates are expected from Toronto, Washington, Jacksonville, New Or- 
leans, Atlanta, Charlotte, Memphis, Kansas City, Des Moines, Dallas, 
and from the newly-formed chapter at St. Louis. 





Allied States’ Myers Scorches 
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250; Mr. and Mrs. Jack L. Warner, 
$11,000.” 

Myers also points out that there 
were also large contributions by 
Floyd Odlum and Mr. and Mrs. 
John Hay Whitney “who are known 
to have motion .picture interests 
along with greater interests in oth- 
er enterprises and it would be un- 
fair to regard this as motion pic- 
ture ‘influence’ money.” 

Rogers’ Ex-Law Firm 

At the same time, Myers “re- 
minds” Sen. Humphrey that Attor- 
ney General William P. Rogers 
was once associated with the law 
firm now known as Royall, Koegel, 
Harris & Caskey, which tas long 
been counsel for 20th-Fox, and 
that Otto E. Koegel, of the law 
firm, is general counsel for 20th. 

Myers describes Par’s Phillips as 
having been put forth by the film 
companies as their “hatchet man” 
in recent disputes with exhibitors. 
He describes Phillips’ answer to 
Allied’s “white paper” as skating 
“around the edges of basic issues” 
and ignoring the consent decrees. 
Phillips claimed that producers 
could not make pictures if they 
were forced to market them in 
the manner demanded by Allied. 

The Allied general counsel also 
Gharges Phillips. with empleying 








the same tactics he used when he 
appeared before the Hu: aphrev 
committee in 1956. Myers poi:(z 
out that the Allied “wh!ie paper” 
was actually aimed at the Dept. 
of Justice, hoping that it would 
“goad that agency into performing 
its duty.” Allied’s argument is that 
if the D. of J. enforced the consent 
decrees strictly it would have the 
effect of making the film compa- 
nies “abandon their destructive 
practices.” 

Myers notes that Humphrey's 
committee had absolved the D. of 
J. of wrongdoing in 1956. This 
view, Myers said, “floored all of us 
in view of the language of the de- 
cree, which is rarely if ever quoted; 
but we are beginning to suspect 
there are other reasons for the 
Department’s amazing attitude. 

Myers adds that he intends to 
pursue the issue “until this very 
rotten situation is exposed.” He in- 
dicates that when the new Con- 
gress convenes, Allied will present 
a full report to the Humphrey 
committee “on how the exhibitors 
sought to carry out your recom- 
mendation that.a bona fide effort 
be made to create an industry ar- 
bitration system and how the film 
company representatives said .‘no’ 
to every proposal advanced by the 
exhibitors.” 
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Madrid Producers Uncortia Toward. 
Old-Style Gravy-Train Riders 


Madrid, Aug. 26. 
In the light of the Spanish gov- 
ernment’s new state film aid law, 
effective Oct. 1, the Spanish Pro- 
ducers’ Assn. has decided to estab- 
lish its wing of the industry on 


firm ground and thereby anticipate 
and avoid government action to 
eliminate irresponsible and below- 
grade producer activity. 

A producer bulletin just issued 
reveals that 50% of annual film- 
making is attributed to companies 
formed in recent years to make one 
film and then pass unnoticed for 
several seasons. Sporadically 
profiting from previous aid de- 
crees, bulletin points out such 
marginal operators are so abund- 
ant, film producers doubled the 
number of films made last year. 


With regard to producers already 
incorporated, no action is con- 
templated other than the registry 
of all companies to establish sen- 
jority within the association. 

Applicants for new membership, 
however, will face stiffer require- 
ments and authorization from the 
Producers’ Assn. to its exec board 
to qualify only those producer ap- 
plicants offering stringent profes- 
sional and financial guarantees. 
Inability to join the organziation 
cuts a would-be producer from 
state aid and virtually eliminates 
possibility to function within the 
industry. 

Producer exec board will particu- 
larly study applicant’s capital in- 
vestment, corporate structure, film 


production program and financing 
of that program. Accepted ap- 
plicants will be required to remit 
a 100,000 peseta ($2,000) initiation 
fee 

New entrance standards are 


\pril 28. Producers 
with previous film eredits or film- 
ign as of that date, are still eligi- 
ble for membership under the old 
regulatior 


RANK LINES UP PLAYERS 
STRONG IN INT'L MARKET 


London, Aug. 26. 

With both eyes fixed firmly on 
the international boxoffice, the 
Rank Organization is developing 
the policy of employing big name, 
non-contract stars which it began 
last year. Though the Rank setup 
has 28 artists under contract, many 
plum roles are being allocated to 
“outsiders.” Last year, Maurice 
Ronet, Rod Steiger, Louis Jourdan, 
Merina Mercouris and Barry Fitz- 
gerald were all brought to England 
to star in Rank product. Cy En- 
field, Joseph Losey and Hugo Fre- 
gonese were foreign directors 
brought in to give Rank pix an 
international flavor. 

This year, the policy has been 
expanded. Howard Keel has just 
completed “Floods of Fear,” and 
Hardy Kruger “The Freshman.” 
Juliet Greco and O. W. Fischer (a 
top German star) have been signed 
for “Whirlpool,” Carl Mohner has 
been filming in “The Passionate 
Summer,” 
Luciana Paluzzi are in “Sea Fury” 
while Nadia Gray is working on 
“The Captain’s Table” and Eva 
Bartok on “Operatioh Amster- 
dam.” In addition, Tania Elg has 
landed the lead in “39 Steps” op- 
posite Kenneth More. The Rank 
Organization is also dickering with 
a number of other names for 
future films. 


Ist South-Afro Musical 
Lauded by Most Crix 


Johanmesburg. Aug. 26. 

“Ever Since Eve,” first all-South 
African musical comedy to be 
staged here professionally, was 
preemed at the “Y” Theatre here 
last week, with rave notices from 
a big majority of the crix. This 
rarely happens on an overseas skit, 
let alone a local production. 

Presented and directed by An- 
thony Farmer, the show has a book 
by Farmer and Ken Hooper. Ralph 
Trewhela, local composer, penned 
20 numbers for the show. Two of 
them, “Meeting You” and “Van- 
ity,” recorded by Decca, are al- 
ready, given frequent airings by the 
South African Broadcasting Corp. 
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‘Dr. Caligari’ to Be Re-Shot 


London, Aug. 26. 

Still exploring the horror mar- 
ket which has paid off with real 
boxoffice results, Hammer Films 
has decided to re-shoot the silent 
screen classic, “The Cabinet of 
Doctor Caligari.” 

The film was originally made in 
Germany in 1920, with Conrad 
Veidt and Lil Dagover. Neither 
the cast nor director has been 
picked so far, but Hammer claims 
the film will be treated “expres- 
sionistically,” as in the original. 


Zurich Theatres 
Heavy Season; 
Little Yankee 


Some 19 legit plays and 24 
operas (of which 14 are new pro- 








Victor McLaglen and he 


ductions), seven operettas and two 
| ballets make up the unusually 
large 1958-59 schedule at Schau- 
spielhaus and Stadttheatre here. 
| The new season tees off Sept. 3 at 
| Stadttheatre with a new produc- 
| tion of Verdi's “Forza del Destino,” 
conducted by young Italian Nello 
Santi, followed by Lehar’s “Count 
of Luxemburg,” Mozart’s “Marriage 
of Figaro” and Smetana’s “Bar- 
tered Bride” (Sept. 20). Two per- 
formances of the Peking Opera, 
| with a new program, are skedded 
for Sept. 6-8. 

The legit season at Schauspiel- 
haus (which marks 20th anni of its 


present management, Dr. Oskar 
Waelterlin) opens Sept. 13 with 
Shrakespeare’s “Julius Caesar,” 


last staged here 17 years ago. It 
follows Sept. 18 with “The Gam- 
bier.” a comedy by a contemporary 
of Moliere, Jean-Francois Regnard. 
' Next will be the first German per- 
formance of John Osborne’s “Epi- 
taph for George Dillon,” to be 
followed by German classics 
“Kabale und Liebe” (Schiller), 
“Faust II” (Goethe), “The Tower” 
(Hofmannsthal) and “Mystery of 
the Gray House” (Nestroy). Latter 
comedy is set for New Year’s Eve. 

Contributions by U.S. authors 
are meagre this year, being re- 
stricted so far to a revival of 
Thornton Wilder’s “Skin of Our 
Teeth” plus Lexford Richards’ 
“Beloved Barbarians.” Carl Zuck- 
mayer’s new play “Drunken Her- 
cules” will also be done here, as 
well as Italian playwright Edoardo 
de Filippo’s “Vincenzo de Pretore” 
ard Paul Claudel’s early effort 
“Head of Gold” or the same au- 
thor’s “Hard Bread.” 

Top Swiss playwrights Friedrich 
Duerrenmatt (“The Visit”) and 
Max Frisch are represented by two 
new plays: the latter’s “Andorra— 
a Model” and former’s “Frank V, 
Opera of a Private Bank,” to be 
set to music by Paul Burkhard. 
Both plays will be worid-preemed 
re. Remainder of the legit line- 
up consists of plays by Lessing, 
Schiller, Sternheim, Bert Brecht 
(“Mother Courage”) and Alfred 
Jarry (“Ubu Roi”). 

Stadttheatre will stage the Initial 
scenic performance of French com- 
poser Andre Jolivet’s “Truth About 
Saint Joan,” plus first Swiss pro- 
ductions of Werner Egk’s comic 
opera “Der Revisor,” based on the 
Gogol comedy, Rimsky-Korsakov’'s 
“Midsummer Night” plus Haendel’s 
last opera, “Deidamia,” to be pro- 
duced on the occasion of the 200th 
anni of the composer’s death. For 
the first time in many years, Doni- 
zetti’s “Lucia di Lammermoor’ is 
‘set for next January. Puccini’s 
160th birthday will be celebrated 
by revivals of “Butterfly,” “Bo- 
heme” and “Tosca.” Swiss com- 
poser Heinrich Sutermeister is 
represented by an early opus, 
“Romeo and Juliet.” Other operas 
skedded include works by Lort- 
zing, Wagner, Richard Strauss, 
Mozart, d’Albert and Stravinsky 
(“Oedipus Rex”). 

In the operetta department, 
works by Offenbach, Leo Fall, 
Nedbal, Kalman and Robert Stolz 
will be done, and the Zurich ballet 
troupe will present Prokofieff’s 
“Cinderella” as well as a reprise 
of Stravinsky's “Firebird.” 








RELIEF FROM CULTURE 
Edinburgh Festival Throngs 





Get Late-Hour Revues 
Edinburgh, Sept. 2. 
The battle of the “late-night 


revues” at the International Festi- 
val here reflects demand by non- 
“arty” types for Festival fodder of 
a lighter level than offered in 
opera, drama and ballet. 

D. P. Chaudhuri, Indian show- 
man based on the Irving Theatre 
Club, London, has taken a lease 


of the Princes Theatre in Shand- 
wick Place, and is staging a non- 
stop and intimate “Irving Revue.” 
Production is billed with the tag- 
lines “Glamour,” “Satire” and 
“Sauce.” Performances run con- 
tinuously from 7 p.m., with last 
show starting 10:30 p.m. and run- 
ning to after midnight. Matinees 
are skedded for Wednesday and 
Saturdays at 3:30 p.m. 

In opposition, a “Late Nite 
Revue” is being presented nightly 
at the Palladium vaudery, startin 
at 10:45 p.m. This is the ho 
where Chaudhuri staged his show 
last Festival, and shocked strict 
Festival-ites with nudery. 

In addition, late-night revues are 
being organized by college students 
in after-the-show slottings at their 
Festival play-theatres on the Royal 
Mile, ancient and historie thor- 
oughfare of the city. 


Aussie Biz Upbeat 
With New Product 


Sydney, Aug. 19. 
Film biz in the Aussie key cities 
is maintaining a very solid level 
because of good product in recent 
weeks. Indications also are that the 
industry has recovered from its 
initial attack of television jitters, 





jand is going out after trade via 





extensive ballyhoo. 

Outstanding hit here is “Witness 
for Prosecution” (UA), currently 
in sixth week at the 2,300-seat Re- 
gent, plus the same stanza at a 
key naber, both for Hoyts. e 

Longrunners here include “80 
Days” (UA), in 46th week; “Kwai” 
(Col), 23d week; “10 Comnfaind- 
ments” (Par), 23d week; “Peyton 
Place” (20th), 19th week; “Bolshoi 
Ballet” (Rank), 9th round; “Broth- 
ers Karamazov” (M-G, 6th week; 
and “God Created Woman” (Col) 
winding up a run of 18 weeks. 


‘Days’ in 4ist Stanza 
Melbourne, Aug. 19. 
“80 Days” (UA) is currently in 
4ist week. “Kwai” (Col) is swing- 
ing into 20th round with “Bolshoi 
Ballet” (Rank) still hot in 22d 
week. “ 








‘Kwal’ 16th Week 
Adelaide, Aug. 19. 
Okay here “Kwai” (Col), now in 
16th week. “Bolshoi Ballet” (Rank) 
is playing sixth week. “10 Com- 
mandments” (Par), 11th week; and 
“Peyton Place” (20h), in 4th week. 





*10 C’s’ 7th Week 
Perth, Aug. 19. 
“10 Commandments” (Par), now 
in 7th week is the best b.o. bet 
here, with “80 Days” (UA) away to 


a smash start and set for a long | tio 


teim. Others include “Doctor at 
Large” (Rank), “Helen Morgan 
Story” (WB), “Admirable Crichton” 
(Col) and “An Affair to Remem- 
ber” (20th). 


Prince of Wales’ Films 


Policy Not Permanent 
London, Aug. 26. 

Impresario Bernard Delfont, in 
conjunction with Michael Dorfman, 
has taken over the lease of the 
Prince of Wales’ Theatre from 
Moss Empires. Delfont and Dorf- 
man are directors of new Prime 
Presentations Ltd., which will 
control the theatre. 

The present show, “Pleasures of 
Paris,” which stars Dickie Hender- 
son and Sabrina, folds on Saturday 
(30) and on Sept. 1 the film 
“Wonderful Things” will open for 
a two-weeks’ season. The pic stars 
Frankie Vaughan, one of Delfont’s 
biggest earning. clients. This does 
not mean that the Prince of Wales’ 
is going over permanently to films. 

Delfont told Variety: “Follow- 





ing ‘Wonderful Things’ we shal! | 


have a season of vaudeville, fol- 
lowed by a Christmas entertain- 
ment and in the spring we shall 
stage a new revue.” 


Assoc. British Pix Bids $1,344,000 
For Assoc. Talking Pictures Capital 





° 


See Par-AA Tie 


ydney, Aug. 28. 

Understood that William Os- 
borne, Allied Artists Far East rep, 
has signatured a distribution pact 
here with Paramount, covering a 
limited number of AA pix. The 
AA fare was formerly handled in 
this territory through United Ar- 
tists, with Tom Walcot in charge 
of all Allied deals. 

It has been learned that Os- 
borne also has made an exhibition 
deal with the Hoyts’ circuit, cov- 
ering a limited number of films. 
Understood there is still a major 
backlog of AA product, covering 
a span of about three years, still 
awaiting release here. 


Sarita Montiel 
And Perojo Near 
An Adjustment 


Madrid, Aug. 26. 

Settlement of contract dispute 
between film star Sarita Montiel 
and producer Benito Perojo is ex- 
pected shortly, following interven- 
tion of Gomez Ballesteros, head 
of Sindicato Nacional del Espec- 
taculo, 

Under pact signed last year, ac- 
tress was to receive 10,000,000 
pesetas ($200,000) for four Perojo 
productions, an all-time high in 
Spain. Already completed and 
enjoying a continuing success re- 
lease is “La Violetera.” 

Miss Montiel recently cancelled 
out for “Carmen” and two remain- 
ing projects contending producer 
failed to provide “La Tirana” as 
her next vehicle with Juan Orduna 
as director, and subsequently she 
formed a new two-film alliance 
with producer Cesareo Gonzalez, 
now prepping “Aldara” as initial 
venture. 

Perojo counterclaimed his best 
efforts to secure contract-desig- 
nated subject and director bogged 
when Orduna refused to abandon 
indie producer-director plaas for 
“Tirana,” now terminated with 
Paquita Rico in top billing. 

Not inconsiderable Perojo back- 
ing comes from leading Spain dis- 
trib Dipenfa-Filmayer, having ad- 
vanced millions of pesetas for 
release rights to four Montiel pix. 
From Mexico, where Montiel- 
starred “Ultimo Cuple” has been 
establishing new trade distrib high 
with a continuing one-year show- 
case Mexico City run, Gonzalo 
Elvira's Oro Films brandished a 
$100,000 distrib advance for Per- 
ojo-Montiel’s “Carmen.” 

Sindicato chief Ballesteros, Per- 
ojo told Variety, ruled the pro- 
ducer still has first call on star's 
services and would withhold acting 
permit until a compromise settle- 
ment honoring Perojo commit- 
ments is reached or until a deci- 
sion is rendered by court arbitra- 





n. 
Perojo said a settlement is in 
sight, hinging only on final date 
approval by rival producer Cesareo 
Gonzalez, requiring Miss Montiel to 
complete “Carmen” (with Orduna 
directing) and “Aldara” this year 
for each of the two producers, in 
that order. Producers get one 
each next year, the final Perojo 
chore destined for 1960. 
Conflicting with compromise 
settlement, however, is recent an- 
nouncement from U.S. producer- 
director Anthony Mann assigning 
femme lead in his forthcoming 
fall production “Ripe Fruit,” to 
Sarita Montiel (Mrs. Mann), 


Rockets’ to Be Preemed 
In Glasgow, Sept. 28 


Glasgow, Sept. 2. 

The new Rank comedy, “Rockets 
Galore,” is set for a gala preem 
at the Odeon here Sept. 28. 

Pic stars Jeannie Carson, Don- 
ald Sinden, Noel Purcell and Ro- 
land Culver, and features many 
Scot thespers. It is based on book 
by Sir Compton Mackenzie, and is 
a follow-up to his successful “Tight 








Little Island.” 





London, Sept. 2. 

The Associated British Picture 
Corp. has been named as the mys- 
tery bidder for the capital of As- 
sociated Talking Pictures. A bid 
of more than $1,344,000 was made 
last week for ATP which owns Eal- 
ing Films Ltd., and Associated 
British Film Distributors, But the 
ABPC offer has not yet been ac- 
cepted, and there is talk of an- 
other hush hush bidder for the 
stock. 

The ABPC bid came via mer- 
chant bankers, S. G. Warburg, 
which is offering $4.20 for ATP 
stock against a pre-bid price of 
$2.70. ABPC has stated that it has 
not yet decided what it would use 
Ealing Filme for—it might be for 
production purposes, but no deci- 
sion had been reached. Anyway, it 
added, “it is premature to discuss 
plans before the offer was ac- 


_| cepted.” 


It was reported here that the 
bankers claimed the bid was being 
made by ABPC to further its pro- 
duction activities. It was also stat- 
ed that any change in ownership 
was designed to protect the ar- 
rangements already made in the 
industry against the competition 
from tv—in other words, the Film 
Industry Defense Organization. 

It was the proposed deal be- 
tween ABC-TV, an offshot of 
ABPC, and Ealing Films for the 
sale of 100 old productions at the 
close of last year, which played a 
large part in prompting the-film 
industry into action and resulted 
in the formation of FIDO. 


See TV Involved in Deal 
London, Sept. 2. 

News that Associated British 
Picture Corp. had put in a bid for 
Associated Tglking Pictures, par- 
ent company of Ealing Films, is 
seen in some quarters as the first 
move by tele interests to win out 
over FIDO—the film industry's 
defense organization set up to halt 
the sale of feature pic to tv. ABPC 
is the parent company of ABC-TV, 
the program contracting outfit 
which has weekend time in the 
midlands and north of England. 
significantly, it was the proposed 
deal between ABCT-TV and Ealing 
just about a year ago which 
sparked a major industry rumpus 
and led to the creation of FIDO. 


ASSOC. BRITISH ELSTREE 
STUDIO’S 100TH FILM 


London, Aug. 26. 

The Associated British Elstree 
studios has sc its postwar 
century. The 100th production, 
“Alive and Kicking,” is now roll- 
ing, with Sybil Thorndike, Estelle 
Winwood and Kathleen Harrison 
in the leads. 

“Kicking” is being produced by 
Victor Skutezky and, by coincid- 
ence, he also was the producer of 
the pic which marked the re-open- 
ing of the studios in 1948. That 
film, “For Them That Trespass,” 
served as Richard Todd's screen 
debut. 

Currently in work at Elstree is 
the Hecht-Hill-Lancaster produc- 
tion of “The Devil's Disciple,” 
starring Laurence Olivier, Kirk 
Douglas and Burt’ Lancaster. Due 
to start rolling next month is the 
filmization of John Osborne's 
“Look Back in Anger” with a cast 
headed by Richard Burton, Mary 
Ure, Claire Bloom and Edith 
Evans. Among the top pictures 
produced at the studio since 1948 
have been “The Hasty Heart,” 
“Rob Roy,” “The Dam Busters,” 
“Moby Dick,” “Woman in Dress- 
ing Gown,” “The Key” and “In- 
discreet.” 


Shipman, King Circuit 
Shows $308,000 Profit 


London, Aug. 26. 

A drop of more than $100,000 in 
the net is recorded by the Shipman 
and King circuit which reported a 
profit of $308,000 for the year end- 
ed last March 31. The divvy is 
being maintained at 5%. 

Capital and Provincial News 
Theatres has declared a second in- 
terim dividend for the year, mak- 
ing the distribution so far equal 
to 30% of the par value of the 
stock. The total shareout for last 
year was 15%. 
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20th’s UNPARALLELED ADVENTURE OF THE 
FIRST WHITE MAN TO OPEN UP THE FAR EAST 
... AND OF THE BEAUTIFUL GEISHA WHO WAS 
SENT TO LOVE HIM...AND TO KILL HIM! 








and introducing the beauty and mystery of the Japanese discovery = KO A N = © | 
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UGENE FRENKE- CHARLEY: 
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from 20th comes John Huston’s 
height of creation ...the finest 
achievement of the director of 

The African Queen, Moby Dick, 

Heaven Knows, Mr. Allison! 


























DIRECTED BY 


ONE OF THE INDUSTRY'S 

Ail TIME 
GREATS... 
BACKED WITH 20th 
SUPER-SHOWMANSHIP! 
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Stageshow- Damn Yankees’ to Bow 
Rothafel's Regime at Roxy; Some 
Stock to Leon Brandt (V.P.), Others 





“Curtain Call at the Roxy” will + 


be the title of the stage show ac- 
companying Warner Bros.’ “Damn 
Vankees” when the Roxy Theatre, 
N.Y., reverts to a vaudfilm policy 
Sept. 24 under the management of 
Robert C. Rothafel. Originally, it 
was hoped to bring in a Las Vegas 
show to tee off the new manage- 
ment’s operation, but the necessary 
arrangements could not be com- 
pleted in time. 

Confirmation of the takeover of 
the Roxy by Rothafel and an in- 
depéndent syndicate was confirmed 
last week by Gus Eyssell, president 
of Rockefeller Center Inc., which 
owns the house. Rothafel, manag- 
ing director and nephew of the 
original builder of the house, Sam- 
uel L. “Roxy” Rothafel, has be- 
_come the new tenant and operator 
of the theatre,-taking over from 
National Theatres. 

At a press conference last week, 
Rothafel declined to reveal who 
members of his syndicate were, 
maintaining that they had no con- 
nection with the film industry. He 
indicated that the coin came from 
a bank and “friendly outside 
sources.” 

Associated with Rothafel in the 
operation of the theatre, under the 
corporate name of Roxy Enter- 
prises Corp., will be Leon Brandt, 
who has been publicity director of 
the house. Rothafel made a vague 
reference, but did not elaborate, to 
some connection with the operation 
by Charles Schlaifer, former 20th- 
Fox pub-ad chief who now heads 
his own ad agency, with the Roxy 
being.among its accounts. Rothafe) 
was not clear if Schlaifer would 
become part of the management, 
but he said his advice and counsel 
would be sought. 

At present, Rothafel owns 100% 
of the stock, but he said shares 
would go to Brandt, who becomes 
v.p., and to other officers of the 
new company. He indicated also 
that employees of the Roxy would 
share in the profits of the opera- 
tion. 

The lease with Rockefeller Cen- 
ter is for 10 years, but Rothafel 
declined to reveal the terms. Roth- 
afel stated that he is considering 
strengthening the theatre’s alli- 
ance in the future with a new af- 
filiation, but he declined to ela- 
borate until details had bee com- 
pleted. He said it would not involve 
a motion picture company, but 
would be sources in the amusement 
industry. 

The stageshows, which will be 
revived under Rothafel’s direction, 
will be “modern” in concept. It will 
include a permanent modern dance 
group who will put on routines 
similar to the ones in “West Side 
Story.” Rothafel himself will pro- 
duce the stageshows and he will 
call back his old production staff. 

The size of the house will be re- 
stored to its original 5,886 capacity. 
It had been cut down to 2,710 for 
the showing of the CineMiracle 
picture, “Windjammer,” which exits 
Sept. 21. A new popular price 
policy with four shows a day will 
start on Sept. 24 with “Damn 
Yankees” and a stageshow. 

In addition to Rothafel as prexy 
and Brandt as v.p., officers of the 
new company inglude veteran Roxy 
staffers—Alva D. Shurtleff, treas- 
urer, and Ferdinand I. Reinlieb, 
assistant treasurer. Attorney Wil- 
liam R. Fisher was named secre- 
tary. Directors are Rothafel, Brandt 
and Fisher 


é ’ ye ’ 
Ist ‘SRO’ for ‘Windjammer 
. . . ,’ ° 
In Chi Via Ladies’ Night 
Chicago, Sept. 2. 
With the very large help of a 
ladies’ night gimmick—one distaf- 
fer free with male escort—“Wind- 
jammer” last week (25) had its first 
capacity (2,350) house since moor- 
ing at the Opera House June 20. 
Only other time the CineMiracle 
pic went clean was for a benefit 
preem June 19. 
It's understood the ladies’ night 
booster will henceforth’ operate at 
least two.nights a week. The film 


hiatuses within the month so that 
Lyric Theatre can stage seven 
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Harmonica Soundtrack 
Dallas, Sept. 2. 
A color featurette of the 
Texas Cowboy Reunion and 
Rodeo at Stamford, Texas, 
filmed by United National 
Film Corp., local indie film 
production company with stu- 
dios in suburban Dallas, will 
have a unique musical score. 
Harmonicist Pete Pedersen 
has composed and recorded, 
through multiple process, three- 
part harmony via his harmoni- 
ca, backed by guitar, bass, 
drums and a vocal ensemble. 
Featurette, yet untitied, will 
be distributed nationally by 
Hornberger Productions Ltd., 
under a seven-year contract 
with United National. Local 
production firm was formed to 
make a series of feature length 
films for national distribution. 


‘Windjammer’ Bow in K.C. 
Nabs $3,000 for Charity; 
Rhoden and VIPs Attend 


Kansas City, Sept. 2. 

“Windjammer” sailed into town 
last Thursday (28) with a benefit 
premiere at the Missouri Theatre 
and netted over $3,000 for the Kan- 
sas City Young Matrons and their 
highschool scholarship fund. 

Affair at the Missouri had some 
notables on hand, including Elmer 
Rhoden, president of National The- 
atres and prime developer of Cine- 
miracle, the process in which the 
film was shot, but not shown here 
(it is presented in Cinerama). 

Also present were Terry Gilky- 
son, Frank Miller and Richard 
Dehr, songwriting trio known as 
the Easy Riders, who contributed 
11 songs to the “Windjammer” 
score. Stanley Warner execs, in- 
cluding Lester Isaacs, head of ex- 
hibition, and Frank Upton, divi- 
sion manager, also were on hand. 

Picture began its regular run 
Friday (29) with what Boris Bernar- 
di Missouri manager, termed a 
“first-rate” advance sale. Critics 
cited the picture for excellent 
photography, but questioned 
whether it carries the “depth” of 
Cinerama. 
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other to close it. They receive $95 
for a 40-hour week, plus overtime. 

Beside asking for a court injunc- 
tion of 4 ban on picketing, the 
chains will also seek a declaration 
from the Ontario Labor Relations 
Board that action of the two unions 
is unlawful. Stage hands will coun- 
terattack on the ground that work- 
ers were locked out by manage- 
ment before the dispute had been 
dealt with by a conciliation board. 





Harrisburg House Folding 
Harrisburg, Pa., Sept. 2. 

Senate Theatre here told its pa- 
trons via ads in the local newspa- 
pers that it is shutting down on 
Saturday (6) because of “feather- 
bedding” of the local projection- 
ists’ union. 

Theatre, which has been operat- 
ing as a first-run house since 1938, 
claims that with the use of the new 
non-flammable film, only one man 
is necessary in the booth. It notes 
that more than 10,000 theatres in 
the U.S. are operating with one 
boothman. The present economic 
conditions faced by theatres, the 
management stated, makes it im- 
possible for the theatre to survive 
under the demands made by the 
Motion Picture Operators Union. 

Theatre maintains that booth 
costs alone averages 25% of gross 
income “and this no business can 
stand.” It notes that some 24 jobs 
,of other crafts will be eliminated 





¢ 


“by our closing as a result of the 


weeks of opera, and is slated to| unreasonable demands of this lo- 


resume Dec. 5. 
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20th’s Bismarck Chase 


Hollywood, Sept. 2. 

British Navy’s giant sea chase 
of the German battleship Bismarck 
during World War II to avenge the 
sinking of the Hood, pride of the 
English fleet, will be produced for 
20th-Fox release by Lord Bra- 
bourne in Britain. 

Scripter Edmund North will 
adapt treatment by C. B. Forester 
to the screen. Brabourne recently 
cor.pleted “Harry Black and the 
Tiger,” starring Stewart Granger, 
for 20th. 


Over Hill & Dale 
With CineMiracle; 
Vegas Pre-Test 


Los Angeles, Sept. 2. 


In what might pioneer a new and 
highly lucrative entertainment 
field, National Theatres’ CineMira- 
cle division, which launched the 
new three-panel system with 
“Windjammer,” will organize a 
fleet of mobile projection units to 
cover parts of the country where 
installation of CineMiracle equip- 
ment isn’t feasible, following suc- 
cessful completion of its first unit. 
Project has been two years in de- 
velopment stage. 

Pre-tested locally at the Cen- 
tury Drive-In, the unit is now in 
Las Vegas where further tests will 
be made in the NT-owned Las 
Vegas Drive-In, involving a screen 
175 feet wide. Bookings in out- 
door and drive-in theatres aren't 
expected to be made before next 
spring, pending outcome of Las 
Vegas tests, according to NT prexy 
Elmer C. Rhoden, who said the 
new traveling projection booth had 
proved itself practical and com- 
pletely successful in clarity of both 
picture and sound. 

Unit, assembled in-a_ gigantic 
semi-trailer, consists of four pro- 
jectors, three ef which are inter- 
locked for the three panel system, 
multi-channel sound, rewinds and 
film storage. It is basically the 
same equipment designed for cur- 
rent L. A., Y.,and Chicago 
engagements of ‘“Windiammer.” 
Plans call for unit to make use of 
outdoor screens, where portable 
side-wings may be attached if per- 
manent screen isn’t large enough. 

“Elaborate motion picture pre- 
sentation systems,” Rhoden point- 
ed out, “have been restricted to 
less than 25 of the nation’s largest 
cities, even though most have been 
extremely successful. This is due 
to the basic cost of installation and 
theatre modification which, up to 
now, has ruled out the smaller lo- 
cations, 

“This mobile unit could change 
the entire economic outlook for 
bringing the CineMiracle type of 
attraction to the smaller cities. In 
fact, it could pioneer a new enter- 
tainment field.” 

Russell H. McCullough, who de- 
veloped the entire CineMiracle 
system, is in charge of Las Vegas 
experiments, 
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Gabby Hayes 
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have so few plots—the stagecoach 
holdup, the rustlers, the mortgage 
gag, the mine setting and the re- 
tired gunslinger.” 

“Why, I made all those movies 
and hardly knew I was acting in 
them.” 

Hayes thinks the tv variety is 
even “much worse” than the ones 
made for theatres in which he ap- 
peared. 

“All they do on tv in the west- 
erns is talk, talk, talk,” he said. 
“At least, we had action in our pic- 
tures. We used 100 horses in one 
of them. Nowadays, you're lucky 
to see four or five. 

, “Besides, they don’t spend enough 

time on these tv westerns. They 
poy and stay within their budg- 
ets.” 

Now 73 and semi-retired, Hayes, 
a widower, lives on his Toluca 
Lake, Calif., ranch and limits his 
personal appearances to three or 
four a year, refusing many offers 
to appear in tv and pictures, he 
says, he says. He did have spon- 
_— tv shows from 1951 through 





Money Details of Roxy Transfer 


The Rockefellers paid $6,100,000 In 1956 for the Roxy, and the 
leaseback terms to National Theatres—now ditto to Robert C. 


Rothafel—is on a 5% basisyor, 
override on gross above $ 


roughly, $300,000 a year plus a 7° 
500,000 annually. 4 hafel 


The new Rothafel 


syndicate is also being gifted a month’s rent. 


One financial syndicate whom attorney Greg Bautzer had brought 
into the Roxy picture learned, in going over the books, that film 
product cost the house over 30% of the gross on an average. Stage- 
shows cost $20,000 a weex average (and may go higher under the 


new vaudefilm operation). 


There was a $103,000 annual administrative charge-back to the 
credit of National Theatres as apportionment for executive salaries, 
This $2,000 weekly, of course, is now retained within the Rothafel- 


Roxy operation. 


The new potential backers wanted to know why a policy doing 
30 shows per week, 6,000 capacity, was scrapped in favor of 14 per- 
formances a week with CineMiracle, the capacity cut to about 2,700 
seats, although the admission went up from $1.80 to $3.85. 

New Rothafel setup, while keeping its financing sub rosa, ap- 


pears to be aimed at operating out of income in the main. 


Under- 


stood that 100 days’ rent has been put up in advance and the rest 
of the working capital primed for getting the operation underway 


with “Damn Yankees.” 


A surprise item was the fixed $4,000 a 


week in basic taxes that must come out of the gross. 








Briefs from Lots 








Hollywood, Sept. 2, 

Milton Sperling will produce 
Charles Mergendahl’s novel, “The 
Bramble Bush,” as a United States 
Pictures production for Warner 
Bros, . Louis Armstrong will 
turn dramatic for Albert Zug- 
smith’s Metro production, “Night 
of the Quarter Moon”. . . William 
Dieterle cast John Forsythe in title 
role of “The Avenger,” which pro- 
ducer-director will turn out for 
J. Arthur Rank and UFA in Rome 
and Belgrade . . . Michel Green 
will produce and Bernard Girard 
direct “The Scavengers” as an 
indie in Hong Kong late this fall 
. . . James Flavin, a cop in nearly 
300 pix, turns gangster in Allied 
Artists’ “Johnny Rocco.” 

James Mason snagged heavy role 
in Alfred Hitchcock’s upcoming 
Metro production as costar with 
Cary Grant ... Dana Andrews’ 
indie unit, Lawrence Productions, 
will produce “The Build-Up Boys,” 
scripted by Norman Corwin from 
novel by Jeremy Kirk, in N.Y, next 
January ... Columbia Pietures sent 
a camera unit te Sahara Hotel, Las 
Vegas, to lens special sequence fea- 
turing Louis Prima & Keely Smith, 
current at resort, for “Senior 
Prom” ... Richard Bakalyan will 
star in American International's 
“Paratroop Attack,” produced by 
Stanley Sheptner ... Indie pro- 
ducer Roy Rowland commissioned 
traveler-novelist Harrison Forman 
to write original story on gun-run- 
ning, “Formosa Straits”... Agnes 
Moorehead cast in star part in 
Metro’s “Night of the Quarter 
Moon.” 

Richard Murphy will script Max 
Catto novel, “The Devil at 4 
O'Clock,” for producer Fred Kohl- 
mar at Columbia Pictures... King 
Bros. roll “10 Men and a Prayer” 
in Italy within next 60 days, based 
on Fred Schiller’s McCall mag nov- 
elet . . . Fess Parker will costar 
with Robert Taylor in Paramount's 
“The Hangman,” as his first film 
chore since winding his Walt Dis- 
ney pact . . . Josephine Hutchin- 
son joins Cary Grant and James 
Mason in Alfred Hitchcock’s ten- 
tatively-tagged “North by North- 
west” at Metro ... Dennis King 
cast in Warner Bros.’ “The Mir- 
acle” . . . Universal set Charles 
Drake and Joan Evans for Audie 
Murphy starrer, “No Name on the 
Bullet” ... Jacques Bergerac inked 
to five-year contract, with Seven 
Arts, calling for two pix annuall 
. . . Scott Peters latched onto Dil- 
linger character in Warner Bros.’ 
“The FBI Story.” 

Hecht-Hili-Lancaster will start 
“The Summer of the Seventeenth 
Doll” in Australia come November 
as an Anne Baxter starrer... Dore 
Schary brought in his first indie, 
“Lonelyhearts,” and will complete 
final editing with director Vincent 
Donehue in N.Y., starting late Sep- 
tember... Fay Spain copped 
femme star role opposite Rod 
Steiger in Allied Artists’ “Al Ca- 
pone”... Edmund Grainger added 
sixth property to his current Metro 
production slate, untitled comedy 
of a French dancer whose plane is 
wrecked in Far North .. . 20th-Fox 
inked British composer Malcolm 
Arnold to pen original music score 
for “The nn of the Sixth Happi- 
ness” ... Jerry Wald pereensily 
de ges Pens: rights to “The 

ilen artner,” unproduced pla 
by Clifford Odets. , _ 

Frank Borzage supplants Michael 

as a director of Rowland V. 

Lee production of “The Big Fish- 
erman.” Curtiz bowed out due to 
other commitments . . . Michael 
edgrave signed by George Glass 
and Walter Seltzer to costar with 
James Cagney, Don Murray, Glynis 
Johns and Dana Wynter in “Shake 
Hands With the Devil” . . . Gene 
Kelly and Sheldon Reynolds set 





“Gentelman’s Gentleman,” to star 
Kelly, as their second indie . . . 
Leo G. Carroll into Alfred Hitch- 
cock’s tentatively-tagged “North by 
Northwest” at Metro ... Harry 
Warren and Ned Washington will 
collab on title song for 20th’s 
“These Thousand Hills .. . Ernest 
Pascal scripting “The Pencil of 
God” for Bretaigne Windust as up- 
coming indie . . . John Saxon inked 
for three indies with H-H-L, on 
loanout from Universal where he’s 
pacted ... Broadway actress Cindy 
Robbins film bows in Universal's 
““his Earth Is Mine.” 

Albert Dekker copped featured 
role in Jerry Wald’s “The Sound 
and the Fury”... Ludwig H. Ger- 
ber Productions closed coproduc- 
tion deal with British Lion Films 
for its Keith Andes starrer, “Model 
for Murder,” rolling at Shepper- 
ton Studios, London Hazel 
Court plays’femme lead . . . Co- 
lumbia Picture picked up Kerwin 
Mathews’ option and assigned him 
to star roie in “Stop 424,” to roll 
next month in Australia... Elmer 
Rhoden Jr., pagted Richard Sara- 
fian as writer-director for his Im- 
perial Films Corp. ... ®honda 
Fleming joins Bob Hope as femme 
lead in his new starrer, “Alias 
Jesse James,” to roll this month 
under direction of Nerman McLeod 
as, a United Artists release... 
Ken Scott borrowed by Universal 
from 20th-Fox for role in “This 
Earth Is Mine”... Marvin Miller 
narrated film starring Bob Hope 
for use by City of Cleveland for 
its United Crusade charity cam- 
psign this fall . . . Leon Askin 
joins Curt Jurgens and Maria 
Schell in German production, 
“Schinderhannes,” in Hamburg. 


————————————————E 


Lowell Thomas 
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go to see it two to five times. For 
a story, they'll go only once. 
They'll say they know the story.” 

On critical opposition because of 
plot absence, Thomas offered; “My 
contention is that they have not 
been travelogues. A_ travelogue 
implies the beaten path. We have 
gone considerably off the beaten 
path. No individual could go to 
the places we have gone. The 
critics have missed the whole idea. 
Their game is motion pictures and 
when some bastard form comes 
along, they look at it with a jaun- 
diced eye. It seems to offend them 
that people go to Cinerama many 
times.” ; 

Thomas predicted that every city 
with 50,000 or more population 
would have a theatre with Ciner- 
ama facilities. “That time may be 
very near,” he asserted. 

Admits He’s a Showman 

“It’s a terrific medium to work 
in,” he reflected. “Cinerama makes 
the realism you get almost better 
than realism. Jt comes close to 
glorifying. The smells are miss- 
ing, the dust is missing, and you're 
sitting right in the middle of it.” 

Comparing the medium with tv 
which the CBS toppers cajoled him 
into last year after a decade of 
prodding, Thomas considered his 
current “High Adventure with 
Lowell Thomas” series and voiced. 
“There are extreme closeups and 
much is lost. And there’s not 
much color in tv.” 

Thomas affirmed that his prod- 
uct is entertainment and not de- 
signed to be educational. “I’m not 
out to save the world,” he com- 


mented. “I do adventure for its 
own sake. If I’m anything, I’m & 
showman.” 
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Bavapan & Katz Corporation 


EXECUTIVE OFFICES 
DAVID 8B. WALLERSTEIN TELEPHONE 


PRESIDENT CHICAGO THEATRE BULDING RAndolph 6-8300 


CHICAGO 1, ILL, 


August 26, 1958 


Mr. Stanley Kramer, 

Stanley Kramer Productions, 
650 North Bronson Avenue, 
Hollywood 4, California. 


Dear Stanley: 


I was confident that when the Roosevelt 
Theatre in Chicago was selected for the World Premiere 
of THE DEFIANT ONES, we would have a terrific engagement. 
I was equally confident that this picture had all the 
entertainment qualities c* story, action, drama and sex 
to make it the most talked-aLout picture of the year. 


You said while you were here that we had done | 
everything we could — the rest was up to the public. 
Now the score is in. The first week's boxoffice gross 
broke every existing record in the 57 year history of 














cur Roosevelt theatre by an unbelievable margin — and 
now, the second week's record has also been broken. 
We are playing to all kinds of pecple — men and women — 
young and old — and it's just too bad you can't see and 
feel the audience reaction and hear the comments and 
tremendous applause at the end of the picture. 


The “electricity” is in the air, and we are 
looking forward to a continued wonderful engagement. 
This picture not only opened big — it has legs. 


Best regards. 


Sincerely, 


Dave 




















Roosevelt Theatre, Chi. 
OPENING WEEK 


Smashed the all-time 
theatre record by 27% 
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Metro Meowing Like Mad on ‘Cat 
on Hot Tin Roof,’ Eyeing a Whammo 





“Cat on a Hot Tin Roof,” the¢— 


film version of the Tennessee Wil- 
liams play starring Elizabeth Tay- 
lor, may be the “‘breakthrough” film 
for which Metro has long waited. 
On the basis of early returns and 
the gross from some 100 dates over 
the Labor Day weekend, it appears 
M-G has a blockbuster that will 
bring in king-sized coin. 

Since the reorganization of the 
company under the direction of 
prexy Joseph R. Vogel, Metro has 
had a number of moderately suc- 
cessful films, but it has continued 
to hope for the one big one. “Cat” 
appears to be in that groove. 

Metro is also pleased with the 
results of “Imitation General,” a 
modest budget entry which is re- 
ceiving more than ordinary atten- 
tion in most dates. Following “Cat,” 
the company is placing strong 
hopes on “Tunnel of Love,” film 
version of the Broadway play, and 
on “Tom Thumb,” the George Pal 
live action-puppet film being geared 
for the family trade during the 
Christmas season. “The Reluctant 
Debutante,” currently in release, 
is clicking at Radio City Music 
Hall, N. Y., but not enough dates 
have been played to judge the 
overall result of this entry. “Gogi,” 
which is scoring in hard-ticket 
dates, goes into general release 
in early October. 


Out of the Chi Woods 
Into Naboring Forests 
For Dubbed Bardot 


Chicago, Sept. 2. 

Brigitte Bardot’s “Night Heaven 
Fell” (Kings), just out of the down- 
town Woods Theatre, goes outlying 
here Sept. 12 in same dubbed ver- 
sion, Chuck Teitel, handling ter- 
ritorial distribution, has already 
set the sexploitationer for about 
two dozen hardtop and drive-in 
dates, with more to come. 

Two other Bardot pix, “La Pari- 
sienne” (UA) and “And God Creat- 
ed Woman” (Kings), are expected 
to reach the nabes some time next 
month. , This time the latter, which 
has already been around in dubbed 
edition, will make the swing with 
subtitles. Teitel feels a dubbed 
print loses some trade on the mis- 
taken notion that it’s been cut, and 
thus is confident that a Gallic 
“Woman” will have~ sufficient 
strength for a sub-run schedule. 





— 
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N.Y. Big Villain 
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them. It’s rare now when one of 
the industry bigwigs attends an 
exhibitor meeting like this and 
talks about his pictures. Instead, 
he relegates the task to those in 
the lower echelons while he b ries 
himself in his New York or Holly- 
wood offices devising ‘deals’. 

“It behooves these toppers to 
return to the old days’ practices 
and mingle with outlander exhibi- 
tors to help create enthusiasm 
among the latter for what they'll 
have to sell to the public.” 

Ruben, however, had praise for 
the industry heads for the “beauti- 
ful” way they’re coming through 
with big boxoffice pictures of the 
highest quality and for their favor- 
able reception of the Forum's plea 
for more saturation selling of more 
top pictures, so that even small- 
town theatres will get these films 
within a reasonable time after 
their release and when they still 
can benefit from the initial impact. 





CORPUS CHRISTI RESUMING 
Corpus Christi, Sept. 2. 

Corpus Christi Theatres have 
reopened the Amusu Theatre here 
following a two month renovation 
program. Opener was “And God 
Created Women” (Kings) with 
Brigitte Bardot, 

R. J. Chapman, city manager of 
the circuit, stated that the Amusu 
would show several art and foreign 
films. 

Tower, also operated by the cir- 
cut and closed for the summer, 
is slated to reopen in late Septem- 
ber or early October, with the 
showing of “South Pacific” (20th), 


Bardot Is Practically 
A Whole Studio In Mpls. 


Minneapolis, Sept. 2. 

French dialog version of “And 
God Created Woman” has gone 
into its eighth week at the local 
neighborhood artie Avalon, with 
no end of the run in sight. 

The English-dubbed version ran 
six weeks downtown and many 
more weeks at three other uptown 
“fine arts” theatres. 

Also currently, along with 
“Woman,” two other Brigitte Bar- 
dot pictures are playing to big 
business. “La Parisienne’ and 
“Mam’zelle Pigalle” are in their 
fourth and third weeks at the 
downtown World and Suburban 
World, respectively. 








Gondola Gleanings 
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Harris, who has just completed a 
U.S.-German co-production in Mu- 
nich, taking a gander at the festi- 
val entries . . . Philip Kuttner and 
Dick Michaels, partners in Miracle 
Films of London, on the prowl for 
offbeat product, have the new B. B. 
pic which Raoul Levy insists on 
calling “In Case of Emergency.” 
They'd prefer to use the more 
provocative title of “Love is my 
Profession.” 





Gervasi’s Spanish Talks 

MPEA’S local topper, Frank 
Gervasi, plans to continue talks 
with Spanish industry officials 
here. Spaniards also will talk 
shop with Italo pic officials... Rus- 
sian delegation mystery and late 
arrival explained here by fact that 
their Italian visa had been de- 
layed. Also held up for four days: 
Russian jury member Vessiliev, a 
director, who will have to catch up 
on ‘pix later on. Late arrival not 
as serious here, where only 14 pix 
are in competition, as in Cananes, 
where over 30 pix compete. 

“The Goddess” got heavy Italian 
press attention here despite its af- 
ternoon, non-competitive, screen- 
ing, thus making Columbia’s local 
exposure effort worthwhile . : 
Larger number of posters than 
usual surround the fest palace this 
year, while Italo producers of a pic 
called “Calypso” have erected a 
large tropical hut next to pic 
palace . . . Paramount’s sandwich- 
like posters for “The Black 
Orchid,” spread over Lido, also at- 
tention-grabbers. Among other 
top-publicity space-grabbers: Vides 
Films of Italy and Globe Films In- 
ternational, which has taken sev- 
eral show windows on Palais front. 

French upsets have delayed 
some pix in arrival from Paris, but 
expected that all will arrive here 
in time. Trouble may, however, 
cancel Venice trips for French of- 
ficials such as Information Minister 
Jacques Soustelle, who was re- 
portedly coming here with French 
minister of commerce to talk shop 
with Italians. Also heid up: press 
material from Paris . . . MPEA 
continuing its successful policy of 
small luncheons for key Vips and 
en reps here, held at Lido Gulf 

ub. 





Diocesan Publication Puts 
Tape-Measure on Bardot 
Swim-Garb in Ad-Copy 


Chicago, Sept. 2. 

New World, weekly voice of the 
Chi Catholic diocese, has been 
“checking” some recent film page 
ads in local dailies. Main fret is 
over the epidermis exposure of 
Brigitte Bardot, in blurbs for her 
“Night Heaven Fell” current at 
Eddie Silverman’s main stem 
Woods Theatre. Publication com- 
plained there wasn’t enough swim 
suit or dress on the French sex- 
pot, which “left some doubt about 
the dailies supposed standards of 
(ad) acceptability.” 

Catholic sheet reported it had 
been told by the amusement ad 
departments that censorship—or 
“watchfulness’—of copy was 
favored, but New World found a 
chasm between practice and 
preaehment. 

On the New World scoresheet, 
the Tribune proved most mindful 
of morals, “retouching the picture 
of BB by putting a complete 
striped bathing suit on _ her.” 
Daily News and Sun-Times ran 
same ad without similar precau- 
tion, and the American didn't 
carry the ad “recognizing its bad 
taste.” Next day, however, the 
Sun-Times ran the retouched Trib 
ad. On same day the American, 
perhaps sacrificing taste to exped- 
iency, used copy “which showed 
BB wearing or almost wearing a 
dress with the back ripped off, 
displaying ugly gashes...” In the 
Trib, the torn dress had been care- 
fully mended. Low paper in the 
tally was the Daily News, often 
sloganed as Chi’s family gazette. 

The grading over, the New 
World asked, “Is this the ‘censor- 
ship or watchfulness and good 
taste’ that some of these ad people 
claimed last week was their key- 
note? What do you think?” 





Japanese Race 
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be imported; remittances 
pegged to 22% of gross with the 
rest of the Yank earnings blocked. 
Amount currently frozen 
resident and non-resident accounts 
as of the moment runs close to 
$10,000,000, according to a reliable 
MPEA source. 

On two prior occasions, the 
Japanese have asked for, and ob- 
tained, a loan from MPEA, using 
blocked revenues. So far, no such 
request has been received and the 
Americans are hoping against hope 
to have at least part of these funds 
thawed at the official rate. Topic 
is to be discussed in the near 
future between the Japanese and 
Irving Maas, the MPEA rep in the 
Far East. 

In recent months there has been 
much left-wing agitation against 
the American film companies in 
the Japanese Parliament. This 
pressure has been directed in part 
against the number of licenses 
issued to MPEA, with the demand 
voiced that the total be reduced. 


Baring the Bar-Dough Story in The Sticks 





Minneapotis, Sept. 2. 

“La Parisienne” is giving this 
territory’s small town publics their 
first look at Brigitte Bardot. And 
what they're seeing they appar- 
ently like. So that she’s zooming 
to outlander popularity akin to 
what she enjoys in the Twin Cities 
and other metropolises. 

Before “La Parisienne” came 
along the French sexpot’s screen 
capers had been percolating to the 
less populous communities here- 
abouts, and the males especially 
had been clamoring for a view of 
her.- But smalltown exhibitors 
were afraid to book “And God 
Created Woman” because of its 
League of Decency condemnation 
and because they regarded it as 
too daring for their publics. 

But now that United Artists has 
come along with a new Bardot pic- 





ture that hasn’t been Legion-con- 





demned, out-of-town exhibitors are 
grabbing it enmasse. And its box- 
office performances are bringing 
the same happiness to these exhib- 
itors as Bardot pictures do in the 
Twin Cities, 

The fact that plenty of small- 
towners now are becoming Bardot- 
minded, too, indicates 
branch manager Herb Buschmann 
here that “boys will be boys wher- 
ever they are,” he says. 





- 


Ray Smith, who recently re- 
tired as WB branch manager after 
28 years of service as such in Al- 
bany and in Buffalo, to be tendered 
a farewell dinner by the industry 
at the Sheraton-Ten Eyck Hotel 
Sept. 22. Smith has been tempor- 
arily aiding the company’s new 
sales rep, Ed Segal, ex-Syracuse 
salesman, 
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Film Reviews 








Sehab Neschini Dar 
Djahannam 
thing is, one cannot say that it lacks 
imagination. ; 

Pic’s producer said that this one 
is now the Number One money- 
maker in his land and has collected 
already five times as much as nega- 
tive cost. Iran, incidentally, has 
currently an annual output of seven 
to 10 features. Hans. 


Boot Polish 
(INDIAN) 


Hoffberg Productions release of Raj 
Kapoor production. Stars Rattan Kumar, 
Baby Naaz, Kapoor. Directed by Prakash 
Arora. Screenplay, Kapoor; music Shan- 
kar Jakishaw. At Cameo Theatre, N.Y., 
Aug. 20, 58. Running time, 90 MINS, 





Import from Bombay has cast 
names and credits unknown in the 
United States. But this much is 
for sure: it’s an okay art theatre 
entry. 

India is rarely heard from with a 
picture to play New York com- 
mercially. “Boot Polish,” which 
has adequate titles, rates it 
though and the film is small in the 
usual production sense. 

It follows the sometimes sad, 
sometimes humorous antics of a 
couple of impoverished and brow- 
beaten children in the big city in 
appealing and sympathetic fashion, 
and the youngsters, Baby Naaz and 
Rattan Kumar, are remarkably 
fetching. 

These two orphans, boy and girl, 
show a genuine tenderness in their 
love for each other, their sharing 
of misery as they are forced into 
begging by a despicable aunt and 
their feeling of triumph as they 
find themselves in the shoe-shin- 
ing business. They have a good 
friend in Raj Kapoor, a vagabond 
type, but his encounter with the 
police causes their separation. They 
finally get to each other again in 
a particularly touching scene. 

Kapoor wrote and produced and 
Prakash Arora directed. They’ve 
worked out a “little” picture but 
a competent one and the technical 
credits are fair enough. Gene. 





Chaque Jour a Son 
Seeret 


(Every Day Has Its Secret) 
(FRENCH) 





Paris, Aug. 26. 

Sonofilm release of Gray-Socipex pro- 
duction, Stars Jean Marais, Danielle 
Delorme, Francoise Fabian; features 
Denise Gence, Yven Brainville, Marcelle 
Praince. Directed by Claude  Boissol. 
Screenplay, Paul Andreota, Pierre La- 
rcohe, Boissol from novel by Maria-Luisa 
inares; camera, Roger Fellous; editor, 
Louis Devaivre; music, Eddie Barclay. At 
Normandie, Paris. Running time, 85 MINS. 
Cumpetewousoeeses .. Jean Marais 
Danielle Delorme 


DE ‘nttnnptteneaase Francoise Fabian 
Housekeeper .......... Denise Gence 
DT sc ccnwote ter ae Yves Brainville 
DEL d0ib-duneencoens Marcelle Praince 





Mixture of mystery and melo- | 


drama spells a hokey pic made 
slickly enough for okay possibilities 
locally but with only mild dualer 
chances in the U.S. With its over- 
tones of “Rebecca,” this lacks the 
force, originality and persuasion 
to give it the offbeat ring it needs. 
A woman who married a French 
explorer in South America and was 
lost in the wilds after a plane 
crash, comes to France to find her 
husband dead and her relatives 
acting strangely. Since she had 
been pronounced dead, her hus- 
band had remarried. She falls for 
the brother-in-law and the mystery 
is cleared up via the advent of 
a crazed housekeeper who had 
secretly loved the dead husband. 
Acting is average with Jean 
Marais managing to give the film 
some edge as the weak brother who 
comes of age. Direction is slick if a 
bit listless while technical credits 
are par. It is glossy material with 
skimpy Yank chances. Mosk, 





La Fille de Hambourg 
(The Girl From Hamburg) 
(FRENCH) 

Paris, Aug. 26. 


Pathe release of Univers production. 
Stars Daniel Gelin, Hilde arde’ Neff; fea. 
tures Daniel ‘Sérano, ean Lefebvre, 
Frederic O’Brady. Directed by Yves Alle- 
gret. Screenplay, Jose Benazeraf, Fred- 
erie Dard, urice Auberge; camera, 
Armand Thirard; editor, Claude Nicole. 
At Berlitz, Paris. Running time, 90 MINS. 
Marian Hildegarde Neff 





cevecdsoe aniel Ge 

DEE  ¢bb-0h4 cénheeees sotheu Daniel Sorano 
DT cosedesaceeocenan Jean Lefebvre 
SEE @ 6cncsese vicace Frederic O’Brady 


Pic appears somewhat dated in 
its story of a French prisoner of 
war who goes back to Hamburg 10 
years later to find a girl who gave 
him cigarettes and hope to subsist 
Film fails in its attempt at poetics 
and symbolism, and plods through 
its tale without any surprises. 

Via some wild Hamburg nitery 
scenes, and a drawn-out love scene, 
in bed, this could shape as an ex- 
ploitation film for the U. S. But it 
seems to lack the direction and 





Continued from pase 6 


depth in characterization for any 
arty theatre chances. The man 
turns out to be married and is 
ironically knifed for his dough by 
a petty hoodlum, while the girl 
commits suicide thinking he has 
left her to her degrading life of 
wrestling in the mud of a nitery, 
the prey to the smalltime hoodlums 
who come to the nightclub. 
Missing the perception in direc- 
tion, writing and acting, this lags 
and misses the needed irony. Hil- 
degarde Neff appears listless 
throughout while Daniel Gelin can 
not put any weight to the happen- 
ings in spite of his obvious sin- 
cerity. Technical credits are good, 
but too much extreme wide-angle 
work and camera movement make 
viewing difficult at times. Mosk. 





Foreign Reviews 
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her dreary destiny of being so in 
demand. 

Director Jacqueline Audry has 
given this some good period atmos- 
phere and movement to underline 
the fluffy aspects of the times. 
Though its final dramatic threads 
are weakened by the too sketchy 
rise of the girl to affluence, it has 
some okay acting and good pro- 
duction values. Mosk. 


Cheri, Fais Moi Peur (Honey, Scare Me) 
(FRENCH). Pathe release of Cyclope pro- 
duction, Stars Darry Cowl; features Tilda 
Thamar, Sophie Daumier, Pierre Mondy, 
Jacques Dufilho. Directed by Jack Pino- 
teau. Screenplay, Jacques Vilfrid, Jean 
Aurel, Jean Girault; camera, Andre Bac; 
editor, Georges Arnstam. At Balzac, Paris, 
Running time, 90 MINS. 





Pic is a slapstick cocktail piled 
up around a flock of proven comedy 
gambits. There are the Russo and 
Yank spies fighting over something 
in the hands of the madcap hero, 
rapacious women, the ingenue, and 
plenty of chases. This has a fair 
share of laughs but they come at 
the end when they lack punch due 
to the conventional, lacklustre be- 
ginning. 

Comic Darry Cowl is now devel- 
oping a definite screen presence 
and may yet be able to carry a 
pic, a he gets more direc- 
torial and script backing than he 
does here. Technical credits are 
good but gags are overworked. For 
America, this is strictly for dualers, 


Mosk. 
La Bigorne, Caporsi de France 
(FRENCH; DYALISCOPE; COLOR) Lux 
release of Edic Film production. Stars 


Francois Perier, Rossama Podesta; fea- 
tures Robert Hirsch, Henry Cogan, Jean 
Lefevbre, Jean Carmet. Directed by 
Robert Darene. Screenplay. Gabriel 
Arout, Darene from novel by Pierre Nord; 
camera (Eastmancolor), Marcel Weiss; 
editor, Germaine Artus. At Triemphe, 
Paris. Running time, 9@ MINS. 





In a C’Scope-like process, this is 
a kidding historical version of how 
a handful of French soldiers got 
France some of its island colonies 
in the 18th century. In this film, 
it was done by outwitting some 
pirates and marrying a convenient 
halfbreed daughter of a native 
chief. 

It might not be so funny here 
with Algeria still touchy, but it 
appears primarily a local bet. Its 
fights and action are only so-so in 
the imagination department and 
thesping is only par. Main trump 
is the savvy on-the-spot —~ 

osk. 


Bag (Stepbrothers) (JAPANESE). 
Ni 


tsu production and release. With 
Tanaka, 


to. Directed by Mioji Iyeki. 
Screenplay, Y. Yoda, Terada; camera, 
Yoshio Miyajima; editor, Y. Akutagawa. 
At Karlovy Vary Film Fest. Running 
time, 95 MINS. 


This problem pic castigates the 
military mind via a tale about a 
martinet career officer who marries 
his maid after his wife dies. Well 
observed and played, with a good 
subject and exposition, this still 
remains somewhat specialized for 
any U.S. chances except in lingo 
spots. Mosk. 


O'DONNELL OUT OF BD. 
AT LOEW’S; STILLMAN IN 


The board of directors of Loew’s 
Theatres, at a meeting last week, 
accepted the resignation of J. 
Leonard O'Donnell as treasurer 
and board member. At the same 
time, the board elected Jack Still- 
man, assistant treasurer since 1954, 
to fill the vacancies. 

Stillman joined Loew’s in 1951, 
coming from the firm of Miller- 
Donaldson, CPA’s. O’Donnell, who 
succeeded the late Harold J. Cleary 
as treasurer two years ago, joined 
the company after he had been 
brought in to make a survey as & 
management engineer. 
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“BOOKED AT THE BIG CAPITOL 
THEATRE ON BROADWAY!” 


(Opening Sept. 10th) 

















O@ 
ip VW 
‘eS 
zo G 
q > 
- . © 
: SJ 
S . —_— ae 
CCDOOC SIO DOC TOCTSTOOSSTOOG CCSSOOTOGES 


/ Take a tip from the success of its test 
engagements in Columbus and Richmond 
and the acclaim of the trade press: 


4 


“Splendid. Should prove a deserved, resounding success.” 


— VARIETY 
“Rates up on top. Realism and authenticity in excellently 
made film.” —FILM DAILY 


“Captures ‘dramatic intensity of one of the most dramati- 
cally exciting and unusual maneuvers in all military 
history.” —MOTION PICTURE HERALD 


‘Well made. No Hollywood heroics, but heroes, thousands 
of them ... produced on a grand scale.’’—M. P. EXHIBITOR 


“The broad scale of the stupendous effort has been done 
brilliantly.” —MOTION PICTURE DAILY 


“Will keep audiences on rims of their seats.”,—INDEPENDENT 
® 


M-G-M presents “DUNKIRK” + A Michael Balcon Production + Starring John Mills 
Richard Attenborough - An Ealing Film - Directed by Leslie Norman + Associate Producer 
Michael Forlong + Screen Play by David Divine, W. P. Lipscomb - An M-G-M Release 
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Gearing U's Sales Streamlining 
_ For Realities of Today's Market 


most drastic overhaul of the sales 
department of a major film com- 
pany was completed this week by 
Universal. In addition to altering 
the operational procedures via the 
establishment of four regional 
sales offices, the streamlining re- 
sulted in the “resignations” of at 
least a half a dozen veteran sales 
executives, most of whom had 20 to 
24 years of service with the com- 
pany. 

The U move is being watched 
closely by the other film companies 
which, it’s felt, will take similar 
action if they are convinced that 
U's policy will prove efficient. 
Among U staffers, it’s reasoned 
that the company’s streamlining 
indicates that it will stay in busi- 
ness but operate in a manner 
geared for the realities of today’s 
motion picture market. 

The tailend of the U sales up- 
heaval saw sales chief Henry H. 
Martin make additional personnel 
changes, all becoming effective 
Sept. 6. Carl F. Reardon, sales 
manager in Cleveland, was made 
sales manager in Philaedlphia fol- 
lowing the exit of Edward F. 
Heiber. Norman Weitman, sales 
manager in Albany, an exchange 
operating on a skeleton basis, was 
named Cleveland sales manager. 

Albert Kolkmeyer. Cincinnati 
sales chief, was appointed Pitts- 
burgh sales manager following the 
“resignation” of Francis J. Guehl. 
Ernest Ziegler, salesman in De- 
troit, has been named sales repre- 
sentative in Albany, an exchange 


Brandt to Fioht 
‘Laurent’ Censor 


Chicago is the only city in the 
U.S. where the Trans-Lux release, 
“Case of Dr. Laurent,” has run into 
trouble with the censors. French 
film, dubbed into English, con- 
tains a natural childbirth sequence. 

T-L prexy Richard Brandt said 
last week that he had engaged 
Felix Bilgrey to fight the Chicago 
decision. Bilgrey is a N.Y. attor- 
ney with a good deal of experience 
in dealing with the Chicago police 
censors, having fought them in 
court there over several imports. 

Brandt said the Chicago censor 
asked cuts, most of them in the 
birth sequence, but refused to put 
his demands into writing. 

“Dr. Laurent” was passed even 
by the strict censor board in 
Toronto which asked the elimina- 
tion only of the word “abortion.” 
Trans-Lux was going to make this 
cut anyway since it had been de- 
manded by the Production Code 
before it issued the picture a seal. 
The Chicago incident is the first 
censorship problem the film has 
encountered. 


U SHORTS TO STRESS 
ALL-COLOR PROGRAM 


Universal has overhauled its 
short subjects program and here- 
after will produce and release all 
the one and two-reelers in color. 
A total of 29 subjects has been 
echeduled for the 1958-59 season, 
according to F. J. A. McCarthy, 
assistant general sales manager 
who supervises the distribution of 
the shorts. 

Eight one-reel travel subjects 
have been set as part of the new 
program, with titles including 
‘Brooklyn Goes to Colorado,” 
“Venezuela Holiday,” “Down the 
Magdalena,” “Round-Up Land,” 
“Safari City,” “Island of the Gods,” 
“Travel Tips” and “Road to the 
Clouds.” Additionally, there will 
be two two-reel color specials, 13 
new Walter Lantz color cartoons, 
and six Lantz reissues. 


| New York Theatre| 


RADIO CITY MUSIC WALL 
Rockefeller Center e Cl 6-4600 
REX HARRISON + KAY KENDALL 
“THE RELUCTANT DEBUTANTE” 


JOHN SAXON + SANDRA DEE 
AN AVON PRODUCTION FROM M-G-M 
ond GALA NEW STAGE SPECTACLE 


What probably represents es] 


























a 


Crix Mixed 


amma Continued from page 7 ae 


French director Jean Gremillon 
therefore was moved up to the 
chairmanship of the international 
body, while Spanish critic 
(Madrid’s “Ya") Carlos Fernandez 


Cuenca replaced Vidor as jury 
member, 

The U. S. was likewise almost 
left without an official Govern- 
ment rep, after George Stevens’ 
last-minute bow-out, also due to 
pressing work. G. Ruggiero, of the 
Rome Embassy, was named to the 
post just as the fest started. 

Next U. S. pic, “The Black Or- 
chid,” will be screened tomorrow 
(Wed.) while other Yank product 
gets “Information Section” (out of 
competition) throughout the festi- 
val. “The Goddess” was showcased 
last week (26). Tomorrow after- 
noon is dedicated to two U. S. 
items, “Weddings and Babies,” 
made by Morris Engel, with Viveca 
Lindfors starred, and “The Defiant 
Ones,” Stanley Kramer’s Berlin 
prizewinner. Paramount’s “St. 
Louis Blues,” remaining non-com- 
peting U. S. pic, will run on after- 
noon of last day of event, Sept. 7. 

Despite Poland’s yanking of its 
information section pic, “Eroica” 
(because of festival’s insistence on 
screening the Polish-German co- 
production over Poland’s veto), and, 
the Russian pullout of its info sec- 
tion item, “The Idiot,” because 
Soviets were miffed at its non-ac- 
ceptance in competition, there are 
still plenty of pix being aired here 
by various countries in the non- 
competitive department of the 
event. 


Italy has the largest number, 
while France, Sweden, Argentina, 
Germany follow with two each. 
Countries showing one pic each 
out of the running are Greece, Ja- 
pan, Yugoslavia, Britain, Spain, In- 
dia. Festivalites are watching some 
of these, notably Argentina’s “El 
Secuestrador,” directed by L. Tor- 
re Nilsson and Spains’s “Horns of 
Fear,” as these were among items 
rejected by fest’s pre-selection 
committee. 

Third item on the festival pro- 
gram, the West German-Polish co- 
production “The Eighth Day of the 
Week,” impressed local observers 
more for its indirect denunciation 
of conditions in present-day War- 
Saw than as a film masterpiece, 
even though consensus was one of 
quality, with both star Sonia Zie- 
mann and director Aleksander 
Ford singled out for praise. 

Poles were notably absent from 
both showing and subsequent party 
given by the German co-producer 
of the film, due to known objec- 
tions to film’s local exposure which 
led to pre-festival hassle over its 
selection. Film has reportedly 
been picked up for the U. S. by 
Edward Kingsley. 

“The Goddess,” shown on fest’s 
third day, caused considerable local 
attention despite the hour and its 
non-competitive status. Despite 
some lated murmurs, audience 
liked it, and critics next morning 
in many cases gave the Yank item 
top billing as though pic had been 
in running, many praising pic and 
its star Kim Stanley. 

Another non-competing pic, 
Hungary’s “Ejfelkor” (At Mid- 
night), which had likewise been 
screened at Brussels, got one of 





audience attracted by word-of- 
mouth comment on pic’s story, laid 
in days of Budepest uprising. 


Sweden’s young Marianne Bengts- 
son grabbed the spotlight at the 
showing of her pic, “Nattens Ljus” 
(Nights in the Night), fourth in 
competition, via her winning per- 
sonal charm, and got a hefty hand 
at end of show and at exit from 
Palace. Also present were director 
Lars-Eric Kjellgren and two other 
Swedish stars, Bibi Andersson and 
Ingrid Thulin (who shared Cannes 
acting prize this spring), here for 
showing of two non-competing 
Swedish pix, “Nara Livet” (At the 
Threshold off Life) and “Smul- 
stronstallet” (At the End of the 
Day) respectively prizewinners at 
Cannes and Berlin events.) 





fest’s top hands from a capacity | 








BINGO DENS CLOSED, 
EXHIBITOR JOYOUS 


: St. Paul Sept. 2. 
Claude Dickinson, lessee of, the 
West Twins theatre at suburban 
West St. Paul, got a big break 
when the suburb’s council voted to 
revoke the last remaining bingo li- 
cense and not to issue any more. 
There had been a _ half-dozen 
bingo games in operation, all open 
to the public, and the stage had 
been reached, apparently, where 
many more people were playing 
bingo than attending the show- 
heuse. Many of the theatre’s pat- 
rons had deserted it to gamble. 
Reason for the revocations has 
been the operators’ alleged law 
violations. One councilman even 
charged that he found children 5, 
6. 8 and 11 years in the rooms 
during evening bingo sessions. 


Rank’s $7,837,000 
Drop in Prof 


London, Sept. 2. 

Reflecting the drop in British 
theatre attendance and a slowdown 
in production, the J. Arthur Rank 
Organization today (Tues.) reported 
a $14,141,160 net profit for the year 
ended June 28, 1958. For the 
prior year the net was $21,978,200, 
er some $7,837,000 better than 
current report. 

The company declared a 5% di- 
vidend for the year on the in- 
creased share capital, comparing 
with 121% the prior year. 

Gaumont-British reported a $6,- 
573,380 net, a drop from last year’s 
$10,447,200. Its dividend payments 
are halved to 712%. The decline 





ments for Provincial 
graph Theatres, General Theatres 
Corp. and Odeon Associated The- 
atres. 

Improved results were reported 
by British and Dominion Film 
Corp. which showed a net of $2,- 
110,300 against $1,867,600 in 
1956-57. 





Lebanon, Iraq Curfews 
Taking Toll of Pix B.0. 
Though Mideast Biz OK 


Curfews in Lebanon and Iraq 
have affected the film business in 
these countries, but the unrest in 
the Middle East generally hasn’t 
impaired the boxoffice too much, 
William Lampros, 20th-Fox home- 
office rep for the Near and Middle 
East, with headquarters in Athens, 
reported in N. Y. last week. 

Lampros, who went back to 
Greece yesterday (Tues.), said 
censorship in the Middle East had 
been liberalized somewhat. Sex 
and crime stories still constitute 
the main objections. 


Whatever the political situation, 


American films are still far and | $35,000 


away the most popular, Lampros 
said. 20th’s 16m business has 
picked up as a result of film 
— on oil company installa- 
ions, 


9 in 59 and 8 in 58 On 
Ed Small’s Vogue Sked 


Hollywood, Sept. 2. 

Vogue Pictures, exploitation film 
arm of Edward Small Productions, 
has blueprinted a program of nine 
features for 1959. In a further ex- 
pansion of operations, Small or- 
ganization plans entry into tele- 
series production next year. 

Slate for 1959 feature-wise now 
includes two horror-scifi entries, a 
melodrama, a western, a boy-and- 
cog yarn and a Mamie Van Doren 
starrer. Scifis will be “The Four 
Skulls of Jonathan Drake” and 
“Invisible Invaders.” 

To complete an eight-pix pro- 
gram this year, Vogue will launch 
two or three films before end of 
year. “Gunfighter of Abilene” rolls 
Sept. 11, “Oklahoma Territory” be- 
fore end of November. In current 
release are “Curse of the Faceless 
Men” and “It! The Terror from 
Beyond Space.” Trio of others 
either are ready or being prepped 
for release, including “Riot in 





| Juvenile Jail,” “Guns, Girls and 


Gangsters” and “Hong Kong Con- 
fidential.” 





Ads on Amus. 
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Minneapolis, Sept. 2. 

It’s becoming increasingly an 
exploitation policy here for thea- 
tres to spread their ads through- 
out the newspapers (run-of-paper), 
instead of confining them to the 
amusement page. . 

Ev. Seibel, local United Para- 
mount circuit advertising-publicity 
head, feels confident this is re- 
dounding to the boxoffice’s benefit, 
although, of course, there’s no way 
actually to pinpoint the results. 

Nowadays there'll frequently be 
a large theatre ad for a picture 
on the amusement page along with 
a number of smaller ads fer the 
same attraction on a variety of 
newspaper pages, including the 
radio-television, sports, society 
and general local news. 

It’s a welcome innovation for 





newspapers because it means in- 
creased advertising revenue, inas- 
|much as the main amusement page 
| 





ad’s size usually isn’t decreased be- 
cause of the other ads. 

“We know for a fact that fewer 
people nowadays read the amuse- 
ment page ads so that we aim to 
catch their attention for an at- 
traction by these other ads as 
well,” explains Seibel. ‘“Undoubt- 
edly the tv-radio page and the 
sports and society sections, as well 
as the pages containing top col- 
umnists’ articles, are the most 
popular now, especially since thea- 
tregoing is less regular and people 
do more shopping for their shows. 

“Logically, then, those are the 
parts of the newspapers where we 
also must try to sell our attractions. 
For the sizable number of readers 
planning to attend a picture on a 
particular day and who still are 
in the habit of turning to the 
amusement page for guidance, we, 
of course, must continue, too, to 
use heavy advertising space there 
as we've always been doing.” 











| Picture Grosses 





MINNEAPOLIS 


(Continued from page 9) 
(WB) (7th wk). Takes its place 
with the year’s boxoffice champs. 
Remarkable $6,000. Last week, 
$7,000. 

State (Par) (2,200; 85-90)—‘The 
Hunters” (20th). Off to promising 
start. Nice $11,000 looms. Last 
week, “Naked and Dead” (WB) (3d 





! 


was reflected also in the state- | $3.0 
Cinemato- | ,, 


wk), $5,500. 

Suburban World (Mann) (800; 
85)—“Mam'zelle Pigalle” (Indie) 
(2d wk). Brisk $2,000. Last week, 


00. 

World (Mann) (400; 85-$1.25)— 
Parisienne” (UA) (5th wk). 

Great $5,000. Last week, $5,500. 


TORONTO 


(Continued from page 8) 
Nearly capacity $5,000. Last week, 
same 


me. 
Loew’s (Loew) (2,096; 75-$1.25)— 
“Reluctant Debutante” (M-G) (3d 





wk). Smash $16,500. Last week, 
$15,500. 
Tivoli (FP) (995; $1.75-$2.40)— 


“South Pacific” (20th) (9th wk). 
Fine $15,000. Last week, $14,000. 

Towne (Taylor) (695; $1-$2.50)—~ 
| “Gigi” (M-G) (6th wk). Near capac- 
ity at $10,000. Last week, same. 

University (FP) (1,233; $1.50- 
$2.40)—“‘Seven Wonders of World” 
(Cinerama) (6th wk). Fine $10,000. 
Last week, ditto. 

Uptown (Loew) (2,074; 60-$1)— 
“Voice in Mirror” (U). Okay $8,- 
000. Last week, “The Badlanders” 
(M-G), same. 


CHICAGO 


(Continued from page §) 


Parisienne” (UA) (6th wk). 
$8,000. Last week, $7,800. 
MeVickers (JL&S) (1,580; $1.25- 
$3.30)—“‘South Pacific” (20th) (23d 
wk). Great $36,000. Last week, 





“La 
Good 


Monroe (Jovan) (1,000; 65-90)— 
“Tank Force” (Col) and “Buchanan 
Rides Alone” (Col). Boffo $12,000. 
Last week, “Outlaw’s Son” (UA) 
and “Gun Fever” (UA), $6,000. 

Opera House (Nat’!. Th.) (2.350; 
$1.50-$3.50)—"““Windjammer” (NT) 
(10th wk). Up to stout $26,700. 
Last week, $20,800. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘Raw Wind in Eden” (U) (2d wk). 
Holding at trim $25,000. Last 
week, $24,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—“‘Search for Paradise” 
(Cinerama) (20th wk). Hep $26,- 
000. Last week, $27,000. 

Roosevelt (B&K) (1,400; 90- 


$1.80)—“Defiant Ones” (UA) (3d 
wk). Great $33,000. Last week, 
$37,500. 

State-L-*e (B&K) (2,400; 90- 
$1.80)—“Big Country” (UA) (2d 
wk). Sock $33,000. Last week, 
$50,000. 


Surf (H&E Balaban) (685; $1.50) 
—‘‘Rooney” (Rank) (3d wk). Fast 
$4,200. Last week, $5,600. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50) — “Around World” 
(UA) (74th wk). Boff $23,000. 
Last week, $21,900. 

United Artists (B&K) (1,700; 90- 
$1.80)—“‘Indiscreet” (WB) (4th wk). 
Torrid $26,000. Last week, $28,000. 

Woods (Essaness) (1,200; 90- 
$1.50) — “Reluctant Debutante” 
(M-G). Smash $31,000. Last week, 
“Night Heaven Fell” (Kings) (3d 
wk), $12,000. 

World (Teitel) (606; 90)—‘Poor 
But Beautiful” (Indie). Good 
$4,800. Last week, “Good Compa- 
nions” (Indie), $3,300. 




















BOSTON 


(Continued from page 8) 
(WB) and “It’s Great to be Young” 
(FA). Breezy $16,000, Last week, 
“Never Love Stranger” (AA) and 
“Bullwhip” (AA), same. 

Pilgrim (ATC) (1,000; 60-$1.10)— 
“Tank Force’ (Col) and “Buchanan 
Rides Alone” (Col). Stout $10,000. 
Last week, “Revenge Franken- 
stein” (Col) and “Curse of Demon” 
(Col), $12,000. 

Saxon (Sack) (1,000; $1.50-$3.30) 
—‘“South Pacific” (20th) (21st wk). 
Spurting $18,000. Last week, $17,- 
000, above hopes. 

Trans-Lux (T-L) (730; 75-$1.25) 
—“Circus of Love” (Indie) and 
“Colditz Story” (Indie). Sharp 
$3,500. Last week, “Snow Is Black” 
(Indie), $3,800. 

um (Loew) (2.900; 90-$1.50) 
—“Big Country” (UA) (2d wk). 
Wow $20,000. Last week, $26,000, 
way above estimate. 

State (Loew) (3,600; 75-$1.25)— 
“Cat On Hot Tin Roof” (M-G) (2d 
wk). Wham $17,000. Last week, 
$22,000. 


WASHINGTON 


(Continued from page 8) 
$2.50) — “Gigi” (M-G) (10th wk). 
Fancy $11,000 for second consecu- 
tive week. Stays. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“Raw Wind in Eden” (U). Okay 
$8,000. Last week, “Vikings” (UA) 
(8th wk), oke $7,000. 

Palace (Loew) (2,390; 90-$1.25) 
—“Big Country” (WA) (2d wk). 
Smash $29,000, topping last week's 
$28,000. Holding. 

Plaza (T-L) (276; 90-$1.50) — 
“God Created Woman” (Kings) 
(42d wk). Happy $2,500. Last 
week, ditto. 

Trans-Lux (T-L) (600; $1.25- 
$2.50) — “Bridge on River Kwai” 
(Col) (24th wk). Firm $6,000, same 
as previous two weeks. Stays. 

Warner (SW-Cinerama) (1,300; 
$1.25-$2.40) — “Search for Para- 
dise” (Cinerama) (34th wk). 
Climbed again to big $11,000 after 
fine $10,500 in 33d week. “Wind- 
jammer” (NT) booked to start 
Oct. 15. 

Uptown (SW) (1,100; $1.25-$2.50) 
—-“South Pacific” (20th) (21st wk). 
Good $10,000. Last week, ditto. 


SEATTLE 


(Continued from page 9) 
$1.50)—“Cat on Tin Roof” (M-G). 
Huge $11,000 or a bit over. Last 
week, “No Time Sergeants” (WB) 
(8th wk), $4,800. 

Music Half (Hamrick) (2,200; 90- 
$1.50)—“‘Naked and Dead” (WB) 
and “Badman’s Country” (WB). 
Okay $9,000. Last week, “Indis- 
creet” (WB) and “Gentle Touch 
(Rank) (4th wk), $5,800. 

Orpheum (Hamrick) (2,700; 90- 
$1.50)—“‘Badlanders” (M-G) and 
“Tarzan’s Fight for Life” (M-G). 
Slow $7,000. Last week, “Imita- 
tion General” (M-G) and “Last of 
Fast Guns” (UA), $6.100 in 6 days. 

Paramount (Fox - Evergreen) 
(3,107; 90-$1.50)—“Big Country 
(UA). Socko $14,000. Last week, 
“Night Heaven Fell’. (Kings) and 
“Quantrill’s Raiders” (AA), $4,700. 
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Castle Vox Pops the Customers 


; é Hollywood, Sept. 2. 

Filmgoers are anxious to tell exhibitors what it is they want to 
see, but there aren't enough exhibitors who bother to listen, ae- 
cording to producer-director William Castle. “The 80 cents they 
pay makes them as important as the producers,” explained Castle 
who has spent the last six months trekking through the U.S. to 
meet the audience. 

His trips have centered around his Allied Artists release, 
“Macabre,” but Castle said he also has talked with women’s groups, 
college classes and “anyone who was walking down the street.” He 
declared audiences are unaware what a picture costs, adding, 
“And what's more, they don’t care.” Pointing out the public’ isn't 
interested in costly production values if the story isn’t good to 
begin with, Castle said he learned from his contacts that they 
want love stories and comedy but are tired of “silly monsters” 
and teenage delinquency films. 

Producer received support for the kind of story he’ll tell in his 
next film—‘‘House on Haunted Hill”—and explained there is a 
whole untapped audience for a ghost story told in the classic vein. 
Film, scripted by Robb White and to be produced for Allied Artists 
release under the Castle-White banner, will roll this week under 
Castle’s direction. Vincent Price, Carol Ohmart and Richard Long 
will topline. 

Producer declared that films today need every sales promotion 
assist possible and stated, “I would rather spend $100,000 making 
a picture and $300,000 to sell it than vice versa. You must make 
more that way.” 


Tex. Lions Club Roars at Pay-See 














As Leading to a ‘Privileged Class 


Houston, Sept. 2. 

Introduction of pay-tv would 
lead to the establishment of “priv- 
ileged class” in this country by 
providing first-rate entertainment 
only for those viewers who can af- 
ford it, the Central Lions Club was 
told at its luncheon here by Jack 
Harris, veepee of the Houston Post 
Co. and general manager o1 KP RC 
and KPRC-TV. 

Harris told the club that a hear- 
ing is scheduled Sept. 4 before the 
city public service director on an 
application for a 30-year franchise 
for pay-tv. The shows would be 
delivered via cables into the homes 
of individual subscribers. Harris 
said one of the main appplicants 
for a city franchise is Custom TV. 

Harris also said the city’s legal 
power to grant a 30-year franchise 
for pay-tv is being challenged. He 
added that such organizations as 
the AFL-CIO, American Isgion 
and the Federation of Women’s 
Clubs have gone on record as op- 
posing pay-tv. 

“Pay-tv is not offering anything 
that isn’t being offered free now 
to the nation’s television audi- 
ence,” Harris asserted. He said the 
nation’s 44,000,000 tv sets are op- 
erating an average of six and a 
half hours per day. People are 
spending almost as much time in 
front of their tv sets as they do 
working or sleeping, he said. 

In the Houston area, 90% of all 
homes have television sets. The 
people who bought these sets here 
and in the rest of the country did 
so on the understanding that they 
would receive entertainment free. 
For this reason, the introduction of 
pay-tv would be morally wrong, 
Harris asserted. 


He said the proposed cable net- 
work for pay-see in Harris County 
would cost about $40,000,000, ex- 
clusive of the pay boxes. The pro- 
moters of pay-tv would have to 
get this investment back through 
fees to be charged for the viewing 
of certain shows. 


JACK DEMPSEY SEES 
TOLL A BOON FOR PUGS 


Chicago, Sept. 2. 

Jack Dempsey, former heavy- 
weight boxing champ, has cast a 
vote for pay-tv. He sees it not 
only as the salvation of the profes- 
sional ring but as a great gate- 
builder that would inspire talented 
young fighters to stay in the pro 
game for the big money. Dempsey 
was the first ring attraction ever 
to draw a million-$ gate 

On WGN-TV's “Sports Unlim- 
ited” last Saturday (23), he said 
in an interview that “boxing now 
has a great future” owing to toll- 
vision’s rick gates. “The recent 
Pattersor-Harris fight proved here 
is still gold in the ring.” Dempsey 
predicted that feevee would be- 
come the sport’s richest contribu- 
tor of all time. 

“Those million dollar pay tv 
gates will stir uv interest among 
the young fellows and bring out 
some new faces,” he said. “I'd 
encourage any young fellow who 
cor fight and who likes the busi- 
ness to go after some of that big 
money.” 
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Couple of Bolivars 


Hollywood, Sept. 2. 

Simon Bolivar — the George 
Washington of South America — 
will be made as a top-budget pic- 
ture by Bryna Productions, pos- 
sibly by the end of 1959, according 
to present plans. Film very likely 
will star Bryna topper Kirk Doug- 
las. 

Lester Cowan also has a similar 
project in the works, planned for 
production in South America on 
actual locales of the southern con- 
tinent’s El] Liberator activities. 

Bryna also is prepping trio of 
other film properties and pair of 
teleseries for upcoming produc- 
tion. Films include Edward 
Abbey’s “The Brave Cowboy,” 
Samuel Grafton’s “The Most Con- 
tagious Game” and Ben Hecht’s 
“The Shadow.” Indie next will 
shoot “Spartacus” and “Viva 
Gringo,” both for Universal re- 
lease. 


IBM in 80-City 


Closed Circuiter 


An 80-city, 81l-location closed- 
circuit telecast, said to be the 
largest closed-tv business session 
ever held, was conducted yester- 
day (Tues.) by International Busi- 
ness Machines via the Tele-Session 
division of Theatre Network Tele- 
vision. 

IBM employed the telecast to an- 
nounce a new transistorized com- 
puter and other new develop- 
ments in its machines to 5,000 
members of its sales force through- 
out the country. Fifteen thousand 
miles of lines were used for the 
80-city hookup. Telecast reached 
as far west as San Diego and 
Spokane, as far south as Miami 
and New Orleans, and as far north 
as Portland, Me. It originated from 
the Colonial Theatre in New York 
and was witnessed in Gotham at 
the Statler Hotel where an audi- 
ence of 800 gathered to see it on 
a large screen. Two-way audio 
systems were set up in seven cities 
to enable IBM personnel at those 
locations to communicate directly 
with execs in N.Y. Program was 
emceed by G. EeJones, manager of 
marketing and services, Data Pro- 
cessing Division, IBM. 


Donen Preps Program 
In London for Col 


London, Aug. 26. 

Producer-director Stanley Donen 
arrived here last week to prep his 
British production program for 
Columbia. He's skedded to make 
three. 

First to get under way will be 
based on Art Buchwald’s forth- 
coming novel, “A Gift From the 
Boys,” a story of a deported gang- 
ster and a beautiful girl. Donen 
recently filmed “Indiscreet,” star- 
ring Cary Grant and Ingrid Berg- 
man, in Britain for Warner Bros. 
release. 











Bid of $1,344,000 For 
Assoc. Talking Pictures 
London, Aug. 26. 

A bid of more than $1,344,000 
for the capital of Associated Talk- 
ing Pictures has come through mer- 
thant bankers S. G. Warburg & 
Co, The name of the bidder is not 
disclosed. Associated Talking Pic- 
tures own Ealing Films Lta., and 
Associated British Film Distribu- 
tors. 

Since the Ealing studios were 
sold to the BBC three years ago, 
they have been operating at Bore- 
ham Wood 


Kahn's Figures 








On Fite Telecast 
| 

Irving B. Kahn, president of | 
TelePrompter, acknowledged at a| 
press conference yesterday (Tues.) 
that the attendance for the closéd- | 
circuit telecast of the Aug. 18) 
Floyd Patterson-Roy Harris fight | 
was “spotty.” A day more than | 
two weeks after the event, Kahn | 
issued figures which noted that 
196,762 people saw the telecast 
and that receipts were $763,437. 
He admitted that the totals were 
below his pre-fight estimate and 
that the gross figure included ad- 
mission taxes. 

Kahn stated that attendance in 
Conroe, Tex., Harris’ home com- 
munity, was particularly disap- 
pointing, with only 1,800 seats be- 
ing sold out of an availability of 
10,000 tickets priced at $10 each. 
The TelePrompter chieftain said 
that failure to sell the high-priced 
tickets in Texas brought the na- 
tional per-seat price down to 
$3.88 instead of $4.50. He said Tele- 
Prompter was assured a small prof- 
it, but conceded that the release of 
the fight films would put the oper- 
ation in the black. He acknowl- 
edged that there was a possibility 
of a loss from the closed-tv tele- 
cast, but that he expected an over- 
all profit of between $25,000 and 
$50,000. 








Film Persuaders 


Continued from page 3 








gap that frequently existed be- 
tween publicity and advertising is 
fast being closed at some compa- 
nies. 


At Paramount, for example, pub- | 


ad veepee Jerry Pickman and his 
operational chief Martin Davis 
are in command of all activities of 
the department and control the 
Coast as well as the eastern op- 
eration. The same goes for Co- 
lumbia v.p. Paul Lazarus and his 
operational chief Jonas Rosenfield. 
Metro is also unified under the di- 
rection of Howard Strickling from 
the Coast. If's maintained that 
this type of unification eliminates 
a great deal of the duplication that 
frequently existed when the east 
and west coasts acted almost au- 
tonomously although there was one 
man in nominal command of the 
entire setup. 
Outside Help 

The elimination of the advertis- 
ing departments at some companies 
is not considered a serious setback, 
but rather a step in the right di- 
rection. It’s felt that by placing 
more reliance on outside ad shops, 
the film companies can obtain the 
know more about advertising. 
Commented one pub-ad exec: 
“Why load up your payroll with 
artists and copywriters, when you 
can call your advertising agency 
and at a moment’s notice have ac- 
cess to the best possible advertis- 
ing brains which no film company 
can afford to keep on its payroll.” 


While the layoffs initially had 
the industry in a state of panic, it’s 
now believed that the economy-in- 
duced cuts worked to the advan- 
tage of many of the companies and 
permitted them to trim much of the 
fat that had heen growing during 
the lush days. If a careful study 
is made of the publicity depart- 
ments, it’ll be noted that although 
substantial cuts have been made 
recently, there are also signs of 
hiring. The hiring is not on a 
wholesale basis, of course, but the 
men being retained are of the “all- 
around” calibre that appears to be 
in demand at this time, 


Houston Pay-TV Meet Awaits Ruling 5 
On City's Right to Grant Franchises 





Arts Subsidy 


ames «Continued from page 1 Seem 
total of $350,000 the theatre has 
gotten from that foundation. 

Rockefeller Foundation also 
granted $40,000 to the summer 
school and Festival of the Dance 
of Connecticut College for Wom- 
en, to encourage development of 
the modern dance. 

The William C. Whitney Founda- 
tion, of New York, has awarded 
$6,250 to American National The-! 
atre & Academy which received | 
another $5,000 from the Pepsi-Cola 
Metropolitan Bottling Co., of New 
York. The Lilly Endowment pre- 
sented $25,000 to the Stratford 


¢t 





Shakespeare Foundation, of On- 
tario, Canada. 

The A. W. Mellon Educational 
j}and Charitable Trust, 
|burgh gave $100,000 to the Pitts- 
burgh Playhouse, to encourage the 
| theatre; and the Ford Foundation 
presented $40,000 to the New Eng- 
|land Opera Theatre for the devel- 
lopment of lightweight theatrical 
| scenery. Ford also awarded Tu- 
|lane University $75,000 to rollect 


of Pitts-| 


historical records on American 
jazz. 

The Rodgers and Hammerstein 
Foundation presented a _ $1,500) 


commission to Seymour Shifrin, of 
U. of California, to do an orches- 
|tral work; while New York’s 
Daniel and Florence Guggenheim 
Foundation continues to pay for 
the free summer band concerts 
held in Central and Prospect 
Parks, New York. 

The broadcasting field {is the lat- 
est recipient of large chunks of 
foundation money, nearly entirely 
in educational broadcasting. For 
example: 

The Fund for Adult Education, 
between 1955 and 1957, put up 
$3,913,332 for educational] radio 
and television construction; plus 
an additional $5,888,149 for pro- 
gramming. RCA presented New 
York U. with $100,000 for a work- 
shop to teach tv techniques. The 
Ford Foundation, working through 
the National Assn. of Educational 
Broadcasters, made awards to 14 
colleges for educational television. 
Old Dominion Foundation granted 
$20,475 to Virginia Polytechnical 
Institute for a series of tv and ra- 
dio programs. 

In addition to all of these are a 
group of what might be called “old 
line” foundations to boost various 
aspects of show biz. One of these, 
dating back to 1935, is the Kather- 
ine Cornell Foundation (whose 
donors include Stanton Griffis as 
well as Miss Cornell). Its money 
is to be used for educational, scien- 
tific or charitable purposes, espe- 
cially where applied to the theat- 
rical profession. 

The Benjamin Hadley Danks 
Foundation, whose bequests, have 
not started yet, provide that in- 
come from the estate shall go an- 
nually to (1) the author of the best 
first play shown.for pay in New 
York; (2) the composer of the best 
musical composition played for pay 
in New York; and (3) the author 
of the best new literary work. Un- 
usual in the Danks Foundation is 
the provision that the judges shall 
be chosen from among the drama, 
music and literary critics of the 
New York City newspapers. 

The John Golden Fund provides 
loans, awards, fellowships and 
prizes to actors, dramatists and 
producers, plus scholarships for 
students “for the improvement, 
elevation, and cultural advance- 
ment of the legitimate theatre.” 
The K thryn Long Trust offers 
funds to “foster improvement of 
grand opera and kindred dramatic 
works” and to aid young singers. 
Similarly opera star Blanche The- 
bom has set up a scholarship foun- 
dation for the education of young 
singers. 

And then, almost in a class by 
itself, is the Joe and “Emily Lowe 
Foundation, whose purpose is to 
assist needy, indigent, sick, aged, 
or infirm scientists, musicians, 
artists or sculptors. 





Houston, Sept. 2. 

If the city attorney should feel 
that the city has no legal authority 
to grant franchise for pay tv, there 
would be no purpose in holding 
the Sept. 4 hearing on closed cir- 
cuit tv, Mayor Lewis Cutrer stated 
here on Thursday (21). 

“And if the legal opinion is not 
completed by then, and I were in 
charge of holding the hearing, I'd 
wait until the legality is detex 
mined,” he added. 

The man instructed. by the City 
Council to hold the hearings is 
Clinton Owsley, director of Publia 
Service, who is now on a two we7™ 
vacation. 

The question of the city’s author- 
ity and responsibility to act on ap- 
plications for various types of pay 
tv has been referred to City Attor- 
ney Richard Burks for coimplete 
briefing. 

Meanwhile, Councilman W. H. 
Jones released a copy of his letter 
to attorney Jack Binion saying: 
“There is serious doubt in my mind 
that the City Council would have 
| jurisdiction over any phase of it.” 

He told Binion, attorney for the 
Interstate Circuit, Inc., that after 
| the technical preblems are solved, 
| he believes “no agency short of the 
|Federal Communications Commis- 
| sion would have jurisdiction over 
isuch projects.” 
| Interstate Circuit Inc., although 
| opposing pay tv franchises, has ap- 
plied for a franchise to send enter- 
tainment into homes if the council 
decides to issue them. It is one of 
seven applicants for various types 
of closed circuit tv franchises. 

“While I feel that sooner or later 
some form of pay tv will be put 
into use, I feel that there are cer- 
tain technological problems which 
should be solved before it is pre- 
sented to the public,” Jones wrote 
Binion. 

“I would not be opposed to a 
hearing on this issue purely for 
my own enlightenment, however 
at a time when we electrical peo- 
ple are scratching our trying (and 
to some degree succeeding) to hide 
our lines and poles, it seems at 
least to present some complica- 
tions. 

“We are already having trouble 
separating our low frequency audio 
broadcasts. The FCC has just re- 
leased a group of low frequencies 
to the public use. All of these 
things conspire to make the ven- 
ture into controlled broadcasting 
a hazardous one to an investor. 

“For these reasons I can not for- 
see the involvement of the neces- 
sary capital to make such a ven- 
ture successful without at the same 
time penalizing related projects. I 
think the successful application of 
this media would entail the use of 
telephone lines for the audio and 
broadcast for the video, 

“If this proves to be the case, 
then no agency short of the FCC 
would have jurisdiction over such 
projects.” 

Jones went on to say that he 
feels pay tv at some future date is 
inevitable—that it will take a 
tremendous public investment toe 
develop and uphold the arts. 


Coast Exhib-Distrib Rans 
Germans’ Sales Methods 


The Germans today are turning 
out good films, expertly made, but 
they are squandering their poten- 
tial in the U.S. by not giving their 
pictures adequate support, Herbert 
Rosener, Coast exhibitor and indie 
distributor, said in N.Y. this week. 
Rosener recently returned from a 
trip to Munich where he scanned 
the German output. 

“The Germans are making a 
great mistake by selling to whoev- 
er offers them the largest amount,” 
Rosener held. “They should be 
more concerned with a longrange 
buildup. What good does it do a 
German producer if an American 
independent takes his film, dubs 
it into an exploitation entry and 
releases it without any national 
identification,” he asked. 

Rosener advocated that the Ger- 
mans put up the means for proper- 
ly exploiting their films in the 
Yenk market so that they create a 
steady following. “You can only 
do th's by being more discriminat- 
ing in the choice of distributors 
and by giving films the right kind 
of support,” he maintained. 
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Bob Trout, Back From Soviet, Finds 
It Full of Paradoxes & Censorship 





Russia has the worst censorship + 


of news, Robert Trout, CBS Radio 
news broadcaster, observed this 
week upon his return from a Euro- 
ean tour that included visits to 
Slaven, Leningrad and Prague. 

“As far as the day-to-day report- 
ing of news, Russia has the worst 
censorship I’ve ever seen,” Trout 
said. “In other places, somebody 
pencils out your copy and then 
you go to lunch together. In Rus- 
sia, nobody has even seen or iden- 
tified the censor. We don’t know 
how many there are, or whether 
they are maie and female. It is all 
mysterious.” 

Trout said he did a series of 
radio broadcasts from Moscow and 
was aghast at the arrangement. He 
handed his proposed copy acruss 
a counter. A young lady accepted 
the copy without a glance, and 
marched back to a glass door. She 
opened the door and passed the 
sheet under a green curtain which 
hid the censor. “There’s a stand- 
ing joke among the reporters that 
there’s no one in that room,” Trout 
cracked. “Maybe the girl censors 
the copy herself.” 

Trout said Russia was a land of 
paradoxes. In Leningrad, for ex- 
ample, Trout asked the interpreter 
where he could obtain a map in 
order to wander about the city. 
The request, he said, was ignored. 
He tried twice more but finally 
gave up. Then a whole group of 
tourists with whom he traveled 
in Leningrad, all asked to see tv 
and after hurried phone calls and 
huddles with Intourista officials, 
the interpreter reported that the 
hotel's tv room was locked and 
that the key had been misplaced. 

He said the big surprise came 
when he reached Moscow where 
the hotel he was staying at fea- 
tured tv receiver in every room and 
detailed street maps were on sale 
at the newstand. It was on the 
subject of censorship control that 
Trout got his real jolt. During 
the recent track which made head- 
lines because of an international 
difference in recording scores, the 
radio newscaster covered the story 
for CBE Radio. 

“I climbed into a press box,” 
Trout recalled, “and picked up the 

hone. A couple of minutes later 

was connected with 485 Madison 
Avenue. I've gotten worse serv- 
ice in a phone booth three blocks 
from my office. As I made the con- 
nection I heard a great fuss on the 
field. Track officials were busying 
ordering all the foreign tv camera- 
men from the field. The camera- 
men were outraged. They repeat- 
edly pointed out that their ere- 
dentials for the event were in or- 
der. The answer was ‘nyet’ and a 
guard came out to enforce the 
order. He also kept the now-des- 

erate cameramen from reaching 

an Ferris of the AAU to protest. 
The only tv and newsreel film of 


Bfast in Hwood 
Goes TV on KTLA 


Hollywood, Sept. 2. 

New television version of radio’s 
“Breakfast in Hollywood,” with 
Harry Babbitt in his old emcee 
stint, is the key entry in a sweep- 
ing program revamp of KTLA by 
v.p.-general manager Jim Schulke. 
Emphasis in the new daytime struc- 
ture will be on live programs and 
formats with proven track records, 
with the offbeat element concen- 
trated in the station's five-minute 
on-the-hour “Telecopter News.” 

Revamp, which takes effect 
Sept. 15, sees the new “Red Rowe 
Show” moving into the 8:30-10 a.m. 
strip, with the former “Panorama 
Pacific” emcee heading up an in- 
formal variety-type stanza. “Break- 
fast” follows at 10:05-11, as a re- 
mote from a still unselected Holly- 
wood restaurant. Station will stay 
with the live-syndicated “Romper 
Room” at 11, but at noon is bring- 
ing in Luther Self from Nashville 
to head up a new kidstrip called 
“Uncle Luther.” That’s the extent 
of the daytime changes thus far, 
with the new Rowe stanza replac- 
ing the Larry Finley show, which 
is being dropped, and “Greet the 
People,” which “Uncle Luther” dis- 
places, moving inte Sunday night 
hour-long slot. 








Peter Paul MBS Bay 


Peter Paul, Inc., national candy 
manufacturers, has ordered a 40- 
program per week participation 
campaign on Mutual. The buy, 
marking Peter Paul’s return to net- 
work radio, was set via Dancer, 
Fitzgerald, Sample. 

Campaign for Mounds and Al- 
mond Joy, two of its products, 
starts on the net Oct. 5. 


Betty Forsling Steps Into 
Video’s Volcanic Post 
(Art Godfrey Account) 


Biggest Buffertn-producing chore 
in North America appears to be 
the Arthur Godfrey account. 

John Derr, special assistant and 
public relations man for Godfrey's 
radio-tv activities at CBS, is leav- 
ing that assignment effective im- 
mediately. Betty Forsling, former 
radio editor of Newsweek and 
more recently in Dallas public re- 
lations, is stepping into the vol- 
canic post. 

The list of battle-scarred casual- 
ties is long. The late Ken Lyons 
was Godfrey’s first publicity man 
in the Gotham area, but the for- 
mer was not in CBS’ employ. He 
was succeeded by the late Mike 
Boscia, who did a towering job for 
the performer over a two year 
period. 

Walter Murphy took over when 
Boscia passed away, and lasted 
eicht months. Mel Spiegel, now as- 
sistant director of press informa- 
tion for CBS Radio, stepped into 
the bearpit and scored a five-year 
record. He was followed by Ray 
Hughes who collapsed after a two- 
month bout in the press agent’s 
role. 

Then came Derr, who had pre- 
viously been sports director of the 
CBS network. Derr hopes to re- 
turn to the sports field either in a 
broadcasting or public relations 
capacity. All told, Derr was with 
CBS a dozen years. 


SHUSTER (WAYNE &) 
SETS UP OWN ORG 


Ottawa, Sept. 2. 

Frank Shuster of the Canadian 
comic team Wayne & Shuster has 
set up a company to produce and 
direct radio, tv, motion picture, 
film, theatrical and artistic works. 
It’s F. Shuster Enterprises Ltd., 
with authorized capitay of $100,000, 
and h.q. in Toronto. Shuster is a 
cousin of Joe Shuster, N.Y. car- 
toonist who originally created 
superman. 

Shuster’s comic partner Johnny 
Wayne (they’re under a year’s con- 
tract to Ed Sullivan but will do 
five shows on CBC-TV as well) is a 
songwriter on the side, collabing 
with Toronto trumpeter-bandleader 
Bobby Gimby. 


WABD Title Conflict 
Cues Squawk, Change 


WABD, N.Y., got fiself in hot 
water over “Blood, Oil and Sand”— 
the title, that is. 

It seems Ray Brock had written 
a book on the Middle East, having 
the exact same title. Brock, 
through his attorneys, got in touch 
with WABD lodged a vigorous pro- 
test. WABD has changed the title 
of its Sunday afternoon pub affairs 
show to “The Middle East at the 
Crosroads.” 


WOR’s Army Grid Sked 


Entire 1958 Army football sehed- 
ule will be broadcast on WOR 
Radio, N. Y., this fall. 

Schedule includes the Army- 
Notre Dame game on Oct. 11 and 
the Army-Navy game on Nov, 29. 
In addition, WOR will carry the 
full MBS football schedule as well. 
Where there is a conflict between 
WOR and the MBS game, N. Y. 
flagship of the net will air the 
MBS game on a delayed basis im- 
the Army 














game. 
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HONEY DREAMERS 


Currently, Arthur Godfrey Time, 
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Canada ‘Interplay 
Series for Brit. TV 


London, Sept. 2. 

Associated Television has ac- 
quired from CBC the UK rights of 
39 60-minute telerecordings in the 
“Interplay” drama _ series. The 
programmers’ claim that this 1s the 
biggest deal to date between Bri- 
tish and Commonwealth interests 
for the screening of Commonwealth 
programs in Britain. 

Details of the deal have not 
been disclosed by ATV, but a 
spokesman for the web said that 
each program costs between $45,- 
000 and $50,000 to produce. ATV 
plans to begin airing the dramas 
in its fall schedules, shortly after 
they have been screened live over 
the Canadian and American coast- 
to-coast networks. 


CBS Brass Whoops It Up 
With Key Affiliates In 











Lush Bermuda Powwow 


The annual August combo biz- 
Pleasure junket of the CBS-TV 
Affiliates Board met with CBS-TV 
Network execs at the Mid-Ocean 


Hotel, Bermuda, from Aug. 27 
through Monday (1). In the past 
these relaxed powwows were 


staged in Colorado, this marking 
the first time Bermuda hosted the 
flannelled-cashmered CBS execs 
and their guests. 

Among CBS brass attending the 
meeting were prexy Lou Cowan; 
exec prograrn veepee Hubbell Rob- 
inson Jr.; William Lodge, veepee 
of engineering and affiliate rela- 
tions; Carl Ward, national man- 
ager of affiliate relations; George 
Bristol, sales promotion and ad- 
vertising director; Bob Wood, man- 
ager of contracts and records, Affi- 
liate Relations, and Richard Salant, 
veepee of CBS, Inc. 

Members of the Affiliates Board 
attending were Howard Lane, 
chairman, and Paul Adanti, Rich- 
ard Borel, Clyde Rembert, James 
Russell, Rex Howell, T. B. Lan- 
ford, F. E. Busby, Lee Jonhson and 
William Quarton, 


TEXACO DICKERING 
TV SHOW FOR FALL 


Two recommendations for the 
coming season are currently being 
given a hard look by Texaco. The 
petroleum company is considering 
returning to the comedy format 
with “In Your Honor,” or “Man 
of the Hour” a Nat Hiken—CBS 
package. 

Texaco {s also considering a half 
hour drama series titled “Texaco 
Star Theatre,” produced by Revue 
Productions. There has been dis- 
cussions between the agency, Cun- 
ningham & Walsh and NBC-TV 
about available time periods, pos- 
sibly Friday at 8. 


PITASI’‘S WABC-TV SLOT 
Nicholas J. Pitasi has been ap- 
pointed sales account executive for 
WABC-TV. He will report directly 
to Joseph Stamler, sales manager. 
Appointment is effective Sep- 
tember 3. 











THE QUIZ FIZ 


All concerned in the “Dotfe” blotto and its evolutionary re- 
vealments have missed the boat on public relations. Too late, 


with too few convincing words, 


have the packagers, advertisers 


and networks come forward to state their case. 


This was nothing that could be expected to “blow over.” The 
moment somebody says “no comment” that’s when they really 
start to get curious. And if it isn’t the public, it’s the press. No 
newshound will accept as tpso facto the bland statement that 
“we have all agreed not to say anything about it.” 





The dailies gave the headiines on the quizzical stance over 
the Nautilus, the Arabs and two millionaires with gubernatorial 
aspirations for the very good and basic reason that a conveyor 
belt, like television, which projects itself into millions of homes, 
has sharper focal interest than atomics and politics. 





There was complete lack of showmanship in the public rela- 
tions handling of the quiz whiz fiz. The “clam up” is as unbe- 
coming to the hucksters as to the Hoffa set. 





It is to New ¥ork District Attorney Frank Hogan's credit that 
he has handied all the allegations calmly and in non-sensational 
quotes. The D.A. perhaps manifested greater showmanship by 


playing it cool. 





One thing is for sure, regardiess of the D.A.’s findings—(1) 
every disgruntled contestant could head for the headlines with 
the same “blowing the whistle” as in the “21” blast; (2) every 
quiz show henceforth becomes target for automatic suspicion, 


deserved or not. 





It’s a sorry commentary, trade-wise, that a network’s entire 
evening rating structure has been built around the phenomenal 
public interest—while it lasted—in one or another of the giant 
jackpot shows. It was inevitable, of course, as is detailed else- 
where in this issue, that disenchantment would set in with this 
type of teleprogramming. It has been noted that certain sec- 
ond-and third-time-around series have outrated the former im- 
pregnable heights of the quizzers. The downgrading has been 
hastened by the current disillusionment. 





There is another facet which is an intangible yet a highly 
realistic equation in the mass perspective. That is, the differ- 
ence between entertainment quizzes where the money is no Fort 
Knox and is secondary—viz., “What’s My Line?”, the Groucho 
Marx show, Art Linkletter’s programs, etc.—and the prodigious 
jackpots which almost make a mockery of money values. Thus, 
this entire phase of the tv programming has not only out- 
smarted itself but priced itself into disrepute. 








Tom Loeb Exits NBC 


Tom Loeb, Director of Specials 
for NBC-TV and slated to become 
exec producer.on the “Today” 
show, has resigned from the net- 
work to head up Roncom Produc- 
tions. This is the outfit responsi- 
ble for all Perry Como enterprises, 
including his NBC-TV network 
show, merchandising, his Pontiac 
specials, etc. 

Loeb had been with NBC for 
eight years. He was formerly 
with Foote, Cone & Belding and 
during his network tenure headed 
the Kate Smith daytime operation 
and served in other areas. He’s the 
third exec to exit NBC in a two- 
week span, others being Sid Pier- 
mont, the web’s top booker who 
went to CBS, and Julian Bercovict, 
head of night time programming, 
who moved to ABC as exec pro- 
ducer in daytime under Jerry 
Chester. 


Staid BBC Now Pests 
Racing Starting Prices, 
Cueing Church Protest 


London, Sept. 2. 

The BBC has made a surprise 
decision, after 31 years, by includ- 
ing starting prices with the racing 
results on radio and it will also do 
it on tv. Said a BBC spokesman: 
“This is one of those things we have 
come around to gradually. We 
have decided that our news report- 
ing is incomplete without this in- 
formation.” 

The BBC will not stress the 
gambling side of racing and there 
will be no tipstering. Nevertheless, 
the BBC’s action-has irked the 
church. The Rev. Clark Gibson, 
secretary to the Churches Council 
on Gambling, stated: “This is most 
unwelcome news both to the coun- 


cil and to other responsible cit- 
izens.” 








ASTAIRE’S GE SEG 
Hollywood, Sept. 2. 
Fred Astaire returns to “G. E. 
Theatre” this season for another 
star role, in “One Man on a Bi- 
cycle,” comedy stanza by Alec 
Coppel and Jameson Brewer. Pro- 
ductions start in October. 
Dancer made his dramatic vide- 
but last season on same series, 





US, Brit., French 
Powwow Set On 
TV Script Abuses 


Hollywood, Sept. 2. 

Writers Guild of America execs 
will meet with British and French 
writers groups later this month in 
London in an attempt to curtail 
alleged abuses of both Yank and 
British scripters by American pro- 
ducers operating in England and 
the Continent. 

Evelyn Burkey and Michael 
Franklin, exec directers of WGA 
East and West, respectively, will 
meet with heads of the British 
Screen & Television Writers Assn. 
and French reps on the problems. 
Major objective is to end practices 
of some producers of paying below- 
scale prices for scripts. One such 
American producer charged with 
the alleged practice its Irving Starr, 
with the British writers group 
having initiated action recently to 
get his work permit cancelled. 

WGA’s concern is primarily for 
American writers who are paid 
below scale for scripts used by 
Yank producers abroad. British 
group is concerned about its own 
membership, but WGA hopes that 
by mutual cooperation both groups 
can lick the problem. Same goes 
for working conditions for writers 
abroad, and still another objective 
is revision of copyright laws. 

Final aim of the meeting is to 
establish a residual payments set- 
up for foreign production. Neither 
American nor British writers are 
paid residuals for scripts con- 
tracted in England, and the groups 
hope to reach an agreement on 
some sort of residuals scheme. 
British and French reps plan to 
reciprocate the WGA visit with a 
trip to New York in November to 
attend the WGA national council 
meeting for further discussion and 
planning. 


WSIL-TV TO ABC 

WSIL-TV, Harrisburg, IIl., will 
become a primary affiliate of ABC- 
TV when it begins operations Nov. 
15. 

Station, owned by the Turner- 
Farrar Assn., will operate with 100 
kw power. 
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It Started Long Before ‘Dotto’ 


The “now-it-can-told” truth about the network money shows 
is that their death knell was sounded even pre-“Dotto” and the 
subsequent scandals involving “Twenty-One,” etc. The Nielsens and 
the Trendexes were telling the story long since—of audience re- 
pudiation of the giveaway quizzes. What’s happened since in 
rendering the whole kaboodle suspect is simply a case of driving 
the nail into the coffin and apparently hastening the last days of 


the big money show era. 


As far back as seven-eight weeks ago, the walkaway began to 
manifest itself. For example: (1) Second and third runs of “I Love 
Lucy” in the CBS-TV Monday night 9 to 9:30 period have been 


beating NBC's “Twenty-One.” 


(2) So-so installments of NBC's 


“Californian” western series in the Tuesday night at 10 period have 


been getting the edge over CBS- 


TV's “$64,000 Question.” (3) The 


Sunday night at 10 Loretta Young anthology series has been 


trouncing CBS’ 


“$64,000 ChaNenge.” 


(4) NBC-TV's “Price Is 


Right,” which in its Monday night 7:30 heyday was-a runaway 
show, has been suffering a comeuppance in its present Thursday 
night at 10 slotting opposite reruns of “Playhouse 90.” The night- 
time version of “Dotto” on NBC-TV, prior to being yanked, was 8 
flop against ABC’s “Broken Arrow” and CBS’ “To Tell the Truth.” 
“Top Dollar,” “Haggis Baggis,” “Musical Bingo” and “Wingo” 
have of late been doing poorly. ABC-TV’s “ESP” wasn’t on the air 
four weeks before getting the cancellation notice. 

Further documentation? In the last three Nielsens, not a single 


money quizzer copped a Top 10 
time in some years. 


(or Top 12) rating—for the first 


As early as June, CBS was beginning to call the turn, when the 
network programming dept. decreed, in plotting the '58-’59 semes- 
ter, “no more money shows in the prime 8 to 11 area.” Actually 
“$64,000 Question” is the only big money entry on the fall prime 
time sked. (“Bid 'N’ Buy” went in as a summer replacement). 

In contrast, NBC is riding with quite a few. In addition to 


“Twenty-One” it inherits “$64,000 Question” from CBS. 


It has 


“Brain or Brawn” going in; stands pat with “Tic Tac Dough” and 
“Price Is Right.” (ABC-TV is off the hook completely, with no 


big money shows riding in the 
cancelled.) 





fall, now that “ESP” has been 








NBC-TV Boasts $64,000,000 In 


Daytime Billings for New Season 





The boom appears to be on in¢— 


daytime biz at NBC with ‘tthe cash 
register ringing up a record-mak- 
ing $64,000,000 in gross advertis- 
ing revenue for the 1958-59 sea- 
son. It is the greatest volume of 
tv daytime sales ever recorded and 
considerably ahead of last year 
when the network racked up a 
nifty $60,000,000. 

Simultaneously, Don Durgin, 
veepee and national sales manager 
of NBC, also made known that the 
tv network over the past two years 
has more than doubled the average 
audience rating of its morning 
block, based on Nielsen figures. 

Reason for the unprecedented 
upshot in business, despite the cur- 
rent economic slack throughout the 
land, was attributed to several fac- 
tors including recent big invest- 
ment in multiple program orders 
by top advertisers on NBC-TV for 
the first time; major advertisers 
returning after an absence of sev- 
eral years; increased orders by 
present advertisers and renewal o 
existing biz by name brand spon- 
sors. 

Durgin was enthusiastic about 
four of the network’s daytime at- 
tractions, namely “Treasure Hunt,” 
“The Price Is Right,” “Tic Tac 
Dough” and “Queen for a Day,” 
all 100% soldout, and two new 
shows, “Today Is Ours” (premiered 
June 30) and “County Fair” (due 
Sept. 22) already 75% and 60% 
sold out, respectively. 

Furthermore, Durgin said the 
average daily volume of daytime 
viewing increased 45% in the past 

(Continued on page 36) 


Budweiser’s 2006 
WINS Sports Buy 


In what is regarded as the larg- 
est sports package buy in recent 
years on radio in the Gotham area, 
Budweiser Beer pacted a $200,000 
deal with WINS for the broadcast- 
ing of the New York Rangers and 
the New York Knicks games. 

The arrangement covers all home 
and road games of both the hockey 
and basketball clubs and includes 
a minimum of 120 games. 

Play-by-play of the broadcasts 
and guest interviews will be han- 
dled by Les Keiter and Bud Pal- 
mer, Budweiser was repped in the 
negotiations by the D'Arcy Agency. 





Levant’s Worn Out 
Hollywood, Sept. 2. 

Due to “extreme fatigue,” 
Oscar Levant has been granted 
a temporary hiatus from his 
KHJ-TV programs by John T. 
Reynolds, veepee and general 
.manager of the local station. 
Both Levant’s Tuesday and 
Friday vidshows have been 
cancelled for an undisclosed 
period. 

Reynolds stated that he ex- 
pects to see Levant return to 
the station in his shows “as 
quickly as possible.” 

Feature pix will replace Le- 
vant on Fridays, with three 
half-hour syndicated films to 
be pressed into service on 
Tuesdays. 


Pat's ‘Mad Show, 
Other ABC Entries 
Axed in Shuffle 


ABC-TV continued to shuffle its 
network lineup this week and 
axed three unsold programs In a 
desperate move to attract national 
advertisers. 

Pat Weaver's “Mad Show,” 
which was pencilled in for Mon- 
day, at 7:30, has been replaced by 
two half-hour skeins. (Understood 
CBS making some feelers for 
Weaver entry). Tentatively set to 
fill the loss of one hour fun show 
is “Broken Arrow” which has had 
a previous network run and Don 
Sharpe’s package, “One Step Be- 
yond,” a suspense-drama series. 
“Broken Arrow,” is earmarked for 
the 7:30 period while “One Step” 
will be aired at 8 p.m. 

“Mad Show,” is not the only fare 
to receive its notice at the web. On 
Saturday night at 8 p.m. “Holiday, 
USA,” had been scheduled but now 
will not be seen in the fall. Current 
plans call for the network to ex- 
tend “Jubilee, USA,” to a full hour 
| starting at 8 p.m. “Jubilee” had 
| been in the 8:30 time period. The 
latest on “Jubilee” is that the first 
half is open for network sale while 
the 8:30 time period will be sold 
co-op. 
Neither of the Monday night re- 
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NOTHING LIKE I 
IN OUTER SPACE 


By GEORGE ROSEN 


The razzle-dazzle career of 
George Storer, than whom there 
is probably no shrewder (or per- 
haps more affluent) broadcaster 
with a multiple ownership lien on 
the radio-ty spectrum, is without 
precedent in the industry. Long be- 
fore Cape Canaveral, he’s been 
shooting his own brand of profit- 
triggered rockets’ into all areas 
and wavelengths encompassed with- 
in the kilocycle orbit and his pyro- 
technic displays have seldom mis- 
fired. As a permanent footnote in 
industry archives and success sto- 
ries, nothing matches the Storer 
Story. 

But the Storer saga of recent 
months—up to and including some 
still-hanging events—are so loaded 
with cloak-and-dagger overtones 
and undertones as to out-Storer 
anything in the Storer book. 

Taking first things first, there's 
the Philadelphia story. Here Storer 
stubbed his very expensive toe— 
which he is not in the habit of 
doing. His purchase of WVUE 
(along with radio station WBIG) 
for $6,600,000 (in a city where he 
was frozen out of any possible 
NBC, CBS and ABC affiliation and 
where he even had to lend-lease 
feature cinematics from rival sta- 
tions to achieve some semblance 
of a program roster) proved a dis- 
astrous venture. The recent over- 
all financial statement on the first 
six months of '58 reported a net 
profit of $1,700,000 as against 
$4,400,000 for the same sixmonth 
period of ’57. The difference in 
the $2,700,000 net dip was mostly 
Philadelphia. For Operation Storer 
it was a bitter—and unusual—pill 
to swallow. 

Now comes the Toledo and the 
Cleveland Story. In the single V 
monopoly city of Toledo, Storer 
has a gold mine in WSPD-TV. This 
was originally an NBC affiliate 
(as is presently the radio station). 
When, five years ago, Storer bought 
the Empire Coil Co., which gave 
him Empire's Cleveland tv station, 
he maneuvered a deal with CBS 
(which up to that time had been 
pledging allegiance to the Scripps- 
Howard station) whereby, in re- 
turn for the Columbia affiliation, 
he would also throw out NBC in 
Toledo and turn it over to CBS. 

Subsequently, “Storer became 
restive about the Toledo-CBS tie 
for the simple reason that Toledo 
is only about 50 miles from De- 
troit, where Storer’s CBS-aftiliated 
WJBK is, to put it mildly, another 
gold mine. The restiveness stems 
from the problem of overlap, and 
it’s no secret that agencies and 
sponsors shy away from overlap 
stations. 

Storer To NBC: ‘I'll Be Back’ 

Thus about a year ago Storer 
let it be known to NBC that, once 
the still-pending second V_ goes 
on the air in Toledo, he would put 
WSPD-TV back in the NBC fold. 
In fact, in recent months he had 
intimated that he wouldn’t even 
wait for the second V to light up, 
but would move as early as Oc- 
tober of this year. Contracts had 
even been drawn up. 

Now comes the Buffalo and Mil- 
waukee Story. NBC lost a bundle 
of dough in its Buff o&o0 UHF sta- 
tion, finally abandoning it several 
months ago in negotiating an af- 
filiation contract with WGR. Like 
NBC, CBS is also losing money 
with its owned-and-operated Mil- 
waukee VU. (Both networks also 
own a U in the Connecticut Valley, 
which appear to be making some 
money, and it’s considered unlike- 
ly that either will pull out for, 
apart from any profit-or-loss state- 
ment, there are more serious rami- 
fications, such as a collective net- 
work gangup to seriously impair 
the future of UHF). 

Thus we come to the Storer 
reasoning—or at least it’s assumed 
so—that there would be wisdom 
in acquiring a Milwaukee VHF'er 
in the possible event of a CBS 
walkout on its U there. So, in or- 
der to maintain maximum station 
ownership, having decided to 
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WABD Now WNEW-TV 

Effective Sept. 7, WABD, 
N.Y., will change its call 
letters to WNEW-TV. Move is 
the last in a series by the Met- 
ropolitan Broadcasting Corp. 
to divorce itself from the 
DuMont label. 

Executives at WABD stated 
they were making the change 
because WNEW was a leader 
in New York radio and its call 
letters attracted listeners in 
the Gotham area. WNEW has 
been on the air 25 years. 


NBC's Big Stake In 


Barry & Enright 
If Clients Vamp 


Depending on the if-&-when 
non-sponsorship status of Twenty- 
One” and “Tic Tae Dough,” the 
brace of money shows out of the 
Barry & Enright packaging stable, 
NBC-TV has more riding on the 
ultimate fate of these two shows 
than meets the eye. 

It’s recalled that about a year 
ago NBC entered into a capital 
gains deals with the packaging 
team whereby, in order to safe- 
guard its exclusive identity with 
“Twenty-One,” which had already 
snowballed into a valuable Mon- 
day night property, the network 
turned over to B & E somewhere 
in the neighborhood of $2,500,006 
for their two shows, also retain- 
ing the team on the payroll for 
development of new properties. 

With that kind of coin, it’s es- 
timated that it would take from 
three to four years to enable the 
network to recoup its investmeit. 
“Twenty-One,” now under a cloud, 
is riding with Pharmaceutical coin. 
There has been some talk that the 
sponsor may pull out (just as Col- 
gate did when “Dotto” sparked the 
present wholesale inquiry into 
money shows), but thus far the 
client has failed to put itself on 
record. 

“Tic Tac Dough” enjoys some 
Procter & Gamble _ sponsorship 
coin. This is one of the more staid, 
conservative buyers in the medium 
(as well as the biggest). If the go- 
ing gets rough, it’s figured that 
P & G won't countenance any 
scandals, even if it’s borderline 
stuff. 


CBS Switches Pickup 
Of N.Y. Philharmonic 
Concerts to Sat. Nite 


CBS Radio will carry the N.Y. 
Philharmonic’s concerts starting 
Saturday, Oct. 4 at 8:30 p.m. New 
day and time will give the network 
an opportunity to carry the com- 
plete concert “live.” 

Leonard Bernstein will conduct 
18 weeks of the upcoming series. 
Dimitri Mitropoulos and’*Sir John 
Barbirolli will each lead the orch- 
estra for four weeks. Herbert von 
Karajan and Thomas Schippers are 
slated for two concerts each. 

Flock of soloists also have been 
lined up including Bernstein, Van 
Cliburn, Claudio Arrau, Ruggiero 
Ricci, Erica Morini, Isaac Stern, 
Joseph Szigeti and Maurice Gend- 
ron, French cellist in his American 
radio debut. 











KASANDER TO WABC RADIO 


Paul Kasander has been appoint- 
|}ed promotion manager for WABC 
| Radio, a newly-created post, and 
will report to Ben Hoberman, gen- 
| eral manager of the station. 








If Networks Sponsors Walk Away 
From Quizzers What Will Industry 
Do For a New Programming Trend? 


> 
? 
f 


Now that the tv quiz show has 


| become suspect in the eyes of the 


American public on the heels of a 
general rating decline (see sepa- 
rate box), big question now con- 
fronting the industry is: “What are 
we gonna do for a new hot pro- 
gram trend?” A largescale defec- 
tion from the giveaway-quiz entry 
could mean a general sponsor-net- 
work walkaway from perhaps 20 to 
30 shows, which, it’s figured, could 
very well happen within the span 
of the next few months. 

But it still hasn’t solved the all- 
important question of finding suit- 
able replacement shows. Obviously 
the industry's waiting for that 
“something new” which will spark 
the latest trend in programming, 
but as yet nobody’s come up with 
it. There’s little likelihood that 
there will be a major effort to per- 
petudate the westerns, since spon- 
sors seem reluctant to ride with 
new entries (as witness the “no 
sale” tag on “Cimarron City” and 
CBS abandoning “Rawhide”). 

Others are asking “will it be 
scientifiction shows?” (yet CBS was 
all set to make a splash in this 
direction with the back-to-back 
slotting of “World of Giants” and 
“Invisible Man,” but there’s some 
doubt now that either will show 
up at fall premiere time.) Nonethe- 
less, there are those who argue 
that the science-fiction format 
rates a try in the quest for new 
areas of programming. 

Others are hopeful that, in the 
bid for new programming, thé net- 
work will cozy up to a return to 
dramatic shows, either in 30-min- 
ute or hour form. Anthology shows 
of the calibre of the Loretta Young 
entry may get a new lease on life. 
Adventure shows appear on the 
upbeat but costume (period piece) 
series have lost popularity. 

Whatever the “trend” answer, 
the networks and the sponsors 
realize mistakes are costly and no- 
body these days can afford to guess 
wrong. Last year was a case in 
point. Everybody got the yen for 
singers. Millions of dollars went 
down the drain in a wholesale 
fiasco that damaged a lot of repu- 
tations. 


Haggis Baggis 
Niter a Casualty 


Nighttime version of “Haggis 
Baggis” will get the baggis, re- 
portedly, as of October. Now in the 
7:30 p.m. spot on NBC-TV, it was 
scheduled to go into the same time 
slot on Thursday but, instead will 
fade out for a Dick Clark type show 
tentatively titled “Buddy Bregman 
Music Show.” 

Bregman will be featured as host 
and the show will originate from 
the coast. Bregman formerly was 
musical director of the Eddie 
Fisher Show and is credited with 
arranging and composing for Ethel 
Merman, Frank Sinatra, Mario 
Lanza and others. He won an 
“Emmy” nomination at 23, for his 
scoring of the NBC-TV_ spec, 
“Anything Goes.” 


‘PERSON TO PERSON’ 
GETS COFFEE COIN 


The Ed Murrow “Person to Per- 
son” Friday night package is all 
wrapped up commercially with 
Maxwell House Coffee slated to go 
in as alternate sponsor for the 
CBS-TV show. P. Lorillard’s Kent 
Cigarets will he the other sponsor, 

Editorial format of “Person to 
Person” will remain the same but 
it isyeported there'll be different 








time slots for the commercial 
messages. 
“Person to Person” returns 
Sept. 26. 
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Cleats (10 So Far) 


~ To KTTV’s New Sponsor Formula 


* 


Warming Up 





Hollywood, Sept. 2. 

New sponsorship pattern for syn- 
dicated half-hour programming, de- 
signed to eliminate the risks for 
both sponsor and station, has been 
worked out by KTTV here. Plan 
completely eliminates program 
sponsership on the station’s top 
syndicated entries, and instead re- 
quires purchase of a series of par- 
ticipations in different syndicated 
programs so designed as to give the 
sponsor virtual blanket cumulative 
gaturation of the market over a 
four-week period. 

Back of the move has been both 
KTTV’'s and sponsors’ experiences 
with syndicated programming in 
the past. Sponsors had found an 
element of risk in the purchase of 
a syndicated show, in that if the 
show turned into a clinker, bank- 
roller was stuck with a longterm 
pact and low ratings. By the same 
token, if the station purchases a 
series that comes acropper, it may 
find itself on the sustaining hook 
after 13 weeks over the remainder 
of its 52-week commitment, and 
sometimes gets stuck even when a 
show does deliver due te the vagar- 
fes of timebuying. Additionally, 
there's the instances when the sta- 
tion signs an alternate-week spon- 
sor, but can’t find another for the 
skip-week. 

To eliminate risks on both sides, 
and also because it discovered via 
Nielsen research that participa- 
tions on a series of different syndi- 
cated shows throughout the week 
would deliver 85% to 95% of the 
entire L.A. audience over a period 
of four weeks, unduplicated, sta- 
tion decided on the mandatory par- 
ticipation policy. It proceeded to 
set up two plans to embrace its 
lineup of syndicated programming, 
each giving the sponsor exposure 
in eight different series over a two- 
week period. 

Under its “Big Reach” setup, 
sponsor buys participations in 
“Highway Patrol,” “Policewoman” 
(retitled “Decoy”’), “Citizen 
Soldier” and “Dial 999” the first 
week, and in “New York Confiden- 
tial,” “Colonel Flack,” “Code 
Three” and “Highway Patrol” re- 
peats the alternate week. Under 
the second plan, called the “Cover- 
All Plan,” a sponsor buys participa- 
tions in “Mackenzie’s Raiders,” 
“San Francisco Beat,” “You Are 
There” and “Dr. Hudson's Secret 
Journal” the first week, “U.S. Mar- 
shall,” “Tugboat Annie,” “Science 
Fiction Theatre” and “Parole” the 

(Continued on page 38) 


Add Shorttermer: 
‘nvisible Man’ 


Add “Invisible Man” to the 
growing list of shortterm 13-week 
telefilm deals made for network 
exposure this coming season. 

The Official Films-William Mor- 
ris partnered series, along with 
Ziv’s “World of Giants,” has been 


v 





bumped out of its Wednesday eve-| it 


ning slot by CBS-TV. Web has ten- 
tatively shifted “Invisible Man” to 
8 p.m. on Tuesdays. If the show 
doesn’t pick up a sponsor, it may 
be taken off the fall schedule com- 
ener Then, a decision would 

ave to be made by CBS-TV 
whether to hold the skein or work 
out some deal with CBS-TV on 
syndicating the show. 

Another science fiction skein in 
trouble is Ziv’s “World of Giants,” 
also taken Out of CBS-TV’s Wed- 
nesday evening slot. Again, CBS- 
TV, which is committed to 13 epi- 
sodes, hasn’t been able to sell it, 
and a fall debut for the Ziv skein 
is doubtful. Net has at least $1,- 
000,000 committed for both skeins, 
misjudging the sponsor pull of 
science fiction in this safe, soft 
market. 

Roster of shortterm telepix deals 
includes ABC Film Syndication- 
Don Sharpe’s “Man With A Cam- 
era,”’ ABC-TV; Metro’s “Thin Man” 
renewal, NBC-TV; and Screen 
Geis’ “Ed Wynn Show,” NBC-TYV. 
Interesting aspect of the “Ed 
Wynn Show” is that it was initially 
— for seven weeks by sponsor 

sigget & Myers, with net commit- 

ting itself for the other’ seven 
weeks. Bulova then stepped in to 
take NBC-TV’s share of the com- 
mitment. 








Price Cutting 


Again the cry of price cut- 
ting has gone up in syndica- 
tion. But this time, the cry 
is relegated to some rerun and 
weak product, rather than the 
most of the first-runs which 
are g up some fancy 
sales. 

Undercutting on rerun and 
weak product is marked by 
halving the price in many in- 
stances, in market after mar- 
ket. Blame is placed on the 
up with stations fo a quick 
comparitive deluge of prod- 
uct and. syndicators teaming 
sale. 


Clear Decks For 
Third Man’ Segs; 
$1,500,000 Entry 


Hollywood, Sept. 2. 

Deal is being finalized whereby 
“The Third Man,” new vidfilm 
series marking first co-production 
venture between the British 
Broadcasting Corp. and an Amer- 
ican telefilmery (National Tele- 
film Associates) will be lensed 
here on 20th-Fox’s Westwood lot. 
Twenty segments will be filmed 
here, beginning in November, with 
remaining 19 to go before cameras 
in England and on the Continent, 
beginning next spring. 

The BBC has distribution rights 
only in England, with NTA to dis- 
tribute elsewhere. Series will cost 
in excess of $1,500,000, part of 
which will be BBC money, accord- 
ing to NTA exec producer Mort 
Abrahams, who said company will 
be pointing for a national sale. 

Felix Jackson will produce the 
James Mason starrer, with British 
writers and directors to work on 
segments filmed abroad, American 
counterparts here. David Swift 
and Dick Berg have already been 
signed to pen some of the US. 
lensed episodes. 


Rights to music featured in the | 
former theatrical pic version of | 
“The Third Man” have been ob-| 
tained, and the zither will again | 
be featured on the series. 

With regard to NTA’s decision | 
to go inte production of 39 seg-| 
ments without first shooting a_| 
pilot, Abrahams declared, “the | 
day of the pilot film is pretty much | 
gone.. 

According to the exec, NTA feels 
it’s time producers had confidence 
in their product and put their | 
money where their mouth is. 

“The pilot is a false lead, a 
hedge unworthy of the tv busi- 
ness,” he stated, maintaining that 
if a series warrants up to a two- 
million dollar investment, the pro- 
ducer should go ahead and produce 











| 


“Tiie sponsor knows he can’t 
get $75,000 pilot film quality for 
39 episodes at about $40,000 per,” 
Abrahams declared. 

As a footnote, Abrahams added, 
“if making 39 without a pilot be- 
comes-a trend, the small indie 
producer will, of course, be on his 
way out.” 











SAG's Extraordinary Powwow 


Screen Actors Guild has called key execs 
from six kev cities in for meetings next Monday and Tuesday (8-9) 
in what constitutes the first national conference of SAG. Apart 
from the is“e of videotape jurisdiction, the meeting will explore 
Possible changes in its organizational structure and means «f more 
closely interrelating the activities of its branches. 

SAG has held conferences of its execs before, as well as meet- 
ings with member delegates, but this is the first time bgth members 
and execs from every key city have met in a single session. Reps 
from New York, Chicago, Detroit, Boston and San Francisco, as 


well as Hollywood, will attend. 


Videotape discussions will centre about the upcoming (25) Na- 
tional Labor Relations Board hearings on AFTRA’s petition for a 
national collective bargaining election to determine videotape juris- 
diction. The chief topic under consideration in discussions on or- 
ganizational structure will be the possibility of changing designaton 
of the Guild’s branches to that of locals, which have a different 


legal status generally are more 


hosted by SAG national exec secretary John L. Dales. 





| and supervising editor, respective- 


| joining as staff producer is John 


‘ENSIGN O’TOOLE’ 
ACQUIRED BY SG 


Hollywood, Sept. 2. 
“Ensign O’Toole and Me,” novel 
published by W. W. Norton, has 
been acquired by Screen Gems. 
Author Capt. William Lederer 
will write the script for the pilot 
film. Lederer, public relations 
chief for the Commander-in-Chief 
of the Pacific Fleet, Admiral 
Stump, is currently on a mission in 
the Far East. He will report to 
SG's Coast studios in October to 
begin work on the script. “Ensign 
O’Toole” is planned for the '59- 
60 season. 


Flock of Undubbed 
Shows to Mex City 


The estimated 60,000 American 
and British citizens living in Mex- 
ico City will soon have a diet of 
undubbed American tv fare. 

Fremantle made a deal with 
Channel 5 in Mexico City for five 
skeins which will be telecast daily 
on a strip basis. The five series are 
“The Honeymooners,” “Life with 
Father,” “Phil Silvers Show,” 
“Gene Autry” and “Our Miss 
Brooks. Additionally, 364 CBS car- 
toons were sold to Mexico City-TV. 

Fremantle de Mexico plans to 
release shortly several new CBS 
Spanish dubbed shows, including 
“Trackdown,” “Perry Mason,” 
“Annie Oakley,” “Navy Log,” 





Wednesday, September $8, 1953 


the number of sets in each of the 


cast. 


brackets. 
The markets include Atlanta, 


Top 20 National Syndicated Shows 


(Based on U.S. Pulse Spot Film Report for August) 


Compilation of the top 20 syndicated ‘shows in the U.S. is based 
on 22 basic markets, representing about 16,391,500 tv homes, 
Pulse, in compiling the list, utilizes a weighted average keyed to 


22 markets. The weighted aver- 


age takes in only the markets in which the program has been tele- 
In order to qualify, a property must be telecast in at least 
ten of the 22 markets. Total number of the 22 basic markets in- 
cluded in the rating compilation for each series is listed in the 


Baltimore, Birmingham, Boston, 


Buffalo, Chicago, Cincinnati, Clevelant, Columbus, Dayton, Detroit, 
Los Angeles, Milwaukee, Minneapolis-St. Paul, New Orleans, New 





York, Philadelphia, Providence, San Francisco-Oakland, Seattie- 
Tacoma, St. Louis and Washington. 

Natl. 
No. of Basic oun. 

Markets Telecast Dist. Rtg. 

ae eens oe cam canaeeeans 18.3 
2. Highway Patrol ........(22)....Ziv ..........169 
3. Honeymooners .......... a . 15.3 
4. Death Valley Days ...... (18)....U. S. Borax ..135 
5. Martin Kane ............ Oe. “ee 13.4 
6. Mike Hammer .......... 3) fe + 
6. Siate Freeper: ....65.05. 0 a os eee 13.2 
7. Sheriff of Cochise ........ SP. Ree 12.9 
et SOS... . cc cncoakhs ste ecaceenes tea 
BS: Whirlyhirds <......0é0e% (te 12.2 
eS Rarer et SOs eee 0% +o sees 11.6 
Oe I Eo cckccssececes Clay. oe es cess 11.5 
11. Harbor Command ...... PEED, se b in cacsices 11.0 
12. Boots and Saddles ....... (3 ES | | 10.6 
OS NS eae ere Se 10.5 
13. Our Miss Brooks ........ ee ee 10.5 
OE ee UNO: oa cas cccgsqes (14)....Nabisco ...... 10.4 
erm Eanes Rie 10.3 
16. Annie Oakley ........... ol ee. +. 10.0 
reer ee ee See | 9 











“Champion,” “Whirlybirds’ and 
“Range Rider.” 

Arturo Ulled, formerly with 
% ung & Rubicam, has joined Fre- 
mantle in Mexico City as sales 
manager, reporting to Rene Anse- 
limo. 

In Guatemala City, the station 
there will telecast “Have Gun, Will 
Travel,” starting this fall, with 
Colgate-Palmolive picking up the 
tab. 


Transfilm Biz Upbeat 
Cues Personnel Shifts 


An upsurge in tv commercial 
and business film activities at 
Transfilm, Inc., has resulted in 
staff expansion and some upgrad- 
ing of personnel. 

According to Michael A. Palma, 
exec v.p., there has been a sharp 
upbeat in production at Transfilm 
since June, which was marked by 


a slack period reflective of the re- 
cession and uncertainties on the 
network level. - 


In the personnel department, | 
Phil Larschan and Michael Cala- 
mari, both former senior editors 
with the firm for eight years, have 
been promoted to staff producer 





ly. The editorial vacancies were 
filled with three new editors. Bob 
Melahn, formerly a production su- 
pervisor with Caravel Films, joined 
the firm as staff producer. Also 


Trenear, formerly a CBS-TV unit 
manager and production supervi- 
sor for both live and filmed tv 
shows. 

The animation department has 
been increased by nine artists, 
while the slidefilm division added 
a production man, Irene Cargnon 
joined the firm as casting director 
and assistant to the account execs 
in tv commercial sales. 


Hollywood, Sept. 2. 
and member delegates 


autonomous. Meetings will be 


| gram syndication business,. in 


Ly, CBS Films 


No Ground Rules, So Too 
Guessing On Telefilm 
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UNGER QUITS ZIV 
IN POLICY HASSLE 


Chicago, Sept. 2. 
Alvin E. Unger, veepee in 
charge of Ziv's Chicage office, re- 
signed last week in a dispute over 
company policy. Unger said he 
would try to remain in the pro- 


which he is a 19-year veteran. 

He has headed the Chi office of 
Ziv Television the past three years 
and dates back in the company to 
when it was syndicating radio 
shows. His replacement has not 
yet been announced. 





Lead Syndicated 
Top 20 Roster 


For the second consecutive 
month, Ziv and CBS Film Sales 
lead Pulse’s roster of the top 20 
national syndicated shows. 

Both Ziv and CBS Film Sales 
have the greatest number of en- 
tries in the top 20 category, for 
both July and August Pulse re- 
ports. (Latest Pulse reports is pub- 
lished in this issue). 

The rating tally for both Ziv and 
CBS Film Sales is reflective of the 
biz, teo, done by these two syndi- 
cators. CBS Film Sales expects to 
gross about $15,000,000 this year, 
with only one show networked. It's 
estimated that Ziv, which keeps its 
figures close to its chest, will out- 
strip the $15,000,000 seen for the 
CBS subsid. 

But in terms of ratings and gross 
biz, these two companies appear to 
be leading the pack. 

In the current Top 20 rundown, 
Ziv has five entries, CBS has four, 
California National Productions, 
three, MCA, two, and ABC Film 
Syndication, two, with other syn- 
dicators represented by one, and 
some by no entries. 

In the previous month’s listing, 
Ziv and CBS Film Sales had five 
entries each, with CNP, MCA and 
ABC each with two entries, their 
closest competitors. ~In both 
months, Ziv'’s “Sea Hunt” and 











“Highway Patrol” led the field. 


Much 
Tax Planning 


9 


Los Angeles, Sept. 2. 

Treasury Dept.’s lack of admin- 
istrative ground rules on telefilm 
tax practices has placed much of 
the industdy’s tax planning into 
the realm of optimistic guesswork. 
This was the implicit keynote of a 
panel session on “Tax Problems of 
the Independent Motion Picture 
and Television Producer” at the 
American Bar Assn. convention 
here last week. 

Time after time, tax attorneys 
Arthur Manella and Lawrence 
Irell, both consultants on taxation 
to Desilu Productions, stressed the 
inability of producers to make 
firm decisions on tax matters due 
to the lack of established prece- 
dent, vague statutory wording and 
shifting Treasury Dept. standards. 
Point was dramatized all the more 
since the panel was set up in the 
form of a consultation between 
Desilu prexy Desi Arnaz and the 
tax attorneys, premise being that 
the time was 1951 and Arnaz was 
just going into business for him- 
self and came to them for tax ad- 
vice. 

Key problems continue to be the 
Government's insistence during 
the past year on amortization 


(Continued on page 28) 


WEN Withdraws 
Taped ‘Ding Dong 


Chicago, Sept. 2. 

WGN-TV has withdrawn from 
videotape marts its sole syndicate 
property, “Ding Dong School,” for 
reasons that it has been involving 
the station in a separate and dis- 
tracting business. Ward Quaal, 
v.p. and general manager of the 
indie, stated that WGN-TV’s mar- 
ke of tape shows has been ar- 
r temporarily until the indus- 
try can develop suitable agencies 
for duplicating and distributing 
the Ampexed shows. 

Although WGN-TV has made 
only one sa’e of “Ding Dong” in 
another market (Provo, Utah), fore- 
sight yielded that more successful 
marketing of the property would , 
cause the station’s two Ampex units 
to be tied up overly in making 
copies of cross-the-board show. 
And with no outside distrib to han- 
dle the products, station’s e®xecs 
have had to do it themselves, mak- 
ing the whole project a burden. 
Station feels now that tape syns 
cation is slightly ahead of the 
times, 
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BRIGHT SYNDICATION OUTLOOK 








Confidentially, N.Y. Stinks’ 


Leon Fromkess, who heads production on the “N.Y. Confiden- 
tial” syndication series currently being filmed in Gotham for 
Television Programs of America, let loose a withering blast at the 
N.Y. Police Dept. this week for restricting the movements of the 
vidfilmery and refusing to permit shooting a scene at Idlewild 


Airport. 


“All this talk about N.Y. City wanting to cooperate with the 
film people in order to keep production here is so much hogwash,” 
said Fromkess. “If the treatment we've been getting is any indi- 
cation, then New York as a major production centre on filmed 


shows hasn't a chance.” 


Fromkess Said the police cracked down on the “Confidential” unit 


because 


it wanted to shoot a single scene ofa plane arrival at 


Idlewild. Reason given was that “New York Confidential” is a 
crime series and the police dept. doesn’t want to associate Idle- 


wild with crime shows. 


“Actually,” said Fromkess, 


“the scene 


we wanted had nothing to do with crime; it was merely a connect- 
ing link for story continuity. We could fave shot it at any other 
airport, but we happen to be working in N.Y.” 

Fromkess thinks it’s high time the police officials and the city 
administration got together to end such restrictions once and for 
all, for the incident, he says, is at wide variance with the pro- 
testations of city officials that they want to do everything possible 
to upgrade New York's status as a production centre. 


A Disillusioned’ Dick Powell 





Despite Standout Success in TV, His Regard For 
Medium Seems to be Dwindling 


+ 


Philadelphia, Sept. 2. 

Dick Powell, here to plug his 
new pic “Hunters” seems to have 
a dwindling regard for the smaller 
screen, in spite of notable success 
in both mediums. His company has 
four series of oaters coming up in 
the Fall. “It’s not healthy for peo- 
ple like us to make nothing but 
Westerns. The vogue may end sud- 
denly and we'd be roped in with a 
flock of them on our hands.” 

Powell said he had five other 
pilot films making the rounds, with 
no takers. “Television has run in- 
to its first rough period,” he said. 
“The networks are caught with 
time on their hands. Other pro- 
ducers may run scared and cut 
prices, but I won't. I figure there 
should be several casualties by 
Jan, 1.” 

The hardest thing to put up 
with, Powell declared, was dicta- 
tion from the sponsors, a situation 
affecting all tv. “In the old days 
when we started Four Star Play- 
house, the Singer people told us, 
‘You don't know anything about 
sewing machines and we don’t 
know anything about pictures,’ and 
that was that.” 

“Sponsors now are the produc- 
tion experts. We had one man turn 
down the first 15 scripts. On a re- 
cent series out two sponsors want- 
ed nothing but adventure and sus- 
pense. Nothing else would do. We 
had a comedy script about a lost 
destroyer, one of. the best tv pro- 
grams with which I've been asso- 
ciated. Our sponsor objected to it 
—no suspense.” Another great 
video difficulty, the star said, was 
the lack of good writers. “There's 
not enough in it for them—at 
$1,000 to $1,500 for a script.” * 


Liebmann Bros. In 
‘Rendezvous’ Buy 


Liebmann Bros. is close to firni- 
ing up a deal for CBS Film Sales’ 
“Rendezvous” series, taking the 
anthology for its Rheingold Beer 


‘in New York, Einghamton, and 


Hartford 

Understood Liebmann {fs paying a 
hefty tab for the three markets, in 
excess of $10,000 per epircde, al- 
though principals in the ceal de- 
clined comment. Series, u~ier the 
title of “Rheingold Theatre,” will 
bow in January and the N.Y. sta- 
tion selected is WRCA-TV. 

CBS Film Sales got the series 
when CBS-TV, after filming 13 of 
the episodes, could not sell it on 
the network. The remaining 26 in 
the skein will be produced in Eng- 
land, umder the production reins 
of Edwin Knopf. 

Rheingold may pick up addi- 
tional New England markets be- 
fore the January starting date. 








‘CIRCUIT RIDER’ 
PREPPED AS SERIES 


Hollywood, Sept. 2. 

“Circuit Rider,” novel by western 
author Harold Bell Wright, is be- 
ing readied for teleseries paekag- 
ing through William Morris agen- 
cy. Norman and Gilbert Wright, 
sons of late writer and owners of 
property, have prepped format and 
screen treatment for pilot and have 
penned 39 story lines for initial 
year’s teleplays. 

Pilot will be completed by Nov. 
1 for possible airing in January. 
Wrights will act in co-producer 
capacity for half-hour series. Yarn 
revolves around a ron-ordained 
preacher who rides early terri- 
tories. 


Sun Oil to Make 
Like Keivgg In 
Major Film Buys 


Film syndicators who last month 
licked their chops over the Kel- 
logg decision to drop nearly all of 
its network commitments and place 
its $7,000,006 business in spot tv, 
are about to have another nice 
chunk of dough tossed their way. 

Sun Oil Co., with a $5,000,000 
»<vertising account, most of which 

« ecrmarked for tv, is presently 
ccusicering buying half-hour skeins 
in markets where the company is 
currently using spect tv. Move is 
described as being of the Kellogg 
nature. 

Execs at William Esty, agency 
for Sun Oil, stated the move was 
under consideration but that no 
syndicated programs had been 
selected yet. The plan is not sched- 
uled to g into operation until later 
this fall or in the first part of 
January. 


‘Secretary's Secretary’ 
As Terry Moore Series 


Hollywood, Sept. 2. 

Deal t produce a pilot filr for 
a projec :d vidseries to sta: Jerry 
Moore has been firmed between 
Tony Owen, prexy of Todon of 
Calif., Inc. and Amalgamated Films 
of London. Pilot, slated for Lon- 
don lensing, is tentatively title 
“Secretary’s Secretary.” 

Miss Moore, currently in 
Panama, will plane directly to Lon- 
don, where the pilot will be filmed 
Oct. 1. 

Owen is currently dickering 
Kenneth Hughes to serve as direc- 
tor of the projected series. 














NEW IST RUNS 
OFF TO RACES 


The syndication selling derby for 
fall programming now is in full 
swing and although the competi- 
tion is tough, many first run prop- 
erties are off to healthy start. 

One aspect complicating the pic- 
ture is the uncertainty, at this late 
date, of many slots on the network 
schedule. Local stations and ad- 
vertisers like to know what they'll 
be programming against, for one 
thing. Then, there's the uncertain- 
ty of the early evening option time 


period, which might go back to 
affiliates if the networks don’t firm 
up sponsors. 

But despite these factors, Ziv 
has clipped off about 75 markets 
on “Mackenzie’s Raiders”; Screen 
Gems has placed “Rescue 8” in 75 
markets; and California National 
Productions has tacked off 85 mar- 
kets for “Danger Is My Business.” 
Also doing well is Television Pro- 
grams of America’s “New York 
Confidential,” with TPA getting an 
early start or that property. CBS 
Film Sales is selling “Col. Flack” 
at a good pace and is off the 
ground on the upcoming “Rendez- 
vous” series, with a projected deal 
with Rhinegold. 

Brightening the outlook is the 
decision of some spot network buy- 
ers to try the syndication route. 
Sun Oil Co. has decided to forga 
network spot buying in favor of a 
national spot campaign, utilizing 
syndicated product. Decision of 
Sun Oil compensates in a measure 
for Esso’s pullout this season from 
the syndication field. Esso put its 
dough on spot participations. 

The tally on “Rescue 8” includes 
five regionals. West End Brewing 
bought the skein for eight upstate 
N. Y. markets. In New England, 
the Screen Gems entry was pur- 
chased by Prince Macaroni for 
eight markets, including Provi- 
dence and Hartford. Weingarten 
Markets of Texas also inked for 
eight markets, including Houston; 
Purity Biscuit for two markets, 
Phoenix and Tucson. In the west, 
with the six-market sale to the 
Miles California Co., “Rescue 8” is 
now 98% sold out through the 11 
western states. Miles markets in- 
clude Los Angeles, San Francisco, 
Sacramento, Portland, Seattle and 
Spokane. 


“Danger Is My Business” has 
been sold to the Crosley stations, 
the Kroger Co., Boise Cascade 
Lumber with four markets in 
Idaho. Other sponsor deals include 
First Federal Savings and Loan 
Assn. of Miami, Old Kent Bank ot 
Grand Rapids, Mich.; Sealtest 
Dairy & Grocers in Indianapolis; 
Cincinnati Gas and Electric Co. 

Stations taking “Rescue 8” in- 
clude WSM-TV, Nashville; WBRZ- 
TV, Baton Rouge; WTVJ, Miami; 
and KLAS-TV, Las Vegas. 


PHILLY’S ZACHERLE 





TO SCARE ’EM IN N.Y. 


John Zacherle, the live ghoul 
who hosted WCAU-TY’s, Philadel- 
phia, horror pix, has been picked 
up to haunt WABC-TV’s “Shock 
Theatre.” 

Zacherele, called “Roland” in 
Philly, will work out of a WABC- 
TV studio decked out as a sub- 
terranean laboratory, complete 
with work slabs, test tubes, torches 
and other accoutrements necessary 
for the macabre trade. In addition 
to introing the horror pix and com- 
ment’ g on them during breaks, 
he wi conduct exp*:‘ments in his 
laboratory on such it<ms as a hu- 
man brain (a cauliflower), a heart 
(beef kidney) and other items he 
can dig up. 

He begins his Monday and Fri- 
day night “Shock Theatre” stints 
at WABC-TV on Sept. 22. He will 
be known simply as “Zacherle” in 
N. Y., WCAU having prior title to 
“Roland.” His “Dinner with Drac” 
record has sold more than 250,000 
copies. 


Jease by Sterling. Since then, he 





‘SAG Asks Probe of U.S. Army's Part 
In ‘Citizen Soldier’ Vidpix Series 





PIKE EXITS WNAC-TV 
FOR OWN FILM ORG 


Boston, Sept. 2. 

James A. Pike, veep Yankee 
Div., RKO _ Teleradio Pictures, 
WNAC-TY, wili head his own Pike 
Productions, with headquarters in 
Boston, effective today, Tuesday 
(2). Pike, film dir. of WNAC-TV 
for past 10 years and recently 
named veep, plans to do creative 
tv spots, feature films for industry, 
education and pub affairs on both 
16m and-35m in both standard and 
wide screen as well as b&w and 
color. 

In the early days of tv, Pike 
indie produced a series of whodun- 
its, which are still in national re- 


has produced films for everything 
from dental surgery to “The Yan- 
kee Story, which encompassed all 
N. E. 


Par Library Into 
10th Market With 
New Major Sales 


MCA TV has tacked off its 10th 
market on the Paramount features, 
picking up KIRO-TV, Seattle-Ta- 
coma. Station bought the com- 
plete library. 

As in similar situations, KIRO- 





TV bo the 700 pix after MCA 
TV hed list of the pix, 
priced individuaiiy, to the five 
stations in the market. Under- 


stand the long-term playing deal 
was in the neighborhood of $1,000,- 
000. Contract for the pix was con- 
summated by Bob Greenberg, v.p. 
in charge of MCA TV's Coast office 
and Saul Haas, prez and station 
manager 

Cthe. recent sales include KPIX, 
Westinghouse station in San Fran- 
cisco. Price for the 700 pix under 
a longterm deal was said to be in 
nabe of $2,250,000. KPIX is the 
second Westinghouse outlet to pur- 
chase the backlog, first having been 
WBZ, Boston. WTOP, Washing- 
ton, CBS affiliate, bought the li- 
brary for about $700,000; KHQ- 
TV, Seattle, for $400,000. A less 
than library deal was made with 
KBET-TV, Sacramento. 


Hackett Sees W. Germany 
Com’I-Govt. TV Pattern 
Just Like In Britain 


Eventually tv in West Germany 
will follow the pattern established 
in Britain, with government oper- 
ated stations competing with com- 
mercial telecasters, in the opinion 
of Harold Hackett, Official Films 

rez. 

Hackett who just returned from 
a trip to Germany, sold 13 episodes 
of “Four Star Playhouse” there. 
He reported getting $1,000 for each 
play, with the German telecasters 
planning to telecast the episodes 
on a once-per-month basis. They 
selected the 13 after viewing a 
whole group in the series. The 
price is considered high for the 
market considering thit it will cost 
them about $1,200 for dubbing and 
that thére are only about 2,000,000 
sets currently in West Germany. 

Hackett, who visited Frankfurt, 
Munich and Hamburg, said there 
are now seven stations in operation 
in that market. Once a week for a 
two-hour period, the stations are 
interlinked for two hours of com- 
mercial telecasting. Official topper 
felt that eventually there will be 
commercial telecasters there, as in 





> 
? 





Britain, along with the government 
stations. 


Blasts and countercharges flew 
back and forth between the Screen 
Actors Guild and Herman Rush, 
prexy of Flamingo Films over the 
use of Army personnel in the sol- 
dier series “Citizen Soldier.” 

The iatest action by SAG has 
been the calling on Congressman 
Joe Holt to investigate United 
States Army participation in the 
production in Germany. 

SAG stated that it had been in- 
formed that American soldiers are 
working in the films as actors and 
as extra players without pay ex- 
cept for $9 a day expenses and that 
American Army equipment is be- 
ing loaned free of charge. R. W. 
Alcorn is the producer of the series 
which is being syndicated in this 
country. 


Following is the text of a letter 
sent to Rep. Holt by Guild Presi- 
dent Leon Ames: 

“The Screen Actors Guild and 
its members are most concerned 
over what appears to be United 
States Army participation in the 
production in Germany of a series 
of filmed television programs now 
being shown on Uniied States 
television stations under the com- 
mercial sponsorship of beer com- 
panies and other private concerns, 

“The reason for our concern is 
that the producer of this filmed tv 
series—R. W. Alcorn—apparently 
is getting the free use of American 
soldiers and equipment. It is re- 
ported to us that the U. S. soldiers 
working in these films as extra 
players and in leading acting roles 
are reeciving no salary as actors 
but are getting $9 a day for ex- 
penses. If correct this would ap- 
pear to be in direct violation of 
previous Governmental directives 
prohibiting federal employees and 
members of the armed forces from 
competing with qualified civilians. 

The army will claim that its co- 
operation has been extended to 
help its recruitment program. But 
it seems to us that under no cir- 
cumstances should U. S. Army per- 
sonnel be allowed to perform with- 
out remuneration in commercially- 
sponsored filmed television pro- 


(Continued on page 36) 


WPIX, M.S. Garden 
Sever Long Tie 


WPIX WN. Y., for the first time 
this sexson, will not pick up the 
telecasts of Madison Square Gar- 





en. 

Daily News indie and Ned Irish, 
exec v.p., could not get together 
on price for Tuesday night events, 
desired this season by WPIX. Sta- 
tion’s bowout leaves the Garden's 
wide array of sports events, hockey, 
basketball, dog show, horse show, 
ete., blacked out on tv locally. 

Irish, commenting on the WPIX 
move, said “we just can’t compete 
with old movies.” Garden wanted 
the station to pick up its Saturday 
night events, but WPIX this sea- 
son, under its nightly thematic ap- 
proach to programming, had Sat- 
urday nights reserved for old pix. 
Station wanted the telecasts Tues- 
day evenings, the station's sports 
night, but negotiations broke down 
on price. 

Instead of the Garden games, 
station on sports night will have 
special films on wrestling, bowl- 
ing and football, with 'ive sports- 
casters as hosts. WPIX over the 
years has been cutting down its 
Garden telecasts, last season rele- 
gating those pickups to Saturday 
nights as compared to three vears 
ago, when the pickups were on a 
regular Tuesday, Wednesday and 
Saturday schedule. 

Only telecasts of Garden events 
will be via the nets, NBC-TV and 
CBS-TV. NBC-TV has three Fri- 
day night fights and the Sunday 
afternoon National Basketball 
Game of the Week, while CBS-TV 

as the National Hockey League 
Game of the Week. Some of these 
games emanate from the Garden. 
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OUR CHILDREN AND THEIR 

SCHOOLS 
With David Brinkley, Wilson Hall, 

Roy Neal, Ray Moore, Floyd 

Kalber, Sander Vanocur, others 
Producer: Reuven Frank 
Director: Charles Sieg 
60 Mins., Sun. (31), 6:30 p.m. 
NBC-TYV, from Wa n 

School problems in this country 
are plentiful and call for deep 
analysis on all levels. The hour- 
long looksee into these perplexing 
problems — segregation, teacher 
shortages and crowded classrooms 
—was a brilliant analysis on NBC- 
TV's part, 

David Brinkley’s comments on 
the lamentable state of affairs in 
school circles were hard-hitting, 
ungloved type. This was electronic 
editorialism at its shining best and 
to NBC and Brinkley, — red 
apples should be presented for a 
school bell-ringing job. 

Brinkley, at the outset of the 
“Outlook” survey made it clear 
that the schools were troubled and 
beset in more ways than ever, and 
that schoo! policies have not kept 
up with the times. Floyd Kalber, 

BC correspondent in Omaha, was 
first to report on the conditions in 
his area. He said the one-room 
school house was on the way out 
and that teachers in the midwest 
were underpaid and overworked 
and the issuance of emergency 
teaching certificates meant a low- 
ering of standards. One cheerful 
bit of news was the absence of 
segregation in the midwest. 

School problems on the west 
coast were examined by Roy Neal 
who said there was desperate need 
of new buildings to care for the 
rapidly expanding population in 
the Los Angeles area. The more 
than 22,000 teachers in the L. A. 
area were not enough to take care 
of the children’s needs and half- 
day sessions and overcrowding 
were daily problems. Ray Moore 
who spoke from Atlanta, painted 
an ugly picture of segregation. 
There, too, teachers were scarce, 
classes crowded. 

Frayne Utley from Chicago re- 
ported that educators had adjusted 
curriculums to the needs of chil- 
dren and local control of schools 
was of great value. Wilson Hall 
told of New York and suburban 
schools and how city educators 
were trying to solve the problems 
of Puerto Rican children in ou? 
midst. Ultimately, it was evident 
Federal aid would be necessary to 
lighten the tax payer’s burden in 
the cause of education. 

The second half of “Our Chil- 
dren and Their Schools” was even 
more depressing in its saga of seg- 
regation in Southern schools. San- 
der Vancour, with film, from. Little 
Rock, and Robert McCormack from 
Virginia, told in dark hues of the 
defense-in-dept campaign and the 
massive resistance against the in- 
tegration movements. 

After NBC’s reporters had re- 
vealed how Gov. Faubus and his 
compatriots in the South were be- 
having in the face of the Supreme 
Court decision, Brinkley returned 
to the camera with a stinging, bit- 
ing indictment of the disgraceful 
lack of leadership in the integra- 
tion problem. This was the 
time Brinkley demanded, for new 
leadership to appear, this was the 
moment for demagogues to run out 
of breath. “Outlook” presented a 
stirring, illuminating, appraisal of 
a shocking situation on all fronts. 
A great deal of thought went into 
this meaningful telecast. Rans. 


Troubles Pile Up For 
KNXT on Its Politico 
Series ‘Right to Work’ 


Hollywood, Sept. 2. 

KNXT, CBS-TV o&o here, got 
more than it bargained for when 
it scheduled a discussion on Cali- 
fornia’s controversial “Right to 
Work” election proposition as part 
of its “November Decision” politi- 
cal series. 

For one, thing, it took producer 
and public affairs director William 
Whitley four weeks to line up 
guests for the telecast last Satur- 
day (30). For another, a newspaper 
storm blew up following the de- 
cision of a labor official to pull out 
of the show a week before airtime 
because he felt his opponent in the 
debate didn’t have sufficient sta- 
ture. And finally, station was blasted 
by proponents of the “Right to 
Work” statute, who charged it with 
making a political and partisan is- 
sue and turning it into a “labor vs. 
management debate.” 

KNXT’s troubles stemmed from 
the peculiar nature of the issue. 
The Democrats have damned the 
measure in their platform, but the 
state Republicans avoided a stand 
on the proposition in their plank, 
following Sen. William Knowland’s 

(Continued on page 28) 





THE PAPER SAINTS 
With Frank 
















































NBC-TV, nN. Zi 
NBC’s news department made a 


eral welfare by running the legend 
of the Mafia into the ground. The 
alleged exploits in the U.S. of this 
secret society from Sicily has 
roved to be one of the hardiest 
egends in American mythology. 
This NBC show explained why. 
In an interview with William J. 
Keating, the former counsel to the 
N. Y. City Crime Commission 


Mafia has been built up more or 
less deliberately by the Federal 


the FBI,” as a way of extracting a 
bigger budget allocation from Con- 
gress. NBC commentator Frank 


cotics Bureau was invited to rebut 
the charge on the show, but there 
were no takers. 

However, one of the participants 
on the show, W H. Parker, 
L.A. Chief of Police, voiced a be- 
lief in the existence of the Mafia 
in the U.S. He was countered both 
pd Keating and Virgil Petersen, 
director of the Chicago Crime 
Commission. All three were briefly 
interviewed by local NBC re- 
porters. 

Major part of the show was de- 
voted to film clips showing the 
heirarchy of American gangster- 
dom, some of them already dis- 
patched. The individual shots of 
the hoods, some of them shown 
being quizzed before Congressional 
committees, were fascinating, but 
they were shown more or less ran- 
domly without any organizing 
thesis. Although gangsters of Ital- 
ian descent necessarily dominated 
this stanza, the show carefully un- 
derlined the fact that other na- 
tional groupings, including Eng- 
lishmen, Irishmen and Jews, also 
contributed some prominent mem- 
bers to the underworld. 

At the windup, McGee summed 
up the NBC viewpoint that the 
Mafia in America was a myth. Bu 
his protestation that this conclu- 
sion was reached without pressure 
from various Italo-American so- 


With Libby Morris, Bill O’Connor, 
Graham Stark, Joyce Blair, The 
——- Péter Knight’s erch, 


others. 
Director: Philip Jones 
Designer: Stanley Mills 
30 Mins., Wed., 7 p.m. 
Granada-TV, from Manchester 

Little script and a lot of song 
about sums up this Granada-TV 
show. What scripting there is, is 
aimed at comedy, but the attempts 
at humor never rise above being 
more than fill-ins between num- 
bers. The song spots, however, 
are pleasant enough and adequate- 
ly rendered by the cast. Settings 
for offering is a ranch house in 
the Canadian Rockies, but this has 
little bearing on the content of the 
ree which concentrates main- 
y on past and current pop songs. 

In the show caught Libby Mor- 
ris, Bili O’Connor and the rest of 
the gang gave voice to several 
songs to adequate backing from the 
Peter Knight orch. A couple of 
above average renderings during 
the show came via Miss Morris, 
who did a good job on “Come-On- 
; A-My-House,” and O’Connor, who 
made nice work of “Friendly Per- 
suasion.” Bary. 





ALAN YOUNG SHOW 
With Eleanor Drew, Laurie Payne, 
Nina Yanson, Daniele Roma, The 
Yi Lovelies, The Brisas 
de Mexico, Billy Ternent’s orch, 
Tessie O’Shea, others 
Writer: Alan Young 
Director: Douglas Hurn 
60 Mins., Thurs., 9 
Soeceiened Roinaton from Lon- 


Likeable American comedian 
Alan Young has taken a lot on his 
shoulders with this hour long show, 
presented by Jack Hylton for As- 
sociated-Rediffusion every other 
week. Young is scripting and star- 
ring in the —— which is de- 
se as a comedy-revue series. 
On its first airing, the program was 
too long, and often padded to sub- 
stantiate its len There’s no 
denying the comedian’s talent, but 
30-minutes would have been am- 
ple to make a tightly constructed 
show which could maintain a good 
level of entertainment, judging by 
the material of the first outing. 
ge agen it a = 
an supporting showed 
plenty of talent. 

Young opened with a good gag, 
which unfortunately was above 


valuable contribution to the gen- 


charged that the spectre of the 


Narcotics Bureau, “poor cousins of 


McGee pointed out that the Nar- 








‘to earn praise. 





JORDAN: KEY TO MIDDLE 
EAST 


= Winston Burdett, CBS News 
m 

Producer-Director: Av Weston 

30 Mins., Wed. (27), 7:30 p.m. 
CBS-TV, from New York 

Scheduling of midweek evening 
time for deep probings of thorny 
international problems on the part 
of CBS News is a decent aware- 
ness of the network’s responsibil- 
ity. “Jordan: Key to the Middle 
East, an updated account of Jor- 
dan’s perplexing, harassing prob- 
lems with Winston Burdett, CBS 
News Middle East correspondent, 
as narrator, on Wednesday (27) 
over CBS-TV was certainly staying 
on top of the news in view of UN 
Secretary General Dag Hammar- 
skiold’s arrival the same day in 
—" in search of a peace solu- 

on. 

With a rich abundance of film 
depicting the desert kingdom’s 
—_ with its unfriendly neigh- 

ors and the hordes of refugees 
on its soil, the Jordan show added 
up to a fresh and clear account of 
one of the many Middle East 
crisis problems, Skillful film edit- 
ing resulted in good shots of King 
Hussein ascending the throne, 
Arab army training under British 
guidance, the Arab Camel Corps, 
rioting in Amman’s streets and the 
footage of the more than half- 
million Arab refugees of the 1948 
Israel battle. The refugees footage 
was indeed the highspot of the 30- 
minute look-see into Jordan’s 
headaches. Here the UN Agency 
was shown caring for the ragged 
children and Burdett’s account of 
what it*eosts to take care of this 
homeless group told a staggering 
story. Burdett said the refugee 
population was growing and the 
competition for work and homes 
presents tremendous problems. 
Moreover, the refugees were po- 
tential fifth columnists, Burdett de- 
clared. adding that no peace could 
come until the Jordan-Israel con- 
flict resolved itself. 

Burdett is a capable observer 
performing in a restrained, knowl- 
edgeable fashion. In “Jordan: Key 
to the Middle East” he gave view- 
ers a sober, realistic, engrossing 





cieties was pointless, Herm. saga of political travail. Rans. 
Foreign TV Revi 
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MELODY RANCH the rest of his script. He intro- 


duced a pint sized Japanese Judo 
expert and confronted him with 
five oversized toughs. Watch, he 
explained, how Judo can deal with 
them. The five giants set to and 
the expert ended up flat on his 
kayo’d, It sounds familiar comedy, 
but it rated grand yocks. After 
that good opening, the program ran 
steadily downhill. A_ series of 
sketches, featuring Young and his 
leading lady, Eleanor Drew, had 
their moments, but were far too 
often naive. Miss Drew demon- 
strated good versatility by switch- 
ing ably from comedy to signing 
and a little hoofing. 

Guest spots were filled by Tessie 
O’Shea, who belted out a couple of 
numbers in her inimitable style 
to give the program a needed lift, 
and from the Savoy Hotel, where 
they’re appearing in cabaret, came 
The Brisas de Mexico, a well cos- 
tumed male trio who sang and 
played guitars in their native style 
Bary. 


Foreign TV Followup 





Summertime 

Granada-TV’s 30-minute weekly 
offering, “Summertime” has been 
on a constant downtrend over the 
past couple of months, Its format 
has settled down to a steady song- 
and-dance routine which lacks 
surprise and is now bordering on 
monotony. The show’s sole saving 
grace is the regular inclusion of a 
guest artist. In the show under 
review (26) the guest spot was ably 
filled by Gisele MacKenzie, who 
warbled strongly through several 
numbers. She opened with a warm 
rendering of a good folk song “I'll 
Always Love You,” and progressed 
to a medley comprising “Are You 
Having Any Fun,” “Cockeyed Op- 
timist,” and “Stay As Sweet As 
You Are.” 
did “Lover Come Back To Me,” to 
— a good and well earned recep- 

on. 

Program’s resident lineup, Jackie 
Rae, Maureen Cannon, the Carlu 
Carter Trio and the Granadiers 
pitched in with their usual singing 
and dancing, but their stints, while 
pleasant enough, have me ster- 
eotyped. The offering needs new 
faces and new ideas. Bary. 


Later in the show she} tj 








Jack Paar Show 

Every so often the intra-trade hot- 
stove-league set devolves to Jack 
Paar, truly a show biz phenomenon, 
and among the more captious com- 
mentaries heard from the young 
and old pros finally reduces to a 
spurious but nonetheless plaintive 
query, “Yeh, but what good talent 
has he showcased?” Then comes 
the pros-and-cons on old pros like 
Lou Holtz and Hans Conried and 
Cliff Arquette, and of course Dody 
Goodman (“and he couldn’t hold 
on to her!) and Genevieve. 

Much of this reduces to profes- 
sional pique and is only reprised 
as background to the showcasings 
last week of two vets, Ed and Peg- 
een Fitzgerald, and the resounding 
song-and-comedy click of newcom- 
ers Phil Ford and Mimi Hines. 
Latter inspired almost a lachry- 
mose demonstration of profession- 
al emotionalism as bossman Paar 
recognized the good goods he ‘sud- 
denly had catapulted to overnight 
fame. So much so that he pleaded 
for Ford & Hines’ return (he had 
‘em back the very next night, in- 
stead of a week later) and the same 
was true as Ed Fitzgerald, an old 
legit pro from ‘way back, gave out 
with an Equity-style —— that 
was a cut above the Mr. and Mrs. 
routines they had pioneered. In 
the case of the Ford-Hines team, 
also Mr. & Mrs., there was pro- 
jected a brand of young profes- 
sionalism, with engagingly roman- 
tic creeping-of-the-hands in their 
vocal duets, that hit home hard. 
Her comedy was inspired. It was 
starry-eyed stuff that played and 
came off well. Studio audience ac- 
claim was whammo and Paar knew 
he had showcased something spe- 
cial. This and the Fitzgeralds’ im- 
pact gave complete answer to 
Paay’s ability to give talent a ter- 
rifie canvas. 

On another tack Monday night 
(1), Jack Paar who for a time ap- 
peared to be going overboard the 
past few days with cracks about 
“Dotto” and quiz shows in general, 
really did an affirmative job for 
the packagers via Billy Pearson, 
one of the big-money winners on 
“$64,000 Question.” The ex-jockey, 
as poised as a pro in front of the 
mike—and he had plenty of train- 
ing there, not to mention his life- 
time public appearances on the 
racetracks—besides indicating the 
need for a comeback as a jockey 
(“I’m busted,” he ad libbed), gave 
the back-of-the-hand to the de- 
tractors of quiz shows. His sincer- 
ity against any “assists” or knowl- 
edge of any “fix” was the best com- 
nrercial the quiz show biz would 
want. It was timely and topical 
and satisfied the looker-inners on 
“21” earlier that Monday evening 
who expected something from Jack 
Barry (& Dan Enright) on the Her- 
bert Stempel charges which have 
been so widely publicized. Barry 
played it deadpan. B&E had dis- 
seminated a counterblast against 
their accuser, Paar had’ cracked 
about playing “Honest Dotto” and 
sundry wheezes tended to give 
comfort to the enemies of the quiz 
impresariosg but his stint with Pear- 
son was an affirmative pitch that 


;more than offset any of the innu- 


endoes, tongue-in-cheek that they 
may have been, Abel. 


Fannie Hurst Showcase 

The problems of censorship as 
it affects motion pictures and tele- 
vision got a superficial going over 
on the Fannie Hurst Showcase, 
WABD, N_Y., Fri. (29). Participants 
along with the host and novelist 
were Mrs. Florence Shientag, for- 
mer jurist and attorney, and Phil- 
lip Scharper, editor of the Cath- 
olie publishing Sheed & Ward, 
and former editor of Commonweal. 

Mrs. Shientag, who successfully 
argued the “La Ronde” case before 
the U.S. Supreme Court, failed to 
come to grips with the problem of 
non-governmental forms of cen- 
sorship. The gap in her viewpoint 
was especially pronounced when 
the topic turned to tv. Scharper, 
speaking as a Roman Catholic, 
found himself in agreement with 
the Supreme Court in striking down 
the pre-censorship activities of 
state and Fa His posi- 
on ap represents the 
liberal tholic viewpoint. He 
went on to defend the activities of 
the ‘Legion of Decency in the field 
of motion pictures, — every 
religious group has a right to ex- 
press its viewpoint. The ladies 
agreed. But no one took up the 
more controversial aspects of the 
Legion's position. Has the. Legion 
or any other up the right to 
dictate what other people in the 
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community may or may not 
on theatre screens? That is the 
center of the current controversy, 
9 Hurst was much more vocal 
and alive when it came to tv, a 
medium. which she apparently 
cares much about. She questioned 
whether sponsors have the right 
to direct the thought of the nation, 
The low cultural level of the 
medium was condemned. She said 
tv offered a magnificent potential 
and called upon the public to make 
high demands for the medium, 
Mrs. Shientag felt there wasn’t a 
censorship problem on tv. She 
maintained that advertisers have a 
right to select the programs they 
want to sponsor and the networks 
are doing very well in their control 
of the medium. She added you 
can’t demand too much of tv, that 
what is offered is reflective of the 
public’s taste. Scharper called 
the public a “willing victim” of the 
medium. 

What was lacking in all the talk 
were some basic questions and 
definitions. What is the function 
of commercial broadcasters? What 
are their responsibilities and the 
responsibilities of advertisers? Is 
censorship a word only applicable 
to governmental agencies? Is the 
publie getting what it wants? 

Scharper subbed for Mike Wal- 
lace who, for personal reasons, 
couldn’t make the show. The intro 
made some vague references to his 
absence, not mentioning his name, 
although his scheduled presence 
had been touted in the press. The 
intro probably left many of the 
viewers up in the air, as did much 
of the ensuing discussion. Horo, 





The Last Marshal 

This little epic of fhe west that 
never before felt the electronic 
impulse to send it across the na- 
tion, creates in the mind of this 
looker a small problem. As a pilot 
that didn’t get out of the house, it 
poses the question, “how are west- 
erns picked?” This one being as 
good as most and how can one tell 
them apart—format, story line, 
dialog and the such, it does inspire 
a process of pondering on a spon- 
sor or his agency decided which 
western to buy. 

This is not intended a sales pitch 
for Desilu, which filmed the luck- 
less pilot, but it does cast a sha- 
dow of doubt on the judgment of 
the men who can distinguish one 
western from another. As with 
most of the others, “Last Mar- 
shal” follows a dead-center pattern. 
There’s the killer who served his 
time and returns to his home town 
to live out a quiet existence but 
the forces against him are so strong 
that his gun is his best friend, next 
only to the U.S. marshal, who in- 
sists that he get a fair shake. Just 
as he is about to be strung up for 
outdrawing the local marshal and 
weighing him down with lead, the 
fed badge wearer rides in and 
breaks it up. 

Sure it’s all familiar but so are 
the others roosting high on the rat- 
ing perch, James Craig is as 
formidable and agreeable as any 
of the other heroic figures and so 
are his helpers but they were 
fated to be also-rans. Harvey 
Foster’s direction followed the 
usual pattern. Nothing can be 
more honest than a western, which 
is perhaps why Colgate picked it to 


move in fast on “‘Dotto’s” time. 
Helm. 


It’s Year-In-Year-Out 
For K.C.’s Bill Yearout; 
‘Back Fence’s’ 6th Year 


Kansas City, Sept. 2. 

Something of a record is be- 
lieved chalked up in today’s radio 
when Bill Yearout and his long 
standing program, ‘‘Over the Back 
Fence,” was renewed last week for 
the sixth straight year by the same 
sponsor, Full-O-Pep division of 


Quaker Oats. 

Show is heard six days per week, 
12:45-55 p.m. on KCMO with Year 
out musing on any subject of in- 
terest, usually inspirational an 
unusual material. Program 
has been on the air for much Jon 
er, having come to KCMO wit 
Yearout when he came from 
WREN, then at Lawrence, Kans. 

Yearout estimates he has con 
ducted upwards of 500 interviews 
and is about to come around the 
second time on some of the mate- 
rial. In more than 1,500 sho 
even the wealth of inspiration 
material can get to the point of 
scrutiny, he said. 
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WEBS NOW SELL BITS & PIECES 


Colgate’s TV Troubles Compounded 


4 Big Payoffs In the Daytime 


“Dotto,” “Price Is Right,” “Big Payoff” and “Tie Tae Dough” 
are among Nielsen’s Top 11 in the new daytime Nielsens (scratch 
out “Dotto” and you're back to the Top 10 listings)\—evidence of 
what's at stake for the networks if the money shows, in the wake 
of the current scandal, go by the boards, 


Here’s how they line up: 


Price Is Right ......... TTY 
Secret Storm ........ oe 
As the World Turns ...... 


House Party 

Edge of Night 
Dotto ° see eewosone 
Guiding Light .. 
Verdict Is Yours 
See See OUED ..ceceesesees 
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American Bar Assn. Playing Ball 


With B’casters 


4 


On Canon 35 Study 





Los Angeles, Sept. 2. 
Broadcasting industry won this! 
ear’s battle over the American 
ar Assn.’s Canon 35, when the 

annual convention of the ABA last 
week voted to set up a new nine- 
man committee “to conduct a con- 
tinuing study of the problem” in- 
stead of adopting a proposed re- 
wording of the canon which still 
would have banned cameras and 
microphones from the courtrooms. 

Thus, broadcasting and news- 
paper media won their immediate 
objective of preventing passage of 
the reworded canon and getting 
the ABA to study the courtroom 
ban even further. New president 
of the ABA, Ross L. Malone, will 
appoint the committee shortly, 
with “authority to conduct such 
surveys as may be deemed neces- 
sary to obtain reliable factual data 
and with authority to confer with 
representatives of the interested 
media, such committee to report as 
early as feasible to the House of 
Delegates the results of its studies 
and surveys.” 

Adoption of the resolution was 
“all we could have hoped for at 
this time,” said Robert D. Swezey, 
exec v.p. of WDSU-TV, New Or- 
leans, and head of the National 

ssn. of Broadcasters’ Freedom of 
nformation Committee. Swezey, an 
ABA member, was here to present 
the broadcasters’ case, as he did at 
last February's ABA House of 
Delegates meeting, when action 
On the proposed rewording was 
deferred uutil the L.A. convention 
met. “We were lucky to have been 
heard at all,” Swezey said, refer- 
ring to the fact that the newly- 
worded canon was almost adopted 


(Continued on page 38) 


CBS-TV Still H 
‘Rawhide’ Gleam 
Despite the fact that it’s been 
dropped from the new season's 
rogram schedule, CBS-TV has no 
ocuiian ef permanently 
ing the hourlong “Rawhide” 
Western series. For one thing, 
CBS, which owns the production, 
has a sizable investment in the 
property already and the web fig- 
ures that, although it’s been 
scratched from the season’s start- 
ing lineup, forthcoming casualties 
may pave the way for a more 
favorable sponsor response to the 
property. As result network will 
go ahead on production. 

CBS tried in vain to peddle 
“Rawhide,” for a while Reynolds 
Metals was interested. Initially it 
was scheduled to go into Monday 
7:30 to 8:30 and subsequently was 
considered for Wednesday 17:30 to 
8:20 (opposite “Wagon Train”). 
But CBS decided that it could get 
better mileage out of its new “Pur- 
suit” series for Wednesday. Into 
the Monday 7:30 period goes 
“Name That Tune” (switched over 
from Tuesday) with “The Texan’ 
going in at 8. “Texan” had orig- 
inally been slated for the Saturday 
8:30 slot, but as of now “Wanted— 
Dead Or Alive” goes into the niche 
under Brown & Willlamson 





don- | ing, etc. 
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Carling Brewing Co. 
Into ‘Wonderful Town’ 


With Carling Brewing Co. pur- 
chasing half-hour sponsorship of 
the two-hour special, “Wonderful 
Town” with Rosalind Russell on 
Sunday, Nov. 30, at 9 pm., the 
Joseph Fields-Robert Fryer co-pro- 
duction will have nearly SRO status 
with only one half-hour to go. Pre- 
viously, Westclox announced pur- 
chase of full-hour purchase. 

Agency for Carling Brewing is 
Lang, Fisher & Stashower of 
Cleveland. Westclox purchase was 
via BBDO. Special will be live 
from N. Y. . 


Instantaneous 
Arbitron Ratings 
In N.Y. Kickoff 


As of Monday (1), American Re- 
search Bureau began issuing daily 


Arbitron reports for the N. Y. 
market, based on a 200-unit sam- 
ple. 

In about a month, ARB plans to 
have the Arbitron setup in Chicago, 
where daily reports also will be 
issued. Following that the time- 
table calls for a seven-city com- 
posite daily Arbitron report, tak- 
ing in the cities of N. Y., Chicago, 
Detroit, Cleveland, Philadelphia, 
Baltimore, and Washington. Los 
Angeles will follow the seven-city 
composite with Arbitron ex- 
pected to be established there by 
Jan. 1. By next September, ARB 
hopes to have a national daily 
Arbitron report. 

Arbitron is an instantaneous 
electron rating devise which rec- 
ords the tv habits of the in-home 
units, sets in use, channel switch- 

On-the basis of these re- 
cordings, ARB is issuing daily re- 
ports on the full programming 

(Continued on page 38) 


WCBS-TV BONANZA 
ON RECAPTURED TIME 


The Tuesday and Wednesday 7:30 
to 8 p.m. slots on WCBS-TY, N. Y., 
formerly network time, have been 
sold starting in October. 

Norman Walt, station’s sales 
manager, wrapped up the Tuesday 
night period for “Burns and Allen” 
reruns with Rival Dog Food pick- 
ing up the tab. 

The Ziv-produced “MacKenzie’s 
Raiders,” dealing with Civil War 
Mexican-Texas border disputes, 
goes into the Wédnesday evening 
slot with L&M Cigarets and Gallo 
Wine as alternate sponsors. 

In the Saturday 10:30 p.m, slot, 
formerly occupied by the network, 
WCBS-TV has placed “Sea Hunt” 
and snared Household Finance and 
Bristol-Myers as alternate spon- 











auspices, 


sors. 





OPEN TV SHOWS 
FOR ONE-SHOTS 


The three television networks 
are coming into the home stretch 
of the fall buying season and are 
limping badly with web decisions 
this week to sell off bits and pieces 
of anything that is available. 

The anxious networks are no 
longer shopping around for nation- 
al advertisers to pick up full or 
alternate sponsorship of either 
half-hour or hour programs (al- 
though one would be more than 
welcome), but are willing to sell 
off single nights and less, includ- 
ing participations, on prime time 
skeins. 

A fast look at the new business 
inked for this week illustrates both 
the network frenzy and its willing- 
ness to jump on any bone tossed 
its way. 

On the “Perry Mason” show, 
pencilled in for Saturdays at 7:30 
on CBS-TV, the network accepted 
orders from Ford Trucks for a 
one time one-third sponsorship of 
the fare in October. Mutual of 
Omaha has signed to bankroll the 
same show on two separate nights 
during the fall. Ditto for Prestone 
which has put in a bid for single 
night sponsorship. Colgate & Par- 
liament cigs inked for one third 
alternate sponsorship of the pro- 


gram. 

The situation isn’t any different 
at NBC-TV where Bell & Howell 
this week inked similar in-and-out 
deals for sponsorship of three 
different shows and participation 
in a fourth. The film equipment 
manufacturer signed to sponsor 
two half hour one-shots of “Ellery 
Queen,” “Dragnet,” “Cimarron 
City,” and participations in “To- 


ABC-TV hasn't taken to selling 
off single nights of any of their 
programs at this point but the net- 
work has less than 13-week deals 
in the house and has programs 
which can be bought on a one-third 
basis or less. “Leave It To Beaver,” 
was sold earlier on this basis and 
is currently two-thirds wrapped up 
with Ollie Treyz, ABC-TV prexy, 
looking for a third sponsor. 

Even Steve Allen sales are on a 
month-to-month basis, NBC-TV 
locked up some fresh coin on Al- 
len this week and hung out the 
SRO .sign for the fourth quarter 
which takes the program through 
the end of December. Zenith Corp. 
signed to bankroll three half-hours 
in the months of Sept.-Oct.-Nov. 
In addition, Mutual of Omaha 
inked in for two half hours in Feb- 
ruary-March, 


Has Atlanta’s WLW-A 
Gone ‘Slap-Dap Nuts?’ 
A Lot of Kids Think So 


Atlanta, Sept. 2. 

Teenagers have been flooding 
the desks of Atlanta Journal TV 
Editor Norman Shavin and his 
counterpart, Paul Jones, of The 
Constitution, with mailed protests 
against bobtailing of American 
Broadcasting Co.'s “American 
Bandstand” by WLW-A, Crosley- 
owned mouthpiece of web. Station 
dropped final third of Bandstand 
to telecast a studio-originated ser- 
les titled “Teen-Age America.” 

Some of the mail 
lacks couth. A Covington, Ga., girl 
wrote: “Please tell me how to 
write those baboons about this. All 
the kids in Covington think Dick 
Clark is the greatest ...” An 
Atlanta girl also sounded off: “It 
(Teen-Age America) is a disgrace 
to Atlanta.” Another (from Austell, 
Ga.): “. . . It is just terrible the 
way WLW-A done about Teen-Age 
America.” And: “. . . Doggone sta- 
tion has gone slap-dap nuts.” 

Of course, tv editors are getting 
a few letters commending local 
show, in which teenagers partici- 
pate. However, most of this mail, 
it seems, is going to WLW-A. How- 
ard Rowe, mill’s public relations 
voice, says their mail shows a more 
favorable disposition to the new 
show. 








With Geo. Burns Now Competing With 


Gracie In Same-N 


ight B & A Rivalry 


As far as Colgate is concerned, 





Carroll John Daly 
Works on TV Mart 


Hollywood, Sept, 2. 
The Sindell Agency is scanning 
some 3,500 mystery stories of the 
late Carroll John Daly for possible 
development into television pack- 
ages. Properties, most of which 
were published in Collier’s, Detec- 
tive Fiction and American Maga- 
zine, have been offered by Daly’s 
estate on a three-year option basis. 
Included are 12 novels and 10 tv 
ilot scripts completed before 
aly’s death in 1956. 


FCC Finds It's 
Helpless to Act 
In Trafficking 


Washington, Sept. 2. 

A “serious gap” in the Federal 
Communications Act has been 
turned up by the U. S. Court of 
Appeals for the District of Colum- 
bia Circuit. 

The court, turning down an ap- 
peal by the St. Louis Amusement 
Co. from an FCC decision, indi- 
cated it could do nothing to rectify 
a bad situation. It called the 
matter to the attention of Con- 
gress. Under the law as now 
written, the Appeals Court found, 
the Communications Commission is 
permitted to approve “trafficking 
in licenses,” cne of the things the 
Commission is expected to block. 

Case revolves around a St. Louis 
channel which FCC granted to 
CBS in March, 1957. Later on, 
CBS’ changed its mind, made a 
deal to acquire another channel 
and station in the city, and trans- 
ferred its first license to two appli- 
cants who had sought uncuccess- 
fully to obtain it when CBS was 
after it. In making the deal, CBS 
collected $400,000 from the appli- 
cants to whom it transferred the 
license. 

The St. Louis Amusement Co. 
sought to upset the transaction 
with an appeal to the Court of 
Appeals. 

The court found, in effect, that 

was rotten in the State 





something 
of Denmark, but that it couldn't do | in 


anything about it, as the Communi- 
cations Act is now written. 

“If the Commission’s present in- 
terpretation is correct,” comment- 
ed the court, the law “operates to 
allow a private entity to decide 
who shall receive the permit, with- 
out regard to which one of these 
applicants the Commission has 
selectel on a comparative basis.” 
Congress ought to take a look at 
the law, the tribunal added. 


CINCY WCPO-TV IN 
1ST PACT WITH AFM 


Cincinnati, Sept. 2. 

Nine - year-ol4 WCPO-TV has 
signed its first contract with Local 
1, American Federation of Musi- 
cians. 

Agreement inked this week by 
Mortimer C. Watters, chief of the 
Scripps-Howard station, and Eu- 
gene Frey, president of the local, 
calls for five fulltime musicians. 
Three of them will work on the Al 
Lewis kiddies’ show for its regular 
bow on the ABC-TV web in early 
October. One of the card men will 
be Lewis, accordionist, who has 
been reinstated as a member of 
the union. Another will be staff 
pianist for the Bud Chase “String- 
bean” weekday show. 

About 30 of the local’s members 
are-engaged at Crosley’s WLW and 
WLW-T, which always has been in 
the union fold. 





? 





troubles come in bundles. It was 
bad enough that the “Dotto” situa- 
tion had to come along and cue a 
reshuffling of the Colgate network 
program schedules (necessitating a 
shift of “Top Dollar” into the CBS 
“Dotto” period, the new “George 
Burns Show” into the NBC “Dotto” 
time and reactivating “The Thin 
Man” for the period originally ear- 
marked for Burns), 


But compounding the Colgate 
corporate headache are the circum- 
stances surrounding both the 
Burns and “Thin Man” enfries. 
Burns, originally set for the Friday 
at 9:30 period, has been shifted to 
the ex-“Dotto” Tuesday at 9 NBC 
time starting In October. So along 
comes the syndicator Screen Gems 
and sells the reruns of the orig- 
inal “Burns and Allen” show 
(this one has Gracie, too, whereas 
the NBC show will only have 
Burns) to WCBS-TV in New York, 
for the selfsame Tuesday night, 
but for 7:30, thus giving the CBS 
New York flagship a 90-minute 
jump on the new NBC entry. 

Since it involves the No. 1 mar- 
ket in the country, Colgate is very 
unhappy indeed over the turn of 
events. Company figures it’s bad 
enough having two Burns and 
Allen shows on the same night in 
the biggest market in the world, 
but to suffer the indignity of hav- 
ing the original and already-proven 
B & A entry as competition against 
its own still-untested “George 
Burns Show” is something it never 
contemplated. 

Originally Colgate had pactea@ 
the Burns show for the Friday 
night 9:30 period, having axed 
“Thin Man” in that slot. When it 
bumped “Dotto” it decided to shift 
Burns into Tuesday and reinstate 
“Thin Man” on Friday. While. Col- 
gate could reverse the procedure, 
giving “Thin Man” the Tuesday 
time, it realizes all too well that a 
comedy entry in the Tuesday time 
makes more Nielsen-Trendex sense 
and is reluctant to shift. Needless 
to say, WCBS-TV, which fell heir 
to the Tuesday 7:30 to 8 period 
when the network returned the 
time to its stations, feels it has 
scored a victory of sorts. 

And now for the clincher. After 
stopping production on “Thin 
Man” via the cancellation route, 
Colgate now has only six weeks to 
reactivate the whole series in time 
for the preem. That's a herculean 
task for Metro-TV, under whose 
auspicies the production is brought 





Top-10 TV Entry 
To Bite the Dust 


What happens with a summer re- 
placement show that hits the Top 
10 jackpot and has to give way to 
the regular fall entry? 

That’s the dilemma confronting 
NBC-TY, Ford Motor Co., and Bet- 
ford Productions, the outfit that’s 
been turning out the Thursday 
night “Buckskin” series as the 
summer fill-in show for Tennessee 
Ernie Ford. (Latter has.an owner- 
ship stake in Betford.) 

Apparently to everyone’s sur- 
prise, “Buckskin” translated itself 
into one of the hot summertime 
shows, copping a place on the Top 
10 lists. But Ford Motor was only 
interested in a 13-week series un- 
til Tennessee Ernie returns in Oc- 
tober. As result, only 13 half-hour 
installments have been filmed. 

J. Walter Thompson, agency on 
the Ford Motor account, has been 
pitching the show to its client as 
an added starter for the fall, but 
Ford is playing it cozy, what with 
the economic situation, et al. At 
the moment, “Buckskin” looks set 
to go off, despite a Nielsen-Tren- 
dex payoff that would bring envy 
to a regular season entry, 
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SPECIAL ELECTRONIC PRE-TEST, SUPPLEMENTEDRY 


RESCUES TOPS 
SYNDICATED! 


Tests almost 2% times bettertl 


As certified by George Fry & Associates, §el 











“RESCUE 8” was Preferred by 50% OVER SHOW A 
50%-600% Over Nine Currently 67% OVER SHOW B 
Top-Rated Syndicated Shows! 78% OVER SHOW C 
























JIM DAVIS as Wes Cameron and LANG JEFFRIES 
as Skip Johnson star as the ‘intrepid Rescue 8” , 
Tol) Vol tele Gal_ma-Condlolaiegel-lot.d-loMial*lanl-labacla-| 


a 


“RESCUE 8”-PACKS A PUNCH UNLIKE ANY OTHER 
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| Y DETAILED WRITTEN. QUESTIONNAIRE, FINDS: 


ALL LEADING 
!PROGRAMS' 


rithan average TV programming! 


23, 7ell-known market research firm 















79% OVER SHOW D 
116% OVER SHOW- E 
175% OVER SHOW F 


272% OVER SHOW G 
349% OVER SHOW H 
600% OVER SHOW I 
















' NOTE! The full “ RESCUE 8"’ study is available upon request from: 


,G EM Ss TELEVISION SUBSIDIARY OF 
9 INC. COLUMBIA PICTURES CORP. 


NEW YORK DETROIT - ‘ B CHICAGO HOUSTON HOLLYWOOD MIAMI TORONTO 


: IV SERIES FILMED ERE PRE! oy reaior and tenuameee vod nition ttercatl 
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Agencies Exerting More Influence 
On Program Control, Fed Up With 
Being Scapegoat for Casualties 


By JACK BERNSTEIN 

While the Madison Ave. ad agen- 
cies are no longer actively produc- 
ing nighttime programs, the agen- 
cymen of late are not sitting back 
and collecting their 15% on pack- 
aged shows but are exercising 
more control over tv programming. 

The fact that national adver- 
tisers have kicked up their heels 
over the agency collecting 15% 
commission when its purchases 
outside packaged shows and the 
fact that the agency is the scape- 
goat when programs fall flat on 
their face, has put the agencymen 
back in the co-pilots seat with out- 
side packagers sitting alongside. 

Agency tv executives are cur- 
rently working hand in hand with 
outside packagers prior to and 
while the fare is in production. 
Nick Keesely, veepee in charge of 
radio-tv at Lennen & Newell, says, 
“packagers used to try to run the 
whole show and only when a pro- 
gram was in trouble did they turn 
to the agencyman. Now they have 
learned that agency tv heads can 
and do make all kinds of valuable 
suggestions which have saved 
more than one show. Here at Leny 
nen & Newell we work hand in 
hand with the packagers and sug- 
gest script changes, rewriting, and 
even basic changes in the format 
of tv shows.” 

Agencies have managed to get 
control of programs by way of 
script selection, casting control, 
and the last say as to when and 
where the program is going to be 
aired. While very few agencies 
have contracts which give them 
the right to exercise authority, the 





packagers with more than one pilot 
in the house know who controls | 
the purse-strings. 

The agencies have gotten more 
contfol of shows of late by retain- 
ing personnel which is of the same 
level as the producers and direc- 
tors on staff at the production 
companies. Men of the calibre of 
Tom McDermott, Benton & Bowles; 
Roger Pryor, Foote, Cone & Beld- 
inc; Dan Seymour, J. Waiter 
Thompson, Bob Foreman, BBDO, 
and Keesely know all aspects of 
showbusiness and how to keep the 
customers at home. 

Without the extra expense bur- 
den of maintaining large staffs of 
producers, writers and directors, 
the agencymefi have come around 
to the back door to exert their in- 
fluence and to keep a tight fist on 
program control. 

SWITCHES: Robert L. Foreman, 
executve veepee in charge of the 
plans board, has been appointed 
head of all creative services at 
BBDO. In his new position, Fore- 
man will be in charge of copy, art, 
radio-television and public rela- 
tions. (Foreman’s “The Hot Half- 
Hour” novel about quiz shows due 
off the presses soon). 

Alfred Thomas Prange named 
director of radio-tv at Hazel 
Bishop. He held a similar post with 
the International Latex Corp 

C. H. Billipp, formerly of Kud- 
ner, has joined the creative sector 
of Compton Advertising. , 

Dr. Harold Mendelsohn has re- 
signed as head of radio-tv research 
at McCann - Erickson’s Market 
Planning Corp. to‘join The Psycho- 
logical Corp. He will develop new 
radio-tv research services there. 

John Fengler, former NBC pro- 
ducer, has joined Peck Advertising 
as a producer of both live and 
filmed commercials. 

Peter J. Krug, former director 
of radio-tv at Calkins & Holden, has 
joined the national sales division 
of the Television Bureau of Ad- 
vertising. 

Peter Smith, former manager of 
NBC Telesales department, has 
joined Bryan-Houston as a radio-tv 
producer. s 

CAMPAIGNS: Rayco Manufac- 
turing Co. has increased its fall ad- 
vertising budget by 20% over last 
year and will kickoff a national 
campaign on Sept. 4 via the Emil 
Mogul agency. A total of 70 mar- 
kets will be used to broadcast 
2,100 one-minute spots per week. 
A spot tv campaign will employ 
160 one-minute commercials a week 
on 53 ty stations in-50 markets. 

The American Express Co. has 
launched an international radio 





campaign for its travelery epgques 


via station WRUL, N.Y. The radio 
drive is part of the firms $1,000,000 
ad campaign to promote use of the 
checks. 

H. J. Heinz will kickoff a national 
soup campaign during October and 
November using print and spot tv 
on 114 stations. 

REPS: H-R Television has been 
appoined national sales representa- 
tive for WTOL-TV, Toledo, and 
WJMR-TV, New Orleans. The rep- 
pery assumes immediate represen- 
tation of the WJMR and will take 
over WTOL on its expected air. 
date of Nov. 1958. ; 

Harrington, Righter & Parsons 
has opened a Detroit office in the 
Penobscot Building. William Sny- 
der, of the HRP staff in Chicago, 
will head the new branch office in 
Detroit. 

Andrew B. Powell, formerly of 
Sterling Television, has joined 
Peters, Griffin, Woodward as a tv 
account executive. 


ee 


KNXT Troubles 
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defeat in the primary by state At- 
torney General Edmund G. (Pat) 
Brown. Knowland had campaigned 
in favor of the measure. 

Since the Republican defeat, 
most leading Republican propo- | 
nents of the measure have clammed | 
up, and because the KNXT broad-| 
cast, fed to five other California | 
CBS-TV affiliates, required guests | 
of state-wide stature, the station | 
found itself hard-pressed to get a) 
top political figure to defend the 
“Right to Work” law. It finally | 
settled on Claude Worrel, a Negro 





attorney and member of the Citi-| sells the entire package for $4,- | right “Concentration” show 


for film. The newer post-freeze 
stations put up an average of $12,- 
276 apiece for talent, and spent 
$64,854 each for film. 

6. Plight of the UHF’s worsened. 
Their combined revenues dropped 
from $32,500,000 in 1956 to $26,- 
700,000 in 1957. Their net losses 
climbed to $3,500,000 last year. 

7. New York City, one of the 
nation’s two seven-station markets, 
saw the stations net $21,381,753 
before taxes, on a gross broadcast 
revenue of $52,904,223. L.A., the 
other sevep-station market, grossed 
$35,587,678 and netted $5,993,269 
before taxes. 








Telefilm Tax 


Continued from page 22 








methods in writing off production 
costs, and in its insistence on plac- 
ing of a salvage value on telefilm. 
In the case of amortization, the 
producer would not be allowed to 
write off 100% of his production 
costs against income from a series 
in the same tax year, as is cur- 
rently done by most indies under a 
so-called “cost recovery” method, 
but would be allowed to write off 
only 50% or 60% of the cost 
against current income, 

In a theoretical example, pro- 
ducer of a network series which 
costs $1,600,000 and on which he 
breaks even would only be al- 
lowed to write off $800,000 in costs 
and would have to pay taxes on the 
remaining $800,000, which at 52% 
comes to over $400,000. This in 
spite of the fact he has no cash 
and has not made a profit on the 
series. Eventually, he’d come out, 
but Arnaz insisted the heavy cash 
drain would put him out of busi- 
ness first, 

Manella stated that the Govern- 
ment’s insistence on amortization is 
in actuality a “rear-door” attack 
on capital gains. He cited as an 
example the case of a producer 
who’s made 200 films at a cost of 
$6,000,000, which he’s written off 
completely against income per the 
cost recovery method. He then 








TV-Radio Production Centres 


IN NEW YORK CITY... 


TV producer Sidney Lumet takes to radio on Saturday (6) when he’s 
the guest of film critic Arthur Knight on latter’s WNYC show, “Knight 
at the Movies.” .. . Bill Leonard starts his second year as host of WCBS 
Radio’s “New York Story” this week . . . Radio-tv actress Jackie Hyde 
held over fourth week in “Good Nite Ladies” at Gretna (Pa.) Play- 
house . . . Patti Page show on CBS Radio, sponsored by Oldsmobile, 
has been renewed for another five weeks. Originally scheduled for 
eight, it is now in its 15th consecutive week . . . Goodyear has renewed 
Ralph Paul as spokesman on “Goodyear Playhouse” for another year 
via Y&R... Bill Rogers signed by Compton as announcer for Chase 
and Sanborn Coffee. Rogers is also working as announcer on “Bid 'n’ 
Buy.” ... WCBS Radio’s Jack Sterling will produce and act as host of 
annual Lion’s Club fund raising affair in New Cannan Oct. 17... 
WINS has hired a 16-year-old deejay, Mitch Lebe, from East Rocka- 
way, to handle Saturday morning platter-spinning show . . . John Chan- 
in, director of WCBS Radio’s all night “Music ’Til Dawn,” marries 
Hermine Ann Nussdorf Monday (8) with wedding trip to Bermuda .., 
Walter Craig, veepee in charge of radio-ty for Norman, Craig & Kum- 
mell, elected-to board of directors. This is Craig’s fourth year with 
agency ... Wall St. firm of Harris-Upham began second year this week 
as sponsors of “Business News” night.on WCBS Radio . . . Henry Den- 
ker’s tv play about Sigmund Freud, “The Wound Within” launches 
“U.S. Steel Hour’s fall season on Wednesday (10) over CBS-TV. Farley 
Granger will play Dr. Freud .. . Mel Spiegel, assistant director of CBS 
Radio Press Info, returned to his desk after month’s holiday swing 
across western U.S. ... Art Peck, manager of network operations for 
CBS Radio, coppéd feature story in Detroit Times for his activities in 
Madison Avenue Sports Car Driving and Chowder Society. 

WNTA-TV will-begin a Thursday evening five-minute weather stint 
tomorrow at 10:30 p.m. Jeane Williams will be the forecaster and Magic 
Marking Pencil will pick up the tab ... Two of the Russian tourists 
presently in the U.S. were guests Friday (29) of Dorothy & Dick, WOR 
Radio . . . Nutrition expert Dr. Carlton Fredericks had added a five- 
minute nightly strip to his WOR Radio schedule . . . WNYC will pre- 
sent two college courses for credit in cooperation with the Queens 
College School of General Studies. The courses are Contemporary Eu- 
ropean Drama and Enjoyment of Music... Playboy Magazine is sponsor- 
ing “Here’s Morgan” on WBAI-FM. The 15-minute Henry Morgan show 
is heard nightly Monday through Friday at 8 p.m. . . . William L. Bal- 
lard, former v.p. in charge of marketing service for John W. Shaw Ad- 
vertising, Inc., Chicago, has been named director of market planning 
for Mutual. 

Larry Barrett does the Kraft Mystery Theatre tonight (Wed.) when 
goes into rehearsal tomorrow (Thurs.) for a pilot film on the new Jon- 
athan Winters series . .. Chuck Henderson, publicity manager for NBC 
Radio, vacationing at his farm in the Berkshires. He returns Sept. 10 
... Dick Jennings, roving reporter for NBC Radio’s “Monitor” returred 
last week from trip to Newfoundland where he interviewed families 
of air force personnel . . . Bob Sadoff, producer of. NBC Radio's “Bert 
Parks’ Bandstand” returned from vacation yesterday (Tues.) .. . Gen- 
evieve, highlighter on Jack Paar Show over NBC-TV, will be in War- 
ren, #., this week, appearing in “Can Can.” ... John Bachar, ticket divi- 
sion manager of NBC, named production assistant on the Barry & En- 
... Peggy Maley signed for a featured role 
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zens Committee for Democracy in| 000,000, following their network | in an episode titled “Obituary” now being filmed for NBC-TV’s “Jefferson 


Labor Unions, a group favoring | 
the proposition. Lined up in oppo- | 
sition was Thomas Pitts, prexy of | 
the California State Federation of; 
Labor. But when Pitts discovered | 
Worrel was to be his opponent in | 
debate, he pulled out, to the merry 
tune of Page One publicity in the 
Los Angeles press. 

Station thereupon dropped Wor- 
rel as well, and three days before 
air time, decided on Robert H. 
Finch, chairman of the Republican 
Los Angeles County Central Com- 
mittee (pro) and William Rosen- 
thal, chairman of the State Demo- 
cratic Central Committee (con). In| 
way of contrast, first show in the | 
“November Decision” series fea-_ 
tured Gubernatorial candidate 
Brown, the-Second Gov. Goodwin | 
J. Knight. 

To top it off, station’s general | 
manager, Clark George, received a 
telegram from the Citizens Com- | 
mittee, charging it with making a | 
partisan and labor-vs.-management | 
issue out of the proposition and | 
also demanding the right to select | 
the speaker in favor of the right-to- | 
work statute. George withheld. 
comment on the wire and subse-, 
quently ignored the demand. The | 
series, incidentally, has two regu- | 
lar panelists, Republican Mildred | 
Younger and Democrat Dr. David | 
Farrelly, latter a prof at UCLA. | 











TV Revenues 
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enue for division among the 390 
post-freeze television stations. 

4. The sad plight of the UHF 
stations is shown in the fact that 
only three of the operating UHF’s 
reported gross revenue of over 
$1,000,000 and none reached the 
$2,000,000 mark. In sharp contrast, 
144 VHF stations did better than 
$1,000,000 business. No fewer than 
13 VHF’s bettered $6,000,000, of 
which five did over $8,000,000 in 
business. 

5. The swing away from local tv 
station origination of live shows 
continues. Stations in all cate- 
gories of business volume spent far 
more in 1957 on purchase of films 
than “n live talent. The rich and 
powerful pre-freeze stations spent 


| duction. 





an average of $92,619 apiece for 


talent, contzasted with , $345,17} 


run, 


Ordinarily, this $4,000,000 would 
constitute a capital gain, taxable at 
25% instead of the ordinaty in- 
come rate of 52%. But the Gov- 
ernment can step in, Manella said, 
and insist that instead of having 
written off costs on a cost recovery 
basis, the producer’should have 
amortized his poduction costs at 
the rate of 60% for the first net- 
work run. Hence, producer should 
have written off only $3,600,000 in- 
stead of the entire $6,000,000, and 
on this basis the balance of $2,- 
400,000 is applied against the sales 
price of $4,000,000. Result is that 
only $1,600,000 of the $4,000,000 is 
classified as a capital gain and the 
$2,400,000 is taxed as ordinary in- 
come. 

This technique, Manella stated, 
can wipe out part and sometimes 
all of a capital gain. Because the 
statutes clearly define the eligibil- 
ity rules on capital gain income, 
the Treasury Dept. has been using 
the still-vague area of amortiza- 
tion as the rear-door to cut down 
on capital gain claims, Manella 
stated. 

Again, on salvage value, Govern- 

ment is insisting that producers 
not be allowed to write off the 
complete cost of a film so long as 
they held title to it. Idea is that 
anywhere from 5% to 15% of the 
cost of a film shduld be kept on 
the books as salvage value, with 
the producer never to claim this 
percentage of the costs as a de- 
Washington’s stand stems 
from motion picture practice of 
keeping old films on the books at 
a $1 asset, then when television 
came along, selling them for mil- 
lions of dollars. Government 
fears, according to Irell, that some 
analagous new source of income 
ears*hence might come along for 
elefilm producers. When Arnaz 
asked what such an income source 
could possibly be, Irell stated he 
doesn’t know and neither does the 
Government, 

To the Government positions on 
amortization and salvage value, 
Arnaz declared, “I’m sure that’s 
not the intent of the law. The in- 
tent is not to put people out of 
business; it’s to tax people who 
make a profit. I’m perfectly con- 
tent to pay tax when I make a dol- 
lar, but I want to make the dollar 
befpre J. pay, the tame” +» ene one 





Drum”... Barbara Nichols will be featured in the first episode, “Bob 


;and Schultzy Reunite,” on NBC-TV’s “Bob Cummings Show” Tuesday, 


Sept. 23, kickoff show for fall season. 

Ed Lethen, manager of sales development for CBS-TV Network 
Sales, convalescing at Doctors Hospital after surgery . .. Jerome Har- 
rison named manager of sales development, NBC TV Network Sales. 
He was formerly national sales exec for ZIV TV Programs... Con- 
cert Network Inc. will produce International Music Salute to Israel's 
10th anni in Carnegie Hall Saturday evening, Sept, 13, featuring Sho- 
shana Shoshan, soprano of Israel National Opera and D’Artega con- 
ducting 60 members of N.Y. Philharmonic . . . George Klayer, CBS- 
TV network sales manager, vacationing at his Uniontown, Pa,, hide- 
away... Les Keiter and Bud Palmer will do play by play and guest 
interviews on N.Y. Rangers and N.Y. Knicks games from Madison 
Square Garden and away over WINS. Games will be sponsored by Bud- 
weiser Beer and marks first time Knicks and Rangers will have same 
sponsor ... Arthur M. Tolchin last week was elected to board of di- 
rectors of WMGM, the MGM 50,000-watt Gotham outlet . . . Walter 
Cronkite subbing for vacationing Douglas Edwards on latter’s CBS 
newscasts . . . Nancy Malone of CBS-TV daytimer ‘Brighter Day” 
leaves the show Oct. 1 to understudy Kim Stanley in upcoming play 
“Touch of Poet.” . . . William Schallert, son of vet newsman Edwin 
Schallert, signed for role of reporter in upcoming “Father Knows 
Best on CBS-TV ... Eddy Manson, harmonica virtuoso. signed as mu- 
sical director for new series of tv commercials for Saverin Coffee . . . 
Lee Cooley and Bill Dana have been signed with Frank Cooper As- 
sociates’ this week. Deal also set for Bernie Green, formerly with Sid 
Caesar Show, to serve as musical director on new Arthur Godfrey eve- 
ningshow over CBS-TV and for Al Rafkin to be associate producer on 
same show . . . Cathy Lewis has replaced Bette Davis as Hope Winslow 
in “W hispering Streets” on CBS Radio... “Ned Calmer and the News” 
on CBS Radio weekdays at 11 a.m. will also be aired in an earlier edi- 
tion cross-the-board at 7:55 a.m. with R. J. Reynolds Tobacco Co. as 
sponsor . . . Ed Joyce will host “Boots and Saddles” on WRCA-TV 


Thrusday evenings for A&P .. . Dale Wasserman is back from Spain 
after a two-month stay in Malaga. 


(N HOLLYWOOD ... 


William Kozlenko will discharge the same duties at Metro-TV as he 
did previously at Screen Gems and Revue, that of program and story 
consultant . . . Steve Allen will anchor two of his Sunday night shows 
from Burbank, Sept. 21 and 28, and if he had his way about it he 
wouldn’t move back to N.Y. He bought a home here but NBC wants 
him to stay back east. It may yet reach the showdown stage . .. Chet 
Brouwer, formerly with KNXT and N. W. Ayer agency, added to John 
Guedel’s production staff of “You Bet Your Life.” . . . Union Oil's “76 
Sports Club” made two moves last week. From ABC-TV to CBS-TV 
and into Young & Rubicam as an agency-produced show with Bill 
Brennan at the helm. Bud Cole, late of McCann-Erickson, becomes his 
associate .. . The production staff of Albert McCleery’s “Ellery Queen” 
will have a familiar look around NBC-TV’s Burbank plant. Most of 
them toiled with him on “Matinee Theatre.” . . . Dennis Crosby and 
Jim Ameche deejaying on KABC, splittimg up four hours a day... 
Leo Lefcourt named director of program contracts at CBS-TV... 


— Englund checked out of Metro to produce the Eddie Fisher 


IN CHICAGO ... 


Norm Ross getting a 10-minute news commentary strip on WBKB 
this fall . . . Actor-singer Kenny Bowers back in par ra ho ... Bill 
Burch, NBC-TV director who'll do the George Gobel show this term, 
in town to confer with the comic during hig brief stint at the Empire 
Room ... A. W. (Sen) Kaney, NBC Central Division station relations 
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Wednesday, September 8, 1938 








TREMENDOUS TEST! 
TREMENDOUS SALES! 


RESCUES SOLD 
IN (9 MARKETS 


To start on the air prior to October 15th! 


SOLD TO THESE STATIONS: 


SOLD TO THESE REGIONAL 


ADVERTISERS: 


ALKA SELTZER (West Coast) 

PRINCE MACARONI (New England) 
PURITY BISCUIT CO. (Southwest) 
UTICA CLUB BEER (New York State) 
MILLER HIGH LIFE BEER (Florida) 
WEINGARTEN STORES (Southeast Texas) 


HOUSEHOLD FINANCE CORP. (Buffalo) 
DIXIE FOOD STORES (Lovisville) 

1.G.A. FOOD DISTRIBUTORS (St. Louis) 
“BIG 8” STORES (Ei Paso) 

MILLERS MARKETS (Denver) 

PRODUCERS DAIRY (Fresno) 

SUPER DUPER MARKETS (Columbus, 0.) 
SALT LAKE MATTRESS CO. (Salt Lake City) 


SAN ANTONIO SAVINGS & LOAN ASS‘N. 
(San Antonio) 


PAN AMERICAN BANK (Miami) 
BOYNTON BROS. TIRES (Bakersfield) 

P-R MACARONI PRODUCTS (Albany) 
CARTER PETROLEUM PRODUCTS (Denver) 
CRESCENT CREAMERY (Reno) 




























































































PITTSBURGH WTAE 
NEW ORLEANS WWL 
TULSA KYoOo 
CHARLOTTE ............... WBTVY 
NASHVILLE | ooo ccccsssnen WM 
SHREVEPORT KSLA 
BATON ROUGE WBRZ 
COLORADO SPRINGS KRDO 
LAS VEGAS ............. KLAS 
ALBUQUERQUE ...... KOAT 
I cc ciecsSecierrcene MSE Se 
MEDFORD 00 ccccee KBES 
ES eT KGHL 
SANTA BARBARA........ KEY.T 
PUEBLO KCSJ 
CHICO wieditiliiacnaiiaa KHSL 
IDAHO FALLS KID 
LITTLE ROCK KATY 
GREAT FALLS......... KRTYV 
TWIN FALLS........... KLIX 











Don’t delay! Some choice markets —Yeq- Jaa \e ej = M sS am 


° e 3 e } 
still available! Contact: TELEVISION: SUBSIDIARY OF" 8 OO]R Ui" -1)-Wi-j(euuel-)a-tele!-1-) 
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market. Under the top 10 multi-weekly heading, the 





VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated oer, The Vanrety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
(t) stands for local programming and the (*) for network shows. 


VarieTy’s weekly chart is based on the 22 major markets regularly reported by Tele. 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 








SAN DIEGO 


Stations: KFMB, KFSD, XETV TV Homes: 279,900. 


Survey Dates: June 26-July 3, 


1958, 


























TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30) ........ .. KFMB 38.7; 1. Sheriff of Cochise (Sat. 9:30) ....... KFMB.... NTA 31.2 55} Lawrence Welk ......... KETV 14.5 
2. Have Gun Will Travel (Sat. 8:30-9) ..KFMB 32.2; 2. Harbor Command (Sat. 10:00) ......KFMB.... .Zix 22.2 S1/ Decoy .......ccccccoce- MELTV 11.5 
3. Ed Sullivan (Sun. 8:00-9:00) ........ KFMB 31.2| 3. Sea Hunt (Thurs. 7:00) ......... oe KFMB.....ZiV 21.2 45) Big Movie .ssssccccsss. KFSD 16.2 
4. Perry Mason (Sat. 6:30-7:30) ....... KFMB~ 30.2! 4. Gray Ghost (Mon. 6:30) ............ KFSD..... CBS 20.9 42) Robin Hood ............ KFMB- 189 
5. General Electric Thea. (Sun. 9-9:30) .KFMB 29.5) 5. Highway Patrol (Fri. 9:30) ......... XETV..... Ziv 19.9 Eh OE re ere KFSD 18.5 
6. Lassie (Sun. 7:00-7:30) ........ccer. KFMB 29.2; 6. Star Performance (Wed. 6:30) ......KFMB..... Official 17.5 39| Big Movie .............KFSD 14.5 
7. Alfred Hitchcock iSun. 9:30-10:00) ..KFMB 28.2| 7. Last of the Mohicans (Tues. 6:30) ...XETV.....TPA 16.5  33|Name That Tune ....... KFMB_ 18.5 
7. Tales of Wells Fargo (Mon. 8:30-9) ..KFSD 28.2| 8. State Trooper (Mon. 7:00) ......... yy MCA 15.9 32) Burns & Allen ot viesGhss KFMB 21.9 
7. Oh Susanna (Sat. 8:00-8:30) ........ KFMB 28.2! 9. Boots & Saddles (Mon. 6:00) ....... EFSD.... CNP 15.5 38 if: D. Dateline ........ KFMB 16.7 
8. Wyatt Earp (Tues. 8:30-9:00) ....... XETV 27.9 CBS News ........... KFMB_ 17.0 
10. Captured (Fri. 8:30) ............... XETV whkcouale - a3 = cg ony Stars....... a 26.9 
TOP TEN MULTI-WEEKLY SHOWS AV.| 10. If You Had A Million (Mon. 7:30) ...KFSD..... i : is Da oe ceedecenss <FMB 23.9 
RK. PROGRAM—DAY—TIME STA. RTG. 11. Sky King (Fri. 6:00) ..........2000- KFSD..... Nabisco 14.8 36 | es. _—e errs: freee 4 
12. Honeymooners (Fri. 6:30) .......... KFSD..... CBS 14.2 31} Leave It To Beaver ..... KFMB~ 219 
1, {This Day ’58 (M-F 7:30-8:00) ...... KFMB = 19.6/ 12, Men a. Annapolis (Tues. 7:00) ......XETV..... Ziv 142 29|Mr. Adams & Eve ...... KFMB_ 195 
2. *CBS News (M-F 6:15-6:30) ...... --KFMB 15.9/13. Target (Fri. 10:00) ...........ee0+- XETV.....Ziv {ae °° See engenes KFMB_ 142 
3. +S. D. Dateline (M-T 6:00-6:15) ..... KFMB  15.5| 14. Popeye (Mon.-Fri. 5:30) ............KFSD..... AAP 13.5 38] Mickey Mouse Club ..... XETV 11.7 
4. *Big Movie (T-Th 6:00-8:00) ........ KFSD 14.4/ 15. Annie Oakley (Sun. 5:30) .......... KFMB..... CBS 129  45/{ Laurel & Hardy ...... XETV 8.3 
. [Revere -F .* ~. i: aioe” ° eae ne : 5 oo 5 Aiea eddS~ XETV 8.0 
. ickey Mouse Clu ETV -1/ 15. Donovan, W. Marshal (Thurs. 6:00) ..XETV..... CNP 12.9 1 oe A Oe KFMB 14.3 
7. tEarly Show (M-F 4:30-6:00) ....... KFMB 10.4 ao & 2 —Ee wee 14.7 
8. *Art Linkletter (M-F 1:30-2:00) ..... KFMB 9.6/ 16. Dr. Hudson (Sat. 7:00) ............. KFSD..... MCA 12.2 23| Perry Mason ........... < 30.5 
9. *Edge of Night (M-F 3:30-4:00) ..... KFMB 9.0/17. Capt. David Grief (Mon. 7:00) ...... ee Guild 115 23|Burns & Allen 219 
10. +J. Downs Express (M-F 3:30-4:00) .. KFSD 8.8/17. Death Valiey Days (Mon. 10:00) ..... KFMB..... U.S. Borax 11.5 25}Suspicion ....:......... KF 22.7 
10. *Verdict Is Yours (M-F 2:30-3:00) ...KFMB 88/17. Decoy (Sat. 10:00) ..............62- ps SS Official 11.5 26| Harbor Command ...... KFMB 22.2 
10. *American Bahdstand (M-F 4:00-5) .. XETV 8.8 





SAN ANTONIO. 


Stations: KCOR, KENS, KONO, WOAI. TY Homes: 


148,100. Survey Dates: July 14-21, 1958, 





* TOP TEN NETWORK SHOWS 











1. Gunsmoke (Sat. 9:00-9:30) ......... KENS 43.5 
2. Broken Arrow (Tues. 8:00-8:30) ..... KONO 34.5 
2. Wyatt Earp (Tues. 7:30-8:00) ....... KONO 34.5 
3. Tales of Wells Fargo (Mon. 7:30-8) ..WOAI 33.2 
4. Have Gun Will Travel — 8:30-9) .. KENS 32.9 
5. Cheyenne (Tues. 6:30-7:30) ......... KONO 32.5 
6. I Love Lucy (Mon. 8:00-8:30) ....... KENS 31.9 
7. Oh Susanna (Sat. 8:00-8:30) ........ KENS 30.5 
7. Restless Gun (Mon. 7:00-7:39) ...... WOAI 30.5 
8. Playhouse of Stars (Fri. 8:30-9:00) ..KENS 30.2 
TOP TEN MULTI-WEEKLY SHOWS 
1, 12 Star Final (M-F 10:00-10:15) ....KONO 25.0 
2. “Mickey Mouse Club (M-F 5:30-6) .. KONO 15.6 
3. *Amer. Bandstand (M-F 3-3:30, 4-5) .KONO 14.9 
4. ‘Little Rascals (M-F 8:30-9:00 a.m.) .KENS 14.8 
5. +20th Cent. The. (M-F 10:15-Signoff) KONO 14.5 
6. *Big Payoff (M-W, F 2:50-2:30) ... KENS 13.4 
7. *Art Linkletter (M-W, F 1:30-2:00) ..KENS 13.2 
8. ‘+Deadline (M-F 10: 00-10:15) ........ WOAI 12.9 
8. *Do You Trust Wife (M-Th 3:30-4) ..KONO 12.9 
8. *Verdict Is Yours (M-W, F 2:30-3) ..KENS 12.9 





PSS SAPP YLYPE 


os 


Death Valley Days (Sat. 9:30) ...... KENS..... U. S. Borax 
Sea Hunt (Fri. 7:30) is’ oe od eee WOAI..... Ziv 

Gray Ghost (Tues. 8:30) ........... KONO.... CBS 
Highway Patrol (Thurs. 7:00) ....... i!) Ziv 

Dee eee, O90)... .....-.. ccdscned WOAI..... CNP 

City Detective (Thurs. 9:30) ........ KONO.... MCA 
Sheriff of Cochise (Tues. 9:30) ......KONO.... NTA 


Sheena, Queen of Jungle (Fri. 6: 00) .KONO.... ABC 


Last of the Mohicans (Sun. 6:00) ....KONO.... TPA 
Mr. District Attorney (Fri. 9:30) ....KENS..... Ziv 


Flash Gordon (Tues. 6:00) ......... KONO.... Guild 
Jungle Jim (Mon. 6:00) ............ KONO.... Screen Gems 
The Three Musketeers (Thurs. 6:00) .KONO.... ABC 

Boss Lady (Sun. 5:00) ............. KONO.... Alexander 
Whirlybirds (Sat. 6:00) ............. ETRE es 00: CBS 
Frontier Doctor (Wed. 9:30) ........ . i ae HTS 

Mike Hammer (Fri. 7:00) .......... = MCA 

Boston Blackie (Wed. 6:00) ......... KONO.... Ziv 

Union Pacific (Fri. 9:30) ........... KONO.... CNP 

Little Rascals (M-F 8:30 a.m.) ......KENS..... Interstate 


32.0 
26.5 
24.5 
23.5 


40 


49 | 
47 | 
32) 
29 | 
40 


28 | 
80! 








Joseph Cotton ......... WOAI 

NS PEPE Pe eek KENS 

Bob Cummings ......... WOAI 

UN COVETOSE ..ncccccvs KONO 

WOOL es Wey TAMO cceccass KENS 

ey TD...» eee whist WOAI 

Best of Groucho ........ WOAI 
World At Large ...... WOAI 
ft ere WOAI 
BD. 5 as ware, esa enan teen 

Thin Man . 

{ World At Large ..... “WOAI 
. SO eer WOAI 
World ¥... EMRE socses WOAI 
«ft "ea WOAI 
World At Large ...... WOAI 
i eee WOAI 

Meet the Press ........ WOAI 

Best of Hollywood ..... KONO 

US. Steel Hour «...... KENS 

er KENS 

| wee At Large ...... WOAI 
of eater WOAI 

Mr. District atamey ..-KENS 

:. ea ...WOAI 


et tt bm ft feet el tet AD fet et BD tet BD bet bet bet bet 
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SPRINGFIELD, MASS. Stations: WHYN, WNHC, WTIC, WWLP. TV Homes: 133,600. Survey Dates: July 14-21, 1958. 
TOP TEN NETWORK SHOWS 1. Target (Wed. 8:30) ..... ee * om 22.3 39} Tombstone Territory ....WNHC 13.3 
enone : 2. Highway Patrol (Sat. 10: 30) erry Tr WHYN.... Ziv 21.8 39 | Joseph RD sg.5 sense nes WWLP 19.8 
. +e sty + Sy POR - WWLE 333) 3. Silent Service. (Tues. 10:30) ........ WWLP....CNP 198  40|City Detective ......... WNHC 98 
3. Gunsmoke (Sat. 10:00-10:30) .......WHYN  30.3| 4- Sea Hunt (Wed. 10:30) ............ WWLP.... Ziv 17.8 34| U.S. Steel Hour ........ WHYN 148 
4. Twenty One (Mon. 9:00-9:30) ....... WWLP 28.3| 5. Mike Hammer (Mon. 9:30) ......... Ly MCA 15.8 27) Alcoa Theatre ......+. WWLP 25.8 
4. Life of Riley (Fri. 8:30-9:00) ....... WWLP = 28.3| 5, Whirlybirds (Sat. 7:00) ............ WWLP....CBS 15.8 46| Death Valley Days ...... WNHC 108 
. Decbion (Sun 10001030) ‘ ‘aa so 6. Last of Mohicans (Sat. 6:30) ........ WWLP....TPA 14.8 43| Annie Oakley .......... WNHC 83 
7. Chevy Show (Sun. 9:00-10:00) ......WWLP 265] 7. Dr. Christian (Sun. 6:00) .......... Wee. sons Ziv 13.8 GOT PE sin taancndassecres WWLP 113 
8. Real McCoys (Mon. 7:30-8:00) ...... WWLP 26.3| 8. Dr. Hudson’s Scrt. Jour. (Thurs. 9) ..WTIC..... MCA 13,3 21)| People’s Choice ........ WWLP 22.8 
8. Shirley Temple (Tues. 8:00-9:00) ....WWLP 26.3) 8, 26 Men (Sun. 7:00) .... +o shes WEED 000 A 133 © “GS Means AE... 5 cscs WWLP 113 
? 9. Official Detective (Thurs. 9:30) ..... i ae NTA 12.8 21| CBS News Special ...... WHYN 218 
TOP TEN MULTE-WEEELY SHOWS 9. Ciscoe Kid (Sat. 6:00) ..........c00. , io a Ziv 12.8 Pere WWLP 12.3 
1. *Price Is Right WWLP 16.7; 10. Charlie Chan (Sun. 6:30)........ eos WWLP.... TPA 11.8 20 TE cc cecaGulesewee WTIC 11.8 
: (M, T, Th, F 11:00-11:30 a.m.) ...  -— fe. err ij. ae TPA 11.8 31 | Charlie Chan ....cccces. WWLP 11.8 
Fee Ree ee 11 ieee ek) Wee cae WAiels Alen. 0:00 ........... WTIC..... CBS 118  21| Twenty-One ..... bite WWLP 283 
4. +Jest For Laughs (M, T 7:15-7:30) ...WWLP  15.0| 11. Badge 714 (Tues, 9:30) ............WTIC..... CNP 11.3 19) Bob Cummings ......... WWLP 24.8 
5. *NBC News (W, Th 11:30-11:45 am.).WWLP 14.8/12. Death Valley Days (Sat. 7: 00) Seip he WNHC.... U. S. Borax 10.8 $2; Whirly Birds ........... WWLP 158 
6. iWea., News (M-F 7:00-7:15) si at ae WWLP = 143/12. The Goldbergs (Fri. 9:00) .......... i: Guild 10.8 eg WWLP 25.3 
Bee ey ne 12 oan isseh WeLe 12a | te Bests & Seldles (Sun. 6:30) ........ WWLP....CNP 103 87) Falcon ..........00.70.- WTIC 103 
9. *Treasure Hunt (M,W.Th.F 10:30-11) WWLP 11.9{13. Faleom (Sun. 5:30) ................ ie CNP 10.3 37; Boots & Saddles......... WWLP 10.3 
10. *Bingo At Heme ‘(M-F 1:00-2:00) ....WWLP 11.7113. Jungle Jim (Sun. 5:00) ............ ao Screen Gems 10.3 44! Adventure Theatre ..... WNHC 48 
SPRINGFIELD, MO. Stations: KTTS, KYTV. TY Homes: 34,100. Survey Dates: July 1-28, 1958. 
. 1. Highway Patrol (Mon. 9:00) ........ + Se Ziv 32.8 60 ; Suspicion : KYTV 21.8 
TOP TE) NE ee eee eee eeeeee 

NH RESWSGE GHOWS 2, State Trooper (Tues. 9:30) ......... KYTV.....MCA 295 65\26 Men........... .....KTTS 15.8 
1. Sugarfoot (Tues. 8:30-9:30) ......... KYTV 42.5} 3 Mike Hammer (Sat. 9:30) ..... -e++ KTTS...,. MCA 28.3 59| Lawrence Welk ........KYTV 193 
2. Ganemeke {Sat, 520-020) ea KrtS 41.3| 4. Sheriff of Cochise (Sun. 9:30) ......KTTS.....NTA 27.8 TET PMNS BIG os ki iccccecs KYTV 10.3 
- Wagon Train (Wed. 8: 300) :..... TV 39.8; 5. Decoy (Sun. 8:30) ............. ers ee i 3  56| Chevy Show ....... sean 1.8 

4. $64,000 Challenge (Sun. 9:00-9:30) ..KTTS 368] 5 frontier (Mon. 9:30) KTT —" a. oe: & 
4. Tales of Wells Fargo (Mon. 7:30-8) _. KYTV 36g| 3 Frontier (Mon. 9: errr ee Bitvns CNP 27.3 57| Suspicion ....... weer ey 20.8 
5. Have Gui Will Travel (Sat. 8:30-9) .KTTS 363| 8. Charlie Chan (Sun. 10:00) ..... ey > eee TPA 18.3 58| { News, Wea. ..........KYTV 14.0 
6. Ed Sullivan (Sun. 7:00-8:00) ........ KTTS 35.3 (Boston Blackie ..... ---KYTV 120 
> ppd _— oo 6:30-7:30 paewwnd aire a. %: Gea Hunt (Thurs. 6:30) .....cccsces > 9) eee Ziv 16.8 O77) Gear Geet... ccsccscae KTTS 12.8 
q ove Lucy (Mon. 8:30) «1.2... . 8. Silent Service (Sun. 6:00) ...... er «See CNP 15.8 84] Cisco Kid ......... ¢ ose 13.3 
9. Oh Susanna (Sat. 8:00-8:30) ervecceces KTTS 31.3 8. 26 Men (Tues. 9:30) ........... Pe KTTS TS ABC 15.8 35 State Trooper habeas KYTV 29.5 
9. Harbor Command (Tues. 6:30) ......KYTV..... Ziv 14.3 43|Name That Tune........ KTTS 19.3 
TOP TEN MULTI-WEEKLY SHCWS 10. Honeymooners (Tues. 10:00) ........KTTS..... CBS 13.8  54/Night Desk ....... weee-KYTV 11.8 
10. Whirlybirds (Wed. 6:30) ..... ror: ic: See CBS 13.8 42 | Disneyland KYTV 18.8 

. *Pri i (M-F t . : VIANG ..ccccccccees 

ER ew Ben A Ah ‘30 am.) .KYTV 145/11. Cisco Kid (Sun. 6:00) ......... woe. KTTS..... Ziv 133 46|Silent Service ..........KYTV 15.8 
3. +News (M-F 10:30-10: ie aan _-KTTS 122 “ Gray Ghost (Thurs. 6:30) ..........KTTS.....CBS 12.8 43|Sea Hunt ........ oe KYTV 16.8 
4. ‘Bar Twenty Ranch (M-F 6:15-6:30) .KYTV 12.1/ 12. Martin Kane (Thurs. 10:00) ........KTTS..... Ziv 12.8  40|Night Desk ...... POPP 5 18.8 
- Pay Or e's _ aA ee yeti = 13. Stage 7 (Wed. 10:00) .............. oe TPA 123 45] Night Desk ............ KYTV 15.0 
7. +Man on Plaza, Mise. (M-F 12-1230) KYTV 113| 14 Boston Blackie (Sun. 10:15) ........ KYTV.... .Ziv 113 40/ { Charlie Chan ......... KTTS 180 
7. *Truth-Conseq. (M-F 10:30-11 a.m.) .KYTV 11.3 News, Wea .......... KTTS 16.0 
8. +News, Wea. (M-F 6:00-6:15) ....... KYTV 11.1| 14. Mr. District Attorney (Sun. 3:30) ...KTTS..... Ziv 11.3 77| Youth Wants To Know ..KYTV 3.3 
9. *Treasure Hunt (M-F 9:30-10 a.m.) ..KYTV 11.0} 15. Popeye (Mon.-Fri 5:30) ............ ) sy Se AAP 10.2 54 Mickey ‘Mouse Club spy YTV 8.7 
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VARIETY 


TV-FILMS 





$1 











VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated weekly. Tne Vartety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (t) stands for local programming and the (*) for network shows. 


VaRIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 








KANSAS CITY, MO. 


Stations: KCMO, KMBC, WDAF TV Homes: 293,700. 


Survey Dates: June 26-July 3, 1958 

























































































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG,. 
 eeeerre KMBC 10.5 
1. Gunsmoke (Sat. 9:00-9:30).......... KCMO 37.2 1. Mike Hammer (Sat. 9:30)........... KCMO....MCA 29.5 65|Saturday Movie - 
be = eth y ee ME sc eccucnene< I j 
2. Tales of Wells Fargo (Mon. 7:30-8)...WDAF 35.5 5, SN Se eee Sut. 10-00) — —_ _ = Sports, Wea. vesicle wa KMpe rt} 
$8. Wagon Train (Wed. 6:30-7:30)....... WDAF 34.3| 2. Whirlybirds (Sun. 10:00)............KCMO....CBS 22.9 9719:30 Theatre ......000. WDAF 10.9 
4. I’ve Got A Secret (Wed. 8:30-9:00)... .KCMO 33.2} 3. State Trooper (Tues. 9:30)..........WDAF.... MCA 20.9 42|Studio 57 . KCMO 18.2 
5. Cheyenne (Tues. 6:30-7:30) KMBC 32.8 4. Cisco Kid (Tues. 6:00)........ a 8 =—oa Ziv 18.5 51 io Sports Headlines ina 4 
: eS : apc ei 3 
6. Father Knows Best (Wed. 7:30-8:00).WDAF  31.5/ 4 Sea Hunt (Thurs, 10:00)............ KCMO.... Ziv 18.5 46|{ 10:00 News .......... KMBC 12.7 
6. What’s My Line (Sun, 9:30-10:00)....KCMO 31.5 . one teenie an - - ) Sports, — nab samara KMBC 12.3 
6 Wyatt Earp (Tues. 7:30-8:00)........KMBC 31.5 . San Francisco Beat (Tues. 8:30)..... KMBL.... CBS 18.2 34|Bob Cummings ........ WDAF 20.5 
7. cameaiten (Wed. 8:00-8:30)..... ...KCMO 30.9 . Studio on Say aN ee Terre re eo. ae ..- MCA 18.2 37 = bg med i “ali bg A 20.9 
8. December Bride (Mon. 8:30-9:00)....KCMO  289| © Ammle Oakley (Fri. 6:00)............ ahi paaees ad | |g nia eadlines waar oat 
puene Wited, ek. FM. an ‘eka nae y a a. 14.5 25 en Knows Best .....WDAF 31.5 
. Last of the cans (Sat. 6:00)..... ” eS 14.2 §3|20th Century ........... CMO 65 
TOP TEN MULTI-WEEKLY SHOWS AV! 9° Badge 714 (Wed. 10:00)............. KCMO.... CNP 139  37|{ 10:00 News .......... KMBC 153 
RK. PROGRAM—DAY—TIME STA. RTG. ) Sports, Wea. ......... KMBC_ 15.0 
10. Harbor Command (Wed. DAU. ..0.. TR -».- Ziv 13.5 25|U. S. Steel Hour ........KCMO 20.2 
1. *Mickey Mouse Club (M-F 5:30-6:00). KMBC. 15.4 11. Honeymooners (Mon. 9:30).......... MBC.... CBS 13.2 24 a ees soces uae 20.8 
2. *Amer. Bandstand (M-F 3-3:30, 4-5).. KMBC 12.4 * Fe hy (Tues. 10:00) KMBC. - Bagnall 12.9 35 Sean DNL. L 6b ead WDAF 14.2 
3. +10:00 News (M-F 10:00-10:15)...... KMBC 12.0 | 13. - * Sere ieyosrec ..+ Official 12.5 24| Jefferson Drum ........ WDAF 19.9 
5. +Sports, Wea. (M-F 10:15-10:30).....KMBC 11.7|15"_B- Jones, Space Ranger (Thurs. — = “hte ioe ae «os 
6. tNews, Sp’ts Headlines (M-F 6-6:15).WDAF 10.9|16. Three Musketeers (Wed. 6:00)....... KMBC.... ABC 10.9 31 1 oun, Sperts Headlines bd ae 
a (M-F 6:15-6:30)....... .-WDA 0.9 CWS... eee d 15. 
; fst ht (M-F par a.m.) hve nr 17, City Detective (Sun. 2:30).......... KMBC.... MCA 10.5 41| Million $ Movie......... KCMO 10.8 
. ‘ ad a - oe “117. Cowboy G-Men (Fri. 6:30).......... KCMO.... Flamingo 10.5 ol Uw Uk ee KMBC 16.5 
8. *As World Turns (M-F 12:30-1:00)...KCMO 9.8/17. Death Valley Days (Fri. 9:30)....... KMBC....U_S. Borax 105 22|Person To Person ..... KCMO~ (212 
9. *Queen For A Day (M-F 3:00-3:45)...WDAF el Ae fF UR errr KMBC.... ABC 10.5 18 ' Dragnet WDAF 24.2 
SALT LAKE CITY Stations: KSL, KTVT, KUTV TY Homes: 145,300 Survey Dates: July, 1958 
TOP TEN NETWORK SHOWS 
‘ : 1, Highway Patrol (Tues. 8:30)........ = Ziv 27.5 50| Triple Crown Thea. .... KTVT 15.5 
. ae es See? + 30-8 2. Sea Hunt (Sun, 9:30) ea eee ee KUTV. 1. Ziv 265  64|Sunday Night Thea. ..... KSL 92 
3. P st M wT ag iebee: KSL 269| 3 Harbor Command ( 9:00)...... eS Ziv 25.5  50|Triple Crown Thea.......KTVT 14.0 
ri peed . Ww i t 7:00-8:00). “KUTV 255| & Science Fiction Then. “Tues. 9:30)...KSL...... Ziv 225  46|Triple Crown Thea.......KTVT 14.0 
; ites dicom Clee Gee KUTV _23.2| 5 Honeymooners (Sun. 7:30).......... SL...... CBS 21.2 46/Chevy Show. ........ KTVT 212 
> Gated te meee KUTV  231| & Sheriff of Cochise (Fri. 9:00).......KSL...... NTA 20.5 8|Friday Night Thea. ..... KTVT 169 
. Soe wn bee KTVT  221| 7+ Annie Oakley (Wed. 6:00)....... vs++.KUTV.....CBS 19.7 47/49th State .............. KSL 12.5 
. [ia on ae KTVT  220| 8 State Trooper (Fri. 8:30)........... KTVT..... MCA 19.5  37/Jim Bowie ............. KUTV 185 
&. Wratt Ears (Tues. 7:30-8:00)... KUTV 219|,2 Popeye (M-F 4:00)... ......sssseees UTV.....AAP 188  69/Club 4 Playhouse ...... KTVT 49 
10. Chevy Show (Sun. 7:00-8:00)...... “KTVT 215/10 Bugs Bunny (M-F 4:30)........ moje 6 Bae AAP 18.5 68|Club 4 Playhouse ....... KTVT 4.7 
, ee See eee Veneers oS Soe 3 : i. 56 Sm Ori. 8: 90). BE BEE EIT: ie KTVT ee ABC 188 3s Zeubetene Terr. iamees . kUTV 19.5 
J * 12. See Curae, OP. ccSevetcceestu .; eS 4 ectric + 1. seeepes UTV 19.5 
1e Ts Se 13. ~ ae ote a seacieneee te Sh chins — <3 4 eV caegh a cheese KSL 16.5 
1, TB e Cartoons (M-F 4:00-4:30)... KUTV 18.8 | 14. en evice (Thurs... 9:00)... .00cccMbsescees ‘ cademy a KUTV 19.9 
2. ‘uae tear Club (M-F 4:30-5:00). . KUTV Yt) Se. Sd BS SR ee eae Official 17.2 40|Talent Quest ert ad 14.7 
3. +Action Strip (M-F 5:00-5:30)....... KUT 18.1|16. Death Valley Days (Sat. 10:00)...... ke U. S. Borax 16.5 37| Playhouse of Stars .....KSL 16.2 
4. *Mickey Mouse Club (M-F 5:30-6:00) mury 17.9|17. Union Pacifie (Wed. 8:30).......... i. SS P 16.5 30/Disneyland ..__....... KUTV 22.0 
5. +Acad. Thea., Misc. (M,T,Th 9-10:45) KUTV  14.8|18. Judge Roy Bean (Wed. 6:30)........ KUTV..... Screen Craft 16.2 32|Father Knows Best ..... KTVT 195 
6. +News At Ten (M-F 10:00-10:15)..... KSL 13.3|19. Frontier Doctor (Mon. 9:00)........ - HTS 15.9 32|MGM Theatre .......... KTVT 17.4 
7. *American Bandstand (M-F 3-4)..... KUTV 12.6|20. Last Of The Mohicans (Thurs. 6:00).KSL......TPA 15.9 35| Best of Groucho ....... KTVT 15.2 
8. +4 Star News (M-F 10:30-10:45)..... KTVT 124/20. I Search For Adventure (Fri. 7:30). KSL...... Bagnall ' tae |) pee KTVT 173 
9. +tWea., Sports, Misc. (M-F 10:45-11)..KTVT 11.2 Post Fight een KTVT 15.7% 
10. +*Daffy Duck (M-F 12 noon-12:45)... KUTV 10.0 
RICHMOND Stations: WRVA, WTVR, WXEX TV Homes: 96,100 Survey Dates: June 26-July 3, 1958 
TOP TEN NETWORK SHOWS 1. Silent Service (Sat. 10:30).......... WRVA.... CNP 20.7 43! Joseph Cotton Show ..... WXEX 17.9 
2. Sheriff of Cochise (Tues. 7:00)...... WXEX....NTA 20.5 44 ae - cane tesenas WTVR 16.0 
' ’ : ews-John Daly .......WTVR 16.3 
1. Givett Earp (Tues. 6:30-8:00).......-KIVR $12| 8. Whirlybirds (Wed. 7:00)............ WXEX....CBS 202 43/fNews ............... WIVR 153 
2. Gunsmoke (Sat. 10:00-10:30)........WRVA 292] . co. grant «Mon. 8:30). worn... 2 as | News-John Daly co E 86 aee 
3. Tales of Wells Fargo (Mon, 8:30-9)...WXEX 28.2) & be® Bunt (Noo. vebensote ‘S00 ae a Se oes : 
4 Bob Crosby (Sat. 8:00-9:00) WXE 278| 5. Gray Ghost (Thurs. 7:30)........... WRVA....CBS 18.5 35|Circus Boy ............. ITVR 18.5 
5 Have Gua Will Travel (Sat. 9:30-10) WFVA 275| 5 Waterfront (Mon. 7:00)......,. wees. WXEX.... MCA ad | £2. er S WIVR 13.0 
. Aopw x ns ews-Johiu ee 13. 
Ce ee ee can WEEE 943) & Coniy Sones (Pri. O28....... +++ ,WRVA....Sereen Gems 169 51] { News, Sports, Wea, :<.\WXEX 9 
‘ Mon. 8: ies «xk . : elected seintictiiinin. 0: |, i tell aM  ~tadmelbebe XE 7 
7. Lawrence Welk (Sat. 9:00-10:00)....WTVR 26.8] » arnie Qakle ' . gli bo 
. 5 . y (Thurs. 6:00).........WTVR..... CBS 15.9 46|Secret File U.S.A. ...... WRVA 99 
8. Playhouse 90 (Thurs. 9:30-11:00)....WRVA 26.4) 9° Suneie Jim (Mon. 6:00)......... ‘!!!WTVR....Sereen Gems 145  44/Autry-Rogers Theatre... WRVA 125 
8. Honeymooners (Sun. 9:30)..........WTVR.....CBS 14.5 25;Alfred Hitchcock ....... WRVA 22.5 
TOP TEN MULTI-WEEKLY SHOWS 8. Guy Lombardo (Thurs. 7:00)........ WXEX....MCA *' a |) ~~“. eEereE WTVR 140 
wove 2 3 2 { News-John a whee 14.3 
. ¢ Bandstand (M-F 3-3:30, 4-5)..WTVR 17.4| 9. Amos ’n’ Andy (Sun. 9:00).....:.... vere * ’ eatre «+». WRVA 24.2 
Hy Mickey Mouse Club (M-F 5:30-6:00).WTVR 16.8| 9. Waterfront (Tues. 10:30)............ WXEX....MCA 14.2 36/0. Henry Playhouse oe» -WRVA 12.7 
3. *De You Trust Wife (M-F 3:30-4:00).WTVR 15.8/10. Hopalong Cassidy (Sat. 6:00)........ ca) Fe CNP 13.8 46 | Million $ Movie .........WXEX 9.5 
4. *News-John Daly (M-F 7:15-7:30)....WTVR 15.3;11. Crusade In The Pacific (Sat. 7:06)...WTVR.... Sterling 13.5 45/| Million $ Movie ......... WXEX 10.5 
5. +WTVR News Report (M-F 7-7:15)...WTVR 14.9/12. All Star Theatre (Wed. Thurs, 10:30) WXEX....Screen Gems 134  30|Playhouse 90 ........... WRVA 25.2 
6. *As World Turns (M-F 1:30-2:00)...WRVA 13.4|13. Victory At Sea (Sat. 10:00)......... WXEX.... CNP 13.2 24 | Gunsmoke WRVA 29.2 
6. +All Star Theatre (M.Th 10:30-11:00).WXEX 13.44/14. My Little Margie (M-F 1:00)........ WRVA.... Official 13.1 69|{Byline ............... WXEX 49 
7. +My Little Margie (M-F 1:00-1:30)...WRVA 13.1 13 Star Matinee ....... WXEX 43 
8 +Ranchhouse Tales (T,W.F 6:00-6:30). WTVR  12.7/15. Martin Kane (Tues. 9:00)......... ..WRVA.... Ziv 129  22)/To Tell The Truth ...... WTVR 275 
9. +tAutry-Rogers (M-W, F 6:00-7:00)...WRVA 11.9'16. O. Henry Playhouse (Tues. 10:30)....WRVA....Gross-Krasne i2.7 32 ' Waterfront au WXEX 14.2 
AMARILLO Stations: KFDA, KGNC, KVIl TV Homes: 38,700 Survey Dates: July 1-28, 1958 
TEN NETWORK SHOWS 
oe - 1, pwd -~ a. ag a S ocaeeel a. aA = = sore Cotton ..... os: ieee 17.8 
: Pe et eee KFDA 40.3; 2 § of Coc es. 9:30)..... J seses . Rs «+s Be seuss s II 16.8 
:. a will’ vane ‘Sat. 8:30-9)..KFDA 36.3| 3. Highway Patrol (Mon. 9:30)..... ..- KGNC.....Ziv 26.3 56|Harbor Command ....... KFDA 15.8 
3. Tales of Wells Fargo (Mon. 7:30-8). -RGNC 32.3} 4. Silent Service (Mon. 8:30)...... ccc cdalocseed CNP 25.8 44/Frontier Justice ........ KFDA 23.8 
4. Wagon Train (Wed. 6:30-7:30)....... KGN 31.3| 5. Death Valley Days (Thurs. 8:30).....KFDA.....U. S. Borax 24.8 Oo eer KGNC 20.3 
5. we Silvers (Fri. 8:00-8:30)......... DA 30.3| 5. Whirlybirds (Mon. 9:00)....... ooee KGNC.... 24.8 See KFDA 17.8 
6. I've Got A Secret (Wed. 8:30-9:00)..KFDA 29.3} 6. Gray Ghost (Sun. 9:30)..... eeeeeee- KGNC.....CBS 213 37 Alfred Hitchcock ...... KFDA 24.8 
7. Ed Sullivan (Sun. 7:00-8:00)........- ep 28.8} 6. White Hunter (Wed. 8:00)..........KVII......Telestar 21.3 35| Kraft Mystery Theatre ..KGNC 25.8 
7. Oh Susanna (Sat. 8:00-8:30). 28.8} 7. Union Pacifie (Sun. 8:30)...........KFDA.....CNP 20.3 34|Chevy Show .......... KGNC 24.8 
8. Playhouse of Stars (Fri. 8: 30-9:00).. DA 28.5| 8. Badge 714 (Tues. 9:00)...... ccccce VIL. . ose. CNP 18.3 31)Californians ........... KGNC 23.3 
> &. E. Theatre (Sun. 8:00-8:30)..... ..KFDA 28.3} 9. Popeye (M-F 5:00)...... 06960000060Rene rane 18.0 52 poy a 2 Rhea ave RY 
9. Wyatt Earp (Tues. 7:30-8:00)........ KVII 23319 ps lickey Mouse Club ... .KVII 0.7 
: . Bugs Bunny (M-F 4:00)..... eee ae AAP 17.8 61|f Bingo At Home .- _ KGNC 5.7 
9. Zane Grey Theatre (Fri. 7:30-8:00). .KFDA =—s Hollywood Playhouse ..KGNC 7.0 
TOP TEN MULTI-WEEKLY SHOWS 10. Captain David Grief (Sat. 11 am.)...KFDA.....Guild 17.8 72 —— On Parade . ooo 6.0 
a <GNC 75 
1. tNews (M-F 10:00-10:15)...... ere 18.1/10. Captain David al (Sat. 6:00)......KFDA.....Guild 17.8 48 |News And Wea. ......... KGNC 15.3 
2. tPopeye (M-F 5:00-5:45).......++++- KFDA 18.0/10. Decoy (Mon. 9:00)............. ..++.KFDA....-Official 17.8 34 | Whirlybirds Sais oie aan KGNC 248 
8. +Bugs Bunny (M-F 4:00-5:00).......KFDA 17.8\11, Sea Hunt (Tues. %: ee: Se . ee 16.8 30 | Sheriff of Cochise ...... KGNC 28.5 
4. +News-Wayne (M-F 6:00-6:15)...... KFDA 17.2|12, Famous Playhouse (Fri. 8:00).......KVII......MCA 6.3 24/|Phil Silvers _.......... KFDA 30.3 
5. +News, Weather (M-F 10:15-10:30). ae 16.7|13, Harbor Command (Mon. 9:30).......KFDA..... Ziv 15.8 33 | Highway Patrol ........ KGNC 26.3 
6. tNews-Wayne (M-F 10:00-10:15)..... 16.6/13, Frontier Doctor (Fri. 7:00).......... i, ee HTS 5. DOUUENEEEOM «... wc cccces KGNC 20.8 
7. +Sports, Wea. Today (M-F 6:15-6:30). KFDA 16.09/14, Big Story (Thurs, 9:30)............. ae ne 5. MO LWreeUne =... cc cece te WFDA 28.3 
8. +Weather, Sports (M-F 10:15-10:30)..KFDA 14.8/14, Captain David Grief (Sun. 4:00)..... | ee uild is: a4 SANG SOMOS ...cccocsce KGNC 98 
9. *As World Turns (M-F 12:30-1:00)...KFDA 13.8/14. Tugboat Annie (Fri. 6:30)...........KFDA.... TPA 5 Oe eee eee. -KGNC 19.8 
10. +Sports, Weather (M-F 6:15-6:30)....KGNC 13.7 
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Carol Channing is a current show biz 
phenomenon. Her distinctive countenance, 
wide-eyed humility with perpetual hope for 

approval is refreshingly entertaining, and it's 
potent at the boxoffice. 


Duke 
Variety 


. « . Carol Channing absolutely gassed ‘em 
. «. fastest 50 minutes in show biz. 


(SEF) 


... In Las Vegas all the talk is about 
Carol Channing, one of the greatest 
talents to hit this town!! 


Earl Wilson 


Carol Channing, the Tropicana star, is so loaded 
with talent; her imitation of Tullulah Bankhead 
is better than Bankhead! 


Hedda Hopper 


Carol came thru explosively, like a giant 
firecracker only Carol has a better shape. 
The girl has nothing but sparkle and talent. 


Louis Sobol 


Carol Channing, on her return to the 
Tropicana, picked up where she left off last year 
in wowing the audience. 


Gene Tuttle 
Hollywood Reporter 


The Tropicana Revue stars Carol Channing, a 
really great comedienne. Her impersonation 
of a strip-tease dancer is hilarious. 


Cobina Wright 


. 





Carol Channing is at her best, her buoyant, 

her most flamboyant, at the Tropicana. Push 
your way through the mobs and you too will be 
a pushover for this doll! 


Mike Connolly 


. .. Channing, champ again at her Tropening, 
KO'd the crowd with her new act. 


Army Archerd 
Daily Variety 


Carol is a mop-top darling of the theatre. Her 

material is magnificent, and she delivers it with 

devastating preciseness .. . costumes, music, 

and stage sets are products of perfection .. 

Carol spotlighted the stripper-nudity situation 

in a howler of portrayal (poking fun at 

present-day strippers) . . . in the hour allotted, 
Channing runs the gamit of creative theatre. 


Les Devore 
Las Vegas Review-Journal 


Carol Channing is back at the Tropicana and 
that's where you will find me almost every night 
for the next eight weeks . __ the hortest single 
act that has ever played Las Vegas in 10 years! 


Ralph Pearl 
Las Vegas Sun 


Carol Channing's new turn is packing them in 
. .~asmash. And perfectly timed is her new 
routine—a brifliant take-off on a strip teaser 
that's the how! of the Strip. 


Herb Stein 
Daily Racing Form 


Special Lyrics and Music by CHARLES GAYNOR + Wardrobe by ORRY-KELLY 
Miss Channing’s Act staged by CHARLES GAYNOR « Musical Direction by JACK RUSSIN 


‘ Public Relations: FREEMAN and WICK « Management: MCA 
% Carol Channing’s Act produced by CHARLES F. LOWE 
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VARIETY’s weekly chart, based on ratings furnished by Pulse’s latest reports on 
feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top-rated features tabulated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. 
to such factors as the time and day, the high and low satings for the measured 


Each week, two different 


Attention should be paid 


tained. Under Time Slot, S. O. stands for Sign-Of. 


VARTETY-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 








a 
KANS AS CITY Stations: KCMO, KMBC, WDAF. TV Homes: 293,700. Survey Dates: June 26-July 3, 1958. 
PULSE 
AVERAGE AVERAGE AV. AV. 
TOP 10 FEATURE FILMS TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RATINGS’ SH. 
1, “LADY IN THE LAKE”’— Million $ Movie 24.1 26.3 21.0 73 Saturday Movie— ae 
Robert Montgomery, Audrey Sat. June 28 “The Brighton Stranger”....KMBC ......... 7.6 19 
Totter, Lloyd Nolan; 10:00 p.m.-S.0. Movie— : q 
MGM; 1946; MGM-TV KCMO “Abroad With Two Yanks”...WDAF ......... 3.7 14 
2. “SOMEWHERE I’LL FIND YOU"— Gold Award Theatre 17.2 18.0 16.3 65 Premiere Playhouse— 
Clark Gable, Lana Turner, Fri. June 27 WROGRGOEE cc cd cccesteies. 2. Eee 6.1 23 
Robert Sterling; 10:30 p.m.-S.O. 
MGM; 1942; MGM-TV KCMO 
3. “ON AN ISLAND WITH YOU”"— 5-Star Theatre 12.3 15.0 10.3 61 9:30 Theatre— a 
Esther Williams, Peter Sun. June 29 “Shine On Harvest Moon”...WDAF ......... 6.8 28 
Lawford, Ricardo Montalban; 10:35 p.m.-S.O. 
MGM; 1948; MGM-TV KCMO 
4. “LADY IN THE LAKE’— Million $ Movie 12.1 13.7 10.3 48 Lone Wolf........ssececsees- SS 6 deena 9.2 37 
Robert Montgomery, Audrey Sun. June 29 City Detective....... eeccceees reer 10.5 41 
Totter, Lloyd Nolan; 2:00-4:00 p.m. ee BEIGE... -ccccaee A 9.5 37 
MGM; 1948; MGM-TV KCMO Datelne Europe. ...cccccccess: i ee 8.9 34 
5. “DRAMATIC SCHOOL”— 5-Star Theatre 11.8 14.0 9.3 47 9:30 Theatre— _ 
Paulette Goddard, Lana Thurs. June 26 “The Life of Jimmy Dolan”. -WDAF i embtatond 8.9 29 
Turner, Alan Marshall; 10:35 p.m.-S.O. Jack Paar Show. ......ccccess- BEM cctudeee 74 35 
MGM; 1938; MGM-TV KCMO 
6. “LOVE LAUGHS AT ANDY Andy Hardy Theatre 11.4 12.0 11.0 45 American Legend..... osoneees Re 75 34 
HARDY”— Sun. June 29 et GE LAME. « cccssceceess i. ere 9.2 33 
Mickey Rooney, Lewis 4:00-5:30 p.m. ee ere SMNEY: ikan ge te 8.5 31 
Stone, Bonita Granville KCMO 
MGM; 1946: MGM-TV 
71. “LONE WOLF IN PARIS”— Murder at Midnight 10.2 12.3 7.7 33 5 Star Theatre— 
Francis Lederer, Francis Mon. June 30 “Here Comes the Band”..... I So wcoanen 9.5 35 
Drake, Walter Kingsford; 10:30-11:45 p.m. 
Columbia; 1938; Screen Gems KMBC 
8. “SOMEWHERE ILL FIND YOU”"— Gold Award Theatre 10.0 11.3 9.0 48 ee IN .. <  vccoenteese ES Gee eeeson 9.0 38 
Clark Gable, Lana Turner, Sat. June 28 Circle 9 Movie Time— 
Robert Sterling; 2:00-4:00 p.m. le coos iadeaeeede POMS Sa eadecns 45 25 
MGM; 1942; MGM-TV KCMO 
9. “SHINE ON HARVEST MOON”’— 9:30 Theatre 9.6 12.0 6.0 28 WAS MG. Lime. « cccccdcccces MAO cccececs: 31.5 63 
Ann Sheridan, Dennis Sun. June 29 I os cinta pared aaey a Es cedevess 22.9 57 
Morgan, Jack Carson; 9:30-11:45 p.m. 5 Star Theatre— 
Warner Bros.; 1944; AAP WDAF “On An Island With You”....KCMO .......-. 12.7 48 
10. “HERE COMES THE BAND”’— 5-Star Theatre 9.2 11.0 7.3 36 Murder at Midnighi— 
Ted Lewis, Virginia Mon. June 30 “Lone Wolf In Paris”...... 2 eee 10.2 33 
Bruce, Ted Healy; 10:35 p.m.-S.O. ae ree eee RMwpe ...;.¢.%. 6.7 37 
MGM; 1935; MGM-TV KCMO 


SPRINGFIELD, MASS. 


1. “STALLION ROAD”—~— 
Ronald Reagan, Alexis 
Smith, Zachary Scott; 
Warner Bros.; 1947; AAP 


2. “DIVE BOMBER”— 
Errol Flynn, Fred 
MacMurray, Ralph Bellamy; 
Warner Bros.; 1941; AAP 


3%. “BEACHHEAD”’— 
Tony Curtis, Frank Lovejoy, 
Mary Murphy; 
United Artists; 1954; UA-TV 


4. “WAR OF THE WILDCATS”’— 
John Wayne, 
Martha Scott; 
Republic; 1942; HTS 


5. “SPELLBOUND”’— 
Ingrid Bergman, Gregory 
Peck, Rhonda Fleming; 
United Artists; 1945; NTA 


6. “STALLION ROAD”— 
Ronald Reagan, Alexis 
Smith, Zachary Scott; 
Warner Bros.; 1947; AAP 


“SCHOOL FOR DANGER”’— 
Jacqueline Nearne, 

Harry Ree; 

English Films Inc.; 1947; 


8. “THE AMAZING MR. X”-— 
Turhan Bay, Lynn Bari, 
Richard Carlson; 

Columbia; 1948; Screen Gems 


9. “THE NOOSE HANGS HIGH’— 
Bud Abbott, Lou 
Costello, Leon Errol; 
Eagle Lion; 1948; United Artists 


10. “TWO SISTERS FROM BOSTON’— 
Kathryn Grayson, June 
Allyson, Peter Lawford; 
MGM; 1946; MGM-TV 


7 


. 


Curtain Time 
Sat. July 19 
11:00 p.m.-S.O. 
WWLP 


Film Director’s 
Playhouse 
Sun. July 20 
10:30 p.m.-S.O. 
WWLP 


Starlight Movie 
Fri. July 18 
10:15 p.m.-S.O 
WTIC 


Saturday Spectacular 
Sat. July 19 
7:30-9:30 p.m. 
WTIC 


Sunday Spectacular 
Sun. July 20 
7:30-9:15 p.m. 

WTIC 


Curtain Time 

Sun. July 20 

2:00-4:00 p.m. 
WWLP 


Starlight Movie 

Thurs. July 17 

11:15 p.m.-S.O, 
WTIC 


After Dinner Movie 
Thurs. July 17 
7:30-9:00 p.m, 

WTIC 


First Show 
Mon. July 14 
5:00-6:30 p.m. 

WWLP 


World’s Best Movies 
Tues. July 15 
11:15 p.m.-S.O. 

WNHL 


Stations: WHYN, WNHC, WTIC, WWLP. TV Homes: 133,600. Survey Dates: July 14-21, 1958. 
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VaRIETY’s weekly chart, based on ratings furnished by Pulse’s latest reports on 
feature films and their competition covers 155 markets. Each week, two different 
markets will be listed, with the 10 top-rated features tabulated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possibie along with the title. Attention should be paid 
to such factors as the time and day, the high and low satings for the measured 





VARIETY-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 


tained. Under Time Slot, S. O. stands for Sign-Off. 








—_ 
KANSAS CITY Stations: KCMO, KMBC, WDAF. TV Homes: 293,700. Survey Dates: June 26-July 3, 1958. 
PULSE 
AVERAGE AV= RAGE AV. AV. 

TOP 10 FEATURE FILMS TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RATINGS SH. 

1, “LADY IN THE LAKE”— Million $ Movie 24.1 26.3 21.0 73 Saturday Movie— > 
Robert Montgomery, Audrey Sat. June 28 “The Brighton Stranger”....KMBC ......... 7.6 19 
Totter, Lloyd Nolan; 10:00 p.m.-S.O. Movie— ; : ; 

MGM; 1946; MGM-TV KCMO “Abroad With Two Yanks”...WDAF ......... 3.7 14 

2. “SOMEWHERE I'LL FIND YOU”— Gold Award Theatre 17.2 18.0 16.3 65 Premiere Playhouse— 

Clark Gable, Lana Turner, Fri. June 27 “TNE 56s Kcccececgses re 6.1 23 
Robert Sterling; 10:30 p.m.-S.O. 
MGM; 1942; MGM-TV KCMO 

3. “ON AN ISLAND WITH YOU”"— 5-Star Theatre 12.3 15.0 10.3 61 9:30 Theatre— ‘. 

Esther Williams, Peter Sun. June 29 “Shine On Harvest Moon”...WDAF ......... 6.8 28 
Lawford, Ricardo Montalban; 10:35 p.m.-S.O. 
MGM; 1948; MGM-TV KCMO 

4. “LADY IN THE LAKE”— Million $ Movie 12.1 13.7 10.3 48 Lone Wolf tec eeeeens rrr rT DN cscnesene 9.2 37 
Robert Montgomery, Audrey Sun. June 29 City Detective..... ccecccecese KMBC ..ccoces. 10.5 41 
Totter, Lloyd Nolan; 2:00-4:00 p.m. Te BuMter. ..ccccace 5sek bE enesearks 9.5 37 
MGM; 1946; MGM-TV KCMO Datelne Europe........ Saatunen SE bisenncen 8.9 34 

5. “DRAMATIC SCHOOL”— 5-Star Theatre 11.5 14.0 9.3 47 9:30 Theatre— _ , 

Paulette Goddard, Lana Thurs. June 26 “The Life of Jimmy Dolan”..WDAF ......... 8.9 29 
Turner, Alan Marshall; 10:35 p.m.-S.O. Jack Paar Show........ RE WDAP ..00s «oon ie 35 
MGM; 1938; MGM-TV KCMO ‘ 

6. “LOVE LAUGHS AT ANDY Andy Hardy Theatre 11.4 12.0 11.0 45 American Legend..... babes cknnewsss 7.5 34 

HARDY”— Sun. June 29 Saber of London..... Seceevaes i ee soho OS 33 
Mickey Rooney, Lewis 4:00-5:30 p.m. Bees, COUN. .ccccccseses ES 5600 s6aer 8.5 31 
Stone, Bonita Granville KCMO 
MGM; 1946: MGM-TV 

7. “LONE WOLF IN PARIS”— Murder at Midnight 10.2 12.3 a | 33 5 Star Theatre— 

Francis Lederer, Francis Mon. June 30 “Here Comes the Band”..... BRCMO .ccoccese 9.5 35 
Drake, Walter Kingsford; 10:30-11:45 p.m. 
Columbia; 1938; Screen Gems KMBC 

8. “SOMEWHERE I’°LL FIND YOU”— Gold Award Theatre 10.0 11.3 9.0 48 (ee S| re ee 9.0 38 
Clark Gable, Lana Turner, Sat. June 28 Circle 9 Movie Time— 

Robert Sterling; 2:00-4:00 p.m. ee SOU nw sc swneheaed NS isccswcce 4.5 25 
MGM; 1942; MGM-TV KCMO 

9. “SHINE ON HARVEST MOON”’— 9:30 Theatre 9.6 12.0 6.0 28 What's My Line..... eee = PTT ere 31.5 63 
Ann Sheridan, Dennis Sun. June 29 CE von ceGeuwane cua see a 22.9 57 
Morgan, Jack Carson; 9:30-11:45 p.m. 5 Star Theatre— 

Warner Bros.; 1944; AAP WDAF “On An Island With You”....KCMO ......... 12.7 48 
10. “HERE COMES THE BAND’— 5-Star Theatre 9.2 11.0 7.3 36 Murder at Midnight— 
Ted Lewis, Virginia Mon. June 30 “Lone Wolf In Paris”..... _ ae 10.2 38 
Bruce, Ted Healy; 10:35 p.m.-S.O. Dillie Woe. oon. diccc ceca EMBO ...3. 50% 6.7 37 
MGM; 1935; MGM-TV KCMO 
SPRINGFIEI D, MASS. Stations: WHYN, WNHC, WTIC, WWLP. TV Homes: 133,600. Survey Dates: July 14-21, 1958. 

1. “STALLION ROAD”— Curtain Time 18.0 21.5 16.0 46 OES PECe CORTE WETS owcvccnes 9.3 24 
Ronald Reagan, Alexis Sat. July 19 
Smith, Zachary Scott; 11:00 p.m.-S.O. 

Warner Bros.; 1947; AAP WWLP 

2. “DIVE BOMBER”— Film Director's 16.9 18.0 15.0 55 What's My Line........ peeietes a) ere 15.8 37 
Erro! Flynn, Fred Playhouse Sunday News Special..........WHYN ...eceees 6.5 21 
MacMurray, Ralph Bellamy; Sun. July 20 Movie Masterpieces— 

Warner Bros.; 1941; AAP 10:30 p.m.-S.O. “S2nc. Street’... pmegeine CEE acctuneee 3.8 16 
WWLP 

3. “BEACHHEAD”’— Starlight Movie 12.7 14.0 11.0 28 0 A S8CehbsGR+OCSC TE 0006beee 23.3 45 
Tony Curtis, Frank Lovejoy, Fri. July 18 Big News........ beeCCGCegROS EEE 6066006n 18.0 43 
Mary Murphy; 10:15 p.m.-S.O . Jack Paar SHOW..cccccccescees WWF cecccees 13.5 38 
United Artists; 1954; UA-TV WTIC 

4. “WAR OF THE WILDCATS”— Saturday Spectacular 12.6 14.5 11.5 37 People Are Funny. .icgeccceces WW ccsceess 17.3 32 
— wane, Sat. July 19 Bob Crosby...... Pe ees |! rere 4a 

artha Scott; 7:30-9:30 p.m. Oh Susanna..... 66666090s 0090 TTIREIT 2000008 
Republic; 1942; HTS WTIC aia er ++ 7 ad 
5. “SPELLBOUND’— Sunday Spectacular 12.4 13.5 9.5 20 re Cnr ene ee WNHC 
, 66006e0esSee 28 
Ingrid Bergman, Gregory Sun, July 20 S. Lawrence-E, Gorme Show...WWLP ........ 21.8 34 
Peck, Rhonda Fleming; 7:30-9:15 p.m. Chevy Show.........0- sodenegs Ear ee 43 
United Artists; 1945; NTA WTIC , 
6. M cha ae mg orn Curtain Time 10.8 11.5 10.0 27 Baseball— 
onald Reagan, Alexis Sun. July 20 “Detroi ; wee oe 
Smith, Zachary Scotts 5-00-4.90 pam. roit vs. Boston o0s WEBCO. weecnedas 19.1 41 
Warner Bros.; 1947; AAP WWLP 
1. F oscnee ti —_ DANGER”’— Starlight Movie 10.5 11.5 9.5 36 Big News........ Pes $°# eee | 39 
acqueline Nearne, Thurs. July 17 ; Jack Paar SHOW... .ccccccccces 
Harry Ree; 11:15 p.m.-S.0. ° WWLP Reet eee 40 
English Films Inc.; 1947; WTIC 

8. “THE AMAZING MR. X”— After Dinner Movie 10.1 10.5 9.5 19 Sergeant Preston.....+..ee0+..WHYN ..... oossbae 33 
Turhan Bay, Lynn Bani, Thurs. July 17 Best of Groucho......e..-..-. WHEE sicwedes 22.8 41 
Richard Carlson; 7:30-9:00 p.m. ree soscedvccecees WWLE 19.8 32 
Columbia; 1948; Screen Gems Pe ees OS tr ha, «6. eRe, eee ee og ae ese ; 

9. “THE NOOSE HANGS HIGH’— First Show 8.3 10.5 7.0 28 EE ee ee 2 
Bud Abbott, Lou Mon. July 14 Mickey Mouse Club...........WNHC .........112 38 
Costello, Leon Errol; 5:00-6:30 p.m. Popeye ........ hecdbbesecaded WNHC 8.8 29 
Eagle Lion; 1948; United Artists sg NE Re eee ote: eee ee 

10. “TWO SISTERS FROM BOSTON”— World’s Best Movies 8.0 8.5 75 28 Big News........ WWL 
T 5 (eepenusbere a oh ease 15.0 46 
Kathryn Grayson, June Tues. July 15 Jack Paar Show............... WWLP ... 12.0 45 
Allyson, Peter Lawford; Sie cee ee yp eg peel OR OO See oe Ee et , 


MGM; 1946; MGM-TV WNHL 
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two years with 65,800,000 home- 
hours given over to daytime tv on 
the average day. Daytime viewing 
homes spend an average gf 10 and 
one-half hours per week with tv 
and more than 87% of tv bomes 
with young housewives (16 to 34) 
watch daytime tv sometime during 
the week. 

Moreover, the upsurge in day- 
time biz is due to NBC program 
department’s successful formula 
for advertisers and companies 
bringing out new products who 
need more time to promote them 
and find in daytime hours an ideal 
medium for this purpose. 

Durgin noted that 59% of day- 
time biz is accounted for by adver- 
tisers at the four-brand rate, or 
clients who buy an hour or more 
weekly on the daytime schedule; 
30% is accountable for at the 
three-brand rate, and 9% at the 
two-brand rate. The contiguous 
rate savings have been so attrac- 
tive, according to Durgin, with 
—_ 











Biz 


Continued from page 21 








numerous successful case histories 
to prove the point. 

Notable examples include Corn 
Products Refining Co. which uses 
three daytime quarter-hour week- 
ly to present its multiple products; 
National Biscuit Co. which uses 
daytime tv in addition to its night- 
time purchase of “Wagon Train” 
to benefit from combined audience 
and discount values of daytime 
plus nighttime, and Alberto-Culver 
Co. which first used NBC-TV day- 
time to introduce its products two 
seasons ago and has doubled its 
use of NBC-TV each season since. 

$4,000,000 Windfall 

Approximately $4,000,000 worth 
of daytime fall biz came across the 
NBC-TV transom the past week 
with the Frigidaire Division of 
General Motors and Lever Bros. 
sharing the tab. 

Frigidaire agreed to sponsor 
three quarter-hours weekly for 
partial sponsorship of “Treasure 
Hunt,” “Price Is Right,” “County 
Fair,” “Concentration” and “From 














These Roots.” Dancer-Fitzgerald- 
Sample repped Frigidaire. 

Lever Bros. also ordered three 
quarter-hour segments per week. 
Two quarter-hours were purchased 


in “County Fair.” In addition, 
Lever Bros. will alternate quarter- 
hours weekly between “Treasure 
Hunt” and “Haggis Baggis.” 
BBD&O and J. Walter Thompson 
negotiated for Lever Bros. 


UA TV’s Fresh Bundle 


United Artists Television, which 
has put its package of 65 features 
in about 60 markets, is due to get 
a fresh group of pix in the next 
few months. 

John Leo remains the head of 
the UA TV feature operation at 
this point, pending the merger of 
UA TV's feature operation with 
that of Associated Artists Produc- 
tions. But that appears to be quite 


some time away. UA has acquired 
controlling stock interest in AAP, 
but there are many corporate prob- 
lems, as well as an offer to AAP 
shareholders, to be met prior to 
any consolidation moves. 





Best-selling weekly magazine in America j 





Take this easy way to 
insure yourself high ratings 


All over America, eyes turn to TV Guide 
magazine before they turn to the T'V set. 

Here is the natural, No. 1 medium for 
your program promotions. It’s multi- 
million audience is the equivalent of 
a 16 rating for, across the nation, one 
family in six reads it (614 million circu- 
lation base as of October 4). Your cam- 
paign wins viewers for your show, builds 
the popularity of your stars, pins down 
your identification as sponsor. 


your programs. 








‘Citizen 
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grams. We ‘would view the matter, mingo Telefilm Sales, the distribu- 


differently were the programs pub- 
lic service ones and unsponsored. 

“We have had many complaints 
from our members regarding this 
particular series. Here's a portion 
of a letter from an actor, received 
a couple of days ago: ‘I pay taxes 
for keeping Army personnel in 
West Germany. If actors are re- 
placed by GI’s, then I am paying 
taxes to maintain them there, whe 
in turn are doing acting jobs so 
that actors like myself can’t earn 
more tax money to keep them 
there.’ 

“I am sure you will appreciate 
that when a series such as “The 
Citizen Soldier” occupies spon- 
sored time on television stations, 
it takes the place of another series 
that might have employed hun- 
dreds of American actors and 
craftsmen. 

“Would you be good enough to 
look into this matter and do what 
you can to help us.” 

Herman Rush, President of Fla-! 








wl i al 











There’s no waste readership with 
TV Guide magazine, for its circulation 
follows the pattern of television owner- 
ship. You can choose full national coverage 
or any combination of the 50 regular 
editions which fits your station lineup. 

Here is the best single rating insurance 
policy you can buy. And—note this well — 
TV Guide magazine is as valuable a 
medium for advertising your products as 








A WEEKLY MAGAZINE...A DAILY HABIT 


tor of the “Citizen Soldier,” said 
the Screen Actors Guild, has at- 
tempted to confuse the facts con- 
cerning the production of the 
“Citizen Soldier.” 

“The Defense Department and 
the Army have fully approved that 
any serviceman could work in this 
series, on his own time, and at sal- 
ary rated negotiated between each 
serviceman and the producer of 
this series. This is exactly the 
case! 

“Furthermore at great expense 
to the producer; American writers, 
cameramen, technicians, and film 
editors were flown to the location 
to produce ‘Citizen Soldier. 

“Also, there is no question in my 
mind that these men who have or 
are now working as actors in ‘Citi- 
zen Soldier’ have been given a 
wonderful opportunity they un- 
dowbtedly would never have had 
before to enter into and enhance 
their professional acting careers. 
I can only see great value in of- 
fering our servicemen such an op- 
portunity. 

“I want SAG to know that these 
boys were and are not forced to 
act. Certainly, the money is not 
the same as some of our domestic 
stars command. But, what about 
the opportunity? That is the ques- 
SAG prefers to overlook. The 
servicemen are working in ‘Citi- 
zen Soldier’ because they choose 
to. As far as they are concerned, 
the opportunity is a once in a life- 
time proposition. The money is 
obviously acceptable to them.” 

Rush went to tell Variety that 
the soldiers were being adequately 
compensated and cited one ex- 
ample that he knew of where a GI 
was getting $300 per day for the 
series. 

“I feel that SAG 1s kicking up 
its heels because it wants to clamp 
down on telefilm series being pro- 
duced abroad.” 








Storer 


=_ne Continued from page 21 Goa 


abandon Philly, Storer acquired 
WITI, White Fish Bay, at a cost 
of $4,400,000. (It’s estimated that 
station actually is worth about $1,- 
500,000 but with a CBS affiliation 
blessing, an eventual good buy at 
the $4,400,000 price.) Whether or 
not Storer had CBS encouragement 
or assurance of a Milwaukee affili- 
ation isn’t known, but the fact re- 
mains that after the WITI deal was 
wrapped up he went to CBS and 
was turned down flat. CBS appar- 
ently figured that, in these sensi- 
tive D. C. times, there might be 
serious repercussions from any 
Milwaukee move. 

Now ABC enters into the Mil- 
waukee picture. Network current- 
ly has an affiliation with the 
Hearst-owned WISN-TV. Whether 
ABC went to Storer or Storer 
went to ABC is beside the point, 
but out of huddles came an ar- 
rangement—that ABC would drop 
its Hearst affiliation in Milwaukee 
and turn it over to Storer if in turn 
Storer would affiliate his Toledo 
station with ABC. And this is the 
deal that was agreed upon—despite 
the prevous assurance from Storer 
that Toledo would revert back to 
NBC. As part of the deal, too, 
Storer would be compensated in 
Toledo on the basis of 54% of the 
gross billings (as against normal 
3344% compensation). 

The big question now is: who 
gets the second Toledo V—-NBC or 
CBS? (Industry sources say it’s al- 
ready in the bag for CBS.) Grant 
has been awarded to WTOL (re- 
member the Blue Book?) against 
a variety of applicants, including 
Paul Block Newspapers, Hulbert 
Taft, Ed Lamb and the CIO. CBS 
has had a decided edge in pitch- 
ing for it (since NBC figured it was 
all set to ride anew with the 
Storer station). Also it’s under- 
stood that WTOL will enjoy some 
CBS preferential contract treat- 
ment. So far as Toledo is con- 
cerned, NBC is left out in the cold. 

But the ever shrewd, ever-alert- 
ed-to-the-future Mr. Storer goes 
on and on. 








Memphis. — Harry Mabry, w.k. 
Memphis and mid-South tv person- 
ality, has exited WMCT, NBC 
affiliate here to take over staff and 
feature work with WBRC-TV, CBS 
web in Birmingham. 
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especially at KTLA 
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TELECOPTER NEWS 


SUNDAY THRU SATURDAY © 9 A.M. TO 6 P.M. 


5 minutes on the hour 


Yes, KTLA’s miraculous flying TV Station, TELECOPTER, is ready 

to patrol the Los Angeles Area and televise the news — 

when It happens —7 days a week. Additional support from the swift 
KTLA “Prowl Car”, speeding its cameras to vital ground positions, 
makes TELECOPTER NEWS the most important NEW 

local program in Television. 








Represented nationally by Peters, Griffin, Woodward, Inc. 
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D.A.’s Quiz on 


=e Continued from page 1 


ants. The D.A. also was planning 
to talk to production personnel 
from the “Dotto” quiz showeand 
planned to investigate additonal 
angles in the “21” case. 

Jack Barry & Dan Enright, pro- 
ducers of “21,” held a news con- 
ference yesterday (Tues.) morning 
and turned over to the press a 38- 
page transcript of what they main- 
tained was a tape conversation be- 
tween Enright and Stempel said to 
have taken place in the former’s 
office on March 7, 1957. Enright 
said that the week before Stempel 
had come to his office and de- 
manded $50,000 in order not to say 


Trendex’s ‘21° Skidoo 

Apparently the public was 
reacting none too kindly to 
quiz shows as a result of fix- 
ing and blackmailing charges. 
Trendex gave the “Lucy” 
show last Monday (1) a 21.9 
to 14.9 for the “21” quizzer. 
It was the lowest rating the 
Barry - Enright production 
drew this season. 

ARB also checked the Mon- 
day night audience and found 
that in the first few minutes, 
“21" displayed a high rating 
in the Gotham area of 12.6 
compared with 11.9 for “Lucy” 
but soon after sagged to 9.7 
while the Desilu attraction 
jumped ahead to 15.6. 

















anything about receiving answers 
in advance. 
During the playback of the 55 


minute tape a voice, said to be 
Stempel’s, admitted an attempt to 
collect money from Enright, Ac- 
cording to the tape, Enright then 
proposed that Stempel see a psy- 
chiatrist of the producer’s choice 
and offered him several job oppor- 
tunities either on an upcoming 
panel show or an existing program 
or as a researcher. 

The transcript of the recording | 
was given to the District Attorney’s 
office last Friday (29), according 
to Enright, and that Asststant Dis- 


trict Attorney David Worgan said 
it would be okay for the producers 
of “21” to make it public if they 
so desired. 

Irving Cohen (Reinheimer &), 
attorney for Barry & Enright, said 
yesterday it had not been decided 
what further action would be taken 
at this moment. 

When Colgate-Palmolive Co., 
sponsor of “Dotto” on NBC and 
CBS, decided to drop the program, 
no explanation was advanced. Both 
networks and the sponsor hid be- 
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| ceived any coaching on “21.” 


FABULOUS 
FIRST RATINGS! 
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‘21’ & ‘Dotto’ 





hind the celebrated two words, 
“No comment!” It was rumored 
there had been payoffs to an un- 
identified individual who discov- 
ered that a eontestant was pre 
vided with answers before going on 
the air. An affidavit to that effect 
had been forwarded to the FCC, 
it was said. Shortly after “Dotto” 
was kicked off the air, the D.A.’s 
office revealed it too had received 
from the same in- 


@ complaint 
dividual, one Edward Hilgemeier 
Jr., part-time butler, small-time 


actor and quiz game connoisseur. 
He charged that while standing-by 
on “Dotto” he stumbled on a note- 
book with questions and answers 
therein belonging to a contestant. 

Meanwhile, rumors were bust- 
ing all over town about other quiz 
shows under investigation. At this 
point the networks and the spon- 
sor of “Dotto” decided to be more 
informative and abandoned the un- 
satisfactory “ne comment” routine. 
Colgate-Palmolive Co. told of the 
“incident” and said that as soon 
as it learned about it, it “set in 
motion an investigation which re- 
sulted” in the program cancella- 
tions. 

CBS-TV, simultaneously lifted 
the phonograph needle from the 
record that had been monotonously 
playing the refrain “no comment” 
and wired the D.A.’s office that 
it too was against quiz show cor- 


ruption. 

At this point in the quiz game 
fixes, Herbert Stempel, former 
CCNY contestant on “21” bobbed 
up at the D.A.’s office and said he 
had been given the answers to 
questions and told to take a dive 
when Charles Van Doren was 
slated to make his first appearance 
on the NBC program. Stempel also 
produced witnesses who said he 
had told them in advance what 
was going to transpire on “21.” 
Stempel said Dan Enright, produc- 
er of “21” had promised him a job 
on another quiz show if he would 


| Sign a letter that he had never re- 


He 
said he signed the letter. Further- 
more, he charged he had made an 
agreement with “21” officials to 
keep only a percentage of his win- 
nings. Stempel was on the pro- 
gram nine weeks and won $49,000 
before going down to “defeat” in 
the battle of knowledge with Van 
Doren. Officials of “21” appeared 
at the D.A.’s office with a letter 
from Stempel they said he had 
written 18 months ago denying he 
received help “in any way, shape 
or form” in connection with the 
program. 

When the tv quiz game probe 
reached the stage where the D.A.’s 
office was getting phone ealls 
from numerous discontented con- 
testants on other programs, NBC 
issued a statement defending “21” 
and its producers. —~ 

Charles Van Doren, a big money 
winner on “21,” also rose to “21’s” 
defense as did Elfrida Von Nardoff, 
the deluxe quiz contestant of this 
generation. 

Caught in an awkward situation, 
the networks didn’t quite know 
how to play the story on their own 
wavelengths and consequently gave 
it nowhere near the attention it 
drew in the daily press. In fact, 
they practically smuggled it in at 
the outset. 

ABC-TV, which by a turn of fate 






KGHL-TV 


Se 
ee | 
> 


Beats: People Are 


VENJOU 


ZIV TELEVISION PROGRAMS INC. 





SCORES BULL’S-EYES 
IN FIRST SHOWING! 


BILLINGS, MONT. 


33.2 


$64,000 Challenge, Maverick, Jack Benny, 
1 Love Lucy, Shirley Temple Storybook, 
Pat Boone, Steve Allen and many others. 


and perhaps less audience pulling 
power, has fewer quizzers on its 
channels, was sitting up virtuously 
and pointing with considerable 
pride at its pristine array of west- 
erns and describing them as vir- 
ginal in this instance. “You can’t 
say anything bad about our west- 
erns,” an ABC-TV exec declared. 
“That’s our formula and were 
staying with it.” 

For several days it was indeed a 
heady journalistic war among the 
Gotham dailies. The tv newspaper 
critics joined forces with the city- 
side reporters to dig up as much 
material as possible to lambast the 
quiz game boom. At times, it was 
confusing, to say the least, with 
the N. Y. Journal American, the 
N. Y¥. Post and the N. Y. World 
Telegram shouting “exclusive” as 
they grabbed witnesses leaving the 
D.A.’s office. 

The N. Y. World Telegram was 
the first daily, however, to mention 
specific names and, as a conse- 
quence, was slapped with a libel 
suit by Barry and Enright, 

Many questions regarding the 
quiz show scandal remained to be 
answered. Was the fixing of a quiz 
game a crime, and if so, under 
what statute eould the culprits be 
brought to justice. 

At one point in the investigation, 
Hogan said: “It is unfair to say now 
that this is a burgeoning scandal. 
If a contestant had an arrangement 
with a network or advertising 
agency whereby he got favored 
treatment there might be a con- 
spiracy to defraud the sponsors.” 

But a bigger question was this: 
What effect, if any, would the in- 
vestigation have on the future of 
quiz shows? The answer was eer- 
tainly up in the air but industry 
insiders thought this type of en- 
tertainment would be suspect for 
some time to come. However, the 
proof positive would be in the up- 
coming ratings, observers opined. 
If the ratings dropped, it was pre- 
dicted both the networks and out- 
side packagers would have to come 
up with something new, something 
novel, preferably something that 
couldn't be gimmicked or finagled. 








Continued from page 25 








in February and seemed a sure 
thing last week. 

Swezey, who came to the con- 
vention equipped with an offer 
from 23 state and territorial broad- 
casting associations to cooperate 
with state and loeal bar associa- 
tions in a series of actual tests 
covering effect of broadcasting 
equipment in the courtrooms, said 
the NAB will offer to meet and 
cooperate with the new committee 
when it is formed. He hopes the 
new committee will use as its start- 
ing point an evaluation of the data 
that already exists, “and there’s 
plenty of it.” Such data covers 
courtroom experiments in Colo- 
rado, Texas and Oklahoma, as well 
as other states where Canon 35 
has not been adopted and where 
the judge still has authority to 
allow cameras into his court if he 
so desires. 

As for new tests, Swezey pointed 
out that not much money need be 
allocated. The loeal broadcasting 
groups are willing to cooperate in 
setting up the tests and they would 
aturally assume the costs of in- 
stalling equipment in the courts in 
order to broadcast or telecast the 
results. Swezey said it’s still to 










Sun. 8:30 P.M. 








Funny, Ed Sullivan, 













ARB May ‘58 






The Week of 


Individuals 
21” and possible jailbait. 


Pranksters 
and tittered: “Where do I go to 


nected dots?” 


Attorney’s office.” 


early to tell what form the new 
ABA committee’s surveys will take, 
since it’s not yet appointed and 
hasn’t received any budgets. Each 
individual survey the committee 
decides on will be subject to the 
prior approval of the ABA board 
of governors, presumably for budg- 
et authorization. 


Arbitron 
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schedule of stations, with N. Y. 
kicking off. 


Arbitron system is adopted, ARB 
will give up its regular monthly re- 
porting service. Under ARB’s 
monthly service, programs were 
rated once a month, usually the 
| first week in the month, under the 
| diary method, 





| In addition to Arbitron, ARB is | 


| “UN in Action’ Back 


keeping its monthly audience sum- 
based the 


mary report, also on 
|diary method. That report, which 
spans an entire month, will give 


the audience composition, sets in 
use, ratings, etc. 

| Prior to going commercial with 
200 measuring units in the N. Y. 
area, ARB got a beef from at least 
lone station in the market, WNTA- 
TV, which contended the issued 
sample Arbitron daily reports was 
not representative of the station’s 
true rating. WNTA-TV also main- 
tained that the Arbitron ratings 
did not jive with ARB’s monthly re- 

rts. 


ARB, however, argued that the 
sample Arbitron reports issued to 
the trade showed a good correla- 
tion with ARB’s regular monthly 
report. At WNTA's request, 
though, ARB agreed to leave 
WNTA’s ratings out of the more 
recent sample Arbitron reports. 
ARB stated though that as of Mon- 
day (1), when the commercial daily 
reports began to be issued, WNTA 
will be included in the rating run- 
down of programming. 


KTTV 


=—_—mne ~4Continued from page 22 


second week. Logic is that by 
spreading the risk over eight pro- 
grams in a two-week period, spon- 
sor fs sure of getting a large and 
unduplicated audience, whereas in 
a single-program buy, he might 
get hurt. 

With plans so set up that each 
show carries three one-minute ad 
two 20-second participations, KTTV 
can carry 10 sponsors on each plan, 
or 20 in all. Minutes are sold at 
$600 each and 20’s are $500. 
KTTV’s average time & program 
price last year for a firstrun series 
was about $3,800; under the new 
operation it will get $2,800 per 
half-hour show, but some of the 
shows in each plan are second-run, 
so that income to the station rep- 
resents about the same as if it 
were selling programs. 

Moreover, it’s succeeded in ink- 
ing longterm pacts on the partici- 
pations plan, Out of 10 sponsors 
signed so far, eight are in for 52 
weeks, two for 39. Sponsors, all of 
whom have signed for one-minute 
participations, are White King 
Soap, Leslie Salt, Italian Swiss 
Colony Wine, Jergen’s Lotion, Su- 
per Anahist, Robert Burns Cigars, 
Peter Paul, Sear’s, Country Club 

ewing and Intersta 




















Jack Carson, on ABC, chortied: 


Contestants who allegedly were fed answers by 
and now were singing in the D.A.’s office were dubbed “Quiz- 


the Quizlings 


It was a week filled with sardonic cracks. 
The number “21” was as conflagrated as a stag film. 
connected with the quizzer said they were “under 


ntiaries from the NBC press dept. went so far as to 
avoid being seen in the region of a certain dining rendezvous on 
West 52d St.—you should forgive the expression—21! 
sidiled up to production assistants on quiz programs 


fix a quiz?” 
“Anybody want te buy 10 uncon- 


quiz producers 


The TV Guide commercial on the air asked the question: “Where 
do the tv quiz winners go afterward? See this week’s TV Guide.” 
This produced a snort from Paul Sann, the N.Y. Poster. “Silly, 
isn’t it?” he observed. “Everybody knows they go to the District 


It was rumoreé that a gambling man had offered Wyatt Earp 
a grand as a bribe im order to get the whole-blasted-shootin’- 
batch of westerns off the video lanes. 

“Maverick” was discovered using dum-dum bullets, long out- 
lawed by the Hague International Peace Conference. 

Pontificated Max Lerner on the demise of quiz shows: “Think of 
all the foreign critics of American life who will now be deprived 
of one of their most telling gibes against our culture.” 








MBS Sells Grid 
Sked To Philco 


Philco Corp., via BBD&O bought 
Mutual’s complete footbal) lineup 
of 11 games. Under MBS setup, 
games are co-oped between net and 
affiliates, with the net selling off 





In N. Y. and other cities where the | 


te Bakeries. ¢ 4 


|sponsorship on half the time and 
|the affiliates picking up the re- 
mainder of the time for local sales. 

Phileo, which will use the expo- 
|sure to pitch its entire lineup of 
| appliances, has sent letters out to 


lits local distributors, urging the 
llatter to pick up the other half of 


the tab. MBS football schecule, fea- 
turing the games of the three serv- 
ices, Army, Navy, Air Force, kicks 
off Sept. 22. 





“UN In Action,” CBS News 
Public Affairs dept. roundup of 
| United Nations developments, re- 


| sumes its weekly airings on CBS- 
TV Sunday, Sept. 7 with Daniel 
Schorr replacing Larry LeSueur 
as host. LeSueur did the show for 
past seven years. 

Preem of “UN In Action” will 
have special film on Geneva 
“Atoms for Peace” conference. 
Harry Rasky, producer of the pro- 
gram, is in Europe obtaining the 
special footage. George Hicks will 
continue to narrate film segments 
of the series. 





Dallas—McLendon Corp. last 
week changed the call letters of 
KTSA, San Antonio, to KAKI. No 
change in ownership was involved. 
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SUNSET STRIP PANORAMA 


New, 3 Brm.-den, 3 ba., bik. no. of Sunset 
Strip, Holiywood. City view every rm., bar, 
65’ at. glass, 3 frples., black walnut cabinets 
thruout, ige. tiv. rm., din. rm., baamed ciei- 
ings, hvy. shake reot., undergrad util., bilt- 
ins, intercom, AM/FM hif. An xint value 
st $83,500. Phone: STate 4-1790, 2681 Alomar 
Dr., Sherman Oaks, Calif, 
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WILL GLICKMAN 
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| OING ‘ Plagued by the ever-increasing cost 
of television today? Production costs 
... Creative costs ... technical costs 
| [|P — are all on the rise. 
Everything but TelePrompTer Service. 
HERE'S WELCOME NEWS: As a result 
of our streamlined methods, improv- 
ed efficiency and a dramatic increase 
in our volume, TelePrompTer Service 
rates have just been decreased. 
TelePrompTer’s new price reduction— 
a phenomenon in the industry today! 
ee Ba 
' ' } : ' 
! 
bo . 
a: ia : 
ae ee ae es Tez/PRroMPlER 
7 RE OR ig SERVICE RATES 
a oa ec 
. 5 ral .S 
{ , " ad ' ff : } ’ 
ae, 1 i 
‘ Pai 
MA y 
, : . ogre — po cor " 
To find out what i Tar s/f; | 
woe | [ey ia/ P7ROMIUPIITEIR 
ondefee cl Sd ner \ pany 
| TV and Film Sales Manager i oe oa . CO R PORATION ~ 
ee ‘TV-FILM SALES DIVISION 
311 West 43rd St., New York 36,N.Y. ® JUdson 2-3800 
EQUIPMENT SALES * GROUP COMMUNICATIONS » TV-FILM SALES 





NEW YORK * LOS ANGELES 


* CHICAGO 


* DETROIT * PHILADELPHIA » TORONTO * LONDON 





* WASHINGTON, D. C 





40 RADIO-TELEVISION 


VARIETY 


Wednesday, September 3, 1958 








From the Production Centres 
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manager, retired last week. He started with Chi’s first radio station, 
KYW, in 1921 ... Johnny Coons lost a bid to revive his noontime kid- 
die show at WBKB when the ABC net claimed the time period... 
WTTW producer-director Richard E. Mansfield Jr. off to Yale U. dra- 
ma school on a fellowship from the Fund for Adult Education... 
WBBM-FM picking up live broadcasts from London House and Blue 
Note from the CBS feed, which WBBM-AM isn’t carrying . . . Gloria 
Lambert spelling Carol Richards on ABC’s “Breakfast Club” while 
Miss Richards vacations . . . Blaine Walsh and Mike Walden again 
tapped for the play-by-play of Green Bay Packers games on WTMJ, 
Milwaukee ... WKFM broadcasting the guest speeches at weekly Ex- 
ecutive Club luncheons, with Bell Savings and Loan picking up the 
tab. FM’er has taken on the Bob Howe flackery. 


IN WASHINGTON ... 


Joseph Floyd, prexy KELO-TV, Sioux Falls, S. D., named chair- 
man of NAB’s TV Film Committee, with following on his commit- 
tee: A. J. Fletcher, WRAL, Raleigh, N. C.; Fred Houwink, WMAL, 
Washington; Paul Morency, WTIC, Hartford; Lee Ruwitch, WTVJ, Mi- 
ami; Eugene Thomas, KETV, Omaha; Lynn Trammell, WPAB, Fort 
Worth; and Kenneth Tredwell Jr., WBTV, Charlotte, N. C.... Lee 
Berkow, this year’s Washington contestant for “Miss America” title, 
trekked to Atlantic City under aegis of indie station WWEC, which 
sponsored local contest, and with Harriet Kogod, station flack, hand- 
ling details . . . Kal, Ehrlich & Merrick, one of capital’s top agencies 
and largest buyers of radio-tv time, moved into new h.q. past week 
. .. Ten staffers of U.S. Information Agency all based in their na- 
tive countries in Near East, Asia and Africa, in Washington to 0.0. 
agency’s operation . . . New owners of Jacksonville radio station 
WMBR, headed by Ben Strouse, prexy of WWDC, will take over oper- 
ation from Washington Post this week ... Hundreds of Washington 
area moppets wif be “guinea pigs” in a new tv science teaching pro- 
— to tee off Sept. 22, with WTTG-DuMont providing 30-min- 
utes daily. 


IN LONDON eee 


Jackie Rae, currently emceeing Granada-TV’s “Summertime,” will 
handle the emcee’s chores on the programmer’s “Spot The Tune” quiz 
game when it returns in the fall schedules ... After 17 years with BBC, 
Christopher Pemberton, who is an announcer in the Home Service 
radio outlet, is leaving to become a Roman Catholic priest. Pember- 
ton, who’s 41, will study in Rome... Guest artist in last Monday’s (1) 
Associated-Rediffusion offering “The Jubilee Show,” was veteran vaud- 
ster Ida Barr .. . BBC-TV will air a film profile of Bette Davis on Sept. 
12. Clips from “All About Eve,” and “Wedding Breakfast,” will be 
screened. 


IN BOSTON ..- 


W. C. Swartley, Westinghouse veep, and Franklin A. Tooke, WBZ- 








TV gen. mgr., turned over a 25 kilowatt amplifier to Hartford Gunn, |. . 


=. mgr. WGBH-TY, in brief ceremony at WBZ-TV transmitter, Need- 
am Heights . . . WMEX sponsored Moonlight Dance Cruise aboard 
the Boston Belle with Beb Richmond, gen. mgr., hosting the party... 
WBOS seeking new studio quarters ... WBZ-TV’s new series showing 
Boston Police Juvenile Squad in action is featured on three high rated 
news shows ... United Farmers of N. E. renewed contract for two 
weekly live spots on “Big Brother’ Bob Emery WBZ-TV show ... 
WGBH-TYV providing exclusive live tv coverage of addresses by Veep 
Nixon at Harvard Business School’s 50th anni confab Friday (5) and 
OE EEE 
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Pal’s ‘Mad Show’ 


cme Continued from page 21 eee 


placements for “Mad Show” have 
attracted sponsors while “Jubilee” 
has landed Williamson Dickie for 
one-third sponsorship. 

In still a further switching of 
programs, “Colt .45,” the western 
series, has been moved into the 
Tuesday at 10 period. “Love & 
June Allyson,” which held down 
that berth, failed to attract sponsor 
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interest and has been taken off the 
schedule. 

In addition the network which 
£ ce has only one quiz show, is throw- 
; ue zt 4 its bid in for the “Bid ’n’ Buy” 

show, currently being aired day- 
P HOTOGRAPHER time on CBS-TV. If ABC succeeds 
- JO THE STARS in landing “Bid” it will be given a 
1715 Broadway, N. Y. 19 aighttime perth. 
(at 54 St.) Houston.—Ken Collins has been 
CO 5-3133 promoted to the post of program 
director at Station KXYZ. 














TV's newest comedy hit... 
from MGM-TVI 













52 hilarious subjects never 
before shown on TV... tie-up 
your market before the sellout! 
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Richard A. Harper, General Sales Mgr. 
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Sat. . . . Louise Morgan, WNAC-TV personality and host of “Louise 
Morgan Show,” guest speaking at Grocery Mfg. rep’s assn. on “The Wom~ 
an Has the First Word”... E.I.DuPont in novel campaign on WNAC- 
TV tied in new textile fibers with in-store promosh in Boston dept. 
stores . . . Priscilla Fortescue, WEEI's traveling reporter, originating 
a.m. programs from Filene’s with gold nuggets and gold coins cele- 
brating Filene’s 50th anni... Louis A. Webster, editor of WEEI’s 
“Country Journal,” started Monday (1) a five min. five day a_week re- 
Lport on New England farming over WEEI and 11 CBS Radio New Eng- 
land net at 7:40 p.m. 


IN SAN FRANCISCO... 


KCBS General Manager Henry Untermeyer had a close call at Pueb- 
lo, Colo., where his Frontier Airlines’ plane crashed shortly after 
takeoff. He escaped unhurt, just shaken. His station’s moving sports- 
caster Bob Fouts into a 10-minute daily morning slot, switching “This 
Is San Francisco” back to 8:30-8:45 a.m, daily, with staffer Gordon 
Roth voicing show, and giving Tom Groody a new weekend show, 
starting in October. Groody’s wife, incidentally, is too ill... KTVU 
hired Gene de Christopher to do his “Chris-Cuts” for a half-hour Sat- 
urdays, show starting Sept. 13 . . . KGO-TV moving its MGM films 
out of early-afternoon slot to make way for network and into 6. p.m. 
slot, where they’ll be rugged competition for WTVU’s early show. . 
KPIX won a pair of State Fair awards for its “Road Back” series and 
“Open Heart Surgery” .. . KQED added lawyer Richard E. Guggen- 
hime, capitalist Frederick C. Whitman and Robbins Milbank, ex-Mc- 
Cann-Erickson veep and now Coast director of Institute of Interna- 
tional Education, to its board ... New KCBS salesman is Bob Price, 
ex-CBS net sales, Detroit. 


IN ST. LOUIS... 


Robert B, Elverman, manager of the Tennessee edition of TV Guide, 
named manager of the St. Louis edition, replacing Edward L. Stein, 
who has joined the publication’s national advertising sales staff... 
Gene Wilkey, general manager of KMOX-TV, acting in behalf of the 
CBS Foundation, handed over a $5,000 grant to the St. Louis Educa- 
tional Television Commission . .. Adams Dairy signed to sponsor the 
syndicated program, “Jeff's Collie,” on KMOX-TV, starting Sept. 3... 
Hill Brothers Shoe Co., venturing into the St. Louis tv advertising 
market for the first time, signed with KMOX-TV as sponsor of the 
Saturday “S.S. Popeye” show . .. Ed Wilson, for many years with KWK, 
now with KSD ag chatter-platter man... John Lepley new program 
director at WEW. 


IN MINNEAPOLIS .. . 


Continuing to expand its local show producing and rely less on fea- 
ture pictures in its programming, NTA’s KMSP-TV, non-network sta- 
tion, takes over from WCCO-TV televising of a portion of the weekly 
live wrestling catds from the Auditorium. It’s also launching a Monday 
night “Square Dance Jubilee” in cooperation with 50 Twin Cities area’s 
50 square dance clubs . . . KSTP-TV and KTCA-TV televised their 
programs directly from the Minnesota State Fair and WCCO Radio 
did likewise with its shows during the 10-day exposition ... Fred Vant 
Hult, KMGM-TV personality and former U. of Minnesota and pro foot- 
ball star, who himself has overcome a polio handicap, appointed Min- 
nesota Society of Crippled Children and Adults development director 

. Cedric Adams, WCCO’s ace personality and also a Minneapolis Star 
newspaper cloumnist with a huge readership, takes on still another 
video show, adding to an already large number of both tv and radio 
programs. He’s host now, too, on a WCCO-TV series of nightly half- 
hour dramas, 


[IN DETROIT ... 


Johnny Ginger has been chosen to host WXYZ-TV’'s new early eve- 
ning comedy show, “Curtain Time,” featuring The Three Stooges and 
Edgar Kennedy films. Ginger is son of vet vaude troupers Ray and 
Edna Gale and used to perform “Sonny Boy” routine with his fatner 

. . CKLW disk jockey Eddie Chase received several thousand en- 
tries in his vacation contest, the winner of which gets an all-expense 
trip to resort areas ... WJR will again broadcast National Football 
League Champion Detroit Lions games with Bob Reynolds, station’s 
sports director, handling play-by-play of pre-season games. Van Pat- 
rick will announce regular season games with Reynolds describing 
color. Sponsors are Goebel Beer, Speedway Petroluem Corp, and Marl- 
boro cigs. 


[IN CLEVELAND .. . 


John Wyman, exited WHK promotion, publicity and continuity di- 
rectorship to become WJW Promotion Merchandising Manager. Gary 
Davis continues as WJW flack . .. Stuart Cramer pacted to five-min- 
ute daily “Mr. Merriweather” ty weather strip following 7:20 p.m. 
Pete French KYW-TV news . . . Tom Christen, manager Farm Sales’ 
Ohio, doing five-minute daily 6 a.m. farm show ... Bob Engel, ex-WJW, 
named WHK night news editor ., . Donna Onasch taking on radio-tv 
chores while Maurice Van Metre is vacationing at News ... Nancy 
Gallagher doing likewise for Cleveland Press’ Jim Frankel . . . Irwin C. 
Ruby named Business Manager and Auditor at KYW, KYW-TV... Jim 
Auble, after 20 years with WHK, leaving production manager post 
.. . James Snyder exited WGAR for KFRC and a Mutual “Housewife’s 
Protective League.” ; 


Inside Stuff—Radio-TV 


Ampex Corp. shareholders last week approved a 214-for-1 split in 
company’s common stock and authorized increase of capitalization 
from 1,000,000 to 5,000,000 shares. 

President George I. Long told stockholders’ meeting that he ex- 
pects sales during current fiscal year ending next April 30 to be about 
$40,000,000 and net profit to be about $2,100,000. Sales of last fiscal 
year were $30,000,000 (up 60% from previous year) and net amounted 
to $1,500,000 (up 42%). 

Long said directors have decided to withhold cash dividends at this 
time in favor of financing continued expansion, but emphasized the 
decision would be reviewed periodically. He disclosed Ampex expects 
to establish manufacturing and marketing facilities abroad and that 
Ampex Audio, Inc., consumer subsidiary, plans to broaden its prod- 
uct lines this year. He noted, however, that the introduction of stereo 


disks “will undoubtedly have an initial effect on the sale of stereo 
tape recorders.” 








Don Wilson, who’s been Jack Benny’s announcer for several decades, 
is “going legit. He's signed for the role of Brig. Gen. Mergenthaler in 
“Make a Million,” the new play with Sam Levene opening in October 
on Broadway. Wilson began rehearsals yesterday (Tues.). This doesn’t 
mean that Wilson is leaving the Benny show on CBS-TV since he has 
a contract with the Broadway producers giving him time to get away 
for appearances with the Benny program. 





CBS received the American Bar Assn. “Gavel Award” last week for 
“outstanding contributions to public understanding of the American 
legal and judicial systems.” Award, one of seven, was accepted by 
Bill Dozier, veepee of programs, Hollywood, at ABA’s banquet in 
Beverly Hills. CBS was cited, in particular, for its presentations of 
“The Verdict Is Yours” and “The Greer Case” on “Playhouse 90.” 








Bob Trout 


=a Continued from page 20 ad 





the meet that was later available 
was a slightly misleading Russian 
version which show about ‘12 
Red victories to two American 
Wins.” The Americans won the 
track meet but you'd never know 
it from the film.” 
Charlie Chaplin Hot 

Trout said the movies in Mos- 
cow were doing well, particularly 
those with an anti-religious flavor. 
He said that Charlie Chaplain films 
were being shown everywhere with 
“The Pilgrim” currently on view 
in most theatres in Russian cities, 

“Everyone who complains about 


-| tv commercials should spend a few 


weeks in Moscow,” Trout said. “An 
American finds the lack of any ad- 
vertising most irregular, even an- 
noying. You might feel that the 
current crop of hard-sell pitches 
are a little too much, but they're 
pleasant compared to the feeling 
a brand-criented American gets 
when confronted with a string of 
trucks bearing the simple legend, 
‘bread’ or ‘milk’ in gold letters.” 

Trout said that the American 
correspondents in Moscow are 
heavily dependent on radio for the 
latest news and the newspapers 
and magazines to which they f:ih- 
scribe are three to five days cid 
when they reach Moscow. So each 
reporter has two trans-oceani¢e 
radios, one at the office and an- 
other at his apartment, Trout said. 

Despite Moscow's culture and 
activity, mewsmen find it neces- 
sary to “get out” every three or 
four months, Trout said. “Even 
the entertainment leaves some- 
thing to be desired from an Amere- 
ican standpoint,” Trout declared, 
The movie houses, while old, are 
good but not air-conditioned. The 
only air-conditioned building in 
Moscow is the tomb of Sta- 
lin and Lenin on Red Square. The 
museums are interesting, but 
fhost are housed in old cathe- 
drals, one of which has been 
converted to what the Russians 
call a ‘museum of religion.’ 
The building includes a wax works 
that memorializes scenes from the 
Inquisition and religious wars. 
They're terrible to behold. 

“Of course, you can always call 
an American friend and spend a 
pleasant evening at the Ghetto— 
that is, if you can remember his 
phone number. The Moscow tele- 
phone system has no phone book 
or ‘information’ service.” 
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For Sale or Rent 


Modern ranch house, water view & 
rights, L. I. Sound, dock & park 
privileges. 4% wooded acre, exclusive 
King’s Point. Flat roof, holds water 
te cool. 3 bedrooms, 3 baths, large 
studio & playroom. 10 wardrobe clos- 
ets, electric picture windows, &-car 
garage. Carpeting, appliances, $23,000, 
5% mortgage, PRICE $49,500. Rental 
$500 monthly, Charlotte F. Siegel, 31 
Grenwolde Drive, KING’S POINT, 
Great Neck, L. L., N.Y. Phone Hunter 
2-0951, 
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BALMORAL KENNELS 
Gregory 3-4266 (Cliften, N.J.) 











AVAILABLE 


Top network TV production man, 
seven years ‘live’ TV. Will consider 
oll offers. 

Write Box ¥ 92-58 VARIETY, 
154 W. 46th St. New York 36, N.Y. 














Lunch, Cocktails, Dinner, Supper 
e 
Russian 
Tea Room 


Open Daily including Sundey 
160 W. 67 ST -CO 86-0047 








MEXT TO CAANEOIB BALD 
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memo To: TOMMY SANDS 
Who Writes Your Reviews ? 





Personal Appearances 


THE HOLLYWOOD BOWL 


Tommy Sands indeed merits his title of “America's Teen- 
Age Idol.” Sands displays the potentiality of eventually 
becoming a popular singer of the caliber of Frank 
Sinatra or Perry Como. His abilities seem of a more 
durable quaiity than most of today's young performers 
+ « « @ voice, rhythm, and ingratiating personality to 
carry him beyond his present status and to establish him 
as a favorite with all age groups. 


Los Angeles Mirror-News 


Tommy Sands knows what to do... but he does it all 
through vitality, charm and personal magnetism, without 
3 once resorting to suggestive gyrations or ad-libbed filth 
to which some less talented singing quitarists frequently 
turn... thousands of kids and young oldsters applauded 
@ very nice guy. 

Los Angeles (Calif) "Times" 


MESKER MEMORIAL AMPHITHEATER 


Tommy Sands . . . set a precedent that other shows will 
have a hard time living up to. The chant of the fans was 


“We Want Tommy," and after this show, everyone 
should “want Tommy.” 


Evansville, Indiana ‘Courier™ 





Television Motion Pictures 


Tommy Sands proves he can sing AND act on "Studio “ “ os 
One"... a drama show upon which | can with a cleur SING, BOY SING"—20th Century-Fox 


conscience heap praise to my hearts content. Tommy 
was a delight to watch, devoid as he is of the stereo- 
typed . . . trademarks of rising young actors today. 
You can't hardly get away from this stylized acting 
anymore, unless you catch a Tommy Sands as he was on 
"Studio One" . . . a superb, underplayed performance 
with real feeling and simplicity. 
Janet Kern, The Chicago American 


Tommy Sands once more proved that he is the most 
accomplished young actor to come out of the rock and 
roll record record field with his performance on Studio 


One last Monday. 
Billboard 


. .» Another step up the ladder for Sands. 
Hollywood Reporter {Hank Grant) 


Tommy Sands makes debut as an actor . . . Shows his 
Versatility in Fox Movie . . .«a trim, convincing 
ce. 
New York Times 


I nominate for stardom Tommy Sands: and | mean star- 
dom in a big way, as an actor, as well as the teen-agers 
singing idol. 

Louella Parsons 
Well, the Sands boy can act, too. That question has now 
been settied by "Sing Boy Sing” .. . He's a welcome 
change. 








Los Angeles Times 


Records 
“BLUE RIBBON BABY’—CAPITOL 


“Blue Ribbon Baby” sounds like the side that could 
splash Tommy Sands’ name across the charts once again. 
It's the songster's best effort . . . has Tommy singing with 
a good rockabilly quality the kids will go for. The side . 
has a great beat, an excellent pause gimmick, and some 
powerful multiple track work to make this a juicy morsel 


for the teenage set... all the way. 
Cash Box 
Personal Management: Public Relations: 
TED WICK FREEMAN & WICK 


6606 Sunset Bivd., Hollywood 28, Calif. Hollywood, Calif. 
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Joni James (MGM): “THERE 
GOES MY HEART” (Feist*), the 
oldie, is projected by Joni James 
for solid impact in the current mar- 
ket. “FUNNY” (Parliament*) is a 
classy ballad also handled a 

Mitch Miller Orch: “BLUE- 
BELL” (Frank*), a folksy ballad 
with a lilting melody, is given one 
of Mitch Miller's marching treat- 
ments whick could walk it home. 
“IT SEEMS LIKE ONLY YES- 
TERDAY” (Frank*) is a_nostal- 
gie ballad smoothly handled by the 
chorus. 

Platters “T 


The (Mercury): 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 





OF YOU” (Weiss & Barry?t), a fine 
ballad with a good beat in the mod- 
ern manner, is socked across 
strongly by a singer who’s due for 
another big one. “KING OF 
CLOWNS” (Selbonnt) is closely 
patterned after previous songs by 
Myles. 

Scott Engel “(Orbit); “BLUE- 
BELL” (Frank*) gets another 
nifty ride by this young singer who 
should pick up a share of the spins. 
“PAPER DOLL” (Markt) is deliv- 
ered straight and effectively. 

Bill Haley & His Comets (Decca): 
“WHOA MABEL” (Valley Brook*) 














Best 


JONI JAMES 
(MGM) 


MITCH MILLER ORCH ....... 


ee ey ewer 


Bets 


THERE GOES MY HEART 
Funny 


Tere eee BLUEBELL 


CED... chcaciee ont .....It Seems Like Only Yesterday 
We Wasa CME Se cabcucdeobienes bepsevins i weg ale I WISH 
(Mercury) .......cceceecccceccccccceees AtS Raining Outside 
SAREE PD. DOGO ccncitdievcteeccccses einen EASY DOES IT 

GCA Va sos < vencseee ere Tere ee re Star 
pe Be ere ee PETER GUNN 
oe ee ae ee sail ge he aan o06.w gee Tango For Two 
i gs me 7 8) ee LOVE IS A SACRED THING 
(Columbia) ....... wbtbae hetneee wenden ie When Will I Know 
EARL GRANT ..... jeesne a ee ee ee ee Te THE END 
FO Pe eee hr er ee: Hundy Dunky Doo 


WISH” (AMC*), a firstrate ballad 
with a moderate rocking beat, is 
sold to the hilt by this savvy com- 
bo and its lead tenor. “IT’S RAIN- 
ING OUTSIDE” (AMC*) is another 


above-par ballad with good 
chances. 
Jaye P. Morgan (RCA Victor): 


“EASY DOES IT” (Hecht, Lancas- 
ter-Buzzell*) is a neatly swinging 
ballad which Jaye P. Morgan sells 
smoothly for strong commercial 
impact. “STAR DUST” (Mills*) 
turns up in a good straightforward 
ensemble slice with Miss Morgan 
getting an assist from her brothers. 

Ray Anthony Orch (Capitol): 
“PETER GUNN” (Northbridge*), 
theme of the upcoming NBC-TV 
series of the same title, is rocked 
with excitement in this instrumen- 
tal by the same orch which clicked 
with the “Dragnet” theme several 
years ago. “TANGO FOR TWO” 
(Moonlight?) is another so-so in- 
strumental with the single-phrase 
interpolation. 

Kitty Kallen (Columbia): "LOVE 
IS A SACRED THING” (Winne- 
tont) is a solid teenage-slanted 
ballad which Kitty Kallen gets 
across in a way that should appeal 
to the kids. “WHEN 
KNOW” (Bryden-Roundt) 
okay slow rocking ballad. 


Eari Grant (Decca): “THE END” | 


(Criterion*), a standout ballad with 
a poetic lyric, is yocalled in excel- 
lent style by Earl Grant who close- 
ly resembles Nat Cole in delivery. 
“HUNKY DUNKY DOO” (Crite- 
rion*) is a fair rocking item. 

Hugo Winterhakter “(rch (RCA 
Victor): “CRAZY LITTLE TUNE” 
(Planetary*), based on a catching 
Armenian melodic phrase, shapes 
up as cute material due for lotsa 
spins. “I HAVEN’T MET THE 
RIGHT ONE YET” (Royalty*), 
adapted from the bestknown “Car- 
men aria, stretches a modern lyric 
to fit the tune to get some novelty 
appeal. 

Vince Martin (Glury): “SAIL ME 
BACK” (Wemart) is a refreshing 
calypso tune done by an expert folk 
singer who had a good hit a coupie 
of years ago in “Cindy O Cindy.” 
“KEEP A MOVIN’” (Brydent) is 
a somewhat heavy inspirational 
number. 

Lee Stone (Coral): “TONIGHT 
WE LOVE” (Maestrot), the Tchai- 
kowsky theme which having a 

reat revival in its legit form via 

he Van Cliburn disk, comes back 

in a slow rocking slice done by this 
singer with some of the usual note- 
bending. A good idea with poten- 
tial “WHY I FELL FOR YOU” 
(Sheradan*) is an okay ballad de- 
livered in the same groove. 

Domenico Modugno (Jubilee): 
“LE PETIT REVEIL” is a charm- 
ing novelty cleffed and performed 
by this talented Italian who seems 
to be popping up on several labels 
at the same time, although Decca 
now has him in its stable. “CAV- 
ADDUZZA” is more limited by the 
language barrier. 

Leo Quica (Liberty): “OH LEO- 
LA” (Chandler*) is a bright Latin 
novelty ‘with a one-phrase lyric 
interjected in a format that has be- 
come familiar recently. “CALI- 
ENTE” has a more driving tempo 
and uses the same twist. 

Biliy Myles (Dot); “SO IN NEED 





is a uptempo rocking number 
which this combo belts in its usual 
zestful style. “CHIQUITA LINDA” 
(Peert) is a catching instrumental 
in a Latin groove. 

Don Sargent (RCA _ Victor): 
“RED RUBY LIPS” (Monument?) 
is a slick rocking ballad belted very 


LAWRENCE WELK 
Presents the 
LENNON SISTERS and 
LARRY DEAN 
(On Brunswick No. 55075) 
“Have You Ever Been Lonely?” 
B/w “Bubble Gum” 





dramatic. opus in which Sargent 
sounds much like Frankie Laine. 

The Doodlers (Jones): “THE 
DANGEROUS DANGEROO” 
(Jonest), is a fair novelty idea de- 
livered in okay style by this combo. 
“IT’S A SIN TO TELL A LIE” 
(BVC*), the oldie, gets a nice 
swinging rendition. 

Royal Teens (ABC-Paramount): 
“MY KIND OF DREAM” (Labell*) 
is a smooth rocking ballad with a 
good lyric which this combo han- 
dies in the customary manner. 
“OPEN THE DOOR” (Admiration?) 
frantically goes nowhere. 

Laine-Aires (Klick): “TONIGHT 
IS THE LAST TIME” (Doris*), a 
good ballad, pleasingly delivered 
by this combo backed by the Buddy 
Laine orch. “BLUE TEAR DROPS” 
(Studio*) is a simple ballad deliv- 
ered in dance tempo. 





WILL I. 
is an | 





effectively by this singer. “DEEP 


GOES M’LOVE” (Sheldont) is a *ASCAP {BMI 





Album Reviews 





Domenico Modugno: “Nel Blu 
Dipinto Di Blu” (Decca). The hot- 
test name now in the pop market, 
Domenico Modugno reveals the 
broad range of his performing and 
cleffing talent in this package. 
Modugno delivers with the type of 
infectious drive and color that hur- 
dles language barriers. The dozen 
songs, all done in Italian, include 
the click title number, a couple of 
tunes, such as “Strada ’Nfosa,” that 
are very similar to it, several Latin 
rhythm songs and some fresh- 
sounding ballads. 

“Presenting The Belafonte Sing- 
ers” (RCA Victor). The 12-man 
ensemble, which has been accomp- 
ing Harry Belafonte on his con- 
cert tour, step out on their own 
with a program of offbeat folk 
songs. Like Belafonte himself, this 
group projects with jiramatic pow- 
er on fresh material. Standout 
items inelude “The Ox Drivers,” 
“The Red Rosey Bush,” “Swing 
Dat Hammer,” “Mrs. McGrath” 
and “If You Ever See A Whale.” 
The solo assignments are handled 
with polish and the precision work 
by the whole group is standout. 

“Ira Ironstrings Plays ‘Music For 
People With $3.98’ ” (Warner Bros.) 
Whoever Ira Ironstrings is, his 
band plays a swinging brand of mu- 
sic. Promoted by a teaser cam- 
paign with a sense of humor and 
packaged with a title, cover photo 
and liner notes also pitched for 
laughs, what’s in the groove ac- 
tually is strictly legit big brand 
music arranged with taste and im- 
agination. It may not revive the 
swing era but this set provides 
solid listening on such tunes as 
“Hot Toddy,” “When My Sugar 
Walks Down The Street,” “Bye Bye 
Blues,” “Original Dixieland One 
Step,” “Stompin’ At The Savoy” 
and others. 


Erroll Garner: “Paris Impres- 
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go TALENT 

Week Week ARTIST AND LABEL TUNE 

1 1 DOMENICO MODUGNO (Decca).......... Nel Blu Dipinto Di Blu* 

2 5  EVERLY BROS. (Cadence) ss eeeseeeeesed bototege hg Yout 

3 3 SLEGANTS (Apt) ..... evecdesseencsonses MRC EET 

4 2 PEREZ PRADO (Victor) ..............++ Patriciat 

5 4 RICKY NELSON (Imperial) ..............+.. Poor Little Foolt 

6 7 JIMMY CLANTON (Ace) ..........+++++. Just A Dream} 

7 6 PEGGY LEE (Capitol) ............csceeeees Fevert 

8 8 DORIS DAY (Columbia) .............+.... Everybody Loves A Lover* 

9 9 JACK SCOTT (Carlton) .................++ My True Lovet 

10 ee PONYTAILS (ABC-Par) ........++++00++++- Born Too Late* 

POSITIONS SUNES 

Week Week TUNE PUBLISHER 

1 1 *NEL BLU DIPINTO DI BLU (VOLARE) ..................... Robbins 
2 2. PATRICIA .......... bnb 60m ES ese 6beNEet ess sedehenseeeeces OEE Ee 
3 GS Giaieed SEAR... 2.00.00: nightb shes eoebdetededekscndes ane daensd: EEE 
4 nn ne aE ee ee .. Eric 
5 4 ‘*EVERYBODY LOVES A LOVER .............ccsceecseeeeeees Korwin 
6 10 {BIRD DOG .......... eee Te TT TTT 
7 PV PE ovens ste se reddnonuécscewseriscece feicnevees ... Ace 
8 ee ee - Ske + cee geeaeiepee thas a4 néeigees Ov kdwea .. Lois 
9 8 {MY TRUE LOVE..... $PEas eo ctsbonstekenseseune cocscccccce SC]r Int. 
a TE ie cos 6 ddsbenuniedide ciatbnancide Veewaniot Mansion 
* ASCAP ¢ BMI 








sions” (Columbia). Stemming from 
Erroll Garner’s European tour last 
year, this double feature LP show- 
cases this superb keyboarder on a 
folio of Gallic-inspired songs. As 
usual, Garner attacks the material 
with a powerful beat, cascading 
chords and a non-stop musical in- 
ventiveness. A new departure for 
Garner are his efforts on the harp- 
sichord, used in four original tunes. 
While interesting, the harpsi- 
chord’s rather dry tone is not as 
suitable to Garner’s style as the 
more _lushly-toned pianoforte, 
Numbers in this set include such 
standards as “I Love Paris,” “Lou- 
ise,” “The Last Time I Saw Paris,” 
“La Vie En Rose” and “The Song 
From Moulin Rouge.” 

Rosemary Clooney-Jose Ferrert 
“The Ferrers At Home” (MGM). 
This a standout set aimed at the 
kiddie set. Rosemary Clooney 
(Mrs. Jose Ferrer) narrates and 
sings the delightful “Stor, of Cel- 
este” while Ferrer does a new ver- 
sion of “Tubby The Tuba,” both 
popular children’s works penned 
by composer George Kleinsinger 
and writer Paul Tripp. 

“Fire Goddess” (Capitol). Re- 
corded.on the beach of Waikiki, 
this set presents Hawaiian songs 
done in authentic native style. In- 
cluded are hulas and some less 
familiar chants and ritual dances. 
It’s an arresting excursion into the 
island’s folk heritage. 

Barbara McNair: “Front Row 
Center” (Coral). Barbara McNair, 
a relatively new talent in the disk 
field, is a belter with a striking 
delivery that doesn’t depend on 
any gimmicks. In this collection, 
she’s showcased on a flock of top 
showtunes, including such ever- 
greens as “Old Devil Moon,” “My 
Heart Belongs To Daddy,” “I've 
Got A Crush On You” and some 
more recent legit song clicks as 
“Whatever Lola Wants,” “Hello 
| Young Lovers” and “This Is My 
Beloved.” 

Sonny Stitt: “Only The Blues” 
(Verve). A virtuoso of the alto sax 
|in the modern school, Sonny Stitt 
| blows some moving jazz in this set 
| backed by a fine combo including 
| Roy Eldridge on trumpet and the 
| Oscar Peterson trio. Stitt’s solos 
are complex modern jazz concep- 
|tions but he manages to keep 
| swinging although way out on a 
|limb. Stitt and combo take long 
solos on four originals. 
| Al Bollington: “Organ Hues In 
| Hi-Fi” (Dot). British organist Al 
| Bollington dishes up a fancy dis- 
play of electronic organ technique 
in this offering. Since the advent 
| of hi-fi recording techniques, organ 
|musie has come into its own with 
its broad instrumental and dynamie 
range. Bollington pulls out all the 
| stops on numbers like Mademoi- 





selle De Paree,” “State Fair 
Polka,” “Dizzy Fingers,” “Sleigh 
Ride” and others. 

| “The Smart Set” (W> ce> Bros.). 
|A new mixed voca! under 
jthe baton of Jim bows 
in this package wiih a smooth 


sound, excellent arrangements with 
a modern, but not overdone touch, 
and a book of fine oldies. Catalog 
covers numbers like “Bye Bye 


Blackbird,” “You'd Be So Nice To 
Come Home To,” “i Only Have 
Eyes For You,” “Mood Indigo,” 


“Ol’ Man River” and “Just You, 
Just Me,” among others. Ralph 
Carmichael orch and.a guitar com- 
bo back up smartly. Herm. 


K.C. Juve Orch TVer 
Kayoed by AFM Ukase 


Kansas City, Sept. 2. 

Musicians union last week 
stepped iv to prevent the Kansas 
City Youth Symphony from play- 
ing a prozrim over KCMO-TV on 
Sunday (3!) The youths were to 
have played on a non-sponsored 
program produced in cooperation 
with the city government on a non- 
profit basis. 

Orchestra is made up of about 
90 musicians ranging from 10 to 21 
years of age, an amateur group 
with Leo Scheer as conductor. The 
work is supported by a nonprofit 
corporation in which interested 
persons buy memberships for $10 
each. The tv program was to have 
been a publicity measure for a 
forthcoming concert during “Youth 
Symphony” week, 

Ted Dreher, president of Musi- 
clans Local 34, said several youth 
symphonies were organized here 
and that a series of musical youth 
programs might lead to sponsor- 
ship on the air. That would com- 
pete with professional musicians 








and would hurt the union, he said. 
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DISK BIZ SURGES AFTER SLIDE 


UA’s Youngstem, In Bid for Talent, — 


Terms Current Artist Payoffs Obsolete 





Extending its concept of operat-+ 


ing with indie film producers into 
the disk field, United Artists Rec- 
ords is making a bid to become a 
major power in the jazz market via 
independent packagers. Last week, 
the UA disk subsid wrapped up a 
deal with jazz impresario and man- 
ager Monte Kay who already has 
10 to 15 sets projected for the 
Giskery. = 
Max Youngstein, prexy ef the 
disk subsid, predicted that UA 
would change the face of the rec 
ord industry. just as it did im the 
pic field when the new UA man- 
agement took over seven ears ago. 


Youngstein stated that the payoff | Decca 


for creative talent im the disk in’ 
dustry harks back to ithe “dindgaur 
age.” 

He said disk artists sheuld get 
way and above their present share 
of ear:ings from a Ait record. 
Youngstein indicated that, as a7 
general basis, the artist should 
get 50% of the profits on a hit} 
after all recording costs are paid | 
off. Via this route, the UA label 
is aiming to attract both new and 
established talent, as well as the 
indie producers. Concerning the 
latter, the UA exec declared that 
they should also be permitted to 
share in the profits, just like the 
film producers. As with the latter, 
UA is ready to underwrite the disk 
production, and provide the promo- 
tional and distribution apparatus | 
necessary to sell the platters. 

In a progress report on the UA 
label to date, Youngstein conced- | 
ed that the company wes not yet) 
a major factor in the disk biz. He 
atated that the company made a) 

(Continued on page 48) 
} 
| 
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Mass. Supreme Court | 
Advances Jukebox Case; | 


Tax Vs. Freedom Test 


Boston, Sept. 2. 
Massachusetts jukebox ops are | 
going to have a chance to get off | 
the hook of $160 yearly license 
fees for phonos in Boston. The 
full bench of the State Supreme 
Court will hear their contentions | 
at their October sitting that enter- | 
tainment, as a form of expression, | 
is guaranteed freedom under the 
first and 14th amendments to the | 
Constitution, that licensing of juke- 
boxes as opposed to all other types | 
of musical entertainment for profit | 
fs discr 
tional, and that the fees are not 
only excessive but violate free | 
speech in the matter of playing 
disks 

Arthur Sherman, legal counsel 
for the Music Operators of Massa- 
chusetts, said that normally cases 
entered would not be heard until 
December, but that he had written 
to the Chief Justice, who was in 
Alaska, regarding the eonstitution- 
al issues involved in the cases, and 
the “judge saw fit to advance the 
cases.” Hence, ops may beat the 
Oct. 31 deadline for payment of 
the 1959 license fees in Boston. 

The case stems from phono ma- 
chine fees in Boston which total 
$160 per machine, with $50 for 
Sunday city license, $50 for Sun- 
day State license, $50 for city 
weekday license, and $10 Federal 
tax. It is expected that the ulti- 
mate decision will be handed 
down in the latter part of this 
year, Sherman said. 


Leonard Smith to EMI © 


London, Aug. 26. 

Leonard Smith, who resigned 
from his managing directorship of 
Pye-Nixa Records five weeks ago, 
has joined the EMI records divi- 
sion as commercial manager. In his 
new post Smith will be maily con- 
nected with production and execu- 
tive duties. 

Smith quit his job with Pye be- 
cause of a difference of opinion. He 
spent 30 years with the EMI org- 
anization befere leaving in 1952 to 
set the Philips label on its feet. 
Two years later he resigned and| 
went to Pye. 


» 





| 











Hildegarde Doubles 
On Design, Coral Wax 


Hildegarde shuttled between 
Design, for an album, and Coral 
ae ioat two pop singles, wax 

g “Bake a Cake” 
kr and French is part of 
the Coral platter job, and the De- 


‘twin-piano . Hil- 
degarde has ‘heretofore been a 
exclusive, hut these are her’ 





Fischer Music 
Suit Vs, 
Pix Tunes on TY 


With three test cases already 
pending in N. Y. Federal Court to 
cetermine music rights in motion 
pictures sold to television, a fourth 


suit was brought last week in the) 
same tribunal. Publishing firm of | 


Carl Fischer Inc. seeks an injuac- 
tion and damages sustained against 
C. & C, Films Inc. for unauthorized 
use of the song, “Bavardage,” in 


HALF-YR, DROP 


For the first time in about a 
decade, the disk biz during the 
first half of this year failed to sus- 
tain the upward climb of sales 
growth and began to dip as com- 
pared with the similar period of 
last year, 

"The decline has been noted in 
the disk royalty payments to pub- 
lishers and. will also likely be re- 
flected in the disk company con- 
tributions to the Music Perform- 
ance Trust Fund which gets a per- 
centage of each disk sold. A 
marked upturn in business, how- 
ever, has Occurred this month and 
if maintained for the rest of the 
‘year, may still put the ’59 annual 
take ahead of the $350,000.000- 
$400,000,000 estimated gross of the 
tast year. 

| tlaekeming of the disk biz dur- 
ing the first half of this year, cal- 
-eflated-to run from 20% to 30% 
was ascribed in the main to two 
factors: (1) the recession and (2) 
reck 'n’ roll. When talk of a gen- 
eral business decline became 
widespread late last year industry 
execs knew they were in for a 
rough time since disks are ranked 
;}among the more expandable lux- 
|ury items. In manufacturing areas, 
such as Detroit, where the unem- 
ployment ratio was high, disk sales 
were immediately clipped. 

The continued impact of rock 
‘n’ roll in the pop field is also 

(Continued on page 48) 


Elman, On 50th Anni 
Of Debut, Raps the ‘Rock’ 


San Francisco, Sept. 2. 


Violinist Mischa Elman marked 
the 50th anniversary of his U.S. 








the RKO film, “His Greatest 
Gamble.” 
Fischer charges ** t ©. & © 


“falsely asserted an " 
to television users of the 


ize recordings of the song in syn- 
chronization with the film. 

Other cases previously filed and 
involving the same issues include | 
Southern Music Corp. vs. C. & C.| 
Films, Shapiro, Bernstein & Co. vs. | 
C. & C. Films and Broadway Music | 
Corp. vs. i 
Service Inc. Julian T. Abeles (& | 


Bernstein) is legal rep for plaintiff. | jig. There's a certain nervousness | “For your listening pleasure may 
lin it that expresses a lack of | We Suggest” and follows with Four 





Count Basie band will do a fort- | 
night of one-nighters in the mid- | 
west in October, followed by a 


rep™ ar 
ici ure | 


: : _ n Th 
St S ee Sane eee fe Ue Bem of public interest in| ase, the WB liner notes has this | 


concert debut last week by ebserv- 
ing that rock ’n’ roll is just a pass- 
ing craze.” Elman, now 67, said: 


1ST IN CECADE 


Musicians Guild Cuts AFM Control 
In TV Via Major Film 


Studio Deal 





Now Jubilee Gets Into 
Modugno Platter Act 


Jubilee Records is now getting 
into the Domenico Modugno act to 
cash in on the Italian crooner’s 
click Decca slicing. “Nel Blu, Di- 
pinto Di Blu.” Via the acquisition 
of several European masters cut 
by Modugno, Jubilee has been able 
to schedule a single, LP and a EP 
release. Already shipped is Mo- 
dugno’s single, “Cavaddazzu” (My 
Little Burro) and “Le Petit Re- 
veil” (The Little Clock). The LP 
package, “A Sicilian in Paris,” 
scheduled for release within the 
next two weeks, will consist of 12 
folk songs sung in Italian and 
French. An EP set of the same 
name will be released concurrent- 
ly. 


WB's New Twists: 
Sense of Humor, 


Rival Co. Plugs 








In an unusual step, the new} 
Warner Bros. label is handing aut | 
‘cuffo commercials to rival com-| 
panies on Jiner notes of some of its | 
LP prod:<t. According to Hal 
Cook, W's sales manager-veepee, 
the new label is being geared to 
make a contribution to the indus- 
try and, with a mature approach, 
can help. itself by helping other! 
diskeries. 

For the opening shot on its} 





Hollywood, Sept. 2. 

Some 1,200 major studio musi- 
clans are due to return to work 
tomorrow (Wed.) after more than 
six months of idleness, consuma- 
tion of a 39-month contract be- 
tween the new Musicians Guild of 
America and the Assn. of Motion 
Picture Producers. MGA members 
overwhelmingly ratified new pact 
last night (Mon.) by 98-to-5 vote. 

Under the new deal, MGA made 
further inroads on the American 
Federation of Musicians’ Local 47 
by gaining jurisdiction over tele- 
vision film music at the major stu- 
dios. Application of this jurisdic- 
tion applies principally at Colum- 
bia, where the Screen Gems sub- 
sid is amons the most active of the 
Hollywood ielefilmeries, Metro and 
20th-Fox. 

As matters now stand, there are 
two unions with telefilm jurisdic- 
tion, since AFM has contracts with 
Revue Productions and Desilu, two 
biggest telefilm producers. However, 
there’s a wide divergence between 
the MGA and AFM terms, posing 
the threat of a jurisdictional war 
between the two unions over the 
remainder of the telefilm field. 
New MGA contract provides for 
blanket recording sessions to cover 
an entire 39-week teleseries, and 
eliminates residual payments by 
the producer, whereas AFM leal 
provides no such blanket ses ions 
and involves payments into the 
Music Performers’ Trust Fund. 

Meanwhile, battle for jurisdic- 
tion over the independent motion 
pic producers resumes Sept. 17 at 
a National Labor Relations Board 
hearing on the MGA’s petition for 
a collective bargaining election 
among the indies. Should NLRB 
authorize an election and the MGA 
win, the new union would gain 
complete jurisdiction over theatri- 
cal filmmaking here. Indies are cur- 
rently covered by interim AFM 


“There are definitely signs of a| “For Whom The Bell Tolls” pack-| pacts. 


good music. 

He remarked that “in every 
epoch you will find the young gen- 
eration gets a hold of something 
which enthuses it, but that is only 
temporary.” It’s certainly true 
of rock ’n’ roll, he said. “I can't 


Hollywood Television) help feeling that rock ‘n’ roll is|On its “Smart Set” LP, the WB 


just an expression of present-day 


security.” 
He'll return to his New York 
ome this month, do a TV show 


nating and unconstitu-|three-day stand at Roberts Show | and start another concert tour in 
| Club, Chicago, starting Oct 31. | 


October. 


insertion: “Other suggested film | 
| Scores for your listening pleasure” | 
and follows with mentions of | 
“Around The World In 80 Days” | 
| (Decca), “South Pacific’ (RCA 
| Victor), “Oklahoma” (Capitol), 
and “A Star Is Born” (Columbia). 


| liner note includes this legend, 


|Freshman (Capitol), Hi Lo’s 
| (Columbia), Norman Luboff (Col- 
umbia), King Sisters (Capitol) and 
Clark Sisters (Dot). The album 
| (Continued on page 48) 
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2. PATRICIA (10) ..........-- 
3. POOR LITTLE FOOL (10) .. 
4. LITTLE STAR (4) ..-. 


10 Best Sellers on Coin Machines................ 


1. NEL BLU DIPINTO DI BLU (5) 


eee eee eee ee) 


eee ee 


ee ee eee ee ee eee eee eee 


. eee ee ee eee eee eee eee) 


5. EVERYBODY LOVES A LOVER (5) .......... Cocvcccvcecees 


6. FEVER (5) 
7. FUST A DREAM (1) ........ 
8. BIRD DOG (1) 


9. BORN TOO LATE (2) .......... 


10. MY TRUE LOVE (2) 


ARE YOU REALLY MINE 


IF DREAMS CAME TRUE ..... 
WHEN 2. .ccccccccvee eocveces 
VOLARE ...cccccccccccces eee 
VWAKETY YAK ........sseeees 


TEARS ON MY PILLOW ...... 
DEVOTED TO YOU 
IT’S ALL IN THE GAME ...... 
SUSIE DARLIN’ ........... oes 
HARD HEADED WOMAN 


[Figures in parentheses indicate number of weeks song has been in the Top 10} 


POPP eee eee eee eee eee ee 


CORO e eet awe eeeeeeees 


eee eee ee 


| PEPE PEEEEEESEETEEEEEF EF OFEEEEFEHEEE ES FEFTFEFEFIP IE IFO ILO EEO IO IEP EPO OEOS 


Domenico Modugno .. Decca 
Perez Prado ........... Victor 
Ricky Nelson ......... Imperial 
Elegants ....... ae ee APT 
Doris Day............Columbia 
Peggy Lee ....... .....- Capitol 
Jimmy Clanton ,......... Ace 
Everly Bros. ..........Cadence 
Ponstails: .......0. soe. ABC Par 
Jack Scott ..... . ..Carlton 
Jimmie Rodgers ...... Roulette 
Pat Boone ..... Leweeeees Dot 
Kalin Twins ..... eeeeres Decca 
Dean Martin visa os <a 
oo rrr Pere Atco 
Imperials ...... eal samen End 
Fverly Bros. ...... ....Cadence 
Tommy Edwards ......... MGM 
PN ME ww i.0c cnkant séee Dot 
EY ccdulemesacds Victor 





Under terms of the new MGA 
contracts the studios are relieved 
of the requirement of maintaining 
contract orchestras, their major 
beéf against the AFM. Elimination 


(Continued on page 44) 


Kid Ory Gets Nothing 
But the Blues in Claim 
Vs. MCA & Club Preem 


San Francisco, Sept. 2. 

Trombonist Edward (Kid) Ory’'s 
claim against Music Corp. of 
Amertfva for money he says he was 
never paid on his 1956 European 
tour has been adjudicated by the 
AFM executive board, but Ory 
doesn't like the decision and says 
he'll sue MCA in Federal court. 

Ory filed, through AFM Local 
47, Los Angeles, a claim for $18.- 
992 in pay and commissions which 
he said was due him between Sept. 
22 and Dec. 5, 1956. The claim 
was against MCA, MCA's Paris 
booker, David Stein, and two Pa- 
risian promoters, Jacques Benoit- 
Levy and Pierre Andrieu. 

AFM's executive board, meeting 
in New York Aug. 5, decided MCA 
should pay Ory $432 and that the 
two French promoters should pay 
$12,279, or face blacklisting. 

At the same time, the board al]- 
lowed clarinetist Philip Gomez's 
$535 claim against Ory, but re- 
jected drummer Minor Ram Hall's 
claim of $329 on Ory—-both Gomez 
and Hall were sidemen on the 
‘band's European tour. The board 
gave Ory until Aug. 30 to pay 
Gomez but set no deadline on 
MCA’s $432 indebtedness. 

Ory, through his manager-wife, 
Barbara Genung Ory, points out 

(Continued on page 48) 


Cap’s Extra 15c Divvy 


Hollywood, Sept. 2. 
Capitol Records declared an ex- 
tra dividend of 15c per share on 
common stock payable Sept. 30 to 
stockholders of record Sept. 15. 
Melon is in addition to regular 
quarterly rate of 25c per share. 
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Edinburgh Festival 


——es Continued from page 2 


from bearded professors to hikers 
in shorts. Coin worries (a $150,- 
000 deficit) are temporarily for- 
gotten amid pagentry and abund- 
ance of events. The local city cor- 
poration has made substantial con- 
tributions towards the annual cost, 
and many private individuals also 
have given donations. 

City shopkeepers and services 
benefit to the tune of $3,000,000 
for each week of the Fest. More 
than 250,000 visitors are expected 
here for the three-weeks’ junket. 
Figured that they will spend 
$6,000,000 to $9,000,000. 

Twenty-two burgon.asters, may- 
ors, presidents of city councils, 
lord mayors and local provosts 
from leading capitals of Europe, 
England, Wales and Eire were 
guests at the colorful festival 
opening. Opening concert in 
Usher Hall, an all-Beethoven pro- 

ram, was by the British Phil- 

armonic Orch, conducted by Dr. 
Otto Klemperer, 73-year-old Ger- 
man. 

There will be 163 performances 
under official aegis of the Festival 
Society, with more than 2,000 art- 
ists taking part. Assembled in 
the city are five orchs, nine cham- 
ber orchs or ensembles, five 
choirs, six dramatic companies, the 
Stuttgart State Opera, a Spanish 
Opera Company, two ballet com- 
panies and more than 16 soloists. 

Many Yank Visitors 

U.S. visitors are many and prom- 
inent. Accents from Texas to 
Brooklyn are heard every day in 
the Festival Club. Sleek Amer- 
ican automobiles bearing registra- 
tion plates from Cincinnati to Los 
Angeles glide along Princes Street, 
city’s classy thoroughfare, and 
tower above the hundreds ef small- 





and ballet offerings. Odd feature 
is that, apart from one third-class 
production, the city is completely 
devoid of vaude. Only show in 
this category is a “Summer Show,” 
starring Scot comediag Johnny 
Victory. The nearest No. 1 vaude 
offering is 40 miles away at Glas- 
gow Empire, where Dickie Valen- 
tine, English disk singer, is starred. 
Commerical films do well in the 
lively atmosphere of the Fest. The 
indie Playhouse is showing “The 
Key” (Col), the Caley has “A 
Farewell to Arms” (20th) and the 
Gaumont offers the final week of 
“10 Commandments” (Par). The 
Regal sports the Scot preem of 
“Ice Cold in Alex,” a British film. 
Jazz An Unofficial Entry 


Jazz makes an unofficial entry at 
this vear’s junket. Under the ban- 
ner of “Festival Jazz,” a jazz-dance 
party is billed for the city’s 
Waverley Market. Johnny Duncan 
and his Blue Grass Boys are mak- 
ing a flying visit from London to 
appear. The jazz entries are 
minus blessing of the official 
Festival Society. Latter, however, 
has jazz shows in mind for future 
junkets, and made a bid earlier in 
year for Louis Armstrong and his 
combo. 

The Fest is receiving its usual 
strong coverage from correspond- 
ents all over the world, with tele 
interest stronger than in recent 
years. Scribes are here represent- 
ing sheets from Norway, South 
Africa, Sweden, Yugoslavia, Italy, 
Canada, Finland, Germany, France, 
Holland, Israel, Austria, Australia, 
and the U.S. 





JAZZ OUTDRAWS FOLK . 
AT FRENCH LICK FETE 


French Lick, Ind., Sept. 2. 

Hoosiers prefer jazz over coun- 
try music, about four to one, if the 
attendance of the French Lick Mu- 
sic Festival is any guide. The first 
session of a weekend of country 
music last Friday (22) saw less 
than 1,000 persons in the striped 
tent on the grounds of the fashion- 
able French Lick-Sheraton Hotel, 
as compared with about 4,000 
cramming into the same spot a 
week earlier, for the first Hoosier 
Jazz Festival. The hillbilly program 
included Ernest Tubb of Grand Ole 
Opry, the Wilburn Bros., Randy 
Atcher’s television company from 
Louisville, Skeets Yaney of St. 
Louis, and Red Kirk's Quartet of 
Louisville. 


The Labor-Day weekend featured 
a symphonic festival with guest 
conductors including Arthur Fied- 
ler and Minas Christian, of the 
Boston Pops Orchestra and the 
Evansville Philharmonic, respec- 
tively, batoning the augmented 
Louisville Orchesfra, as well as 
Robert Whitney, regular conductor. 

Al Banks, director of the French 
Lick Festival, said the whole series 
of programs was an experiment, to 
help prepare for a similar series of 
events in 1959. 





NEW ASCAP DET. EXEC 

Robert W. Wieland has been 
named manager of ASCAP’s De- 
troit office, succeeding Charles D. 
Engle who resigned. 

Wieland was formerly assistant 
to James L. Cleary, midwestern 
division manager. 





Tnside Stuf—Music 


How standard classical works which have been recorded numerous 
times still retain their freshness was spotlighted by George R. Marek, 
RCA Victor v.p. and general manager, on the NBC Radio “Nightline” 
show last week. He demonstrated how Tchaikowsky’s First Piano 
Concerto received contrasting interpretations from two such artists as 
the veteran pianist Joseph Horowitz and the current longhair sensation, 


Van Cliburn. 


Marek played the first movement of the concerto in 


both renditions, pointing out that the Horowitz performance took 1712 


minutes while Cliburn took about three minutes more. 


By such varia- 


tions, Marek pointed out that each artist can renew the artistic 
response of the listener in a familiar work. 





Musicians Guild 





of the contracts orchs in effect 
spells out the end of guaranteed 
staff employment for the studio 


musicians. The tooters, however, 
will get increased scales, as 
follows: 


For a three-hour session, studios 
will pay $55 per man when using 
orchs of 35 or more; $57.75 per 
man for 380-40-man orchs; $60.50 
for 24-29-man orchs; and $63.25 
for 28 musicians or less. This com- 
pares with the old AFM rate of 
$48.21 per man for contract orch- 
estras. Scale for sideline musicians 
has been upped from $27.13 per 
day to $30.93, and comparable in- 
creases made for arrangers, copy- 
ists, orchestrators and librarians, 

Minimum requirements for tele- 
film sessions call forsnine hours of 
recording for a half-hour series 


consisting of 39 episodes; 18 hours’ 
for 39 episodes of a 60-minute| Read and AMPP v.p. 





Continued from pare Oo 


ment provisions are included. By 
way of contrast, AFM contract 
with Desilu provides payment of 
$150 on second run of a telefilm 
show, $75 for third and fourth 
runs and another $75 for fifth and 
sixth runs. 

It’s because the major studios’ 
telefilm subsids will have a cost 
advantage in use of live music 
over the indies, such as Desilu and 
Revue, that threat of a jurisdic- 
tional hassle over the remainder 
of the telefilm production field is 
ayeal one. One key producer, siill 
uncommitted to either union, com- 
mented that “the show that gets 
sold is the best one for the least 
money, and if MGA comes to us 
with a better deal than the AFM, 
we're going to listen.” 

Covered by the new agreement, 
negotiated by MGA prexy Cecil 
Charles 


series, with payment at the rate of Boren and studio reps, are Para- 
$55 a man per three-hour session, | mount, Allied Artists, Columbia, 


or $165 or $330 per man minimum 


Disney, Metro, 20th-Fox, Warner 


per entire series. No rerun pay-| Bros. and U-I. 
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er British and Continental autos. 
The U.S. Marines have brought 
u real Yankee atmosphere to this 
year’s junket. They are perform- A 
ing nightly on the Castle Esplan- — ~ rT} -, a 8 m~ 
ade in the 1958 Military Tattoo, S S a 3 Z 3 # 
an open-air “must” among spec- iis = 2 a Ss al ~ a 8 = a 
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by their drum and bugle corps and ing stores and showing comparative Sisiu (ZIBISi8i8icisize SiSi2| Sig] sZ Pls 4 
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A camera unit accompanying the “18ie@l/Blslielawld/4is (S/S /9/™) x > : o| LT 
U.S. Marines is taking home a 1iEIsii | | 5 g = 4 “ig I I SiTis g 3 
film record of their Fest participa- 3 Sieia = -1é z 3 4 ] z || 2 a | P 
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First item of controversy without || National 3 i & s J | ] - = = i . z 5 : ? 
which no Edinburgh Festival would |] Rating a | ais E < 5 e\f\% > |. N 
be complete, has come in the legit |] This Last H 2ia £ | Gi4 e 3 Ele 5 5 g 3 7 
sphere. Squawks were heard from || Wk. wk. Artist, Label, Title | <i SIF 6 /FiSlislisli=eis = | $ s 
2 ee SOUTH PACIFIC (Victor) —— 
“The onefire,” new play y 
Gerald McLarnon, gives a distorted 1 2__Seundtrack (LOC 1932)... pe 3 5_ 6 2.3 1 3 2 1 5.10 3 3 6 1 111 
picture of life in northern Ireland. JOHNNY MATHIS (Columbia) 
This play is a drama set against 2 1 Johnny’s Greatest Hits (CL 1133)...... 1 ; &£-@ 8 t= © 86 «@ 3 4 4 10 96 
. background of a _ present-day MUSIC MAN (Capito!) 
Orange-day celebration in North- $ 6 Original Cast (WAO 990).............. 6 8 3 47 4 4 6 6 2 2 868 3 81 
Ireland, and is produced by GIGI (MGM) 
yrone Guthrie. Ulster Group|| 4 4 Soundtrack (E 3641).................. 2 
ee © ee a, MITCH MILLER (Columbia) 7S 5 8 1 : ae at 
Many Unofficial Le ows 
One of the interesting points of 5 5 Sing Along —_ Mitch HCL: 3100). <... 4 4 2 2 Ss gi. @ 3 16 
the 1958 Fest is the large number|} 4, cane CLIBURN (Victor) 
of drama offerings which+are all chaikowsky Concerto (LM 2250)...... 3 4 7 2 ; £.-9 1 5 61 
unofficially sponsored. The Scot PAT BOONE (Dot) 
Community Drama Assn. is staging GB 7  Sisrdust (DLP 3118).................. 1 6 6 9 5 . £2... 3° 9 5 61 
— the first performance of “A Sur- SOUTH PACIFIC (Columbia) 
geon for Lucinda,” new musical|} 8 8 Original Cast (B 2579-80).............. 2 1 4 7 1 2 
Scot comedy by James Scotland, in MY FAIR LADY (Columbia) 4 56 
the city’s Little Theatre. Same 9 
; group presents “Blood Wedding,” s a i oe a 91 7 7 9 10 3 6 36 
‘ modern Spanish classic, by Fed- apito 
erico Garcia Lorca. The London 10 12 Cole Espanol ll eee 4 10 1 2 27 
Club Theatre Group offer the JONAH JONES (Capitol) 
world preem of “Rashid,” by|{11 15 Swinging on Broadway (T 963)........ 8 7 3 7 S Fa 
Dorothy Lang, drama set, in a LESTER LANIN (Epic) 
backward Arab country. Leads are|J12A 13 Goes to College (LN 3474)............ .. 3 7 5 8 10 
taken by Julian Somers and Ruth MANTOVANI (London) 22 
Goring. _Ruthergien Repe:tory|] 128 14 Gems Forever (LL 3032).............. 4 3 1 1 
Theatre, legit group from small : 4 10 22 
town near Glasgow, are preeming |} j5 RAY CONIFF (Columbia) 
“A Quiet Man,” by Hermann 12C 16 WAwrel Nise (CL 1137).....>........ 3 5 6° 8 22 
Sudermann. JOHNNY MATHIS (Columbia) 
Revues on the unofficial Fest 15 17 Swing Softy (CL 1165)... eee ee ee ee 3 8 1 21 
“fringe” are increasing in number |} - KINGSTON TRIO (Capitol) 
: a a > . 16 25 #£=Kingston Trio (T 996)................. 2 5 15 
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kle at the Festival Frange” in his Se aeees Capen) 
tert : 17A 9 “I the Night (T 1003)................. 10 9 9 8 8 
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for peering males. 19A 11 ee ee ee 5 6 ee oe 8 13 
In competition, the Edinburgh AHMAD JAMAL (Argo) : — 
a age local — adver- |] 19B But Not For Me (Argo 5294)........... 7 3 10 13 
ises “a strippingly saucy late-nite . : - 
revue.” Both shows are aimed to|f.49¢ 93 atin aaa nee Decca) 
balance heavier fare elsewhere. A . wo 2 9 9 13 
more clever revue is in “Just LOUIS PRIMA (Capitol) 
Lately,” a show produced by Noel |] 19D_22_ Las Vegas Prima Style (T 1010)....... 6 3 13 
Kershaw for the Oxford Theatre RICKY NELSON (Imperial) 7 
Group. 23A 20 Ricky Nelson (IMP 9050).............. 6 10 9 7 12 
3 It’s becoming obvious that a JONAH JONES (Capitol) 
mania for late-night revues of any | 23B Jumping With Jonah (T 1039)......... a ae ee ae ee ee 8 6 
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Paul Weston Returns to Cap Stable; 
Col Gets Sylvia Syms; Other Signings 


After an eight-year absence, Paul + 


Weston, arranger-conductor, has re- 
turned to the Capitol Records 
roster. Weston had been with Co- 
lumbia Records for most of the 
intervening years as Coast record- 
ing chief. Weston’s wife, Jo Staf- 
ford, is still with the Columbia 
label. 

Sylvia Syms has been added to 
the Columbia Records roster. 


Miss Syms had been with the 
Decca stable for the past several 
years, and big hits a couple of 
years ago in “I Could Have Danced 
All Night” and “English Muffins 
and Irish Stew.” 


Ernestine Anderson has signed 
with Mercury and has just cut her 
first album for the Chi diskery. 
She’s backed on the LP by Pete 
Rugolo’s band. Negro songstress 
is current at the Colony, Seattle, 
and has October dates in Minne- 
apolis, the Copa in Pittsburgh, 
Cleveland’s Modern Jazz Room, 
and Boston’s Storyville. 

Sylvia Saynt, Philadelphia song; 
stress, has joined the United Art- 
ists label. She has been working 
in niteries in the east recently. 

Trude Adams, songstress, has 
been inked by 20th Century Rec- 
ords. Her first release due this 
month will be “The Power of 
Love.” 

Shelby Flint, songstress and 
tunesmith from the Coast, has 
joined the Cadence roster. On her 
first release, she’s doing two of her 
own songs, “Oh, I Miss Him So” 
and “I Will Love You.” 








Eddie Sauter Quits 
German B’ casts In Tiff 


Baden-Baden, Sept. 2. 

American orchestra leader Eddie 
Sauter, who signed a three-year 
contract with Suedwest Rundfunk, 
local outlet of the West German 
radio and television net here, has 
left the station 21 months before 
the end of the pact. 

Disagreements between Sauter 
and the station managers have deep- 
ened within the past couple of 
months. Sauter has been urged 
to play more light music and not 
only jazz, 

Sauter has returned to the S‘ates, 
and his band, consisting of Amer- 
ican and German musicians, has 
broken up. [In the U. S., the 
Sauter-Finegan band was noted for 
its “advanced” rhythms.—Ed.] 


Brennan Exits Lombardo 
To Set Up Bows & Beaux 


Buddy Brennan, longtime pianist 
and arranger for Guy Lombardo’s 
orch, is setting up his own band. 
Brennan will head a 12-piece string 
group, including four femmes, 
which he is calling Bows and 
Beaux. It will combine musie with 
dance and pantomime with Bren- 
nan narrating the act. 

He'll continue to divide the ar- 
ranging chores for Lombardo with 
Larry Owens. 








COL SETS RADIO FEE 
SERVICE FOR STEREO 


Gearing for the swing to stereo 
on the broadcasting level, Colum- 
bia Records has prepared a pro- 
gram to service radio stations with 
stereo disks. The new program 
will be administered directly by 
Columbia for the remainder of the 
year, in order to begin immediate 
supply of disks. 

It is expected that the stereo 
service will be offered on a basis 
similar to the monaural subscrip- 
tion service in which a nominal 
fee is charged for the packages. 
All FM stations are being present- 
ed with the program as well as sta- 
tions presently subscribing to the 
monaural service. 


Play Anti-Negro Spot, 
Expelled From U.K. Union 


London, Aug. 26. 

The British Musicans’ Union has 
expelled three bandleaders who 
have been playing at a ballroom 
which discriminates against Ne- 
groes. The ballroom is the Scala 
at Wolverhampton, which the union 
blacklisted in the early part of 
June when the ban was brought to 
its attention. An MU spokesman 
said that the bandleaders, Charles 
Wall, “Styx” Wilkinson and Jack 
Wilson, were warned not to appear 
at the spot. 

The expulsion was agreed to by 
a branch meeting of the union, and 
one of the leaders is reported to 
have said he had been too busy 
to attend and was “just disgusted.” 
Another said he intended to honor 
his remaining engagement at the 





Scala. All have the right to appeal. : 





Embattled Music Trust Funds Hit 


New Peak With $6,225,000 Allocation 


+ 
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Bert Siegelson Joins 
Frank Loesser’s Firm 


Bert Siegelson, former disk pro- 
moter, ‘thas joined Frank Music as 
exec assistant to veepee Stuart Os- 
trow. In addition to acting as liai- 
son for Frank and its affiliated 
firms, Siegelson will assist in 
planning advertising, promotion 
and exploitation activities. 

Siegelson’s initial pitch will be 
en Mitch Miller’s Columbia wax- 
ing of “It Seems Like Only Yester- 
day” and “Bluebell.” 





Van Cliburn Sells Out 


In Native Texas Dates 
Dallas, Sept. 2. 

The Dallas Symphony Orchestra 
has sold out its Nov. 29 concert 
by Van Cliburn to be held here in 
the 4,100 seat State Fair Music 
Hall. It was the first time since 
Liberace played with the orches- 
tra that the Symphony has had 
a sellout for a local concert. The 
Van Cliburn tickets were sold en- 
tirely by mail. 

Cliburn and the Dallas Symphony 
will appear together in two other 
concerts in Texas. One will be in 
Kilgore, the home town of the 
pianist, on Dec. 2. The second 
will be held at Fort Worth on Nov. 
30. 
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The Music Performance Trust 
Funds, which have been the target 
of several legal actions and a con- 
troversial factor in the ranks of 
musicians, are still building to new 
revenue peaks. The Funds, repre- 
senting royalties collected from the 
disk manufacturers and the vidpix 
makers, is due to allocate about 
$6,225,000 for the year ending June 
30, 1959. 

Year’s allocation for projects call- 
ing for jobs for live musicians 
Compares with the $4,850,000 
shelled out last year. Indicative of 
how the Funds have grown are 
the following allocation figures 
since 1950 when $900,000 was dis- 
tributed: 1951—$1,400,000; 1952— 
$1,709,000; 1953—-$1,950,000; 1954— 
$2,200,000; 1955—$2,300,000; 1956—~ 
$2,800,000; 1957—$3,900,000; 1958 
—$4,485,000; 1959—$6,225,000. 

Growth of the Fund's gross re- 
flects the steady upbeat in the disk 
biz over the same period. Accord- 
ing to the Trust Funds’ figures, 
the disk industry racked up sales 
of $320,000,000 in 1957, a gain of 
over $60,000,000 on the previous 
year. In 1948, when the disk biz 
was starting to gain momentum, 
the industry’s take was $150,600,- 
000, and has been climbing stead- 
ily since. 

The amount of royalties collected 
by the Funds from the vidpix in- 
dustry, however, has fallen off since 
the peak of $709,500 in 1953. In 
1956, the Funds only collected 
$168,600 and in 1957 the total fell 
off to $39,100. Drop in the vidpix 
rovalties is a focus of the debate 
within the ranks of the musicians 
which recently led to the forma- 
tion of the Musicians Guild as a 
rival to the American Federation 
of Musicians. 

The Musicians Guild supporters 
have attacked the AFM insistence 
on vidpix payin? roya'ties to the 
Funds when union musicians are 
used on grounds that this has 
choked off job opportunities. It’s 
charged that the producers would 
rather use canned music or record 
overseas rather than pay royalties, 


| amounting to 5° of the gross, to 


| 





the Funds. More recently, Herman 
D. Kenin, who succeeded James C. 
Petrillo as the AFM chief, has 
been more flexible in dealing with 
the vidpix producers, cutting back 
the royalty bite in order to encour- 
age the use of live musicians. 

The Funds are also under attack 
in nine different law suits pending 
both in New York and California, 
Suits stem from claims of Coast 
musicians and also from a group of 
stockholders in the major disk 
companies who claim that the pay- 
ment of royalties to the Funds 
represent a vio'ation of the Taft 
Hartley act. 


DICK CLARK TROUPE 
PUL'S 2°6 In HWOOD 


Hollywood, Sept. 2. 

The Dick Clark Show, in which 
the ABC deejay lined up 15 record 
acts for single performance at Hol- 
lywood Bowl Aug. 24, grossed a 
lush $29,000. 

Event brought out crowd of 15. 
000, mdstly juves. Bow! was scaled 
at $4 top. 


Folés In Mpls. 
Minneapolis, Sept. 2. 

Scheduled for three days at the 
Armory here, Dick Clark and his 
network television “American 
Bandstand” show in person closed 
abruptly after slim attendance at 
the opening afternoon and night 
performances (27). 

Clark’s personal manager Charles 
Reeves stated that the reason for 
the closing was that the emcee of 
the nationally televised teenager 
dance show out of Philadelphia had 
been taken ill and was suffering 
from a severe cold and sore throat, 


Blue Note, Chi Owners 
Hurt In Auto Ramming 


Chicago, Sept. 2. 

Frank Holzfeind, Blue Note jazz 
ery owner, and his wife, Catherine, 
were seriously injured early last 
Wednesday (27) when their auto 
rammed the rear of a stalled milk 
truck near Libertyville, Ili. Couple 
was returning to Chi fronf a day 
of golfing at a Wisconsin resort. 

They were transferred to Ravens- 
wood Hospital here. 
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the greatest yet! 


Don Gibson sings LOOK WHO’S 
BLUE °/w GIVE MYSELF A PARTY 


: 47/ 20-7330 
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48 
| New York 


Judy Allen, N. Y. Telephone Co. 
operator, making her disk bow on 
Laurie Records . . . Jazz publicist 
John Ross off to Mexico to write 
ss Audio Engineering Society 
holding its 10th annual convention 
at the Hotel New Yorker Sept. 29- 
Oct. 3. . . Evans Bradshaw Trio 
held over at the Village Vanguard 
.’ . Tommy Mara inked to GAC 
... Connie Francis, MGM thrush, 
pacted to a pic deal by 20th-Fox. 
Currently touring the British 
Isles, she'll make her film bow in 
a musica! with Mantovani 
Johnny Conquet’s Latin-American 
Trio now appearing at Montauk 
Manor, Montauk Point, L. I.... 
Israeli singer Shoshana Damari 
begins an engagement at the Cafe 
Sahbra, tomorrow (Thurs.). 

Patti Page in from the Coast yes- 
terday (Tues.) for confabs on her 
new ABC-TV show which preems 
Sept. 24... Billie Holiday does a 
two niter starting tomorrow | 
(Thurs.) at La 
town, Conn... . Bobby Darin, cur-| 
rently appearing at Carmichae!'s, | 
Birmingham, Ala., set for the} 
Celebrity Room, Philly, Nov. 7 for 
two weeks and then the Town & 
Country, Brooklyn, for another 
two weeks beginning Nov. 21... 
Dick Roman begins a two-weeker 
at Adolphus Hotel, Dallas, Sept. 8 
... Pincus Platters sold its master 
of “Mole In The Hole” and “The 
Nightmare” to British Decca. Mills 
Music Ltd. took over the British 
publishing rights . . . Ted Mills, 
producer of ABC-TV’s “Oldsmobile 
Show,” is prepping a jazz program 
for Oct. 29. Already on tap is Gene 


PEGGY 
ANNE 
_ ELLIS 


Singing The ‘ORIGINAL’ 
JOURNAL RECORD 


MY MY HOW 
THE TIME 
GOES BY 
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NEVER 


LOVE A 
STRANGER 


On The Upbeat | 


Krupa. Mills is now dickering with 
Dave Brubeck. 


Ronda Inn, New-|. 


b/w CUERNAVACA [strong All-Stars moving in for a 








| 


Jerry Simon will handle New 
York deejay promotion for the 
Warner Bros. label .. . Frank De- | 
Vol, Columbia’s Coast a&r head, 
on a nationwide tour plugging his 
Irving Berlin package as well as | 
other Col product ... Jerry Vale, | 
Columbia crooner, also on a plug- 
ging trek for his “I Rember Russ” 
LP. 


| 


Hollywood | 


Ronnie Deauville inked by Im- 
perial Records . . . Connie Francis 
will dub singing voice for Jayne 
Mansfield in 20th-Fox’ “The Sheriff 
of Fractured Jaw”... The Vogues 
junketing through east to bally | 
their Dot recording, “Love Is a 
Funny Little Game” . . . George 
Shearing penning lyrics for Nich- 
olas Brodzsky’s “Never Again,” to 
be waxed by Dakota Staton for 
Capitol Records .. . Rod McKuen> 
signed with High Fidelity Records | 
. . Paul Weston rejoined Capitol | 
Records as album artist after | 
eight-year absence . .. Frances 
Faye cut her first album for Im- | 
perial, “Generation With a Beat,” | 
under new three-year pact. 





Chicago 


Jo Jones group to the Suther- 
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land Hotel here Sept. 17 . . . Pat} 
Moran trio, ensconced for many 
months at the oid Cloister Inn, has 
opened a stand at the Flame 
Restaurant, Duluth ? Charles | 
Drake trio set for the Cincy Neth- 
erland-Hilton Sept. 12... D 
dlers, new vocal foursome out of 
Texas, current at the Elmwood, 
Windsor, and set for~two weeks 
at the Park Lane, Denver, Oct. 8. 








London 


Marion Ryan _ will 
|once again be a regular attraction 
jin Granada-TV’s “Spot The Tune,” 
| when the show takes the air again 
on Sept. 17 . .. Alma Cogan lined 
up for a session of one night stands 
in Ireland next month . . . Colored 
pianist Winifred Atwell starts a 26- 
week 15-minute series on Radio 
Luxembourg on Sept. 14. 


Songstress 


San Francisco 


Max Roach Quintet into the 
Blackhawk for two weeks, starting 
Sept. 16, and will be followed by 
Billie Holiday... . Patachou opens 
Thursday (4) at the Fairmont’s 
Venetian Room . . . new Kid Ory 
band includes Charlie Odin, Cedric 
Haywood, Thomas Jefferson, Bobby 
Osiban and Bili Shay ... Dave 
Brubeck will play a new composi+ 
tion by brother Howard Brubeck 
Oct. 5 at the Monterey Jazz Festi- 
val... Turk Murphy band departs 
Easy Street Thursday (4) for an 
eastern swing, with Louis Arm- 


fortnight Joy Bryan’s new 
singer at the lowercase hungry i 


Philadelphia 

Fall lineup at the Showboat in- 
cludes Lester Young, Aug. 25-30, 
Miles Davis, Art Blakey, Anita 
O’Day, Dakota Staton, Horace Sil- 
ver with one week bookings in 
Sept., Ray Charles, Oct. 6-11... 
Les and Larry Elgart into ees 
brook Ballroom, Sept. 3... El 
Rancho Club opens with Lynn 
Hope, Sept. 3... Tony Martin 
added to roster of stars at the 
Here Scholarship Fund Show, Sept. 
5... Frank Diodati, young Yea- 
don, Pa., vocalist, makes his show 
biz debut, by taking over Al Al- 
berts lead spot with the Four Aces. 
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YONELY 


International Musical Humorist 


NORMA 


The Little Girl With The Biq Voice 
Currently Completing 


4 BIG WEEKS 4 
PALMER HOUSE, Chicago - 


ASSOCIATED BOOKING CORPORATION; 


Alberts leaves to work as a single, 
and for publishing and managerial 
chores. 
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JOE GLASER, Pres. 


745 Fifth Ave. 
New York 22, N.Y. 


Phone: 
PLaza 9-4600 


203 N. Wabash Ave 
Chicago, It. 


Phone: 
CEntral 6-9451 








407 Lincoln Rd. 
Miami Beach, Fla. 


Phone: 
JEfferson 8-0383 


8619 Sunset Bivd. 
H’wood 46, Calif. 
Phone: 
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Kid Ory 


aa ~COontinued from page 43 jee 
| 








the two French promoters are dim, | 
and feels the AFM has simply 
acknowledged by its action that 
musicians have no union protec- 
tion while on foreign tours. He! 
also claims that the AFM allowed} 
MCA to keep $6,750 in commis- 
sions—nine weeks at $750 a week 
—-to which MCA was not entitled, 


says his master contract with MCA} 


provides that MCA should be re-| 
sponsible for collecting all money } 
owed him. 

That's why he’s taking the case | 
to Federal court. } 

Executive board’s decision came | 
shortly before Ory opened his new | 
Frisco jazz spot, On the Levee. | 
This opening, too, hit the 72-year- 
old Dixieland bandleader in the| 
pocket because last week, two 
days before nightclub’s opening, 
AFM Local 6, Frisco, put the bite 
on Ory for $378 which it claimed 
was due the Marty Marsala Band, 
last group to play at On the Levee. 

Nightclub, formerly named “The 
Tin Angel” and owned by Peggy 
Tolk-Watkins, went broke last 
spring and Ory bought tangible as- 
sets, making $4,000 deposit to 
Frisco Board of Trade to pay off 
creditors. 

But it wasn’t until late last week 
that Local 6, through leverage on 
Jim Crow Local 669, brought to 
Ory’s attention the fact that Mar- 
sala was supposed to have had} 
three days left on two-week con- 
tract. 

Result was that Ory and his wife 
had to sign note promising to pay 
Marsala and five sidemen within 
two weeks. Note provides that as 
Board of Trade pays off Miss Tolk- 
Watkins’ debts, the Orys will col- 
lect the money they are paying 
Marsala Band. 


WB’s New Twist 
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numbers are included with each 
listing . 

On Ira Ironstrings’ “Musie For 
People With $3.98” this legend is 
added to the liner note, “In the} 
opinion of the Society, there’s no| 
music quite like this album avail- | 
able elsewhere. The editors there- | 
fore make no recommendation of 
other products.”’ Latter statement |} 
is apparently part of the Conkling- 
Cook plan to make WB “a label 
with a sense of humor.” 

The Warner Bros. label pulled a 
stunt on Columbia and Capitol dis- | 
tributors in the promotion of its | 
Ira Ironstrings LP. The WB boys| 
launched a teaser campaign on| 
the package sending out stickers 
reading “Who Is Ira Ironstrings” | 
to the Cap and Col distributors 
signing it with a vague “National | 
Sales Manager” tag. | 

Columbia and Capitol distrib- | 
utors, thinking the sticker was for | 
one of their company’s upcoming 
promotions, posted the stickers in | 
the windows of their local retail-| 





ers. When word got out that it; 
was a WB stunt, there was beacoup 
activity to remove the Ira Iron- 
strings plugs. Sidebar to l’affaire 
Ironstrings and the Col-Cap promo- 


00- | that the chances of collecting from) tion for a WB product, is that the 


Warner diskery execs, prexy James 
B. Conkling, and veepee-sales man- 
ager Hal Cook, both served stints 
with Columbia and Capitol. 


_ 











UA’s Youngstein 
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“moderate investment” and _ its 
staff has learned a lot about the} 
disk industry. He pointed out, | 
however, that the accomplishments | 
of the label were not negligible. | 
Over 50 singles were released with | 
26 LP’s due by- the end of the! 
year. Youngstein also declared | 
that UA plans to acquire or build 
a classical line for an across-the- 
board representation. 

Youngstein put a special accent 
on the jazz market as providing 
the main arena for expansion at 
the current time. Whereas the | 
longhair companies have virtually | 
exhausted the repertory, the jazz} 
artists, he pointed out, are still | 
turning out fresh material with} 
good market potential for the long 
run. 

Kay, who manages the Modern 
Jazz Quartet and Chris Connor, has | 
already cut three LP’s for UA. 
These will feature highlights from | 
the Great South Bay Festival, held 
a couple of weeks ago on Long 





| Island. These sets will he issued 


both in monaural and stereo fornm | 








Biz Surges 
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seen affecting sales negatively in a 
process related to the recession. 
Firstly, the kids who buy rock 'n’ 
roll no longer were given the coin | 
so freely by their parents for disk 
purchasing. Moreover, the heavy 
accent on rock ’n’ roll on virtually 
all radio stations with the “Top 
40” format is regarded as detri- 
mental to disk sales. Instead of 
buying portable phonographs, the 
kids now seem to be going for the 








; small transistor radios on which | 


they can head the top hits any) 
time they want to twirl the dial. | 

While the pop single market has | 
been rough, the package field has 
continued to hold up strongly and | 
has. provided the main momentum | 
of the industry’s surge back this | 
month. The big push of albums 
in the fall campaigns of all majors 
indicates the industry’s feelings 
that the full potential of the pak- 
aged market is still to be tapped. 


. . , 

Herb Wise Going 0’seas 

Herb Wise, exec of the Ashley 
Music combine which recently 
Dought the late Tommy Dorsey 
music publishing firm, is heading 
Sept. 3 for a European trip which 
will also include a trek behind the 
Iron Curtain into Russia, Poland 
and Czechoslovakia. While abroad, 
he intends to cut an LP of tunes 
from the Dorsey music catalog. 

Joining him on the trip will be 
Neil Kzos, head of the educational 
music firm of that name in Chicago. 
SS 
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Exciting New Renditions of — 
® STRAIGHTEN UP 


and 
FLY RIGHT 
De John Sisters 
— Sunbeam — 
®ALL MY LOVE 
Caterina Valente 


— Decca — 


MILLS MUSIC, INC. 
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THE OLD MAN AND THE SEA 


BAISEZ-MOI (KISS ME) 


IT’S ALL IN THE GAME 


TOMMY EDWARDS MGM 


MUSIC PUBLISHERS 
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@ piano suite in 
1. The March of the Censors 
2. B.B. Watching the Sunset 
3. B.B.'s Cat 


Espenak 
1947 Broadway, New 





and WILLIAM URAI created “B.B.” 


one * 
by William Urai 
violinist-orchestrator-conductor 
usic Director 


six movements: 
4. B.B.’s Brazilian Music Box 
5. B.B.’s Song With Gong 
6. B.B.'s Dance 


-School 
York City, SU 7-4928 
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@ ALL-OUT CO-ORDINATED PROMOTION 
DISTRIBUTOR —DEALER-PUBLISHER-MANU FACTURER 


@ TOTAL DISK JOCKEY SATURATION 


@ DEALERS! GET ABOARD THIS BIG BLOCK-BUSTER HIT! 
CALL OR WIRE YOUR MGM RECORDS DISTRIBUTOR IMMEDIATELY. 
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Caddy Show Moves In Low Gear 
At Car's Waldorf, N.Y., Gala Bow 


With the selling season of the? 


new automobile models approach- 
ing, the automotive manufacturers 
are going in for heavy campaigns 
to incite enthusiasm among dis- 
tributors and dealers for the new 
lines. The auto-dealers, therefore, 
are comparatively easy audience. 
They want so much to like the new 
cars. They should be pushover au- 
diences for facts and figures ably 
presented and with a modicum of 
entertainment. However, in an in- 
dustrial show, they want the opus 
to get on with it. Great gobs of 
entertainment have to be integrat- 
ed with the product, and the re- 
spites are only for the purpose of 
giving the viewers time to savor 
and digest the points made. 

The present Cadillac Show, pre- 
sented Thursday (28) at the Wal- 





Cadillae Shew 

Cadillac Motors presentation of 
“Cadillac & Juliet” with Lee 
Kreiger, Boris Aplon, Ann Amouri, 
Peter Hanley, Margie Walker, Son- 
ya Wilde, Jim Russell, 
Griffis, Bob Kennedy, Peter Har- 
mon, William Linton, Patty Ann 
Jackson, Susan Terry. Produced by 
Lou Walters Enterprises, Cass 
Franklin managing director; writ- 
ten & directed, Edward Reveaur; 
music & lyrics, Tom Joerder; chore- 
orgraphy, Jim Russell; scenery, cos- 
tumes, Paul Morrison; production 
coordinator, Richard F. 
agency, McManus, John & Adams. 
At Waldorf-Astoria Grand Ball- 
room, N.Y., Aug. 28, 58. 





dorf-Astoria, N . Y. Grand Ball- 
room, has a lot of problems that 
other shows are not ted 
with. The show hits bs of 
great areas with one showing, and 
then moves on. Thus it has to be 
presented in large halls which are 
not designed primarily for musical 
comedies or other sustained theat- 
rical presentations. The sets have 
to be mobile, the costumes lighter 
and without too many changes. 
However, because the show isn’t 
sure of the type structure it will 
be housed, the bulk of the presca- 
tation has to be made on broad 
visual lines, told more in terms of 
song and dance which ean carry in 
a large hall, and minimize 
book. 

The current Caddy layout fails 
in this respect, primarily because 
of the bulky book. When the show 
gets on the song and dance items 
it creditably combines entertain- 
ment with enlightenment. How- 
ever, the lengthy. book permits 
comparatively few such excursions, 

The, Caddy layout lasts almost 
two hours, of which more than 30 
minutes could have been sl 
with great benefit to the p - 
ings. There are long stretches 
dialog, and it’s at least 10 minutes 
before the first mention of Cadillac 
takes place. Another fault with the 
book is the fact that long stretches 
of dialog by the chief character, 
not too appealing a gent at that, 
are done in Russian dialect, which 
makes it more difficult to follow. 
Why a purely American product 
has to be plugged with a European 

(Continued on page 54) 


More Names in D.C; 
Cafe Paree Resumes 


Washington is getting to be a 
more important talent centre this 
year. Latest nitery to renew oper- 
ations with a bid for names is the 
Cafe Paree which will open Sept. 
8 with Jackie Miles and Teddi King 
topping the bil!. The Four Aces 
are inked for Oct. 6 and Perez 
Prado Orch is set for Oct. 6. 

The Cafe Paree is the third nit- 
ery to go in for bigtime bookings. 
The Shoreham Hotel has already 
tied up a series of headliners, and 
the Casino Royal gets top nomes 
whenever available. 


Tom Ball Signs Kim Sis 


Tokyo, Sept. 2. 

U.S. nitery producer Tom Ball 
signed the Kim Sisters of Korea 
te a sixmonth contract with options 
after a two-day o.o. in frozen 
Chosen. Trio will open at the 
Thunderbird Hotel in Las Vegas in 
October as part of the China Doll 
Revue. Although billed as singers, 
trio also play two or three instru- 
ments with some dance steps too 








Pierce; | Spain, 


D’Lugoff Bows Nitery 


Art D’Lugoff, who promoted 
calypso concerts at Carnegie Hall, 
N.Y., and elsewhere, is the latest 
addition to the roster of Manhattan 
bonifaces. He’s preeming The 
Village Gate, starting tomorrow 
(Thurs.) with a show including the 
Gateway Singers, long a fixture at 
the hungry i, San Francisco, and 
Gate of Horn, Chicago, and Elly 
Stone. 

Other activities by D’Lugoff in- 
cluded sponsorship of concerts by 
Mahalia Jackson, Carlos Montoya, 
Dave Brubeck, Count Basie, Billie 
Holiday among others. 


France's Tourist 
Biz Off Sharply 


Paris, Aug. 26. 

The people most directly con- 
cerned with tourism, especially of 
the Yank variety, owners of rest- 
aurants, revues, top hotels, etc., are 
of the opinion that tourism has 
fallen drastically this season. Peo- 
ple are coming but staying only a 
short time, because of high prices. 
They leave quietly for other more 
reasonably priced centres like 
Austria and Italy. 

Hotel directors have found that 
many long reservations are cut 
down to a few days quite often. 
Specialists here feel that general 
rates for the essentials of shelter 
and food are reasonable but that 
—. Cae 


Chip-on-the-shoulder attitude of 
many incoming U.S. visitors, who 
feel everybody is out to gyp them, 
does not help either. But the sly 
rackets are much the same as in 
any top tourist spot. The lack of 
true comfort in many smaller 
hotels here also sends Yanks off 
earlier. Though there are plenty 
of visitors swarming over Paris, it 
is felt this year will be way 
Funder °57. 

Last year, about 1,576,555 tour- 
ists hit Paris. This year it is about 





the; 10% under last year’s early re- 


turns. If it does not pick up that 
may be the general falloff this 
year. There were over 350,000 
Yanks last year but many are fall- 
ing out this time to hit the Brus- 
sels World’s Fair. 

According to welcome centers, 
Yanks utilize “Paris By Night” bus 
tours freely and invariably hit 
Pigalle, and the Lido and the Crazy 
Horse Saloon niteries. Those who 
stay longer hit the Versailles-Fon- 
tainblue-Chartres route. 

Paris remains the gateway to the 
Continent and the Bureau De Tour- 
ism is trying to find some way of 
holding the incoming hordes a 
little longer because tourism is one 
of the top Parisian income sources 
for hard currency. 


Resort Chain Picks Up 
‘South Pacific’ Locale 


Honolulu, Sept. 2. 





hotels has purchased the idyllic 
Kauai island land that was the set- 
ting for “South Pacific.” Eighteen- 
acre estate, which fronts Hanalei 
bay, was acquired from Miranda 
Birkmyre, whose home appears in 
several scenes in the picture. The 
property, once part of a pioneer 
plantation, has been owned by the 
Birkmyre family for 50 years. 
Capitalizing on the tourist inter- 
est being reflected on Kauai since 
film was released, Island Holidays 
plans prompt development of up 
to 75 rooms in the initial project. 


Soph Set For 59 


Sophie Tucker is well on her 
way to filling up 1959 with book- 
ings. Among Soph’s projects for 
the upcoming year is a three- 
weeker at the Sahara Hotel, Las 
Vegas, a shift from El Rancho, 
where she previously worked in 
that town. 

Miss Tucker has also lined up 
the Cocoanut Grove of the Am- 
bassador Hotel end is al-o set for 








the Beverly Hitis, Cinvinn>ti, May 
8, of next year. “a 8 


In Greenwich Village | sh 


Island Holidays chain of resort | 


Ice Cold House 

Salisbury Beach, Mass., Sept. 2. 

A contingent of the audience 
didn’t seem to like her act, exotic 
dancer Winifred R. Fountas felt 
during her show at The Barn here 
Friday (29). They turned out to be 
a group of State Police and they 
arrested the stripper on a charge 
of participating in an immoral 
ow. 
Also nabbed was the manager of 
the nitery, George T. Kattar, on a 
charge of permitting an immoral 
show to be held. Both the dancer 
and the manager were bailed in 
$200 for appearance in Amesbury 
District Court Sept. 15. 


GM Motorama 
Resumes In Oct. 


General Motors will resume its 
Motorama this year with Maurice 
Evans producing. June Taylor will 
do the choreography with initial 
presentation set for the Hotel Wal- 
dorf-Astoria, N.Y., for Oct. 15. 

The Motorama has been one of 
the most expensive industrial shows 
produced, and have been given for 
a number of years prior to its dis- 
continuance last season. 

The resumption of the Motorama 
is another indication of the in- 
creased drive by General Motors 
as well as other automotive manu- 
facturers, of the expensive selling 
campaigns that will be prevalent 
throughout the field. 

General Motors divisions such as 
Oldsmobile and Cadillac have al- 
ready sent out shows for dealers. 
The Motorama is the big bid for 
consumer relations. It’s also set for 
a tour of Boston. 








College Glee Club 


Under Glaser Aegis 
The North Carolina State Uni- 
versity will be sending out a 35- 
voice glee Club for a series of one- 
nighters. The group will be booked 
by Joe Glaser’s Associated Book- 
ing Corp. 
First dates will start during the 
forthcoming terms. 





Promoter-Politico Hot for Making 
Austin-San Antonio a Twin Stop 





Dismiss Rap in Balto 
Vs. Dinah Washington 


Baltimore, Sept. 2. 

Blues singer Dinah Washington 
was cleared of charges of disor- 
derly conduct and of consuming 
alcoholic beverages after hours in 
the Comedy Club after she and five 
others were arrested at 5 a.m. 
there. 

The charges against her were 
dismissed by a police court magis- 
trate who told the singer he was 
taking into consideration fact that 
she was a performer and had her 
professional standing to consider. 
She closed her engagement at the 
spot on Friday (22). 


Ky. Fair Rides 
’ With Name Dates 


Louisville, Sept. 2. 

Kentucky State Fair, which 
opens Thursday (4) for a 10-day 
run, is making a splurge with show 
biz names, plus sport features 
which have been played up heavily 
publicity-wise. Roy Rogers show, 
with Dale Evans and Sons of the 
Pioneers, are set for Sept. 5-7. Bob 
Crosby show, with Dagmar fea- 
tured, and the Poni Tails, will 
show Sept. 10-12. Fats Domino 
heads a rock ’n’ roll frolie Sept. 
6-7. Vaughn Monroe and a variety 
show which includes the Mills 
Bros. will do a night performance 
Sept. 9, admish free to fairgoers. 

Latin-American groups, Quinche- 
ros from Santiago, Chile; Eduardo 
Lopez and Chichita Bacquero from 
Cuba, and Monte de Oca, will per- 
form twice daily. In addition a 
number of radio and tv shows from 
local stations will originate from 
the Kentucky Fair and Exposition 
Center. Arthur Godfrey and his 
horse Goldie will appear at the 
State Fair Horse Show Sept. 8-13. 











Vaude, Cafe Dates 








New York 


Benny Fields to be given a night 


lina & Belen and Concert Strings 
conducted by George Cardini start 
at the Viennese Lantern, Sept. 8 
_.. Tina Robin goes to the Eddys’, 
Kansas City, Oct. 5... Pat O’Day 
opens at that spot Friday (5)... 
Le Cupidon bows Sept. 5 with 
Ethel Smith, headlining . .. Vic 
Damone pacted for Harrah's, Lake 
Tahoe, Sept. 29 . . . Bon Soir also 
preems Friday with a show headed 
by Larry Storeh, Mae Barnes, Bobo 
Lewis, Jimmie Daniels, Three 
Flames and Murray Grand. 


Chicago 

John Bromfield set for the Bos- 
ton Gardens rodeo Oct. 16... 
Fran Warren does a fortnight at 
the Houston Shamrock Sept 4... 
Marie McDonald set for the Stat- 
| ler, Dallas, Oct. 2, Then to Mont- 
|~eal’s El Morocco, and the Monte- 
|leone, New Orleans, Nov. 4. . 
|Sophie Tucker launches her first 
Kansas City date, a two-weeker, at 
the Muehlebach Nov. 21. . . Jackie 
Kahane came into Chi’s Black Or- 
chid as an eleventh hour sub for 
|Allen Drake, who went to Vegas 
with Tony Martin instead 
Roberta Sherwood opens at the 
Houston Shamrock Nov. 27 for a 
pair .. . Meg Myles opens at the 
Cloister here Sept. 30. 





Holiywood 
Judy Garland opens at Orchestra 
Hall, Chi, tomorrow (Thurs.) .. . 


Singer Bob Anthony joined Doodles 
Weaver nitery troupe for appear- 
ances this Fall . .. Bruce Yarnell 
signed to three-month contract to 
appear at Frank Sennes’ Moulin 
Rouge . . . Martinez Cheda orch 
| will be featured Monday nights for 
|next six weeks at Interlude’s week- 
ly mambo sessions . . . John Brom- 
field will topbill annual rodeo in 
Boston Arena for two weeks, start- 
jing Sept. 28 .. . Eileen Christy will 
be guest solo‘st at Irvine Bowl 
Pops Concert, Laguna Beach, Sept. 
1/13... Comie Rey Goman, Smith 
Twins into Ben Blue’s ... Mary 





' Kaye Trio return to Sahara, Las 


at the Friars Club, Oct.5... Caro-/9 





Vegas, Oct. 21 for 10 weeks... 
Lorrie and Larry Collins headline 
West Texas Fair, Abilene, Sept. 19- 
0... Billy Daniels’ engagement 
at Las Vegas Stardust Hotel lounge 
extended from Sept. 2 to Jan. 2 
... Johnny Cash to star at Wiscon- 
sin State Fair, Madison, Sept. 1-4. 


St. Louis 


Gene Austin slated to open Sept. 
19 at the Sheraton-Jefferson Boule- 
vard Room, which has been minus 
floor shows for several years. Nel- 
son Eddy also booked for an early 
fall appearance .. . Nadja and her 
snakes plus comedian Bill Dodson 
current attraction at the Tie Toe 
Tap .. . Japanese songstress Teal 
Joy ringing down the curtain to- 
night on a week’s engagement at 
the Chase Starlight Roof... Pian- 
ist-songstress Beverly White in the 
limelight at the brand new 41 
Supper Club .. . Tura Satana pack- 
ing ’em in at the Star Dust Room 

Be Love and Peggy Frost 


: sharing the exotic spotlight at the 


Ford Plaza Lounge. 





Kansas City 
Bobby Breen closes at Eddys’ 


.| Restaurant Sept. 4, opens at Magic 


Inn, Seattle, Sept. 9 for two weeks. 
Follows that with a night club date 
in Vancouver .. . wn, 
sharing the bill at Eddys’ with 
Breen, goes to the Coast and fur- 
ther work in “Cimarron City,” tv 
series in which he has a regular 
role... Paul Gilbert and Pat 
O’Day make yp the two-act bill 
opening Sept. 5 at Eddys’.. . Hotel 
Muehlebach has set Wilbur Evans 
and Estelle Sloan as a two-act bill 
for the Terrace Grill opening Sept. 
12. Evans will warble, Sloan will 
dance ... Larry Green orch (8) 
take over the bandstand in the Ter- 
race Grill Sept. 12, handled by 
Danny Ferguson and crew during 
the summer . . . Tony DiPardo 
closes a stand of many months at 
Eddys on Sept. 4. He'll be re- 
placed by George Winn and crew, 
a Dixieland six . . . Ted Weems 
orch comes into town for a one- 
nighter Sept. 5 at the Mission Hills 
Country Club. 





Austin, Sept. 2. 
An Austin real estate-insurance 
man with “twin cities” booking 
idea has turned promoter. He's 
aiming to fill obvious need created 
by Austin’s spacious new City 
Auditorium, slated to open in De- 


°*Timited facilities of Austin’s 4,- 
000-seat Coliseum has helped keep 
Austin off the beaten track in en- 
tertainment bookings. But upcom- 
ing all-purpose auditiorium with 
69-foot proscenium and seating ca- 
pacity starting at 4,600 and rang- 
ing up to 5,500 via folding chairs, 
bids to put the capital city on the 
agentry map. 

Rising to the impresario occa- 
sion is C. T. Johnson, ambitious 
show biz novice who ran a head- 
lined campaign for lieutenant gov- 
ernor in 1956. Johnson has blank- 
eted artists’ reps with news of im- 
pending auditorium and offers to 
book in same. His previous book- 
ing experience consists of bring- 
ing evangelists Billy Graham and 
Oral Roberts to city. He counts on 
business acumen and requisite fi- 
nancial underpinnings to see him 
through new venture, which has 
strong profit prospect. Field is vir- 
tually open at this time. 

What puts interesting complex- 
fon to Johnson’s undertaking from 
artists’ and reps’ angle, is tan- 
dem deal: whenever possible, he 
proposes to book an attraction at 
both Austin and in city’s metro- 
politan neighbor 735 miles away, 
San Antonio, using adjacent dates, 
He figures to interest costly acts 
that might not profit sufficiently 
by playing Austin alone. Estimated 
population of metropolitan San 
Antonio is 605,000. 

Johnson reports he has booked 
the Singing Boys of Mexico in Aus- 
tin for Oct. 7 (at Coliseum) and 
into San Antonio’s Municipal Au- 
ditorium Oct. 8 He hopes the 
new Austin plant will be open Dec. 
5, the date scheduled for the Na- 
tional Symphony of Mexico here, 
Symphony, to swing through the 
U. S. for first time on return from 
Brussels World's Fair, has been 
pacted by Johnson for Dec. 3 in 
San Antonio. 

Johnson says the San Antonio 
gate is scaled to yield a $17,100 
maximum net, with tickets at the 
7,500-seat municipal hall going for 
$4.80, $3.60 and $2.40. He is figur- 
ing on a $14,000 maximum net in 
Austin, selling 5,000 seats at the 
San Antonio scale. 

Johnson lists violinist Mischa El- 
man, making his first Texas ap- 
pearance, as a Feb. 27 attraction 
he’s bringing to Austin. The pro- 
moter says a deal with Sol Hurok 
is “in the making” for bringing in 
Russia’s famed Bolshoi Ballet 
troupe, and that he has had en- 
couraging correspondence with Dr, 
Norman Vincent Peale. He’s also 
seeking Harry Belafonte, Lawrence 
Welk, Marian Anderson, “Ice Ca- 
pades,” Victor Borge, and Liberace, 


Chi Fete Back in Black 
As Bob Hope Waives Fee 


Chicago, Sept. 2. 

Chiefly because Bob Hope asked 
no fee for headlining this year, 
since thé proceeds go to charity, 
the Tribune’s 28th annual Chicago- 
land Festival will probably show a 
net for the first time in three 
years. 

Al fresco program, held a week 
ago at Soldiers Field, grossed 
around $80,000 this year playing to 
72,000 spectators. Show cost $65- 
$70,000 to mount, with Herb 
Shriner, Miyoshi Umeki, Jimmie 
Rodgers, Buddy Weed, Paul White- 
man orch and a dozen other acts 
sepnerting Hope, who waived his 
ee. 





In the first 25 years of the 
newspaper's festival it has raised 
more than $100,000 for Tribune 
Charities. It stopped being a 
black ink affair in 1956. Final 
tally is still several weeks away. 


Guy Mitchell Heading 


Mineola Mustang Show 

Guy Mitchell has been signed as 
headliner for the Mineola Fair’s 
Rodeo & Wild West Show which 
will run from Saturday (6) through 
Sunday Sept. 16 at the Roosevelt 
Raceway, Westbury, L. I. 

M‘tchell will also participate in 
several of the rodeo events. 
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Bill Miller, Chi Operators Eyeing 
Takeover of Defunct Cafe de Paris 


With the advent of the new cafe+ 


season, the Cafe de Paris, N.Y., 
which was opened in May by Lou 
Walters, and closed a short time 
thereafter in one of the most ex- 
pensive cafe foldos ever to take 
place in New York, is attracting 
several prospective bonifaces. 

Among them is Bill Miller, one- 
time operator of the Riviera, Ft. 
Lee, N.J., who is interested in 
opening the nitery. He feels that 
the spot can get started with a 
capitalization of $100,000, inasmuch 
as the previous corporations would 
have. no claim on a new operation. 
The original Cafe de Paris corpo- 
rate entity is now under jurisdic- 
tion of the Federal Court in New 
York because of its filing a Chapter 
XI plea shortly after its opening. 

Also reported seeking the prop- 
erty is a pair of Chicago opera- 
tors who have been conferring on 
a possible takeover. Names weren't 
revealed. 

For an operator with an angle, 
the Cafe de Paris property is said 
to be a good deal. Original cost to 
transform the Arcadia Ballroom 
into a cafe is said to be anywhere 
from $250,000 to $350,000. The in- 
vestments of many who bought 
stock in the original venture have 
been wiped oui, with little chance 
for any salvage. Walters as well 
as some of the other investors 
signed away their holdings to a 
new corporation which was oper- 
ated by Sy Pollack. 

Miller, should he acquire the 
cafe would most likely open 
with a Negro revue, a type of 
nitery show that New York hasn't 
had in several years. The last major 
exponent of that type of show biz 
was the Zanzibar which was oper- 
ated by Joe Howard and Carl Erbe. 
The Latin Quarter, incidentally, 
was the homebase of the Cotton 
Club when the famed Harlem 
nitery moved downtown. 

Miller, incidentally, is also in- 
volved in the building of the Monte 
Carlo Hotel, Havana. He is also 
the booker for the Deauville Hotel, 
Miami Beach, and had been a 
booker and operator of the Las 
Vegas hotels. 


RICKY NELSON WOWS ’EM 
IN D. C.; GROSSES 346 


Washington, Sept. 2. 

Ricky Nelson brought down the 
curtain on a weather-beset Carter 
Barron Amphitheatre season with 
an SRO gross estimated at $34,750 
for the three-day run. Only per- 
former to ever equal the absolute 
capacity stint of the teenage singer 
was Jerry Lewis, who chalked up 
$80,987 for his seven-day run at 
the government-owned ozoner last 
season. 

Other season sell-outs, 
not as overwhelming as Nelson, 
were Louis Armstrong, heading a 
show with Ella Fitzgerald, and 
Johnny Mathis. 








A.C. Record 
Atlantic City, Sept. 2. 
Ricky Nelson hit a record $44,211 
at the Steel Pier here over Labor 
Day weekend. 
Previous high was Frank Sina- 
tra’s $41,000 in 1950. 


Baron to Lord It Over 
Sheraton-East Cafe Op 


The Sheraton-East Hotel, N.Y., 
(nee Ambassador) has recruited 
nobility to take charge of its cafe 
operations. Baron Theo von Roth 
Schreckenstein, member of an old 
Austrian family who served with 
British intelligence during World 
War II, has been appointed man- 
ager and social director of its 
Embassy Club and the adjoining 
Knight Box. 

Henri Tisserand, a former as- 
sistant headwaiter at the Cotillion 
Room of the Pierre Hotel, N.Y., 
will be the headwaiter in these 
rooms, 








though | 





Fire Club 216 Manager 
In Cleveland Vice Case 


Cleveland, Sept. 2. 

Myron (Mike) Ryan, manager of 
Hotel Holienden’s Club 216, was 
found guilty of vice charges last 
week. Ryan, formerly a _ profes- 
sional nitery singer, was sentenced 
to one month in prison and a fine 
of $500. He is appealing the case 
while out on $500 bail. The police 
action involved » “mixing” with 
femmes for patrons. 

Ryan was immediately fired by 
Robert Joyce, the - Hollenden’s 
managing director, who blasted him 
as well as the inferred vice charges 
against the hotel. 

Hollenden’s' brass denounced 
Ryan as an “irresponsible em- 
ployee” whose actions did not re- 
flect hotel policy in any way. 


Kaye's 2106 
Tops in Greek 
Theatre Peak Yr. 


Los Angeles, Sept. 2. 

Greek Theatre wound up a nine- 
week season Sunday night with an 
alltime high gross of $703,700. 
Jerry Lewis, in seven perform- 
ances for an extra week in addition 
to al fresco spot’s regular season, 
chalked up a lush $85,000 or better 
for final stanza. 

Highlight of season was Danny 
Kaye, who snapped up a towering 
$210,500 for his two-week stand, 
setting a house record in process 
with $103,700 scored for first round 
and $106,800 for second, each a 
new record. Runner-up was Mau- 
rice Chevalier in his one-man 
show, who opened season and ran 
up a sizzling $104,000 for eight 
performances. 

Managing director James -A. 
Doolittle also brought {n an oper- 
etta, “La Perichole,” starring Cyril 
Ritchard, which did a fine $87,900 
in 11 shows. Jose Greco and his 
troupe, a regular every year, was 
responsible for torrid $76,500 for 
six appearances. Pair of ballet 
presentations likewise registered 
hefty returns, “Les Ballets de 
Paris,” with Jeanmaire and Roland 
Petit, $72,800 in six performances, 
and “Giselle,” with Alicia Alonso 
and Igor Youskevitch, $67,100 also 
in six. 


Cleve. Zephyr Sale Held 
Up By 176 US. Tax Lien 


Cleveland, Sept. 2. 

Bankruptcy sale of Morris Light- 
man’s nitery, the Zephyr Room, 
was temporarily held up last week 
by U.S. lien of more than $17,000 
for delinquent cabaret taxes. 
Plushy spot was auctioned off to 
its former owner, Al Naiman, for 
$5,000. Sale was about to be ap- 
proved by Federal bankruptcy re- 
feree Carl D. Friebolin when Nai- 
man’s attorney, Morris R. Blane, 
heard about the government claim. 

Blane said his client was willing 
to assume the Zephyr’s debts but 
not the cabaret tax rap. Federal 
officials charge that Lightman ccl- 
lected $17,000 as 20% arnusement 
tax from customers and failed to 
turn it over to government.- 

Bid of $5,000 puts the club under 
the helm of Entertainment Enter- 
prises, Inc., headed by Naiman and 
his son, Jack. They are taking re- 
sponsibility for almost $50,000 in 
mortgage and state sales tax obli- 
gations incurred by Lightman dur- 
ing his operations for about seven 
months. After reorganizing the 
Naimans plan to reopen it with a 
new entertainment and food policy. 








MOP UP, DRAW 
NEW AUDIENCE 


Attempt to attract new audi- 
ences to arenas has paid off for 
members of the Arena Managers 
Assn. A couple of years ago several 
arena members of the group em- 
barked on a policy. of trying to 
attract new audiences to its houses. 

It was felt that the arenas and 
auditoriums should expand its cli- 
entele even if it booked egghead 
attractions at a loss. As a result, 
several members, including Tor- 
onto, Montreal, Philadelphia and 
other arenas, proceeded to ink 
such touring shows as offered by 
S. Hurok, the concert impresario. 
Among them were the Sadler's 
Wells Ballet, the Scots Guards and 
it was even doubtful for a while 
whether the Moiseyev Ballet would 
pull for them. Fortunately, all 
were the strongest boxoffice pay- 
offs in arena history. 

The arenas had taken the stance 
long ago that they had to expend 
the types of audience it catered to. 
Having sensed that, except for 
cafes, arenas were the only outlet 
for live show business in many 
towns, they would have to get the 
audiences from every economic 
and IQ bracket as well in order to 
take advantage of the new situa- 
tion. Thus, it had to transform its 
clientele from mainly sports and 
family trade to encompass the con- 
cert level as well. The early book- 
ings in this field were regarded as 
investments that would pay off in 
the long run. However, these ven- 
tures turned into bonanzas, and the 
arenas are still to take their first 
major loss in the longhair realm. 

The arena operators are eager 
to get offbeat bookings that would 
solidfy their hold on the carriage 
trade, which they originally thought 
wouldn’t deign to go into an arena 
unless it was for a tony horse or 
dog show. 

At the same time, the arena men 
are turning down bookings that 
could possibly alienate what audi- 
ences come out regularly for their 
shows. There was some mention of 
a nude show such as Le Lido, cur- 
rent at the Stardust, Las Vegas, 
could pull a hefty amount of busi- 
ness into these kingsized show- 
shops. However, this proposition 
was nixed on the ground that this 
booking would tend to alienate the 
family audiences which come for 
“Ice Capades,” “Ice Follies,” and 
other of the regular tourers that 
play this route, 


Pact Vallee to Relight 
Boston’s Bradford Roof 


Boston, Sept. 2. 

Rudy Vallee has been booked to 
open the Bradford Roof Sept. 24, 
and Sammy Eisen has been inked 
to lead the house orch. 

The Bradford was shuttered last 
season while a downstairs Carousel 
Room went on a calypso kick. Al 
Taxier will again boniface the club 
atop the Bradford Hotel. - 

Vallee last played the 400-seater 
two years ago and was held over. 
Present booking is for a week with 
options, 

Format for the Bradford Roof 
this trip will be spotting of big 
names “capable of doing 40-60 
minutes,” Taxier said. Previous 
format was dance team, femme 
singer and name and semi-name 
comics and singers. 


OLD HOWARD SPRINGS LEAK 


Once Harvard’s Flight-From- 
Lofty-Thought May Sink Fast 














Boston, Sept 2. 

Hub’s famous Old Howard, 
shuttered for past several years, 
faces demolition by the City of 
Boston. Once home of burlesque 
and haven of Harvard students 
and facuity, house is mere memory 
than fact today. 

Building Commissioner Thomas 
J. Hughes disclosed that the famed 
semi-Gothic structure, a 112-year- 
old Scoliay Square landmark, has 
a hole 20 feet by 6 feet in its roof. 

A 10-day notice to repair same 





hes been sent to owner Thomas 
F. O’Brien, , 





Teamsters Union ‘Arm’ on Circuses 


Spotlighted in D.C. Probe; AGVA Role 





of 


N.Y. Latin Qtr. to Close 
For One-Day Facelift 


The Latin Quarter, N.Y., Is 
slated to close Oct. 22 for one day 
in order to change sets and make 
some minor alterations on the 
stage for its new show which will 
preem Oct. 24. New show will be 
headlined by Jane Russell with 
Anna Maria Alberghetti coming in 
Nov. 6. Spot has also set Betty 
Grable for an April date at the 
spot. 

Donn Arden will do the new 
display with rehearsals slated to 
start late next nionth or at the 
beginning of October. After this 
show is completed, Arden will go 
to work on the Florida edition of 
the Latin Quarter revue. 


Fla. Playing | 
. Flaying It 

Cozy on Talent: 

b J 
Big & Little Coi 

The top spots in Miami Beach 
are trying for the extremes in 
booking. For example, Ben Novak 
of the Fontainebleau Hotel has 
made a trek to the Coast for the 
purpose of signing such names as 
Judy Garland, Red Skelton, Dinah 
Shore and a few others of that 
stripe. Whether he'll be successful 
cannot be foreseen at the moment. 

At the same time, the Americana 
Hotel is aiming for a revue for- 
mat, but one in which names can 
be superimposed should the lack 
of business warrant it. Inn has 
pacted Sid Kuller and Selma Mar- 
lowe to do the show which will 
start Dec. 20 for four weeks and 
options. Its format will be similiar 
to those of the Las Vegas niteries. 
However, the inn will be in a 
position to spot a name should the 
grosses of the revue format be 
below par. 

The advantage of this type of 
planning lies in the possibility that 
the disastrous weather of last year 
may repeat, and thus kill off all 
business. With a revue, the nut is 
down considerably. Kuller, in- 
cidentally, produced legit shows at 
the now defunct Royal Nevada, Las 
Vegas. : 

Another possibility for name 
shows is the Singapore, a new hotel 
currently being built. Just what 
the talent plans are for this inn 
aren’t known yet, but should they 
enter the talent sweepstakes, the 
percenteries will have a rough time 
allocating acts to all which require 
them. 

Among the new Miami Beach 
inns, the Diplomat has already in- 
dicated that it’s in the market for 
names, having put in a bid for 
Tony Martin. 


Rollins to Produce 
Shows At the Depths 


Jack Rollins, onetime manager 

of Harry Belafonte, has been 
signed to produce the shows 
Down in the Depths, at the Hotel 
Duane, N.Y. The room will be 
hosted by Ed Leipzig. 
Preem bill, starting Sept. 10, 
will comprise David Allen, Bob 
Keefe and Jo March with Al Shack- 
man Trio for the music. 


Cliburn’s Dallas Sellout 


Dallas, Sept. 2. 
Dallas Symphony Orchestra can 
see “Sell Out” looming ahead for 
the Van Cliburn concert here on 
Nov, 29 at the State Fair Music 
Hall with Paul Kletzki conducting 
the orchestra. There are only 200 
seats remaining unsold in the plus 
4,000 seat Music Hall—and over 
the counter sales had not been 
scheduled to start until Sept. 1. 
Sale of tickets until present has 














Washington, Sept. 2. 

If tent shows are a thing of the 
past, then at least part of the 
blame for the end of a great Amer- 
ican institution must be placed at 
the doorstep of the giant Team- 
sters Union. Even the daddy of 
them all, Ringling Bros. and Bar- 
num & Bailey, had to bew to the 
organizational pressures of James 
Hoffa's boys and abandon the big 
top. 

So charged Robert Kennedy, 
counsel for the Senate Labor Rack- 
ets Committee, in a preamble to 
“circus and carnival day” on Capi- 
tol Hill. And he was constantly 
backed up by indignant outbursts 
from committee chairman John 
McClellan (D., Ark.) and Sen. Carl 
Curtis (R., Neb.), the only solons 
present at last week's probe. 

Even the sworn statement by 
John Ringling North, currently in 
Europe, that the circus closed “pri- 
marily for economic reasons,” and 
“not because of labor troubles,” 
failed to convince the committee 
that the complicated maneuvers of 
labor organizer Harry Karsh and 
Teamster v.p. Harold Gibbons were 
not a major factor in the demise 
of the “greatest show on earth.” 
Kennedy insisted that North's af- 
fidavit “implied” that labor prob- 
lems were a “major point” in the 
decision to take the show off the 
road. 

Highlight of the day, and adding 
complications to the tarnished side 
of the gilded circus life, was wit- 
ness stint of Jackie Bright, admin- 
istrative secretary of the Ameri- 
can Guild of Variety Artists. 
Bright's testimony centered on the 
trouble beset 1956 Ringling sea- 
son, its last one under canvas, 

Appearing as voluntary witness, 
and introduced with kudos by Ken- 
nedy for his all-out cooperation, 
the dapper AGVA topper never- 
theless brought forth exclamations 
of amazement from the committee 
counsel as he told about the abor- 
tive attempt of his union to run a 
competing circus in Boston. 

At one point Kennedy queried, 
“Isn't this an unusual way to or- 
ganize—to set up a competitive 


(Continued on page 63) 


EARLY PACTS PAY OFF 
AT CINCY’S BEVHILLS 


Cincinnati, Sept. 2. 

Riding a winner on names 
through the sultry summer sea- 
son, John Croft, talent booker for 
Beverly Hills, is pursuing his 
gamble of year-ahead engagements 
at Greater Cincy’s ace nitery. 

Jane Morgan, the Mills Bros., 
and Ted Lewis have been more 
important than airconditioning in 
drawing heavy attendance to the 
800-seat room during muggy July 
and August. Miss Morgan was 
brought back hurriedly after a 
smash intro, and Mills quartet and 
Lewis dates were changed from 
their accustomed cold weather re- 
turns. 

Standbys Nelson Eddy and Helen 
Traubel are due for early fort- 
night stays with Joe E. Lewis a 
couple of sessions behind. 

Distant bookings include Carmel 
Quinn, March 27; Tony Bennett, 
April 10; Xavier Cugat and Abbe 
Lane, April 24; Sophie Tucker, 
May 8, her first repeat in six years; 
Johnnie Ray, May 22; Carol Chan- 
ning, June 5, and Roberta Sher- 
wood, June 19 for four weeks. 


Landis Buys 1007, Of 
Largo, Coast Nitery 


Hollywood, Sept. 2. 

Chuck Landis, owner-operator of 
the Largo, Sunset Strip nitery, 
bought out his two partners, M. 
Martin and D. Van Grove, over 
holiday weekend and now is sole 
owner. He will immediately start 
remodelling cocktail lounge at 
cost of $12,000. 
New: show opens late this week, 
following The Novelites, who 
wound engagement Sunday. 
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Burlesque’s Bardot Takes Off 


cnt, Continued from page 2 





lor and cam presumably ask such 
things without getting his face 
slapped assured us she would come 
out of that tub as une femme nue, 
and no kidding. Scott rushed out 
to phone his office to hold every- 
thing. I yawned. Being a 9 o’clock 
fella in a 10 o'clock town, that 
figured. 


Alperson ordered sandwiches and 
a 7-Up spiked with bourbon to 
keep mé awake. Corman ordered 
everybody off the set but the crew, 
Scott and me. Nobody left, except 
a young bitplayer, though what she 
was about to miss could hardly 
have been news to her. 

Then Lili appeared again, but 
this time she had on a more at- 
tractive robe. The tub was 4lled 
for a bubble bath. She reclined 
in a chaise longue, or chaise 
lounge as the copyreaders prefer 
to mangle it. Then she took off the 
robe. Her breasts were covered 
with patches of skin-colored gauze. 
She also wore a pair of skin-colored 
panties, which were too tight be- 
cause they made her thighs bulge 
below them. 


Where Was Studio Cop? 


Thus attired, she walked around 
to the back of the tub and put 
on that diaphanous, gold-threaded 
drape she wears in her act and 
ea Eee 
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wove her way around to the front 
of the tub again. 

Being no fool, Roger Corman 
ordered some covering shots, and 
these took a lot of time. Ultimate- 
ly two mature maids helped Lili, 
presumably nude, in the tub. They 
were holding horse biankets or 
something in front of her as she 
climbed in the tub. The only guys 
who could be sure of her nudity, 
however, were a grip in the cat- 
walk above and the guy handling 
the curtains on the far side of the 
tub. 
Once in the tub, Lili, the Min- 
neapolis mermaid, began sloshing 
around and soaping her long and 
not too slender gams. Her breasts 
were as bare as old Mother Hub- 
bard’s cupboard. This sloshing 
routine went on so long it's surpris- 
ing she didn’t wear her skin off. I 
noticed she has freckles on her 
shoulders. 

As the hot breath of midnight 
began breathing down my neck, 
I began to get sleepy and rather 
than be caught snoring during the 
moment when history was made 
in Hollywood, I got up and went 
outside for some fresh air. 

I must be getting absentminded 
because I never came back, but the 
next morning I was invited to see 
the rushes as proof that she actu- 
ally did get out of that tub stark 


naked. 
UP’s Black Mark 


As no woman has ever got out ofa 
tub stark naked, I suppose this was 
a unique event in world history. 
But I didn’t see the rushes, either. 
I am taking Vernon Scott’s word 
for it, though I have been leery 
of the UP’s word ever since Roy 
Howard broke that false armistice 
story in 1918. Scott swore Lili was 
— with nothing but exposed 

m. : 

Lili herself wasn’t around for 
the rushes. She had hopped off for 
a date in Bakersfield, Calif. Booked 
into Maison Jassaud, it is quite 
possible she had become absent- 
minded, too, and thought she was 
still on the sound stage in that tub. 
Her act, booked for two weeks, was 
yanked in three days because 
Bakersfield church people told 
Martin Jassaud they would picket 
the joint if he didn’t close her. 
“It’s costing me a lot of money 
but I paid off,” he said. 

The storms of protest blowing 





LYNDA | 


CURRENTLY 

ROUND TABLE | 
New York 

Mgt.: Jerry Levy - Fred Amsel 


CALLOWAY 


Concluding Tour 









down from Vegas may have in- 
dicated Nevada was no longer a 
haven for an All American Strip- 
per. But around L.A. strip saloons 
are more numerous than hambur- 
ger joints. 

Lili has made claims to topping 
all strippers for 20 years. Her 
fee is $3,000 a week, and she got 
$1,000 for the one day’s “work” 
in “I Mobster.” 

What Messrs. Alperson, Corman | 
and les freres Skouras will do with 
what she did and what will happen 
to them if they dare to include it 
in the final prints is in the lap of 
the future. They hope to get the 
whole sexsational nonsense in the 
foreign negative, which will hardly 
cause a sensation abroad but might | 
be defended as a sort of reprisal | 
for what America has had to take | 
by way of sexy imports. 

The last picture Lili worked in| 
before this bit in “I Mobster” was | 
“The Naked and the Dead.” This | 
thing is getting monotonous. 


=a Continued from page 1 eee 

















being most recent such additions 
to the near north landscape. 

Another theory of intime popu- 
larity credits television. This one 
helds that the night people seek 
tv’s parlor intimacy in their saloon- 
ing. The preference may be sub- 
conscious, but it’s generously ca- 
tered to in most instance by fur- 
nishings that include divans and 
table chairs that bespeak a home- 
like appeal. 

Liquor charges generally are} 
commensurate with the “exclusive” 
image, meaning they're a buck ang 
up, with the Gaslight posting the 
top tariff — an across-the-board 
$1.35 for anything (but water) that 
pours. A keyboard is still the most 
popular divertissement (apart from 
seantily-clad femmes at some situa- 
tions), though a jazz trio is show- 
eased at Pigalle and singer-guitar- 
ist Frank D’Rone (a Godfrey “Tal- 
ent Scouts” winner) is ensconced 
at Dante’s Inferno. 

It’s hard to say how much, if at 
all, these prestigious spots have 
cut into cafe business. Nitery 
bonifaces generally feel they’re 
being helped, on the familiar 
reasoning that more traffic means 
more biz for everyone; and while 
there may be some validity to this, 
it doesn’t square with the cafe biz 
pattern. Apart from the hotel 
posheries, the cash registers still 
clatter per the same stimuli as six 
months or a year ago. In short, 
names are still mandatory at the 
Chez Paree and Black Orchid, 
while Mister Kelly’s, with its 
strong intellectual identity, ropes 
‘em almost no matter what. And 
they’re queued around the block 
for such acts as Sarah Vaughn, 
Ella Fitzgerald and Mort Sahl. 

Latest entry in the small nitery 
sweepstakes is the 200-seat New 
Cloister on Rush St., With new 
decor and a name policy to move 
buoze only. Preem layout, with 
comic Lenny Bruce and jazz thrush 
Lurlean Hunter, has brought good 
| patronage so far, and the outlook 
appears fine for the Mickey 
Shaughnessy-Sheila Guyse bill due 
to follow. The customer wooing 
at that time will be fierce—and 
| maybe that’s all to the good—with 
| Sahl at Kelly’s, up the street, and 
the Treniers at the Orchid, down 
the street. 

That’s how the Windy City’s live 
nitertainment shapes — complete 














with psychological overtones. 








Inside Stuff—Vaude 


Hildegarde adlibbed out of a spot during her last night of a recent 
two-week date at Salle Boneventure in Queen Elizabeth Hotel, Mon- 
treal. For the past 18 months, she’s been doing a song “You Remind 
Me Of Someone I Used to Know,” by Paul A. Gardner, Otiawa com- 
poser, mag freelancer and Variety correspondent, which she's going to 
record in a Design album. She intro’s it by saying to q ringsider, 
“Haven't I met you some place?” A ringsider she spoke to replied, 
“Yes, we met -at the Statler in Dertoit last year.” Quickly Hilde- 
garde said, “Oh yes, of course. Well, you still remind me of some- 
one I used to know!” That drew a laugh, then she went into the 
song—later getting him and ringsiders to hum a few notes of it. 
They all hum it offkey, because her pianist, Martin Freed, gives them 
the wrong notes as a gag. 





British TV and vaude performers are rallying to appear in a concert 
for Albert Whelan, veteran vaude entertainer who is back in harness 
after having a leg amputated. The concert, to be staged by George 
Elrick in conjunction with the Grand Order of Water Rats, is set for 
Sept. 28 at the Victoria Palace in London. 

Max Bygraves, Ted Ray, the Max Jaffa Trio, Yana, Tommy Trinder, 
the Beverely Sisters, Anne Shelton, Wilfred Pickles, Charlie Chester, 
Dickie Henderson, Ben Warris, Audrey Jeans, Frankie Vaughan, Clark- 
son Rose, the Three Monarchs and the Luton Girls’ Choir are among 


| the artists who have already promised to appear in the show. 





Bobby Chafles, who was arrested in Fall River, Mass., along with 
stripper Julie Gibson, for an alledged obscene show, has taken it up 
with the American Guild of Variety Artists. “The union should do 
something in cases of this-sort,’’ Charles declared. ‘““An emcee or come- 
dian merely introduces the avt. He has nothing to do with the dance 
and most of the time he’s offstage, not even watching it. The musicians 
who play for the dancer are more responsible, but the cops always 
grab the emcee. There ought to be a law.” 





Negotiations will be begun at an early date with George A. Hamid, 
New York showman (GAC-Hamid), for his abandonment of a centract 
for nine years more of use of the racetrack at the Greensboro (N.C.) 
War Memorial Auditorium site. W. H. Sullivan Sr., chairman of the 


}memorial fund commission, W. M. Yerk and Charles T. Hagan Jr. were 


authorized by the commission to contact Hamid on the matter. Hamid 
has indicated willingness to abandon the racetrack in favor of putting 
parking in the area. 





Anita Peers, executive assistant to John Finley, coordinator of “‘Holli- 
day on Ice,” has retired to private life. She had been with the organ- 
ization for about 10 years. Miss Peers was replaced by Lucille Miller, 
who was a performer in the “Holiday” troupe some years ago. 

BILLY 


Saranac Lake '[2ty, FUN-MASTER 


By Happy Benway PROFESSIONAL 
COMEDY MATERIAL 

Saranac Lake, Sept. 2. | fer oll Theatricels 

Bob Cosgrove, Columbia Picture “We Service the Stars” 
staffer who was hit by a virus and | Big Temporary on All 
emergencied into the Will Rogers |] 35 Gag Files for $15, Plus £1.00 Postage 
hospital, showing progress that's | Foreign: $1.50 ea. 35 for $40 
oo | Rai 4 . "*) $25 

Lambert Schroeder, American || ®@ 4Blacko dee? ee e 
Broadcasting Co. staffer, registered | a gy a the ETS af 
in for the usual 0.0. rest and ob-| $3 per Copy 
servation period. No C.0.D's ._.. 

Lee Klimick, formerly with |] 200 w. stn s 
Loew Circuit, back here following |] (WE TEACH EMCEEING and COMEDY) 
a relapse. (Let @ Real Professional Train You) 


Alice Farley, nitery entertainer, | soe 


back into the Will Rogers back 

taking the rest routine. “THE COMEDIAN” 
Kitty Bernard wife of the late The Only Reel Meath! 

Mike > song — ragtime PROFESSIONAL GAS SERVICE 

piano player, with pneumonia, 

v— like to hear from friends. |} ™® a i Me Fe ad ‘i 
e resides at 121 W. Saugamon 

Ave. Restesl, 2. Now in its 96th Issue, containing 
Joe Shambaugh, of Republic Pic- 

tures, has at last broken the jinks. 

His recent report rates him with a 

top progress. 


Write to those who are ill. 














4th St. N.Y.C., 1% Circte 7-1130 














and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly. 

3 Yrs. $50—Single issves $3 


Foreign: $36 Yr.—3 Yrs. $80 
Singie issues $4—Ne C.0.D.'s 


BILLY GLASON 
| 200 W. 54 St. New York 19 





Gene Krupa trio open a two- 
week stand at Colonial Tavern, To- 
ronto, Friday (5). 


The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 
Opening 10th International Tour 


Curreatly 
RADIO LUXEMBURG-RECORD- 
INGS LONDON, BBC AND 
iTV TELEVISION 
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Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 

















Opening September 8th at Elmwood Casino, Windsor, Canada 


Publicity: HARRY BROWN 


HERE THEY ARE: THE NEW AND EXCITING COMEDY TEAM OF THE YEAR 


LOU 
MARSH and A 


HELD OVER for the TENTH WEEK at MANGAM’S CHATEAU LYONS, ILLINOIS 


TONY 


DAMS 











Personal Management: 


BILLY J. CREEDON 
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; Famed Singers 


Talent N ightly 


there may be ® singing group that will ow 
the Ames Rrothers 


the mithical group atill awaits discovery: 
a dead cinch that several million dollars ™ 
talent would have to 
compan’ * dream could be ® reality 


a place alone in entertainment Americans. 
brilhant melodic mate has carne 
leadership 


tion at 
Gene and Joe ramble through ®& repertoire af capti- 


nating tunes that underlt 
hined talents and sersatilits 


flowing four stir up Jvrical action in 
ranging from pop 








HIGH ars = TH 
on whom = ents audiegert nicht 
and the famed singing arow 


rprise® Bast! and bit archestr® d the fast-mes yaa shoe. 
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Personal Manager: 


BILL FICKS 


1619 Broadway, New York, N.Y 





BROTHERS 


ahara 


o Room 


whirling world, 


somewhere In this crazy mixed-up 
tsparkle 


But, if this highly improbable supposition exists, 


and it’s 
orth of 
he uncovered if this recording 


Ames hold 
where their 
dA them unchallenge 


In the meantime the amiable Brothers 


Headlining '° the current Stan Irwin presenta: 
Hotel Sahara the ambling Ames. Fe. Vie. 


ne their individual and come 


Suinging aff with Little Serenade. the easy 
diverse heo’*: 


ular through epiritual. {ram comedy 


through light oper® 

From Serenade the fabled four drifts into 

Precious Love.” the Scattish “Bonnie Lassie” 68 

“Fen Indeed” which incorporates ® m 

spirituals 
The romantic halladeering of Ed Ames takes the 


spotlight i” “Young arm and Beautiful” a title 


that aptly describes the mellow song *tY 
Ed Ames whose velvet sore stirs memories of t 
late Buddy Clark 

Two af the group * million-plus 
cording hits are magically mixed W 
“You, You. You. with which the s 
e-half mark on their first RCA recording. 
hty Lady of Shady Lane.” which was & 
rter million. includ- 
af 118.697 


lion-and-on 
and “Naue 
for sales totaling one and one-que 
ing ® record one-day sale 
light revolves {9 Joe Ames for his 
q Old Man River. which the fout 

~ “Jamaice Farewe! - 


The solo spot 
atirring treatment Ol 
vocal artiste follow with “Stes 
and the haunting “Me 





As further evidence of their polish 
the Ames Brothers run t i 
jm pressions that include Frankie Laine. Billy Eck- 
atine. at “King” Cole. Arthur Godirey. Lawrence 
Welk. the Mills Brothers. The Ink S 
ing of four Vauchn Monroes “Racin 
e at the Sahara. the professional pro- 
ia Shaw and Bill Hitcheoe 
“South Pacific” 


For the final 
duction artistry © Sonia 
acts the colorful scene for the Ames 


medley with their original “Hu-La-Ce- yp-So-Cha- 
Cha which musically charts the invasion of the He- 
Che-Che, 


a 

ouch of Broadway thet highlights the talents of 
nd Vocalist Dick Summers. 
In the sp medley. the artful Ames touch their 
eambined indis idual talents to all the hit songs thet 
paced this record breaking Broadwey production be- 
fore being joined ot the bow off by the Sahare™ 


Dancers 

In the nex! to-clasing slot. Is the amezing Mr. Bal- 

lantine. ” This World's Greatest Magician. an admitted 

fraud whe has mastered only one trick. the ability to 

make people Jauch. or as one critic put it. “Mr. Bal- 

lantine is most entertaining doing nothing if lerg® 
7 


quantities he has nothing up his <leeve but laughs 


in tails — “yt this act dies, Tm dressed 
for wt = the preude magician displays ecintitlating 
wit and expert comeds delivery developing out in- 
congruous revols ing around his “magic. ® pleasing 
routine for the audience. whose response led him to 
sav. “8 don't have audiences like vou often. I don't 


Appearing 


work much 
In the openine spot, the acile Amin Brothers. the 
World's Greatest Risles Act. and with this pair ° 
tremendous performers the billing is for real. electrify 
crowds with their daring display of fracture flaunting 
acrobatics and apectacular halancing 
ahara offering masterfully hacked 
hv Lours Basil and his orchestra. * another Shaw- 
Hitcheock original. “tsa Beautiful Night” featuring 
the Saharem Dancers. aoloists Virginie Shaw and Pat- 
rick O'Gorman and the sincing Summers. 

with delivery af this delightfully diversified pack- 
age. Sten Irwin scores with @ well-rounded crowds 
pleasing production that hes got to mesn capacity 
business during ts three frames. 





Opening the S 


eb. 10th and . 
Jul 
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VARIETY BILLS 


WEEK OF SEPTEMBER 3 
Numerats in connection with bills below indicate opening day of show. 





NEW YORK CITY 


MUSIC HALL 4 
Gaston Palmer 


Eileen O’Dare R. Paige Ore. - 
AUSTRALIA 
MELBOURNE Norman Yemm 
Tivoll Deidre Green 
Merry Macs SYON 
Susanne & Escorts Tivoll 

& Cheri Rolly Rolls 


Max ie 
Arnley & Gloria 
Terry Scanion 

M & S Davis 
Simone Monin 
Margo Glancy 
Kuban Cossack Co. 
John Broadway 
Sally Richardson 
June Burke 


BRITAIN 


wineesrame 
. ro 
[eat 


yh 


Cycloonies 
BRIGHTON 
Hippodrome 
Frankie Vaughan 
Jimmy Wheeler 
Fayne & Evans 
Elizabeth Larner 
Hayes 4 
Ron Parry 
N & P Deirina 
Ugo Frediani 
Murray Campbell 
George Mitchell Co. 
George Carden Co. 
BIRMINGHAM 
Hippodrome 
Robert Earl 
James Co. 
Maureen Gabriel 
S & M Harrison 
Mike Coyne 
Dennis Spicer 
Janice Peters 
Karina & Rostando 
FINSBURY PARK 
mopire 
Marty Wilde & Co. 


Embassy Girls 
Chas. McDevitt Co. 





Nancy 
Revel & Fields 
Joan Rhodes 
GLASGOW 
Empire 
Glen Mason 
A & V Shelley 





Raphael & Model 
Cc de Bailet 
Rockettes 


Douglas & Priscilla 
Beast. Dargie 5 


Alcettys 

Dorothy Costello 
lrays 

Bill French 

Rae Morgan 


Harriott & Evans 
The Botonds 
Moliy Urquhart 
Jo Stewart 


Hackford: & Doyle 
cKfor 
Leeos 


Winters & Fielding 
B & M Konyot 
Metronotes 

ay & Albee Sis 


ily O’Sullivan 
NEWCASTLE 


Ballet Montmartre 
Gladys Morgan 





| Strong & Dedo 


Josephine Anne 
Bill Giles 

| Pat Rosa 

| Herschel Henlere 

| SHEFFIELD 

| Empire 

| Hal Monty 

| Alexis Troupe 

| Johney Cha Cha & 
Hermandez 


Strong Bros. 
| The Valdettes 
Dave Conway 
Jolly Jesters 








Cabaret Bills 








NEW YORK CITY 


Blue Ansel 
Shai K. Ophir 
Nichols & May 
Randy Sparks 
Jimmy Lyon 3 
Bart Howard 

Chateau Madrid 
Laureanne Lemay 
Marques & Alba 
Raipn Font Ore 
Panchito Ore 
Candi Cortez 

Copacabane 
Jill Corey 
Gene Baylos 
Bev & Jack Palmer 
Joni Roth 
Ronnie Hall 
Downstairs Room 
Alice Ghostley 
Pon Evans 

No. 1 Fifth Ave. 
Bob Downey 
Harold Fonville 
Joan Bishop 

Hotei Roosevelt 
Lenny Herman 
Bill Snyder 

Hotel Taft 
Vincent Lopez Ore 

Hote! St. Regis 
Julie Wilson 
Marshall Grant 3 
Milt Shaw Ore 
Rav Bari Ore 


Ray McKinley 
Latin Quarter Emil Coleman Ore 
Roberta Sherwood | Bela Babai Ore 
CHICAGO 
Black Orchid Menchassys 
Tremiers reke 
* Joe Parnello @) . 


Anita 7 Rio Gate of Horn 
Amo stra 
Ann Shelton — Wilson 
Dane Beaumont uan Sastre 
Lord Christo Maria Alba 
lue Note Jose Marques 
Lionel Hampton de Triana 
Chez Paree House 
Johnnie Ray Joe Bushkin (4) 
Perez Prado r Ketly’s 
Geo. Cook Orc. Peggy King 
Chez Adorables @ | Jorie Remus 
Cloister inn Marty Rubinstein 
Lenny Bruce arx & Frig 
Lurlean Hunter Palmer House 
Ramsey Lewis Trio | Billy De Wo! 
Conrad Hiiton Gogi Grant 
Glenn & Coleen Ben Arden Ore 
LOS ANGELES 
Avant Garde — Gremsente 
Jeri Southern eee Save 
Page Cavanaugh & tes a4 
Dave Ketchum Matt Dennis 
Band Box interiude 
Billy Gray Grant 
Patti Moore Eagle & Man 
n Lessy Joe Castro Trio 
Leo Diamond Moulin Rouge 
Bert Gordon Marilyn Maxwell 
Bob Bailey’s ore Dave Barry 
Ben Bive's mn Arden Revue 
Ben Blue Dick Stabile 
Ray Goman Slate 
Smith Twins Dick Havilland 
Sally Blythe Duke Haziett 
Charles Vespia Terry Gibbs Quart. 
Sammy Wo Statier Hotei 
Dick Bernie All Star Variety 
Richard Cannon ow 
Ivan Lane Ore Skinnay Ennis 
Cocoanut Grove e Little Club 
Ann Blyth Christine Callas 
Lou Wills Jr. Joe Felix 
Freddie Martin Ore | Roger Nichols 


| Corbett Monica 

St. Leon Troupe 

Gena Genarde 

Martha Errolle 

Queti Clavejo 
Lo: 


Village Barn 
Belle Carroll 


Norman Simmons 3 
Evans Bradshaw 3 
Waldorf-Astoria 

Glenn now Ore 


Jane Morgan 
Jimmy Blade Ore 


Uncle Sam Booking "Em 
Solid on Tax Circuit 
Boston, Sept. 2. 

Fun spots, amusement centres 
and resorts in Massachusetts are 
being checked by a special squad 
of investigators for possible eva- 
sion of income, social security and 
other tax requirements. 

Frank J. Cavanagh, district direc- 
tor of U. S. Internal Revenus, said: 
“We like to look arownd, because 
after Labor Day some of these sea- 
sonal employers just vanish from 
the scene. This is an annual rou- 
tine investigation. We expect to 
come across tax delinquencies of 
all descriptions.” 





LAS VEGAS 

Desert tnn Riviera 
Jimmy Durante “L'il a 
Eddle Jackson Billy Williams 
Sonny King Ray Sinatra Ore 
Art Johnson Victor eo 
Donn Arden Dncrs/| Louis Basil Oré 
Carlton Hayes Ore | Louis Prima— 

Dunes Keeley Smith 
Follies mbers with 

L . 1 Na 
Saye & Johnson 

lonias Je Lewis 
Chili Pepper Francis Brann 
Vera Vera Texas Copa Girls 
Jack Hilliard An'onio Morelli Orc 
Sharon Randall 
jinn Shir’ Scott 
Sid. Fields 
Vickie Denas 
Cee Davidson Ore 

El Cortez 
Dubonnet Trio 
Don Baker 4 
Three Al’s Ss ye 
El Rancho Vegas | Red 
Eartha Kitt Danny Jacobs 
Barry anton Dncrs | Geo. _ — : 

Dick Rice Orch ——— 
Flamingo Lido De Paris 
Dinah Shore “Ces’t Ma tad 

Don | Billy 
Jack C om Happy — 
Contino Tropicana 
os Cuo+ Channing 
Mark Noonan ek ee 
e Believes esee Tapps 
Turk Murphy ion Eten on 
bi D Williams Singers 
Nat Brandwynne 


MIAMI-MIAMI BEACH 


Americana 


Mile: 
Kittie a 


Richie Bros. 
Tony & Lilyan 
Jacques Donnet Orc 
Clever Club 
Moorman & Pica- 
dilly Pipers 
Bonnie Davis 
Bob Novack Ore 
Deauville 
Los Churumbeles 
Jose Fernandes 
Mirivi Ruiz 
Mario Rey 
Joselito Cruz 
Freddy Calo Ore 
den Roc 
Allen & DeWood 
Playmates (3) 
Jackie Heller 
Mal Malkin Ore 
Sonny Kendis Ore 
uis Varona Ore 





Marai Fabeegas 
Pepe Segundo 
Ana Mercedes 
Murray Schlamm 
Sacasas Ore 

i - ~ Campo Ore 


Havana Mari Gras 
Diosa Costelio 
Miles Velarde 
Don Casino 
Tonia Flores 
Tony & 
Juan Romero 
David Tyler Ore 
Murray Franklin’s 
Murray Frankiin 4 
Kay Carroll 
Herkie Styles 
Bob Sennett 
George Karelli 
Eddie Bernord 
Roney Plaza 
Pete Brady 4 
Jose Cortez Ore 
Tommy & Ruth 
The Grete 
Joe Mooney Quartet 
Johnny Smith 








Fontainebleau Herbie Brock Ore 
Net anol Phil Ruedy 3 
Roberto glesias . Thunderbird 
Rosario Galan Sens —" * 
0 cd Manolo & Lori 
HAVANA 
Caprt Rivie 
Mitsuoke & en Amave 
Miguel Herrero Felix Guerrero Ore. 
=. c Casino Playa Ore, 
Hilt Sans Souel 
Los Romeros Sonny Block 
gal Lomberé Gloria Rolando 
J. Moren> Ore Victor Alveres 
Falarde Sane 
Celeste Mendoza Tropicana 
G Ro: Liusa Fernanda 
Manolo T Henry Boyer 
Ana y Julio ita Varela 
onica Castell Daniel Riolobos 
Dancing Waters tio yy 
W. Reyes Ore meu. t q . 
SAN FRANCISCO 
440 Hangover 
Larry Winters 
ne. Vallier <a — 
u pani 
Blackhawk Joe Ballin wd 
Cal a ie nd 1 
Louis Armstrong - =. 
Fack’s Joy Bryan 
Joan Murray Jazz Workshop 
Mel Y. Mastersounds 
Skip my y tear Gane 
Fairmont Hote! Persie Onion 
Patachou Phyllis Diller 
Saar ee | Bene feal 
n 
Bee, Ray & Ray K. 365 Club 
im Lili St. Cyr 
Joy) Healy’ Dyers 6 | Moto bandit 
crs oro- 
Wally Rose Ore Bill Weir Ore 
RENO 
T 
Freddie Bell en 
Joaquin Garay Strollers 
Peggy Tay Noblemen 
Harolds Club 
arolds Ma 
Jo Ann er Gypsy eee Lee 
Twi Trines Buddy Lester 
Novel Kay 
Harrah’s Club Skylets 
ue +4 E trick Ore. 
Bob Scobey Lilo 
Tone nee & Wilson | Chase & Mitchell 
Holiday Starlets 
Nick Lucas Bill Clifford Ore 
ds Bob Braman 3 
LAKE TAHOE 
ay Del Oem ag Ore 
e va e 
Sheila Stephe Phyllis Inez ” 
. Osborne Ore Nockabouts 
Harrah's Club Pros & Connie 
Frankie Laine Wason Wheel 
Sue Carson Frank Moore 
Mary Kaye 3 Bob Braman 








Harry Stevens 


‘ ] 





Fex, B’Klyn 

Alan Freed’s “Big Beat Show” 
with Bill Haley & Comets (7), 
Chuck Berry, Frankie Avalon, Ele- 
gants (5), Kalin Twins, Danleers 
(5), Larry Williams Orch (6), Poni 
Tails (2), Jimmy Clanton, Teddy 
Randazzo, Jack Scott, Bo Diddley 
(3), Royal Teens (5), Duane Eddy, 
Jo-Ann Campbell, Ed Townsend, 
Clefftones (4), Bobby Freeman, 
Bobby Hamilton, Gino & Gina, 
Olympics (4), Freed’s Coral Band 
featuring Sam (The Man) Taylor, 
King Curtis, Georgie Auld; “Tank 
Force” (Col). 





A little past the midway mark 
in the more than two-hour program 
of the pounding beat, deejay Alan 
Freed interrupted the program to 
deliver a commercial for rock’n’ 
roll. Said he, “A little more than 
four years ago we brought our first 
rock'n'roll show to the Brooklyn 
Paramount. The critics said rock 
‘n’ roll will be over in six months. 
(The audience broke in here with 
bloud and long shouts of ‘Never! 
Never!’) Well, here we are four 
years later. And we'll be back four 
years from now.” 

The pied piper of r’n'r had 
spoken and the jeaners in the aud 
went wild over the prediction of 
the beat’s longevity. Their enthu- 
siastic response was nipped some- 
what, however, by the 16 special 
patrolman on detail throughout the 
house. In fact the boys in blue 
rate a nod for keeping the kiddies 
under control without raising their 
ire. They moved quickly to halt 
any terping exhibition in the aisles 
and subdued the yowl and shrieks 
by panning their flashlights over 
= noisy areas in the darkened 

ouse. 


Once again Freed showed that 
he knows what to give the young 
disk fans. At $2 a head for the 
morning and matinee shows and 
$2.50 for the evening perform- 
ances, he’s got to be right. 
the formula for rightness in any 
rn’r display is to get as many 
chart-makers as possible on the 
bill, have ’em whip through their 
disclick, and maybe an extra, and 
get ’em off fast before audience 
ennui sets in. It’s a pattern that 
defies an appraisal of any particu- 
lar act’s show values of an evalua- 
tion of any potential for work out- 
side the r’n’r package areas. It’s 
the current record that counts and 
the kids eat it up. It’s also fare 
pegged strictly for the teener set. 
For adults whose deejay tastes are 
centered around mood music, 
showtunes, pop ballads, Freed’s big 
beat becomes a big bore. 

The teeners weren’t all in the 
audience, either. The majority of 
the acts on the bill were below the 
20-year mark and in that group 
most were in their early teens. 

But unlike the show biz era of 
the past when youngsters broke in 
on the “live” circuit after being 
“born in a trunk,” the current crop 
was “born in a recording studio” 
and have demonstrated in the four 
year history of Freed’s “Big Beat 
Show” that they seldom develop as 
show biz entities and are headed 
for oblivion as soon as their disk 
gets off the charts and off the 
deejays’ spinning table. Only a 
few have managed to last the four 
years of Freed and if he’s back 
four years from now, as he says, 
they’ll undoubtedly be a new batch 
around making the same kind of 
frantic sound in a different lyric 
setting, 

In this current layout, Freed has 
a couple of pros who have managed 
to hold up in the shaky disk pic- 
ture. Foremost is Bill Haley & His 
Comets, who is credited with start- 





Meri Ellen 


(Continued on page 63) 


CORBETT MONICA 
Comedy 


15 Mins. 
Latin Quarter, N. Y. 

Corbett Monica has been around, 
but is now for the first time test- 


ing his in the bigtime. 
Monica looks his apprentice- 
ship has been well spent and is 
ready. He’s a Hkeable come- 
dian who charms his way into audi- 
ence favor. He states his case 
quietly, letting the laughs sneak up 
on the audience at times, and when 
ny does reach for laughs it does 
t subtly. 
has a good assortment of 
material, which itably contains 
a few lines that have been around. 
However, these familiar provides 
him with an opportunity to dem- 
onstrate differences in treatment. 
One of his bits is a series of gag 
— | which provides him 
with a good getaway. 

Monica’s manner gives him a 
strong case for work in hotels and 
video. His easy manner coaxes 
laughs gently and surely and car- 
ries favor with virtually any kind 
of audience. Jose. 


~— 





LUCIE GUANNEL 
Songs 


25 Mins. 
La Tour Eiffel, Montreal 

Lucie Guannel, handsome col- 
ored thrush from Martinique, is 
exactly right for this attractive 
downstairs eatery. Firmly estab- 
lished as one of the best food spots 
in Montreal, La Tour Eiffel has 
added to its rep over the past few 


entertainment in the lower lounge. 
Miss Guannel, who comes to Mont- 
real via the Katherine Dunham 
dancers and cafe stints in London 
where she started singing and play- 
ing piano ar.i guitar, does much to 
enhance overall atmosphere. En- 
tertainment is almost a secondary 
item in this particular bistro, but 
with someone such as songstress 
Guannel the place picks up even 
more prestige. 

Of medium height, Miss Guannel 
concentrates for the most part on 
j}songs from her native country. 
These range from the dramatic bits 
to the froth and comedy of the 
calypso. Moving easily from the 
piano, to guitar to tomtoms, femme 
commands and gets solid attention 
both from the patrons lining the 
bar to those dining. Piping is 
strong enough to carry to all cor- 
ners of this rectangular room and 
approach to a song is informal 
enough to keep the listeners with 
her and still keep it a one-person 
show. Costume changes are varied 
during songalog but singer is most 
theatrical in a form-clinging, black 
outfit of slacks and blouse. 

An okay single in any of the bet- 
ter class lounges and cafes with a 
plus on the visual side of any 
medium. Newt. 





RAY PETERSON 


And | So 


ngs 
16 Mins. 
Chaudiere, Ottawa 

Ray Peterson is a young chanter 
with a fine set of pipes used in a 
routine which, if properly pushed, 
could well do for him what a wig- 
gle did for Presley. Stint is 
strictly rock 'n’ roll, drawing on 
several w.k. chanters for style and 
using, as a gimmick, a falsetto that 
sounds at times like Tarzan's vic- 
tory screech. But the falsetto is 
never overdone. Peterson sells 
hard and big throughout and shows 
evidence of sound training in 
showmanship. Serious flaw is a 
strained persistent reach for dra- 
matic helghts by rou -up his 
breathing-in. More control of this 
would strengthen the stanza. 

Boy is clicko for all sound media. 





LOS INDIOS (4) 
ngs 


Mins. : 
Colony Restaurant, London 

There is a refreshing quality to 
this act which should make Los 
Indios a welcome attraction in 
most cafe situations. The quartet 
from Paraguay comprises three 
men and a girl, three of whom play 
the guitar and the fourth a harp 
while they sing in Spanish. Their 
sense of rhythm is impeccable, but 
their presentation is kept to a 
nicely restrained key. 

The emphasis throughout their 
25-minutes stint is on providing a 
relaxed entertainment, and even a 
Paraguayan interpretation of rock 
‘n’ roll hardly changes the mood. 
The best known entry in their rou- 
tine, “Madrid,” is given a flamboy- 
ant treatment, while other num- 
bers are sung in gay spirit. Essen- 
tiolly, it’s an unsophisticated en- 

‘nment, but that gives it its 
charm, Myro. 





years with the quality of informal & 





jincludes a 





This girl is slim without being 
bony, chic without high-style, 
witty without t 


being bout, 
exudes sex appeal, but hasn't quite 
found her show business niche— 
yet. 

She comes on with a stuck num- 
ber about the trials and tribula- 
tions of breaking into films, opera 
etc., then goes into a long series of 
funny variations on TV pitches. 

This is the whole act, and at 
times it is very effective, and audi- 
ence responds well. 

She has a good singing voice, 
seems to be able to dance a bit, has 
fairly good presence and satisfac- 
tory timing. But she still needs 
experience and possibly needs to 
learn not to strive too hard for the 
offbeat gag. It is possible, in fact, 
that she is not so much a night- 
club comedienne as a musical com- 
edy singer or gancer, a la Shirley 
MacLaine. chever she is, she 
is biologically kinetic, possesses a 
rare personality and is in ciying 
need of proper aruanen f 

e 





MARIA & KIKO 
Dances 
14 Mins. 
Chaudiere, Ottawa 

So many Latin terp groups go 
through their routines with dour 
expressions and downright serious 
“get-the-job-done” styling. Maria 
Kiko are different—they're 
happy all the way. Their Latin 
terp stint is a cheerful item that 
rubs its cheer off on the customers 
and gets them into big mitting at 
every turn. Even in a sexy bit 
the brightness shines. Pair’s abil- 
ity is socko, staging is good and 
gimmick cha-cha-cha 


|does with filled glasses of water 





_ dantly, | 


atop duo's scalps. 
This is a solid item for niteries 
and television. 


EARL HUMPHREYS 
Sengs, Comedy 

15 Mins. 

Club 3525, Dallas 

Personable singer is overdue for 
the big plusheries. Youngster (who 
bears an amazing resemblance to 
Bob Hope, which may be a handi- 
cap) is a local fave. He sang for 
15 months at the University Club, 
midtown privetery, where he easily 
welded a fan following. Interim 
stint included Arthur Godfrey's 
CBS-TV showcasing in July, 1957, 
but nothing happened. And it 
should, 

Now he’s singing emcee-host at 
the swanky Club 3525, and he 
makes it tough for the headline 
act to be remembered. In two 
shows nightly, Humphreys easily 
clinches the patrons with his 
pleasant manner; first, 
vocals—emphasizing ballads—and, 
but not stressed, his genial “throw- 
away” ad libbed gags. He doesn’t 
press with his comic lines; instead, 
his spontaneous inserts are meant 
to reap audience rapport, and he 
succeeds there, as well as in the 
singing stints. Bark. 


Caddy Show 


== Continued from page 50 —=——3 


accent in a purely Amertcan set- 
ting stretches logic somewhat. 

The major selling jobs are done 
through slides and the song and 
dance numbers. The music has a 
light and lively touch and it’s even 
possible to remember a number or 
two upon leaving. The points of 
stress in this presentation include 
such items as customer F ip nonggen. 
the class character of the car an 
the appurtenances found in no 
other make. 

The story line has Boris Aplon, 
a former bigtime film director, re 
duced to doing filmed tele commer- 
cials, and the rest of the show has 
him trying to land the Caddy ac- 
count, 

The Lou Walters Enterprises did 
the show and apparently on a lim- 
ited budget. at it did in the 
way of music and choreography 
was good. The Tom Joerder songs, 
and the production numbers came 
off well. 

The cast generally was capable. 
Ann Amouri, who made the pres- 
entation of the new car; Bob Ken- 
nedy, who hit home some good 
points; actor William Griffis; dance 
team of Patty Ann Jackson & Jim 
Russel (latter did the ge 
phy); Margie Walker, Lee Kreiger 
and a couple of others _- val- 

ose. 
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Wednesday, September 8, 1958 


VARIETY _ 


NIGHT CLUB REVIEWS 





Meulin Rouge, H’wood 
Hollywood, Aug. 26. 
Marilyn Maxwell, Dave Barry, 
Donn Arden Revue, Dick Stabile 
Orch (12); $5.50 package, 


There’s little that’s down to 
earth about Marilyn Maxwell ex- 
cept her obvious charm, all else 
being on an exciting plane that 
carries through her current Moulin 
Rouge act. The vigor that she 
projects is fine for the animated 
tunes and routines, but on opening 
— it was compounded by a full- 
volumed p.a. system that was 
rather hard on the change-of-pace 





and subtleties the vocalist needs to | d 


round out her stint. 

In sequined white, Miss Maxwell 
does well with “I Like Everybody,” 
“The Lady Is a Tramp” and a 
highly humorous “It-Girl” version 
of “Dancing at the Moving Picture 
Ball.” She has a good feeling for 
humor and likely would please just 
as much with the blues and the 
lilting “Dormi, Dormi, Dormi” if 
there were less forte and more 
pianissimo in the big hall. 

Sharing the bill is comedian 
Dave Barry whose standup delivery 
is the best and most polished of 
the current laughmaker crop. Some 
of the lines are old, but it really 
doesn’t seem to matter because he 
does them so well. As for the orig- 
inal material—and there's plenty 
of it—its funny and well-timed. 
Barry makes good use of his voice 
both in sound effects and imper- 
sonations, with his Arthur Godfrey 
mimicking a show-stopper. His 
discussion of the wiles of the wom- 
enfolk, though it’s most certainly 
not for first-graders, is, by all 
standards, first class. 

Rounding out the show for 
Frank Sennes is Donn Arden’s 
“Pariscope” revue, a colorful fast- 
moving expensive ribbon for wrap- 
ping the star package. Dick Stabile 
and his orch back soundly, and 
Harry Froman is proficient in 
88ing for Miss Maxwell. 

The 90-minute shows continue at 
least through Sept. 7. Ron, 


Desert Inn, Las Vegas 
Las Vegas, Aug. 26. 
Jimmy Durante, Eddie Jackson, 
Sonny King, Jack Roth, Jules Buf- 
fano, Sally Davis, Ben Wrigley, 
Stan Kramer & Co., Donn Arden 
Dancers (12), Carlton Hayes Orch 
(14); production numbers by Donn 
Arden, arrangements by Phil 
Moody, lyrics by Pony Sherrell; $3 
minimum, 





Jimmy Durante, always a block- 
buster attraction here—and good 
for the casino because he pulls in 
the players—again unleashes his 
stock company to dandy effect. 
Turn is embellished with some 
topical bits which register for big 
yocks, and include references to 
Jan Cliburn and Las Vegas nudity 

Sonny King gives a strong assist 
to the goings-on, Durante being 


generous in sharing the spotlight | 


with him and vet partner Eddie 
Jackson. Trio scores with the w.k. 
root-suit skit, King’s high-pitched 
singing voice serving as an inter- 
esting balance to the distinctive 
styling of Jackson and Durante. 
Rotund Sally Davis, and rubber- 
necked Ben Wrigley add laughs to 
the festivities, as do drummer Jack 
Roth and 88’er Jules Buffano. 

Stan Kramer & Co., with its 
first-class puppetry, is a solid act 
which serves as the show’s warm- 
up. A lavish holdover production 
number featuring the Donn Ar- 
den Dancers and the voice of Art 


‘Johnson complete the four-week 


skedded bill, competently backed 
by the Carlton Hayes orch. 
Duke. 


Riverside, Reno 
Reno, Aug. 26. 
Lilo, Dick Chase & Bud Mitchell, 
Starlets (8), Bill Clifford Orch 
(10); $3 minimum. 





For the lack of heavy advance 
billing, and because her name per 
se is not a strong draw on the Reno 
nitery circuit, the current River- 
side show, with talented and de- 
lightful Lilo of “Can Can” fame 
as headliner, will probably fall 
short on b.o. returns. Firstnight- 
ers, despite the holiday at hand, 
were scattered in number. But en- 
thusiastic. 

Lilo, shapely and pretty, scores 
heaviest, and most effectively, on 
her French bits. In gold lame 
brief, then with skirt added, she 
makes entree to “Can Can” musi- 
cal back and effortlessly wins en- 
dorsement with a “For The Price 


of a Balloon” offering—while gift- | sp 


ing stage-siders with souvenir bal- 
loons. 

Thrush emotes expressively on 
“I Won't Care’—part in French, 
part in* English. She plays much 
of the turn with mike in hand and 
relies heavy on audience intima- 
cies with the male gender, some- 
times over done. Lilo shows posi- 
tive command with well-received 





“I Love Paris.” Reaction indicates 
strong approval of the 30-minute 
Ss one-hour turn are Dick 
Chase & Bud Mitchell, comic team 
with potential. Chase opens spot 
with “A Man Has Got To Sing,” 
then moves into duo bit with the 
Mitchell heckling from audience, 
in Ay of waiter. Boys show 
g with impreshes anc some 
terping. Older lines could be 
dropped with no loss of patronage. 
Bracketing the show are the 
Starlets, smartly costumed and 
well-practiced in the choreog. Bill 
Clifford and musicians back entire 
bill, slated for Sept, 10 closing 
ate, Long. 


Queen Elizabeth, Mont’l 
Montreal, Aug. 27. 
Darryl Stewart, Mattison Trio, 
Denny Vaughan Orch (12), Louis 
Pannet Trio; $2.50-$3 cover. 





An indifferent series of summer 
bockings in the elegant Salle Bona- 
venture of the Hilton-managed 
Queen Elizabeth Hotel is capped 
with current layout which is one 
of best offered since this inn 
opened several months ago. 

Honors are well divided on bill 
between singer Darryl Stewart and 
the Mattison trio. Latter is made 
up of pert, blonde Dorothy Mat- 
thews with Guy Tanno and Dean 
Diggins. Both males are former 
Georgie Tapp hoofers and femme 
is a Paul Draper pupil. Accent 
throughout session is on the ballet- 
tap items and tempos are on the 
upbeat at all times. Opener with 
distaffer in a skintight, sequinned 
leopard outfit is surefire for atten- 
tion and ably choreographed. A 
quick change brings on a flamenco 
arrangement and boff is their Rod- 
gers & Hammerstein medley which 
includes major songs from duos 
various musicals with costumes to 
match. All three shows solid terp 
training and talent plus originality 
and draw fine reception from cus- 
tomers. 

Tenor Darryl Stewart, from 
Australia, shows standout promise. 
An affable youngster, Stewart ex- 
hibits lots a savvy. Boyish manner 
appeals to distaffers around ring- 
side as he directs a ballad at them 
and he keeps the male elements 
with him as he belts the standards 
in a voice, for the most part, de- 
void of any vocal tricks. On night 
caught, Stewart's desire to please 
took him almost over the limit; 
trimming and a slight rein on the 
casual approach wouldn't hurt 
offering. 

As a Saturday (30), Denny Vau- 
ghan hows out as orch leader with 
Don Warner from Halifax taking 
over. Warner, a newcomer tc Mont- 
real will baton much the same style 
of band as Vaughan originated for 
this room which has been a big 
part of the Salle Bonaventure’s 
popularity. With a new maitre d’, 
Pierre, in charge, room will revert 
to two shows a night in September. 
Present layout is in until Sept. 13 
with Jaye P. Morgan opening 
Sept. 15. Newt. 


Black Orchid, Chi 
Chicago, Aug 21. 
Sam Cooke (with Cliff White), 
Jackie Kahane, Joe Parnello Trio; 
$1.50 cover. 





This intime smart spot, with a 
demonstrated, need for names, will 
have to count largely on external 
factors for the fortnight the lay- 
out’s in, per the wide open spaces 
at the opener (21). Sam Cooke's 
disk stature is of very uncertain 
value here, and Jackie Kahane is 
a virtual unknown hereabouts, al- 
beit he did a night’s subbing at the 
Orchid three years ago. 

Cooke brings a nice beat and 
authoritative piping and manner to 
a smart catalog that includes “You 
Send Me” (a big disk for him), 
“Someday,” “Running Wild,” “Sen- 
timentai Reasons” and for his best 
reaction, “Lonesome Road.” In all, 
a. 12-tune 30-minute turn that’s 
well-paced. For all his technique, 
singer needs more vocal sincerity 
for outfront focus. As they play 
now, pipes are a hit too mechanical 
to really rouse tablers. Talk is 
minimal, his patter limited to some 
brief intros, and spoken without a 
show bizzy flavor. Guitarist Cliff 
White joins Joe Parnello’s house 
threesome for savvy accompani- 
ment. 

Jackie Kahane is low pressure 
via gags. Gallic chirping and mon- 
ologs, put over with sufficient deft 
to hold interest for the smallery 
trade. He’s got an okay bit on 
Paree, “where the other woman is 
your wife,” and ropes good re- 
onse musing on parents vs. kids. 
His card-filled wallet comes out for 
a funny tune-and-yakker that il- 
lumines his existence, and a twice- 
told serio-comie soliloquy laden 
with double entendre also regis- 
ters. Comic, however, could profit- 
ably discard some of the familiar 
jokes, and generally needs to bet- 
ter synchronize his stuff with his 
delivery. Pit. 





Latin Quarter, N. Y. 
(FOLLOWUP) 


The Latin r change of 
headliners produces a_ bill which 
should provide holiday strength on 
the Stem, The current pairing rep- 
resents a wide diversity in types of 

rojection. Roberta Sherwood, 

Its with the oldtime fervor, and 
Corbett Monica (New Acts) under- 
states his case. However, the pair 
come out in complete control of 
the situation. 

Miss Sherwood, who came up via 
the Florida lounges and tremen- 
dous personal Pay in the 
Walter Winchell column, is no 
stranger to New York having 
played previously at the Copaca- 
bana about two years ago. This 
Florida matron punches out a tune 
with a zealousness. She’s on for 
no less than 40 minutes, trotting 
out virtually every one in the book, 
presumably to test for effect in 
the room. During that time, she 
beats out such durables as “Lazy 
River” with her own cymbal ac- 
companiment, and also her trade- 
marked “You’re Nobody” along 
with “Wreck of Old 97” a hymn, 
and what have you, and the clien- 
tele cheers her on. For added 
measure she brought out her old- 
est son who chimed in with “Girl 
of My Dreams.” Probably, she’s 
trying to build vp a dynasty like 
Crosby. She did excellently in 
this crowd. Accompanying her are 


and looks of Frank Sinatra, clicks 
with a round up of tunes already 
the Thin One. He 
rst comes on mike a la Sinatra— 
doodle bug hat perched on his 
head, dri in hand and singing 
“Witchcraft” in a finger snapping 
tempo. The Sinatra type voice 
runs through such tunes as “All the 
Way,” “That Old Black Magic,” 
“Come Fly With Me,” and he even 
does an imitation of Dean Martin, 
also with drink in hand. 

The Terry Gibbs Four, a young 
progressive jazz group, is also mak- 
ing its first local stop here. It’s 
one of the best new jazz combo’s 
to hit this area in some time. With 
Gibbs on vibes; Claude Williamson 
on piano, Scotty Le Faro on bass, 
and Gary Frommer on drums, the 
group keeps the place swingin’ 
throughout—enough so that it 
gives one the urge to sit around 
longer. Henry Slate continues hold- 
ing down emcee chores while his 
brothers look after the spenders. 
Show holds four weeks. Kafa. 


Colony, London 
London, Aug. 29. 


Toni Carroll, Felix King and San- 
tiago Lopez Orchs; $6 minimum. 





Toni Carroll is an attractive, 
straightforward singer of light 
songs who registers well at this 
plush cafe. She has a style which, 


pianist Walter De Lorenzo and |at first, seems brittle but during 


guitarist Red Newmark, who give 
her a solid base. 

The other new act is the Miri- 
lex Duo, jugglers and plate spin- 
ners. This novelty turn are in- 
deed a pair of busy gents as they 
wield sundry objects rapidly and 
one of them keeps plates spinning 
on a table and on sticks simultane- 
ously. 

The rest of the show holds. 

Since it’s opening, this Donn Ar- 
den Revue has demonstrated its 
ability to entertain through repeat 
visits. Included are Queti Clavijo, 
flamencoist; singers Gina Genardi, 
Martha Errolle and John Juliano, 
and a well costumed and excel- 
lently. drilled line. Jo Lombardi 
is able to endow the acts with ad- 
ditional confidence with his strong 
musical support and Buddy Har- 
lowe provides the dance “= 

ose. 


Eddys’, K. C. 
Kansas City, Aug. 22. 


Bobby Breen, Wally Brown, Tony 
DiPardo Orch (8); $1-$1.50 cover. 





The Eddy Restaurant for the 
current two weeks has a combo of 
singer Bobby Breen and comic 
Wally Brown, mild on marquee 
strength but deep enough in en- 
tertainment. The opening show of 
52 minutes had fine efforts by both 
acts and all well received by the 
house. 

Brown has a store cf chatter and 
songs, fooling around with the 
language and making the best use 
of the power of suggestion to pry 
out the laughs. Rounding out 20 
minutes, he tackles a song or two, 
“Love Them While You're Young,” 


being for story purposes, and 
“Them There Eyes.’ 
Breen is making his first appear- 


ance in Eddys’, and keeps his 32 
minutes brimful of songs, some 
standards, some hit paraders and 
some from his st motion pic- 
tures. He also takes a turn at the 
piano, turning in a_ creditable 
“Fantasy Impromptu,” but it’s the 
songs the customers come to hear. 
Among others, he gives them 
“Nearness of You,” “Volare,” 
“Shadrach” and “Rainbow on’ the 
River,” and he left them wanting 
more. Quin. 


Slate Bros., L. A. 


Los Angeles, Aug. 24. 
Dick Havilland, Duke Hazlett, 
Terry Gibbs Four; $2 minimum. 





The Slate Bros.’ latest offering 
at their La Cienega nitery is 
enough of a show to please every- 
one—even the tv cult that gave up 
salooning for tube gazing. Per 
usual, the Slates have tapped three 
different acts, comic Dick Havil- 
land, singer Duke Hazlett, and a 
jazz combo, The Terry Gibbs Four. 
It’s a triple threat combination 
that will keep word-of-mouth buzz- 
ing all over town, and should bring 
the nitery a merry cash-register 
tune. 

Havilland, is a dead-pan funny- 
man who is making his first local 
appearance, and by the reaction of 
the crowd at Saturday’s show, he'll 
be making the shuttle trip to this 
area often. His off-color jokes are 
presented in such a subtle man- 
ner that even the most straight- 
laced patron is compelled to laugh. 
Especially good is his takeoff on 
radio soap operas—a plus to those 
rounders that are familiar with 
“Ma Perkins,” “Just Plain Bill,” 
“Stella Dallas” ete, 

Hazlett, a carbon copy in voice 


her 25 minutes act settles down 
aa: She tends to talk a 
ittle too much in linking her songs 
and patter is obviously not Miss 
Carroll's line. 

She does “Only Have Eyes For 
You” and then a witty number in 
which she imagines herself as Lor- 
elei. Switching style, she sings 
“Falling Leaves,” perhaps the best 
entry in her repertoire, and then 
“I Want You To Know,” in which 
she employs a customer for effect. 
There follows “If I Could Be With 
You,” which she then parodies as 
if sung by a flapper of the 20s. 
Then comes a further parody, this 
time of “The Lady Is A Tramp” 
which leads into a med. y on the 
art of getting a man through his 
stomach. Act winds effectively 
with “I Love All of You.” 

Miss Carroll is a friendly and 
lively personality but the blend of 
the program is not, as yet, right. 
Felix King’s orch gives smooth 
backing despite the absence of 
King on vacation. Tommy Mc- 
Gowan stands in for him on piano 
and Albert Torrance on sax heads 
the combo. Rich. 


Band Box, L.A. 


Los Angeles, Aug. 22. 
Billy Gray, Ben Lessy, Patti 
Moore, Bert Gordon, Leo Diamond, 
Bob Bailey Trio; $3 minimum. 





If it’s for laughs and you can’t 
wangle any ducats to “Auntie 
Mame,” your next best is the show 
that Billy Gray is flooring at the 
Band Box. That Gray and his 
hilarious henchmen have been 
missed since the room's shutdown 
some months ago is best attested 
by an overflow at his first show 
(21) Thursday night and hordes 
waiting outside around midnight to 
catch the second round of the lusti- 
est and rowdiest show in town. 

In 16 years at the Box, the antics 
of Gray and his old standbys, Ben 
Lessy and Patti Moore, have been 
seen by more rounders than any 
other act on the nitery circuit. To 
those let it be said that this issue 
is entirely new in the broad sweeps 
of gusty humor and the show’s an- 
chor, Gray’s monolog. To know a 
smattering of Yiddish is helpful 
but he only occasionally lapses in 
this dialectic idiom. It’s laugh- 
loaded and storms up the evening's 
heaviest fallout of yocks, 

Bert Gordon, now mad at nobody 
and his cranial foliage trimmed, is 
an added starter along the laugh 
line and Leo Diamond, harmonica 
virtuoso, gives the show some sem- 
blance of sanity with his mouth 
organs and slides of Parisian life. 
The Lido babes with their uppers 
exposed show up as big as life on 
the oversized screen. 

Sid Kuller, a seasoned hand at 
writing club sketches, gave the 
mummers a broad burlesque of 
“Gigi,” described as “naughty Mu- 
rietta from the sewers of Paris.” 
On a previous stand the takeoff 
was on “Fair Lady.” Rough as it 
ws on the opening, it was daffy and 
delirious and should be a solid 
prop for the full long run of this 
edition of the Gray menagerie. The 
flopping ambulations of Ben Lessy 
and the giddy cavortings of Patti 
Moore are always howlers and 
their harmonizing of old songs 
gives the show its only melodic 
interlude. 

Bob Bailey’s instrumental trio ts 
helped on the backing with record- 
ed music. Rudeness of the first- 
nighters was so interruntive that 
the table gabbing didn't subside 
juntil Gray pleaded for courtesy to 
‘the performers, Helm, 








Harrah’s, Lake Tahee 
Lake Tahoe, Aug. 26. 


Frankie Laine, Sue Carson, Del 
Courtney Orch (12); $2 minimum, 





Frankie Laine, back for another 
stand in Lake Tahoe demonstrates 
top form in a 13-title songalog 
that includes many of his hit tunes. 
From opener “Lonesome Road” to 
last note of “Jezebel” the powerful 
voice holds positive attention. Top 
league is mike-in-hand stage-side 
stroll with “Granada” and effec- 
tive offering of “I Believe” done 
with piano-only. Winning plaudits 
are “Old Rockin’ Chair,” “Jeal- 
ousy,” “That’s My Deside,” and 
“Mule Train.” 

Solid backing for Laine is by Al 
Lerner, conducting and on piano, 
Stanley Kay on Crums, and Joe 
Sinacore on guitar. 

Sue Carson, debuting at Har- 
rah’s, wins complete approval with 
distinctive brand of laugh-getters 
and has aud demanding encores at 
end on 30-minute turn. 

She scores heavy with impreshes 
of Pearl Bailey and Teresa Brewer 
and topical material. Her “primi- 
tive culture” jungle princess rou- 
tine goes over big. She fails in 
only one way: she never allows 
auditors a listen to a full song in 
natural voice. 

Del Courtney and orch 
first-rate show musicians in back- 
ing for the one-hour bill. Show 
stays to Sept. 7. Long. 


Hotel Muehlebach, K. C. 
Kansas City, Aug. 29. 
Margarita Sierra, Danny Fergu- 
son Orch (8); $1-$1.50 cover. 


rove 





The Terrace Grill of the Muehle- 
bach holds to a one act bill for the 
current two weeks with Margarita 
Sierra in for her first stand in the 
room and in town. The petit Span- 
ish charmer comes off with a neat- 
ly paced and spirited half hour 
reaching the audience for unusual 
appreciation from a foreign lan- 
guage singer. 

To a generous amount of Casti- 
lian beauty in so small a package 
is added a voice of considerable 
polish. While most of her songs 
are in Spanish, she gives them a 
vitality that sends them home re- 
gardless of the lyrics. She is alter- 
nately dramatic in the song about 
the endearment of Spain, almost 
flippant in a light ballad of carna- 
tions, fully vocal in “Malaguena,” 
light hearted over the song of the 
water jug. 

Her lone English entry, “In the 
Still of the Night,” registers, but 
no more so than the Spanish vocals, 
which indicates she meets the chal- 
lenge that puts the song up to the 
singer to get it across. Miss Sierra 
has both voice and delivery, and 
her work drew a rapt and respon- 
sive house. She holds through Sept. 
11, to be followed by Wilbur Evans 
and Estelle Sloan. Quin. 


Largo, Hollywood 
Hollywood, Aug. 22. 
The Novelites, Fay DeWitt, 
George DeCarl Orch (5); $1.50 
cover. 





What uproariously must be the 
zaniest, most laugh-provoking show 
to trip the strip in some time has 
unsettled down at the Largo. It's 
a staggering combination of the 
Novelites and Fay DeWitt—a pair- 
ing that has been booked for two 
weeks with options. If Los Angeles 
is in a laughing mood, the options 
will be the most exercised items 
since Charles Atlas. 

It’s a return engagement for the 
Novelites, who opened the Largo 
last October, and the three nitwits 
—Frankie Carr, Joe Mayer and 
Dino Natali—don’t leave a funny- 
bone untickled. Whether they're 
impersonating the Marx Bros. or 

laying havoc with an accordion, 

ss and guitar, their runs scored 
are earned. Carr is a _ natural 
comedian, funny in impression and 
expression; Mayer is a top middle 
man and flicks the most exciting 
bass; and Natali hops up with 
skilled impersonations. Rousing 
from beginning to end, the group 
unwinds in a windup of props, 
faces and lightning-quick one-lin- 
ers that, on coumng See left 'em 
gasping for more than: the break- 
neck 40 minutes they got. 

Second-billed but of first-rate 
talent is Fay DeWitt whose 35 min- 
utes before the Novelites is origi- 
nal, clever and entertaining. A 
pretty blonde, Miss DeWitt handles 
herself with finesse and is mastere 
ful at the ad lib. She sings well— 
at one point amazingly imperson- 
ating Yma Sumac—amusingly sate 
irizes tranquilizers and moo g00 
gai pan and makes it very clear 
she’s a remarkably effervescent 
performer. 

George DeCarl orch backstops 
both acts with skill and that’s not 
easy, and provides danceable 
strains between shows. Ron. 
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Stock Review 


A Frenzy of Peace And 
Quiet 


New Hope, Pa., Aug. 29. 

Michael Ellis production of three-act 
comedy by John D. Hess. Staged by John 
Cromwell; setting, W. Broderick Hackett; 
lighting, Robert Brand; stars r 
Morris, Signe Hasso. At Bucks County 
Playhouse, New Hope, Pa., Aug. 25, ’58; 
52.50 top. 
Elihu 


Martha Compton Hasso 
Victor Holbrook ........ Geoffrey Lumb 





Nancy Wolfe 
laine Ze’ 





Producer Michael Ellis Fm wee fun 
at his Bucks County Playhouse 
here and summer theatres gener- 
ally in the quaintly titled “A 
Frenzy of Peace and Quiet.” The 
whole thing is a hilarious joke for 
the producer and his friend, - 
wright John D. Hess, and perhaps 
for playgoers at the playhouse and 
the artsy-crafty town of New Hope. 
But the play seems to have in- 
sufficient general appeal. 

The comedy does have arse 
moments, even for the uninitiated. 
However, the writing is too thin for 
any but a_ stock presentation. 


a plus. The musical follows the 
original drama closely, maybe too 
much so. The music ts rather 
pleasant, although not memorable, 
and the orchestrations might be 
improved. Best numbers include 
“Had You But Wit,” “Not Long 
Ago” and “Speak to Me of Love.’ 

he physical production, for 
which the Williamstown Summer 
Theatre is noted,-is outstanding. 
Richard Casler designed the set- 
tings. The show makes full use of 
a revolving stage and the theatre’s 
ample backstage dimensions, and 


ter/ curtains add a three-depth effect. 


Considering the limitations of 
the company, this “Cyrano” is an 
ambitious, often spirited and in- 
teresting performance, and a credit 
to the strawhat and resident direc- 
tor Nikos Psacharopoulos, who also 
staged the original at Yale. 
John Cunningham contributes a 
good if not great characterization 
in the title role, although his sing- 
ing lacks size and beauty. Eliza- 
beth Hubbard is a looker and a 
reasonably well as Roxanne. Rich- 
ard Cavett, another from the orig- 
inal cast, gets laughs as the poetic 
pastry chef, and Carrie-Nye Mc- 
Geoy, the third recruit from Yale, 
is a spirited Lise, Ted van Grie- 
thuyson is properly handsome but 
inarticulate m and Sue 
Ann Gilfillian touches comedy as 

e Duenna. Jaco. 


There’s not much attempt to dis-| th 


uise the fact that the Silver 

prings Playhouse, on the quiet 
Pentatonic River, is oe een 
after the Bucks County Playhouse, 
on the Delaware. Both theatres 
have the same capacity, 432. Both 
once were mills. 

Chester Morris ts cast as the 
producer who finds “a frenzy 

ace and quiet” in the country. 

igne Hasso plays his actress friend 
who wants te lure him back to 
Broadway, where he had three 
straight flops. ~Both seem to en- 
oy themselves and the audience 
ikes them. 

Hess spoofs himself by picturing 
the playwright in the play, ab 
portrayed by Herbert Sebastian, as 
a humorous drunk. The comedy 
has a little bit of everything in 
situations, including a disastrous 
flood (much like the one which 
inundated the New Hope area in 
1955), a fibbing apprentice, de- 
lightfully played by Jessica Walter, 
and a shapely and talented appren- 
tice, as well as a wise-cr 
stage manager, expertly portraye 
by Leon Janney. 

John Cromwell's direction 
doesn’t provide much movement. 
Scenic designer W. Broderick 
Hackett’s multi-level set shows 
taste, but doesn’t leave the play- 
ers much room in which to per- 
form. Hackett gets around the 
flood problem nicely. The cast in- 
cludes Geoffrey Lumb as a hammy 
leading man, Frederick Tozere as 
Miss Walter’s pompous Army gen- 
eral-father and George Ives as a 
super-efficient business manager. 





Cyrano 


Williamstown, Mass., Aug. 29. 
Williamstown Summer tre pre 
tation of two-act musical A 
on Edmond Rostand’s “Cyrano de Ber- 
erac”; book and lyrics, Richard Maltby 
r.4 music, David Shire; orchestrations, 
Jay Brower; staged by Nikos Psacharo- 
—— gs, ~ 3 
umes, Joy; lighting, Peter Hunts choreog- 
cal director, 
vold. Memorial 
co mown. Mass., Aug. 28, 


raphy, 


Hee ew eneweeetes 








The Edmond Rostand classic of 
17th century France should be the 
basis for an unusual musical, but 
this version doesn’t realize the pos- 
sibilities. The work was premiered 
last May by the Yale Univ. drama 
school and later presented at the 
American Shakespeare Festival 
Theatre, Stratford, Conn., and the 
Phoenix Theatre, N. Y. 

It’s difficult to judge from this 
production by the Williamstown 
Summer Theatre’s young resident 
company, with three from the orig- 
inal Yale cast in important roles 
and another recruit in a lead, how 
much revision would be necessary 
for Broadway presentation. Some 
revisions have already been made 
by co-adaptors Richard Maltby Jr. 
and David Shire, both Yale seniors. 

The show would obviously be 
much improved by bigger voices, 
more solid comedians, better or- 
chestra and fuller chorus, while 
greater sweep and livelier pace 
would also help. As it is, the show 
goes down hill and grows heavy in 
the second act, as does the original 


play. 

Although the Rostand classic is 
too familiar for radical alteration, 
the juxtaposition of more comedy 
with the poignant story might be 


Dance Review 


Feliks Parnell’s Ballet 
From Poland 


London, Aug. 14. 
Sadler's Wells Theatre ema (by 
o_o with Jan LD of Feliks 
's Ballet from Poland. Features 
Maria a Wlodzimierz Traczewski, 
Edward and ensemble (17); mus!- 
eal director, Ludo Philipp. At Sadler's 
Wells Theatre, London, Aug. 11, ‘58. 
After many of the successful 
dance companies to come from 
Eastern Europe, the appearance of 
this Polish troupe is a disappoint- 
ment. Feliks Parnell’s Ballet is 
one of the dullest groups to come 
from behind the Iron Curtain, and 
appears a dubious b.o. prospect for 
its four weeks’ booking. 
Although the actual terping 
standard is acceptable enough, the 
Sar hy is old-fashioned and 
uninsp and there is a boring 
repetitiousness. The whole of the 
first portion, for example, is taken 
up with a seven-scene “Peasant 
edding,” which is an unimagin- 
ative and drawn-out demonstration 
of folk dances, giving little scope 
either to the principals or the en- 
semble. 
There is some attempt to vary 
the style in the second and third 
sections, but there is always too 
much emphasis on the folk routines. 
There is one particularly inter- 
esting item, “Good and ,” in 
which Parnell represents good and 
Traczewski evil. Skillful lighting 
and polished dancing comb to 
make this item an impressive en- 
try. Myro. 








cc | Bob Ardrey to London 


Then Paris, U.S., Africa 


Robert Ardrey, whose “Shadows 
of Heroes” will open Oct. 7 at 
the Piccadilly Theatre, London, 
planed to England last Sunday (31) 
after a couple of days in New York 


Robbins /en route from his Beverly Hills 


home for confabs with his agent, 
Harold Freedman. Peter Hall will 
stage the play and co-produce with 
Toby Rowland, with a cast inctud- 
ing Emlyn Williams, Peggy Ash- 
croft and Alan Web. 

A French translation of Ardrey’s 
eve-of-Worid War II drama, ‘Thun- 
der Rock,” is to open Sept. 24 at 
the Bouffes-Parisiens Theatre, 
Paris. It will star and be produced 
by Jean Mercure, who recently ac- 
quired the theatre on a longterm 
lease. It will be the play’s first 
performance in French, although 
it was done on Broadway in the 
fall of 1939 and was a hit in Lon- 
don the following spring. It was 
later filmed with Michael Red- 
grave as star. 

Ardrey expects to be back in 
the U.S. in December, but then 
leaves for Africa to gather ma- 
to be titled “African Genesis.” 
a forthcoming issue of The Re- 
porter mag. 





An off-Broadway presentation of 
Chekhov's “Ivanov” is scheduled 
for an Oct. 7 opening at the Reana- 
ta Theatre by Davin Productions, 





Ltd. (Daniel Hineck and Harlin 
Quist). William G. Ball will direct, 


terial and do writing on a book x 


He has an article on Africa due in| Do 





DIRECT PLAYS FOR AADA 


Hardwicke, Miner, Hewett, Baker 
To Stage Productions for Tour 


Several established directors will 
stage plays to be presented by the 
American Academy of* Dramatic 
Arts Repertory Players during its 
planned fall tour. The trek, which 
will cover community centers, civic 
organizations and schools in the 
New York area, will run for four 
weeks from Nov. 10-Dec. 6. 

The directors, with the plays 
they’re slated to stage listed paren- 
thetically, include Sir Cedric Hard- 
wicke (“Apollo of Bellac”), Worth- 
ington Miner (“Happy Journey”) 
and Christopher Hewett. (‘Tobias 
and the Angel’). Word Baker, cur- 
rently presented off-Broadway as 
director of “The Crucible,” is also 
scheduled to stage one of the re- 
pertory offerings. 

Frances Fuller is president of 
the Academy, while Marcella Cis- 
ney is executive director of the 
Repertory Players, comprised of 
AADA students, It’s a non-Equity 
operation. 


DuBois’ ‘Falcon’s Shadow,’ 
Legit Backstage Novel, 





Doesn’t Seem Authentics: 


In “The Falcon’s Shadow” by 


William DuBois (Putnam; $3.75), | Buscom 


author claims to be “dealing accur- 
ately in fiction” with the theatre. 
His claim is not substantiated by 
his text, which follows a play from 
typewriter to Time Square open- 
ing. Elmer Rice, in his novel, 
“The Show Must Go On,” and 
Mary Orr in “Diamond in the Sky,” 
performed the same task with 


greater ‘accuracy; and _ theatre 
novels like Clemence Dane’s 
“Broome Stages” and _ Fitzroy 


Davis’ “Quicksilver,” held brighter 
mirrors to the nature of dramatic 
show biz. 

DuBois’ mistakes Include the no- 
tion that a stage manager may act 
in production he supervises (con- 
trary to Equity rules, which were 
waived only once, in the instance 
of the stage manager of the cur- 
rent “Say, Darling”). Author’s 
fictional play is virtually a spec- 
tacular, but he indicates it could be 
produced for $80,000 A girl under- 
study is allowed access to prompt 
scripts which would not be coun- 
tenanced. 

The description of rehear- 
sals, conducted on a “ground 
cloth,” ignores custom of taping 
acting areas in practice sessions. 
Director lets his stage manager 
put actors through their paces in 
early rehearsals. Play is rehearsed 
piecemeal, act by act, with aetors 
trying to create roles without see- 
ing a complete script. Function 


of stagehands at first tryout with Pp 


an invited audience is miscon- 
strued. 

At the New Haven opening, 
just before curtain time, director 
informs his stage manager that he 
will run the show, and sends the 
s.m. out front to watch. At such a 
point, no one not completely 
familiar with cueing a show could 
possibly function short of disaster. 

“Falcon” in title fs an imagin- 
ary Manhattan playhouse, slightly 
resembling the Belasco. DuBois’ 
characters a stock company selec- 
tion, only faintly resemble theatre 
people. Book does not ring true. 

(DuBois has had three plays pro- 
duced on Broadway: “ 


gan 
Lady,” with Lenore Ulric, 1930-31 | mile 


(152 performances); “Haiti,” pro- 
duced by James R. Ullman for 
WPA Federal Theatre, 1937-38 (82 
performances), and “Michael 
Drops In,” 1938-39 (8 perform- 
ances) .—Ed.) Rodo. 





Touring Shows 


(Sept. 1-14) 

At the Grand (tryout) (aul Muni— 
Curran, S. F. (1-13) (Reviewed in VARI- 
ETY, July 9, 58). 

Auntie Mame (ve Arden)—Biltmore, 
L. A. G-13) 





Auntie Mame (Constance B tt)— 
Erlanger, Chi (3-1). 

Auntie Mame (Sylvia Sidney)—Locust, 
Philly (1-13) 


Girls in 509 (tryout) mogene Coca, 
Peggy W yhouse, /ilmington 


13). 
Caahocts (tryout)—Erlanger, Philly 


Handful of Fire (tryout) (Roddy Mc- 
-- etl James Daly)—National, Wash. 
Howle (tryout)—Wilbur, Boston (@-13). 
Mask and Gown (T. C. Jones)—Hart- 
ford, L. A. (1-13). 

Music Man Qd Co.)—Philharmonie Aud., 
L. A. (1-13). 

My Fair Lady (d Co.)—Shubert, Chi 
(continues indefinitely). 

Touch of the Poef (tryout) (Helen 
Hayes, Betty Field, Eric Portman, Ki 
Stanley)—Shubert, New Haven (6-13). 

World of Suzie Wong (tryout)—Shuhert, 
Boston (11-13), 








As Critics Grow Mellower 


“For some reason, August always seems to me the shortest month 
of the year ... But then, all the months somehow appear to be get- 
ting shorter,” observed Richard Watts Jr., drama critic of the N.Y. 
Post, last week in one of his “Random Notes on This and That” col- 


umns. 


Several years ago, John Chapman, N.Y. News critic, remarked in a 
Sunday column that the chorus girls of today are better trained and 
more versatile than those of a generation ago. He deplored the change, 
expressing preference for the old days when chorus girls tended to be 


pretty rather than talented. 


Chapman’s attitude is probably in contrast with the experience of 
most men, who find that with the advancing (or is it declining?) years 
chorus girls, and indeed all girls, keep getting prettier. Perhaps there's 
some sort of compensation, especially for critics, that as the years be- 
come shorter the girls seem prettier. 





Shows Abroad 


Brouhaha 
London, Aug. 28. 
International Playwrights’ Theatre and 
Robert L. Joseph & Lester Osterman 
tat ct comedy by 


by Peter Hall; 
Stars Peter 





r ion of three-a 
George Tabori; staged 
ndre Francois. 
rs, Jules Munshin, Leo McKern. At 
Aldwych Theatre, London, Aug. 27, ‘58: 
$2.80 top. 
. -..++.» Peter Sellers 








Sultanmag .....+e++++ Bandana Das Gupta 
Jean Dickson 
Stctee eaccce @ Wood 
Uruq Ubaita . Timothy Bateson 
ecaiatial Dickson 
Obeidallah Gordon Gestelow 
Bedridden Colin Ellis 
B cccce . David Rogers 
Native John Ca’ 
Pygmies . . Brook Williams 
rew Irvine 
2 be . Lionel Jeffries 
nm 
Stiteh Allentock Jules Munshin 
oO. T. Leo McKern 
Mrs, Exegis Diddle...Roberta Huby 





“Brouhaha” is French for rumpus, 
and George Tabori’s comic strip of 


an entertainment certainly justi- . 


fies the title. It’s crazy satire will 
- only to addicts of the type 
of humor served up by the Marx 
Bros. This limits its boxoffice po- 
tential. 

Advance bookings are sound, and 
the play’s success in London will 


Cherry is beautifully poised and 
knowing as Ariadne, and Pauline 
Yates brings a sharp intensity to 
the role of the mistress. The rest 
of the acting is better forgotten, 
however, except for Hamlyn Ben- 
son, who plays a lecherous impre- 
sario with rare good humor, al- 
though the part contrived and 
not interestingly developed. 

Milo Sperber’s direction is flat- 
footed, but Paul Mayo’s settings 
have taste. Rich. 


Show Out of Town 


Handful of Fire 
Washin — Sept. 1. 


scenery and lighting, 

Dowall, James Dal + features ed- 
ford, Joan peland, Gene Gross mar 
do Cimino. At National Theatre, Wash 
ington 1, °58 


probably depend on how loyally e —_ 


Peter Sellers’ big tv following rally 
to see their favorite Goon. Care- 
ful casting would likely be needed 
for a Broadway presentation, be- 
cause the comedy has been re-writ- 


n 
ten and tailored to suit the partic- cee 


ular requirements of Sellers. 
The star plays a college-educated 
Sultan of Huwayat, formerly a 


British protectorate and now /Tru 


peaceful but bankrupt. The ruler 
and a debt collector arrival con- 
coct a revolution, leading the U.S. 
and Russia to shower money on the 
tiny spot, and England to send a 


fleet. 

This thinnish idea hardly stands 
up for a whole evening, but when 
interest lags Sellers or director 
Peter Hall provide some fresh 
burst of inspired goofiness, such as 
the offstage explosion of a car or 
the star making hilarious love to 
the shapely American ambassa- 
dress. Making his debut as a 
straight actor, Sellers shows fine 
comic versatillity and a knack of 
arody. His ingratiating portrait 
of an opportunist Sultan is a comic 


gem. 

U.S. actor Jules Mushin fs a 
splendid foil as the partner in 
skuiiduggery, Leon McKern gives 
a ripe performance as a Russian 
diplomat, Roberta Huby is a stun- 
ning American ambassadress and 
Lionel Jeffries a joy as a pompous 
British resident. 

Hall's direction is fast moving 
and inventive, and the Andre 
Francois decor fits the general 
air of lunacy. Rich, 





Ariadne 


London, Aug. 21. 
tation of four- 
Marcel. English 





eet eeeeeee 





Any 
Britain is almost certain to deal 
with sex; few have made the sub- 
ject as deadly dull as “Ariadne.” 
Any interest is bogged down by in- 


French play imported to 


cessant, incredib 
logical palaver. 

e drama, translated by Rosa- 
lind Heywood from Gabriel Mar- 
cel’s original, involves a beautiful, 
mixed-up young woman married to 
a weakling who had homosexual 
tendencies before marriage. She 
is either an invalid or a hypochon- 
driac, and he is having an affair 
with a young violinist, with his 
wife’s knowledge and consent. Con- 
sciences are bared, remorse plays 
its part, but the title-heroine re- 
mains undecided whether she 


le, pseudo-psycho- 


Kim | should live or die. 


The cast struggles unevenly 





against unequal odds. Helen 
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y Ca Ne 
RE SE ocsncncdkvaweses Mark Ryde 
andful of Fire” is a moralit 
fable told with perhaps too muc 
redundancy. But it can apparently 
be cut during the pre-Broadway 
tryout. The play is a potential hit 
with the right doctoring. 
_Washington’s premiere audience 
liked the N. Richard Nash love 
story and lustily applauded its star, 
Roddy McDowall, but they obviouse 
ly preferred the first act to the 
repetitious setond. The story is 
localed in Mexico, where the food 
is chili but the passions often 
aren't. It involves a struggle be- 
tween the s. o. b.’s and non-s. o. b.’s. 

The local vice lord falls for a 
beauty and finally gets her to bed, 
but she continues to assert her in- 
dependence. None of this suits the 
madam of one his houses who has 
a yen for him and also has the 
author’s cleverest laugh linés. Mce 
Dowall plays a virginal ne’er-do- 
well who meets the spirited beauty 
for his handful of fire. 

The desire for moral cleanliness 
becomes the play’s heavily pounded 
theme. The writ is good, but 
there is too much of it. Jo Miel- 
ziner has accented the story mood 
with masterful lighting on his 
imaginative single set. James Daly 
plays the vice nabob, Joan Cople- 
and portarys the heroine and Kay 
Medford enacts the madam. 

“Handful” could be big—and it 
may be. : Carp. 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 





Howle, 46th St. (9-17-58). 
Swim in Sea, Lyceum (9-30-58). 
Handful of Fire, Beck (10-1-5%). 
Teuch of the Post, Hayes (102-58), 
Drink to Me Only, 54th St. (10-8-58). 
a Lunt-Fontanne a 
r.N.P. of ris, B’w (10-14-58). 
birts In 509, Belasco 0-15-50). 
Dace More With Feeling, Nat coats 
Pleasure of His Co., Longacre 
Patate, Miller (10-28-58). 
Marriage-Go-Round, Plymouth (10-29-58), 
Man in Suit, Coronet (10-30-58). 
Crazy , Alvin (wk. 113-58). 
Plume de ma Tante, Royale (wk. 11-3-58), 
George Dillion, Golden (11-458). 
Comes A Day, Ambassador (11-6-58). 
Flower Drum Song, St. James (11-27-58. 
Cold Wind & Warm, Morosco (12-458). 
Old Vic, B’way 9-58). 
Whoop-Up, Shubert (12-18-58). 

OFF-BROADWAY 
Young Provincials, Cricket soem. 

De 





Streetcar, Carnegie (9-17-58). 
American Mime, Speen (9-22-58). 
Jackknife, Royal (9-22-58), 

Heloise, Gate (9-24-58). 

Lulu, 4th St. (9-29-58). 

Deathwatch, Theatre East (10-6-58). 
Ivanov, Renata (10-7-58). 

Golden Six, York (0-13-58). 

Family Reunion, Phoenix (10-20-58). 
Salad Days, Barbizon-Plaza (11-11-58). 
Man Whe Never Died, Jan Hus (11-19-58). 
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B'WAY OKAY IN °57-'58: CRITICS 





New Tax Law May Revolutionize 
Legit Angeling, Top CPA Opines 





By J. S. SEIDMAN 
(Seidman & Seidman, C.P.A.’s) 


Editor, VARIETY: 


Congress has just passed a new 
tax law that, in my opinion will 
revolutionize the way shows are 
financed. Up to now, money is 
raised through a limited partner- 
ship. In that way, if the show is a 
flop the backer can take his loss 
as a regular deduction. On the 
other hand, if the show is a hit, 
he has.to pick up his share of 
profits as ordinary income in his 
top braci2ts. He can possibly bail 
out at a capital- gain if he finds a 
buyer for his interest in the part- 
nership, but the sale of partner- 
ship interest is not too esay un- 
less there is a sure-fire show. 

The new law makes it possible 
to have a much better arrange- 
ment through a corporation. Thus 
far, corporations have been avoid- 
ed because if the show is a flop 
the backers’ loss on his stock 
would not be fully deductible but 
be treated as a capital loss which 
has only restricted tax value. A 
special provision has now been 
made in the law whereby backers 
will be able to take their losses in 
full, up to $25,000 for each indi- 
vidual, or $50,000 if the individual 
is married and files a joint return 

(Continued on page 60) 


Dayton Stock Operation 
Folding 3 Weeks Early; 
Kenley to Return in 59? 


Dayton, O., Sept. 2. 

John Kenley, who initiated a 
summer stock policy at the Memo- 
rial Hall here last season, may take 
over the spot again next year. He 
wanted to continue operation of 
the auditorium this summer, but 
was turned down by Montgomery 
County Commissioners in favor of 
Paul Winston, who ran the house 
fn conjunction with a Columbus 
operation. 

Winston folded the Columbus 
setup a few weeks ago, and the 
local showcase was taken over by 
Dayton Productions, Inc. The new 
management intended playing out 
the scheduled 14-week season, but 
closed three weeks early. 

George L. Flanagan, Dayton Rro- 
ductions president, says the move 
was made because it appeared im- 
possible to book “high calibre” en- 
tertainment for the balance of the 
season. He also asserted that his 
group is planning to operate the 
auditorium next year. The weekly 
rental for the spot is $1,750, with 
the payment for two of the final 
three weeks posted by Winston 
earlier in the season. Dayton Pro- 
ductions will cover the final week’s 
payment. 

Although the Dayton manage- 
ment intends resuming at the Hall 
next season, Kenley, who moved 
his activities this summer to the 
Packard Music Hall, Warren, O., 
has expressed interest in running 
the Dayton spot in tandem with his 
current setup. However, he in- 
sists he will not take the Hall on a 
one-year lease basis, as he had be- 
fore. He has a three-year lease on 
the Packard, with an option for 
two more years. 


George Smith Resigns 
As Wing Exec Director 


George Alan Smith resigned last 
week as executive director of the 
American Theatre Wing, a post he 
had held since June, 1957. He had 
been with the Wing almost 12 
years. He doubles as off-Broad- 
way reviewer for VARIETY. 

Smith’s departure is the third 
administrative resignation at the 
Wing this year, Louis M. Simon 
having exited in January as direc- 
tor of the Professional Training 
Center and Joy Howden in April 
as director of the Community 
Plays project. 

Helen Menken is Wing presi- 
dent, having succeeded Mrs. Mar- 
tin Beck about a year ago. 











| Playing Stock in Hotel 
After Strawhat Burns 


Toronto, Sept. 2. 


The company of the Garden Cen- 
ter Theatre, Vineland, Ont., de- 
stroyed by fire Aug. 12, finished 
the season in the ballroom of the 
Garden Center Hotel. The estab- 
lishment is owned by John Prud- 
homme, who also had the theatre. 
Productions at the hotel will be 
done arena-style, 

The estimated $100,000 damage 
involved in the loss of the theatre 
is covered by insurance and Prud- 
homme intends to rebuild the 
house for use next summer, 


Touring Se 
Coming to Lif 

Road activity, which has been 
picking up gradually in recent 
weeks after the usual summer slow- 
down, is now moving into full 
swing. Regular tryout towns are 
beginning to get pre-Broadway en- 
tries, with three having opened 
this week. Another 11 New York- 
targeted productions are scheduled 
to begin warm-up tours this month. 

Besides the tryouts, three shows 
are scheduled to launch road 
tours in the next three weeks. 
Two, “Look Back in Anger” and 
“Romanoff and Juliet,” will move 
to the hinterlands following Broad- 
way runs. The other, a concert 
vision of “Candide,” precedes a 
one-niter trek with a week’s stand 
at the Bucks County Playhouse, 
New Hope, Pa., beginning Sept. 22. 

This week’s preems are “Hand- 
ful of Fire,” “Goldilocks” and 
“Howie,” plus “Touch of the Poet,” 
scheduled to open next Saturday 
(6). Next week’s openings include 
“Girls in 509” and “World of Suzie 
Wong.” Slated for the following 
frame are “Drink to Me Only,” 
“Swim in the Sea,” “Once More 
With Feeling” and the London 
Old Vie Co., which begins. a pre- 
Broadway hike on the Coast. 

Two entries, “Patate” and “Make 
a Million” are skedded to get un- 
derway during the week of Sept. 
22, and two more, “Man in the 
Dog Suit” and “Marriage Go- 
Round,” are slated to bow the fol- 
lowing stanza. Besides the three 
shows opening this week, there 
are currently six touring produc- 
tions and two pre-Broadway try- 
outs. 


OPEN BOSTON SEASON 
WITH ‘HOWIE’ BREAK-IN 


Boston, Sept. 2. 

The local legit season opens to- 
night (Tues.) at the Wilbur Theatre 
with a two-week tryout of “Howie.” 
The Phoebe Ephron comedy then 
goes directly into New York. 

The early start of the regular 
legit season finds local strawhat- 
ters still operating. Lee Falk 
opened “Third Best Sport,” with 
Celeste Holm, last’ night (Mon.) 
and the Carousel Theatre in near- 
by Framingham opened “Fanny,” 
with Anna Maria Alberghetti, same 
night. Group 20 Players in Welles- 
ley is holding over “Pygmalion” 
for a fourth week, and North Shore 
Music Theatre, Beverly, has “Damn 
Yankees” for a second week. 

Next in sight on the regular legit 
scene is “The World of Suzie 
Wong,” preeming Sept. 11 at the 
Shubert Theatre. The Colonial 
opens next Monday (15) with “A 
Touch of the Poet,” as the first 
Theatre Guild show of tha season, 
in for two weeks. Another tryout, 
“Drink To Me Only,” is due Sept. 
22 at the Wilbur, also for a fort- 
night. 

First musical of the season Its 
“Goldilocks,” booked for two 
weeks at the Shubert starting 
Sept. 23. 











SPLIT VIEWS ON 
COMEDY, IMPORTS 


The last season on Broadway was 
good—even the critics agree. Re- 
plying to VARIETY’s annual ques- 
tionaire, the New York first- 
stringers rated the 1957-58 sem- 
ester from “above average” to 
“best in years.” 

Brooks Atkinson, of the Times, 
was one of the restrained enthusi- 
asts, along with Walter Kerr, of 
the Herald Tribune, and Jack 
Gaver, of United Press Interna- 
tional. More bullish were Richard 
Cooke of the Wall Street Journal 
(“it had variety and vitality’); 
Ethel Colby, Journal of Commerce 
(“best in years”); Emory Lewis, 
Cue mag (“The Fabulous Invalid 
is looking much better”); Robert 
Coleman, Mirror (“best in 15 
years”) and Henry Hewes, Satur- 
day Review (“the most memorable 
in many years”). . 

Kerr qualified his favorable 
opinion with the statement, “I 
don’t think I was startled very 
often, perhaps only by ‘Look Back 
in Anger,’ ‘The Visit’ and ‘The 
Musie Man.’ To be memorable, a 
season probably needs a succession 
of shocks.” Thomas Dash, of 
Women’s Wear Daily ,commented, 
“Had there been no ‘Look Home- 
ward, Angel” both the Pulitzer 
Prize and the N.Y. Critics Circle 
Award could have gone to either 
‘The Dark at the Top of the Stairs’ 

(Continued on page 60) 


Plan New ‘Old Chelsea’ 
With Kenneth McKellar; 
Anyone Recall the Old? 


Glasgow, Sept. 2. 

“Old Chelsea,” done in London 
in 1943, is being modernized and 
streamlined for production Dec 
15 at the King’s Theatre. Ken- 
neth McKellar will star, singing 
“My Heart and I,” which the late 
Richard Tauber popularized in the 
original London production. 

Stewart Cruikshank will present 
the operetta for Howard & Wynd- 
ham Ltd., with Dick Hurran stag- 
ing. The new production will be 
larger than the original, with a 
ballet and a cast of 46, including 
a singing and dancing ensemble 
of 30. 

The book for the musical of 
18th-tentury London is being part- 





ly rewritten, giving McKellar two} 


additional songs. Decor and cos- 
tumes will be stylized. 

“Old Chelsea” was first present- 
ed at the Princes Theatre, London, 
Feb. 17, 1943. After its Glasgow 
break-in, the new production will 
tour the U.K., with dates in Aber- 
deen, Edinburgh, Newcastle, Man- 
chester and other key English 
cities. A London presentation is 
possible. 

(There is no card for a show 
called “Old Chelsea” in the 
VarRIETY review file, and no men- 
tion of it appears in “Who’s Who 
in the Theatre.” Also, no song 
titled “My Heart and I” is listed 
in the Variety Music Cavalcade.” 
Perhaps the show has been re- 
titled, and possibly the song was 
not published or received little at- 
tention in the U.S.—Ed.) 


Ireland to Import 


Batoneers for Fall 
Dublin, Aug. 26. 

Ireland, short on longhair con- 
ductors, will continue through the 
1958-59 season as an importer of 
talent. Carlo Franci, originally 
skedded to plane here from Italy 
to conduct fall season of concerts 
by the Radio Eireann Symphony 
(rated a longhair combo), has 
bowed out because of opera com- 
mitments. 

First concert of the season now 
goes to Eimear O’Broin, deputy 
conductor of the Symphony, with 
Maurice Miles set to commute from 
England for at least two others in 
series. Bryan Balkwill, bene sah 
at Glyndebourne Opera, also has 
been set for the fall concert, 











IN. Y. Crities Pan Stage Censorship; 
Atkinson Prefers Miss Britannia 


> 





Nouveau Monde Troupe 
Skeds Tour of Canada 


Stratford, Ont., Sept. 2. 

Le Theatre du Nouveau Monde, 
which ended a two-week stand at 
the Avon Theatre here last Satur- 
dy (30), will embark on a Canadian 
tour Sept. 15. The bi-lingual Mont- 
real group recently returned to 
Canada after playing New York, 
Paris, Antwerp and Brussels. 

The tour will get underway in 
Valleyfield, Quebec, with the com- 
pany offering a repertoire of Mo- 
liere’s “Three Farces” in French 
and Marcel Dube’s “Time of the 
Lilacs” in French and English. 


‘Once More’ Has 
Heavy Hookup 


“Once More, with Feeling,” the 
Martin Gabel-Henry Margolis pro- 
duction due to open Oct. 21 at the 
National Theatre, N. Y., has a 
heavy operating setup, reflecting 
its strong boxoffice combination of 
costars Joseph Cotten and Arlene 
Francis. The show is capitalized 
at $110,000, with provision for 10% 
overcall. 

According to the limited partner- 
ship papers, Harry Kurnitz will get 
a straight 10% of the gross royal- 
ty as author. Cotten and Miss Fran- 
cis (the latter is Gabel’s wife) have 
identical deals, each getting 712°% 
of the gross for the tryout tour and 
first 10 weeks on Broadway, then 
10%, with $1,500 guarantee. 
George Axelrod will get 3% of the 
gross as director, plus 5% of the 
profits, to be deducted before the 
management-investor split. 

Assuming that the theatre deal 
calls for a straight 30% rental, the 
show stands to keep only 42% of 
the gross above break-even until 
the production cost is recouped, 
and 37% thereafter. Although 
that’s lower than usual, the com- 
edy should have heavy theatre 
alvance, so it’s a likely prospect 
for run. On that basis, the man- 
agement is gambling on the 
potent b.o. draw to overcome the 
stiff operating hookup. 


L’VILLE TUNER SEASON 
WENT $54,000 IN RED 


Louisville, Sept. 2. 

Iroquois Amphitheatre went in 
the hole $54,000 in the five-week 
season just closed. That was the 
biggest deficit in the 20-year his- 
tory of the alfresco shows. A ruin- 
ous 20 days of rain in July was 
blamed by George Gans, Louisville 
Park Theatrical Assn. prez. 

Local firms and _ individuals 
which belong to the association 
and act as guarantors, will be 
called upon to put up $45,000 for 
the deficit, or about 97% of their 
total guarantee. The $9,000 needed 
to make up the balance of the loss 
will come from a reserve fund 
created from profits of past seasons. 
In spite of the loss this year, Gans 
has no doubts that the Amphi- 
theatre shows will be resumed 
next year, but with a different for- 
mat. Attendance was estimated to 
be down about 25% from last year. 

Only two of the season’s 35 per- 
formances were completely rained 
out, but threatening clouds and 
rain earlier in the day kept patrons 
away from the open air spot. 
Amphitheatre productions stayed 
within their budget of $163,000 this 
year, but only $108,000 was taken 
in at the wicket. Amphitheatre’s 
second ony loss, $44,358, oc- 
curred in 1 











apher Ron Fletcher left 
woe'y York last Saturday (30) for 
Milan, where he'll stage the musi- 
cal numbers and create the dances 
for an untitled Italian tuner, which 
Italian comedian Dapporto is pro- 
ducing. It’s scheduled to open Oct. 
5 at the Lirico Theatre, Milan, 





The New York drama critics 
generally disapprove of censorship 
per se. That's the almost unani- 
mous opinion as expressed in an- 
swer to one of the queries in 
VaRIETY'’s annual poll of critical 
estimate of various aspects of the 
Broadway season. 

The first-stringers were asked 
for their attitude on the action of 
the N. Y. License Commissioner 
last winter in ordering the deletion 
of a few lines of dialog in “The 
Entertainer” and requiring the 
Miss Britannia nude in the same 
show to wear a bra and other stra- 
tegic items of apparel. The review- 
ers were also asked whether there 
should be some sort of New York 
stage censorship, 

According to Frank Aston, of the 
World-Telegram & Sun, “The taste 
of the censor conforms to stand- 
ards of the ooze under the rock of 
fundamental ages.” Said Richard 
Cooke, of the Wall Street Journal, 
“I hadn’t heard about the License 
Commissioner’s action. I’m agin’ it 
and all other forms of censorship, 
per se.” Wrote Brooks Atkinson, 
of the Times, “Everything that I 
saw of Miss Britannia looked bet- 
ter to me than any part of a cen- 
sor.” 

The License Commissioner’s ac- 
tion was “presumptuous,” declared 
Thomas Dash, of Women’s Wear 
Daily, and “Nonsensical and insig- 
nificant,” according to Henry 
Hewes, of the Saturday Review. 
“Unnecessary,” declared Jack Gav- 
er, of United Press International. 
“A word, a phrase, a bare chest 
are not going to corrupt theatre- 
goers.” 

“Censorship should never inter- 
fere with art or the arts,” asserted 
Ethel Colby, of the Journal of 
Commerce, and Emory Lewis, of 


(Continued on page 60) 


British Equity Hassle 
Over Bard Recordings 
Ended After Apologies 


London, Aug. 26. 

A threat by British Actors 
Equity to bar professionals from 
working on a project sponsored 
by the British Council to record 
the complete works of Shakes- 
peare has led to a climb down by 
the government-backed propagan- 
da organization. 

Originally, the British Council 
published a brochure in which it 
apparently was implied that ama- 
teurs were being used for the re- 
cordings because they were more 
efficient than professionals, That 
led to a protest resolution at the 
Equity annual meeting. Publica- 
tion of that brechure was followed 
by the resignation of Equity prexy 
Felix Aylmer from the British 
Council's advisory committee. 

Subsequently, the brochure was 
rewritten, and, says Equity, ade- 
quate apologies were received 
from those responsible for the 
original version. The new publica- 
tion has clarified the situation, and 
had the union been aware of the 
full facts in the first place, it 
wouldn’t have threatened to im- 
pose a band. More than three- 
quarters of the leading parts in 
the initial six recordings have 
been filled by professionals, and 
this proportion may even be in- 
creased in future. The disks are 
— made by the Argo Record 

0. 


Gerald Croasdell New 
*,* . , 
British Equity Gen’l Sec. 
London, Aug. 26. 
The council of British Actors 
Equity has appointed Gerald 
Croasdell general secretary of the 
union, succeeding the late Gordon 
Sandison. He is solicitor who's 
been on the Equity staff since 1949. 
He's also been a joint general sec- 
retary for the past two years. 
Huch Jenkins, formerly an as- 
sistant secretary, has been appoint- 
ed assistant general secretary. 
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Bway Up: ‘Story’ $49,900, ‘Say’ 336, 
‘Jamaica’ $44,200, Homeward 25!,6, 
‘Campobello’ $36,800, Lunts $26,300 


Broadway climbed last week 
with most shows registering sub- 
stantial increases over the previ- 
ous frame. Only three entries 
failed to go along with the upward 
swing. 

“Music Man” and “My Fair 
Lady” were again the sole sellouts 
in the 15-show lineup. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
etta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net 
f.e., exclusive of taxes. 

Bells Are Ringing, Shubert (MC) 
(89th wk; 708 p) ($8.05; 1,453; $58,- 
101) (Judy Holliday). 
300. Previous week, $50,800. 

Dark At the Top of the Stairs, 
Music Box (D) (39th wk; 308 p) 
($5.75-$6.90; 1,010;.$33,000). Near- 
ly $23,100. Previous week, $21,000. 

Jamaica, Imperial (MC) (38th 
wk; 300 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
Almost $44,200. Previous week, 
$38,600. 

Look Back in Anger, Golden (D) 
(48th wk; 383 p) ($5.75; 800; $25,- 
152). Over $14,500 on twofers. 
Previous week, $14,000 on twofers. 
Exits Sept. 20, to tour. 

Look Homeward, Angel, Barry- 
more (D) (40th wk; 316 p) ($6.90; 
1,076; $40,716) (Miriam Hopkins). 
Over $25,500. Previous week, 
$22,500. 

Music Man, Majestic (MC) (37th 
wk; 292 p) ($8.05; 1,626; $68,658) 
(Robert Preston). 

400. 

My Fair Lady, Hellinger (MC) 
(129th wk; 1,027 p) ($8.05; 1,551; 
$68,210). Steady at $69,400. 

Romanoff and Juliet, Plymouth 
(C) (47th wk; 372 p) ($5.75-$6.25; 
1,062; $36,625). Over $18,300 on 





Almost $53,- | j 


Another $69,- | 58) 








twofers. Previous week, $17,900 | 
on twofers. Exits Sept. 13 to tour. 

Say, Darling, ANTA (MD) (22d 
wk; 172 p) ($7.50; 1,185; $50,460) 
(David Wayne). Almost $33,000. 
Previous week, $31,700 

Sunrise at Campobello, Cort (D) 
(31st wk; 244 p) ($6.90; 1,155; $37,- 
500) (Ralph Bellamy). Nearly 
$36,800. Previous week, $36,000. 

Two for the Seesaw, Booth (CD) 
(33d wk; 260 p) ($6.90; 780; $31,- 
700) (Dana Andrews). Over $29,- 
100. Previous week, $39,100. 

Visit, Morosco (D) (11th wk; 85 
p) ($6.90; 946; $37,500) (Alfred 
Lunt, Lynn Fontanne). Nearly 
$26,300. Previous week, $17,700 
for five performances. 

West Side Story, Winter Garden 
(MD) (49th wk; 388 p) ($8.05; 1,404; 
$63,203). Over $49,900. Previ- 
ous, $46,200. 

Closed Last Week 

Auntie Mame, City Center (C) 
(3d wk; 24 p) ($3.80; 3,090; $61,812) 
(Sylvia Sidney). Nearly $26,800. 
Previous week, &30,000. Ended 
limited three-week stand last 
Saturday (30); resumes tour. 


ng. 

Who Was That Lady, Beck (D) 
(26th wk; 208 p) ($6.90; 1,280; 
$47,000) (Peter Lind Hayes, Mary 
Healy). Over $27,800. Previous 
week, $37,000. Closed last Satur- 
day (30) at estimated loss of $40,- 
000 on a $137,000 investment. 


Off-Broadway Shows 


Blood Wedding, Actors Play- 
house (3-31-58). 
a Friend, Cherry Lane (1,25- 

Children of Darkness, Circle in 
the Square (2-28-58). 

Comic Strip, Barbizon Plaza 
(5-14-58). 

Crucible, Martinique (3-11-58). 





Guests of Nation, Marquee (6-) 


26-58). 
glonesco Plays, Sullivan St. (6-3- | 


Playboy of the Western World, 
Tara (5-8-58). 
— Opera, deLys (9-20- 
,, 
Ulysses, Rooftop (6-5-58). 





Waiting for Godot, York (8-5- 


58); closes Sept. 13. 


Another Touring Jump; 
‘Music’ Big $75,700, L.A.; 
Bennett-Mame’ 416, Det. 


Road boxoffices began to bubble 
a bit last week with the finale of 
the summer season and the im- 
pending autumn boom. As de- 
tailed in a separate story, the 
surge of touring shows has already 
started, including both tryouts and 
post-Broadway treks, and attend- 
ance has anticipated the seasonal 
upturn. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for} 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive of | 
taxes. Engagements are for single 
week unless otherwise noted. 

SAN FRANCISCO 

At the Grand, Curran (MD-T) 
(3d wk) ($6.40-$5.50; 1,758; $58,000) 
(Paul Muni). Almost $55.000 on 
Civic Light Opera subscription. 
Previous week, $55,200. Closes 
Sépt. 13 

Mask and Gown, Geary (R-RS) 
(6th wk) ($4.95-$4.40; 1,550; $42,- 
000). (T. C. Jones). About $12,000. 
Previous week, $12,500. Enxited 
last Saturday (30) for Los Angeles. 








LOS ANGELES 

Auntie Mame, Biltmore (C-RS) 
(3d wk) $5.50-$4.40; 1,636; $51,609) 
(Eve Arden). Another house rec- 
ord at nearly $51,600. Previous 
week, $51,500. Continues through 
Oct. 4, then plays Frisco. 

Music Man, Philharmonic Aud 
(MC-RS) (2d wk) ($6.40-$5.90; 2,670; 
$75,500). Over capacity at nearly 
$75,700 on Civic Light Opera sub- 
scription. Previous week, $75,200. 
Continues through Sept. 30, then 
moves to Frisco. 





CHICAGO 
My Fair Lady, Shubert (MC-RS) 
(43d wk) $7; 2,100; $72,979). Almost 
$70,000. Previous week, $64,900. 
Continues indefinitely. 





DETROIT 
Auntie Mame, Shubert (C-RS) 
($4.40; 2,050; $51,000) (Constance 
Bennett). Over $41,000. Previous 
week, $41,700 at National Theatre, 
Washington. Exited last Saturday 
(30) for Chicago. 








—— 








“An architectural delight .. . 
With a pair of gams that 
must make Marlene Dietrich 
feel a little wobbly on her 
throne ... Now we know how 
Georgia felt when Sherman 
marched through it.” 


BROOKHOUSER 
EVE. BULLETIN, Phila. 


“Blonde, baby-eyed, doll face 
Jan Chaney slings some fancy 
curves as the deyil’s charmer. 
She will give the great MM 
a run for her money. Not 
only is she blessed with an 
abundance of good looks, but 
she has talent and charm as 


well.” 
DAILY COURIER, 
Bristol, Pa. 


son 
is literally a bloodtingler.” 


“Jan Chaney is wonderful as 
Lola, the devil’s sidekick. 
She sings weli, she acts well, 
and she dances in a manner 
that is devilish indeed.” 
GAZETTE, 
Bucks County, Pa. 


HOWARD HOYT 
Ingalls & Hoyt Agency 





“Jan Chaney is a luscious she-devil. Her 
and dance ‘What Lola Wants...’ 


MORNING NEWS, 
Wilmington, Dela. 
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pout, 
spectacle.” 


“Blonde, curvaceous Jan Chaney Is 
a future bet for Broadway marquee 
lights. We predict you'll be seeing 
her name in my tng on a main 
stem program before too long.” 


ROBERT COLEMAN, 
New York Mirror 


JAN CHANEY now starring THRU SEPT. 14 as LOLA in “DAMN 


YANKEES” at St. John Terrell’s Music Circus, Lambertville, N.J. 


“This Lola is a blonde dynamo named Jan 
Chaney, a peppy Brigitte Bardot without the 
who wriggles, 
around like confetti, .. 


“Miss Chaney left no brimstone un- 
turned 
everything it had to offer. 
acting spirit, voice, or stage move- 





slinks and tosses sex 
She is an electrifying 


JOURNAL-EVERY-EVE. 
Wilmington, Dela. 


in digging from the role 
Not in 


ment. could her fling at: 

‘Whatever Lola Wants... 

have been improved upon.” 
LOCAL NEWS, 


West Chester, Pa. 


“From her first appearance 
in a yellow dress, with her 
high heels clicking, until her 
last scene where she = . 
demure as a pny 
Christmas party, Jan homer 
is something one must see to 
believe. When she sings 
‘Whatever Lola Wants. . 
Joe Hardy, the magical base- 
ball player just sits looking 
stunned. That was the way 
the audience watched — 
stunned. 


EVENING PRESS, 
Asbury Park, N. J. 


MAX EISEN publicity 


| $26,000). 


| ber 
Young), 


| 2,150; $47,000). Burlesque (CD-TS) 
|(Dan Dailey) (2d wk), 


$30,100. 
(Denise Darcel). 


| week, same show, $37,800. 











B.0. Perky as Most 


Barns Shutter; 


Celeste Holm Smash 176, Westport 


Business was generally up in the 
rural stock field last week as the 
summer season ended for most 
spots. The improved attendance in 
recent weeks has in some cases 
been enough to offset the early- 
summer doldrums. For a few barns 
the overall gross fort the season 
was the best ever, including the 
Corning (N. Y. Summer Theatre; 
the Spa Theatre, Saratoga, N. Y., 
and the Adams Memorial Theatre, 
Williamstown, Mass. 

Estimates for Last Week 

Parenthetical designations for 
stock are the same as for the road, 
except that (TS) indicates Tour- 
ing Show and (LP) indicates Local 
Production. Engagements are for 
single week unless otherwise noted. 


Outdoor 


KANSAS CITY 
Starlight Theatre ($4; 7,600; 
$70,000). Most Happy Fella (MD- 
LP) (2d wk), season finale, about 
$40,000. Previous week: same show, 
$47,000. 





ST. LOUIS 
Municipal Opera ($4; 11,937; 
$95,000). Oklahoma (MD-LP) (2d | 


wk) (Helen Gallagher), season fi- 
nale, estimated $48,000. Previous 
week: same show, $37,000. 





Tents 


CHICAGO 

Edgewater Beach Playhouse 
($3.95; 950; $23,500). Uncle Willie 
(C-TS) (2d wk) (Menasha Skulnik), 
season finale, about $19,300. Pre- 
vious week: same show, house rec- 
ord at $23,083. 

Highland Park Music Theatre 
($3.90; 1,500; $31,500). Boy Friend 
(MC-LP) (2d wk), season finale, 
over $21,000. Previous week: same 
show, $18,600. 

Tenthouse Theatre ($3; 1,400; 
$21,750). Papa Is All (C-LP), season | 
finale, around $7,000. Previous 
week: Hole in the Head (Hal 
March), $12,800. 





DETROIT 
Music Circle ($3.30; 1,686; $31,- 
400). Where’s Charley (MC-LP) 
(ist wk), about $10,600. Previous 
week: Most Happy Fella, $11,300. 
Current: Where’s Charley, season 
finale. 





PHILADELPHIA 
Playhouse in the Park ($3; 1,436; 
Hole in the Head (C-TS) 
(Hal March), over $15,800. Previous 
week, Middle of the Night (Sam 
Levene), $22,100. Current: Septem- 
Tide (Ann Harding, Gig 
season finale. 





WALLINGFORD, CONN. 
Oakdale Musical Theatre ($4.80; 


abeut $31,- 
same show, 
Oh Captain 


000. Previous week: 
Current: 





Large Hardtops 


DALLAS 
State Fair Music Hall ($3.75; 
2,120; $73,500). King and I (MD- 


LP) (2d wk) (Jan Clayton), season 
finale, estimated $39,000. Previous 





DETROIT 
Northland Playhouse ($3.85; 
000; $21,000). Visit to a Small 
Planet (C-TS) (Bert Lahr), about 
$9,000. Previous week; Tonight at 
8:30, $13,500. Current: Spider’s 
Web (Jan Sterling). 





HARRISBURG 
Playhouse of the Stars ($3; 1,2 
$18,000). Cat on a Hot Tin 
(D-TS) (Diana Barrymore), 
record, $14,895. 


house 





STRATFORD, CONN. 

Shakespeare Festival ($5; 1,453; 
$45,000). Hamlet - Midsummer 
Night’s Dream-Winter’s Tale (Rep- 
LP) (11th wk), almost $42,700. Pre- 
vious week: same repertory, $43,- 
100. Current: same; season ends 
Sept. 14. 





STRATFORD, ONT. 

Shakespeare. Festival ($5; 2,196; 
$61,912). Henry IV-Much Ado 
About Nothing-Winter’s Tale (Rep- 
LP) (10th wk), nearly $57,000. Pre- 
vious week: same repertory, $54,- 
500. Current: same, season ends 
Sept. 13. 


SMALLER HARDTOPS 
CHICAGO 
Drury Lane Theatre ($3.50; 485; 
$9,800). Oh Men, Oh Women (C- | 








TS) (2d wk), about $7,900. Previous | 
week, same show, $8,700. Current: | 


2055 || 


Affairs of State (Constance Moore, 
Connie Lembke). 





Hinsdale Summer Theatre ($3.50; 
838; $15,000). Waltz of the Torea- 
dors (C-TS) (lst wk) (Claude Dau- 
phin, Lili Darvas), about $4,800. 
Previous week: Light Up the Sky 
(Denise Darcel), $8,800. Current: 
Waltz of the Toreadors, season 
finale. 





CORNING, N.Y. 

Corning Summer Theatre ($3; 
611; $10,500). Boy Friend (MC- 
LP), season finale, over $8,000. 
Previous week: Champagne Com- 
plex, $4,500. Season's total gross 
topped $55,000, best ever. 





EPHRATA, PA. 

Legion Star Playhouse ($2.50; 
490; $7,000). All About Move (C-T- 
TS) (Wendie Barrie), season finale, 
about $5,000. Previous week: In- 
herit the Wind (Walter Abel), 
$5,500. 





IVORYTON, CONN. 
Ivoryton Playhouse ($4.40; 650; 
$15,500. Happiest Millionaire (C- 
LP) (Conrad Nagel), season finale, 
nearly $8500. Previecus week: 
Night Must Fall (Van Johnson), 
$10,800. 





MILLBURN, N. J. 
Paper Mill Playhouse ‘$3.90; 972; 
$18,500). Separate Tables (D-TS) 
(3d wk) (Basil Rathbone, Geraldine 


Page), almost $13,500. Previous 
week: same show, $11,700. Cur- 
rent: same show. 





NEW HOPE, PA. 

Bucks County Playhouse ($2.50; 
432; $7,818). Frenzy of Peace and 
Quiet (C-T-LP) (lst wk) (Chester 
Morris, Signe Hasso), nearly $7,300. 
Previous week: Boston Love Story 
(Julia Meade), house record at 
$8,080. Current: Frenzy of Peace 
and Quiet. 


OLNEY, MD. 
Olney Theatre ($3.50. 650; $10.- 


000). The Enchanted (D-LP) (2d 
wk), season finale, $6,700. Previ- 
ous week: same show, $5,900. 





SARATOGA, N.Y. 
Theatre ($3.85; 594; $11,- 
Holiday for Lovers (C-TS) 
(Don Ameche), season finale, over 
$9,900. Previous week:» Third 
Best Sport (Celeste Holm), $10,700. 
Season's total gross about 5% over 
last year. 


TRAVERSE CITY, MICH. 
Cherry County Playhouse ($2.85; 
646; $9.000). Matchmaker (C-TS) 
(Lyle Talbot, Ann B. Davis), over 
$8,000. Previous week: Visit to a 


Spa 
500). 





; Small Planet (Stuart Erwin), nearly 


$5,200. 





WESTPORT, CONN. 
Country Playhouse $4.40; 761; 
$17,500). Third Best Sport (C-T- 
TS) (Celeste Holm), estimated over 
$17,000. Previous week: Inspector 
Calls (Cedric Hardwicke, Melville 
Cooper), $13,000. Current: Sweet 

and Sour (Melvyn Douglas). 


WILLIAMSTOWN, MASS. 
Adams Memorial Theatre ($3; 
479; $6,000). Cyrane (MD-LP), 
season finale, about $3,700. Previ- 
ous week: Bus Stop, $3,800. 


—_—_—_—_—_—_— 
m=" FOR SALE 
* SHUBERT and COX THEATRES 
; In Cincinnati, Obie 


BLACKSTONE THEATRE 
and lease 0! 


_ GREAT NORTHERN THEATRE 
In Chicago, Illinois 


te purchasers intending te use the 
Property beught as Legitimate 
Theatres. 


5 Reply to Box V-8058-59, Variety, 
: 154 w. be shes and York 36 


DICK SMART 


Currently Co-Starring in 


“CALL ME 


















Fort Worth, Texas 


Direction: 
HENRY WILLIAM WEISE AGENCY 

















MADAM” | 


Sum tne cherrente. - 








" Wednesday, September 8, 1958 











a 
Person: 






able talent... touching ee 


Adding oe Myerson > Fae 












r Robert Andere. My- 





Atlantic City Press 


Bess Myerson Has Poise, 
Finesse In Gateway Role 


Bess Myerson “delivered” in the 
summer stock production of “Tea 
and Sympathy” at the Gateway 
a in Somers Point last 


nigh 

And, she brought with her all 
the poise and beauty of a Miss 
America and all the finesse of the 
seasoned thespian. She acted, but 
she understood her role, impart- 
ing to it an emctional aura of re- 
fined depth. 

Hers was a role whose intensity 
could have easily been overplay- 
ed. Instead she maintained an easy 
contact with the audience, gradu- 
ally drawing it to an emotional 
peak. 

Dennis Cooney, who plays Tom 
Lee, the naive victim of a mis- 
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ate to toe Gateway 254 











BESS MYERSON 


for the 
RECORD BREAKING WEEK 


‘TEA ani SYMPATHY” 
and for the plaudits of 


audience and press during 
your_week at our theatre. 


Sincerely, 
JONATHAN DWIGHT’ 


Producer 
GATEWAY THEATRE) 
Somers Point, N.J. 
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New Tax Law 


‘ccm, Continued from page 57 


with his wife. Since the average 
backer rarely puts in as much as 
$25,000 or $50,000, the use of a 
corporation will be ideally suited 
for theatrical productions. 


The company arrangement will 
have values besides taxes. Under 
the limited partnership approach 
the producer had to be a general 
partner and that made him un- 
limitedly liable for debts of the 
show. With a corporation, there is 
no personal liability. Furthermore, 
under the limited partnership sit- 
uation, a backer, to avoid person- 
al liability, could have no voice in 
management. Such a restriction 
does not apply to a corporation. 


The new provision has certain 
limitations, but they will not have 
any real significance in the ordin- 
ary theatrical venture. The amount 
of money raised for stock must 
not be more than $500,000. That 
figure is way above what it gen- 
erally costs to put on a show. The 
equity capital of the company 
raising the money must not be 
more than $1,000,000. Since shows 
are financed on a _ play-by-play 
basis, the company is not likely to 
have more equity capital than is 
raised for the particular show. To 
be entitled to the regular loss, the 
stock must be issued for cash or 
property. Stock issued for services 
or for securities will not qualify. 
The stockholder must be an indi- 
vidual or a partnership. Compa- 
nies, estates or trusts will not be 
entitled to the full loss. 


How It Figures 

If the show makes money, the 
company will have to pay company 
income taxes and on the windup 
of the company, the stockholders 
will have a capital gain for what 
they get out in excess of their in- 
vestment. To backers in brackets 
over 64%, this is still cheaper than 
if they had to report their share 
of the show’s income directly in 
their own tax returns as they must 
do under the limited partnership. 
However, any dividends paid out 
by the company during the run 
would be taxed to the backers at 
full rates. 

Anywhere along the line, the 
backer-stockholder could sell out 
his interest in a hit show and get 
capital gain. The sale of stock is 
easiér than the sale of partner- 
ship interest. The buyer of the 
stock, however, would not later be 
able to get the $5,000 or $50,000 
straight loss if the show should 
sour and result in a loss on his in- 














vestment. The full deduction is 
available only to the original sub- 
scriber to the stock. 

Incidently, I should have indi- 
cated that the full loss applies only 
to common stock. It would not be 
available to a preferred sockhold- 
er. 
There is another new provision 
in the law that has intriguing pos- 
sibilities for the use of a company 
where there are only 10 individual 
backers. (On this provision, an es- 
tate qualifies, but not a partner- 
ship). Under this provision, the 
size of the company is immaterial. 
Also, what the stock is issued for 
has no bearing as long as the com- 
pany has only common stock and 
as long as there are not more than 
10 stockholders, all of whom are 
individuals. Where this is the case, 
the company can, each year, elect 
whether to be treated as a cor- 
poration or the equivalent of a 
partnership. The election is to be 
made in the first month of each 
year. That means that if it is anti- 
cipated that there are going to be 
profits for the year and there will 
be less tax by having the company 
pay on those profits, no election 
need be filed. If there are going 
to be losses the election can be 
filed and the backers then each re- 
ports his share of the losses in his 
own return. 

In the case of both provisions, 
the losses allowable to the backers 
are treated as business losses. That 
means that if they do not person- 
ally have enough income to absorb 
the losses they can be applied 
against the income of the two pre- 
vious years or the income of the 
succeeding five years. As a mat- 
ter of fact, a company can qualify 
under both sets of new provisions 
and handle the situation in a way 
that gives the company and the 
backers the best tax break. 

Since these provisions are brand 
new, it will take some maturing 
before their full implications are 
realized. I merely wanted you to 
know as early as possible that as 
I see it, they are likely to make a 
radical change in the financing of 
shows. J. S. Seidman. 





Paul Beisman, managing direc- 
tor of the St. Louis Municipal 
Theatre and the American Theatre 
in the same city, underwent major 
surgery there last Thursday (28). 
He’s progressing satisfactorily, ac- 
cording to his friend and business 
associate John G. Cella, and will 
probably be hospitalized about two 
weeks. 








Reuben Rabinovitch, pressagent 
for producers Robert E. Griffith 
and flarold S. Prince, has taken a 
leave of absence for rest and 
medical care for acute fatigue and 
anemia. Sol Jacobson is subbing, 
with Lewis Harmon continuing as 
his regular associate (working on 
“West Side Story”) and Helen 
Richards associate on the firm’s 
new show, “A Swim in the Sea.” 

Reuben Mamoulian was in San 
Francisco last week to see the mu- 
sical tryout, “At the Grand,” with 
the idea of perhaps taking over 
from Albert Marre as director if 
producer Edwin Lester decides to 
go through with his announced plan 
to revise and reopen after its sched- 
uled fold Sept. 13. George Eckert 
planed to the Coast last week to 
take over as general stage manager, 
succeeding Tom Turner, who is ill. 

Carl Fisher, general manager 
for Broadway producers Robert E. 
Griffith anu Harold S. Prince, and 
his actress-wife Peggy Cass spent 
the Labor Day weekend at the 
home of tv-legit scenic designer 
John Root and his actress-wife 
Margaret Mullen at New Hope, Pa. 
The previous weekend they were 
at the home of barn package pro- 
ducer Gus Schirmer Jr. in East 
Hampton, L.I. 

Lewis Harris, treasurer of the 
Ethel Barrymore Theatre, N.Y., 
returned last week from a worth- 
talking-about fishing vacation in 


British Shows 


(Figures denote opening dates) 


LONDON 

Ah, Quelle Folie, Wint. Gard. (6-28-58). 
Any Other Biz, Westminster (4-10-58). 
At Drop of Hat, Fortune (1-24-57), 
Boy Friend, Wyndham’s (12-1-53). 
Breath of Spring, Cambridge (3-26-58). 
Brovhaha, Aldwych (8-27-58). 
Duel of Angels, Apoilo 44-24-58). 
Expresso Bongo, Saville (4-23-58). 
Five Finger Exercise, Comedy (7-16-58). 
Flowering Cherry, Haymarket (11-21-57). 
For Adults Only, Strand (6-25-58). 
Hatful of Rain, Princes (8-11-58). 
Irma La Douce, Lyric (7-17-58) 
Living for Pleasure, Garrick (7-10-58). 
Merry Widow, Coliseum (7-31-58). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-53). 
Not In the Book, Criterion (4-2-58). 
Party, New (5-28-58). 
Roar Like @ Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54) 
Simple Spyman, Whitehall (3-19-58). 
Speaking of Murder, St. Mart. (6-4-58). 
Trial Mary Dugan, Savoy (7-2-58). 
Tunnel of Leve, Majesty’s (12-3-57) 
Unexpected Guest, Duchess (8-12-58). 
Where's Charley, Palace (2-20-58) 
You Can Have Body, Vic. Pal. (6-2-58). 

SCHEDULED OPENINGS 
Boy Growing Up, Globe (9-2-58). 
Auntie Mame, Adelphi (9-10-58). 
Garden District, Arts (9-16-58). 
Long Day’s Journey, Globe (9-24-58). 
Elder Statesman, Cambridge (9-25-58). 
Shadows of Heroes, Piccadilly (10-7-58). 

CLOSED LAST WEEK 

Plaisirs De Paris, Wales (4-20-57). 
Rape of Belt, Picadilly (12-12-57) 
Variation on Theme, Globe (5-8-58). 




















kkk * 


tress." 


ELIOT NORTON—Boston: 


“Abigail Kellogg .. 
without tricks or flourishes." 





ABIGAIL 
KELLOGG 


As ANNE FRANK 


in the National tour of 


“DIARY of ANNE FRANK” 


LOS ANGELES EXAMINER: 

“As Anne, Abigail Kellogg has all the sunlight 
and storm and freshness of an April Day,—or of 
a girl of 13. Her performance has a beauty in 
it that at times is almost unbearable." 


PITTSBURGH SUN-TELEGRAPH: 


“Abigail Kellogg has personal magnetism and 
haunting appeal, a truly remarkable young ac- 


. acts with absolute honesty, 





x*kx* 














Kellogg." 
RICHARD L. 


more-so .. 
formance. 


Personal Management: LEE-DRAPER Agency, 113 West 57th Street, New York 19, N.Y., JUdson 6-4180 





CLEVELAND NEWS: 


"The authors and the spirit of Anne Frank are 
beholden to the enchanting young actress Abigail 


Times Herald: 

“This represents a true triumph for the relatively 
unknown Abigail Kellogg who took over the role 
after Susan Strasberg's great triumph. | found 
Miss Kellogg certainly as endearing, perhaps even 
. Miss Kellogg's is a beautiful per- 





COE—Washington Post & 
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B’way Season 0.K.: Critics 





or “Sunrise at Campobello’ without 
arousing a murmer of dissent.” 

On question of light comedies, 
the reviewers revealed more of 
their customary divergence. 
VARIETY’s questionaire asked what 
has become of “that standard com- 
modity, the light comedy?” Cooke 
replied, “It appears to have be- 
come a casualty of the age,” and 
Atkinson answered along similar 
lines, “I imagine the general mood 
is serious, for playwrights as well! 
as audiences.” 

Somewhat parallel opinions were 
expressed by Frank Aston, of the 
World-Telegram & Sun (“Light| 
comedy choked to death on a tran-| 
quilizer while tossing on the | 
couch”); Miss Colby (“creative peo- 
ple, usually super-sensitive, are 
more apt to reflect the aspects of 
the outer scene”). Hewes noted, 
“What is disappearing is the upper- 
class light comedy, the intrigues 
between counts and countesses, or| 
even debs and social registerites. | 
With the present theatre economies | 
such plays cannot attract enough} 
people to pay.” 

Kerr retorted, 
come of the light comedy? Well, 
Who Was That Lady I Saw You} 
With?’ and ‘Say, Darling’ have be-| 
come of it. They didn’t turn up un- 
til late, so the season seemed par- | 
ticularly devoid of comedy, but} 
they did come and they were fun. 
Do you normally get more than) 
two er three good ones?” Lewis} 
offered a similar thought, naming} 
“Romanoff and Juliet,” “Times Re- 
membered” and “Who Was That| 
Lady?” as examples. | 

Coleman disagreed. “The tight 
comedy appears to have vanished 
in the gloom that is pervading our 
theatre nowadays,” he declared. | 
“Judging by my mail, readers are| 
getting fed up with the recent de-! 
luge of smutty, cynical, sadistic, 
morbid and neurotic plays.” 

On the related subject of a pos- 
sible relation between influx of 
foreign plays and surrealist, de- 
featist plays, Atkinson commented, 
“Europeans feel worse than we do,” 
and Aston predicted, “The mental 
hypochondria afflicting most Euro- 
pean playwrights will continue to 
infect native dramatists. We are in 
- an epidemic of onstage whin- 
ng.” 
Miss Colby could see no rela- 
tionship, “merely the growing at- 
tempt to place novelty on the 
boards,” and Emory asserted, “De- 
featism has no special nationality, 
and to label it foreign is rather 
childish.” Hewes believes, “We 
tend to select the native foreign 
plays for importation merely be-| 
case American audiences tend to} 
| find negative plays more stimulat-| 
| ing.” Coleman wrote, “Our young 
| playwrights are modeling their out- 

put after the Existentialists, and 
|they’re driving customers away | 
| from the boxoffice with their sar- 
donic tantrums.” 

| Kerr theorized, “If anything at 
all has a specific character these 
days it’s the increasing pessimism 
(of an explicit and philosophical | 
kind) of the most energetic Euro-| 
pean playwrights. George Ionesco | 
is like that blank cartoon in the 
New Yorker recently in which mat- 
ter had been eliminated by ‘anti-| 
matter,’ and his method is to can-| 
cel out everything, so that no mean- | 
ing remains (nothing man does or 
says has value). Samuel Beckett! 
| hasn’t completely given up hope, | 
but the view is wormy (blood,| 
| urine and sawdust).” 

| “Perhaps the disgust itself is the 
only hopeful thing in these plays,” | 
the Herald Trib critic continued. | 
“At least they aren’t happy with 
what they see. The philosophical 
| tendency may reflect the actual 
| State of the European mind at the 
moment, it may merely be a 
fashionable attitude among writers, | 





“What has be- 
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or it may be a badfly impatience 
with the way things are going and 
an attempt to sting European man 
into recognizing what he has in 
order to get him started turning 
into something else.” 








Pan Gensorship 


== Continued from page 57 === 


Cue mag, said, “The ticket-buying 
public solves many of these cen- 
sorship problems—by its own good 
sense and good taste, or, in other 
words, by its control of the box- 
office.” 

On the other hand, Walter Kerr, 
of the Herald Tribune, theorized, 
“The whole censorship business is 
much too complicated and serious 
a discussion (I haven't yet much to 
add to a tentative little book I did 
a couple of years ago, so far as my 
own thoughts are concerned) to 
hang on the question of Miss Brit- 
annia’s breasts. I mean, the ques- 
tion of whether or not covering u 
this tootsie damaged or destroye 
the esthetic integrity of ‘The En- 
tertainer’ doesn’t seem to me to be 
a profitable line of argument. 


“Strictly speaking, there was a 
clash of form (not Miss Britannia’s) 
between the stylized front curtain 
of nudes and the sudden and iso- 
lated actual nude. But meking this 
point of style wouldn’t justify the 
censorship. There are at least two 
different philosophical approaches 
to the matter (political and es- 
thetic) and if we're not careful 
about defining which we’re usin 
and why, we can make an awfu 
mess without solving anything.” 

Robert Coleman, of the Mirror 
replied, “I found many lines of 
dialog in ‘The Entertainer’ offen- 
sive, so the ones excised must have 
been doubly so. I thought this dip 
into dirt was a black eye for Laur- 
ence Olivier, the star of the show, 
and for the theatre. As for censor- 
ship, I'm opposed to it, but ex- 
— eventually bring a demand 
or it.” 








Ezra Stone will direct “A Father 
Once Removed.” adapted by Victor 
Wolfson from Marc Gilbert Sau- 
vajon’s French play, “Tapage Noce 
turne,” It's scheduled for Broad- 
way production next February by 
David Clive and Robert Herrman, 

The Greenwich Village site of 
the former Cafe Society is being 
converted into a new 249-seat off- 
Broadway theatre by David Brooks, 
Lee Paton and Kelsey Marechal, 
who've taken a 10-year lease on the 
premises. 











New York's Working Actors Use 


THE WEST 42nd ST. 
EXCHANGE 


Wisconsin 7-7474 
for 24 hour 
phone message service 
$2.25 per month 
226 West 42nd St. New York City 


—————— 


TOBY SCRIPTS WANTED 
Tent Rep. Toby ccripts of the 1920's 
wanted for revival by THE OMAHA 
COMMUNITY PLAYHOUSE, 
Omaha, Nebr. 


Write K. A. Wilson. 
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PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Wp e All 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes @ (Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6fh Ave., Cor. 46 St., NEW YORK 
Telephone PLaza 7-0022 

















and now for a clean getaway... 


-+. better call 


PLaza 3-6949 


Andrew Newman 


Quality Costume Cleaners 
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SCULLY’S SCRAPBOOK 


By Frank Scully ++++++++++++++++ 


Hollywood, Sept. 2. 

While laying down newspapers to protect the newly varnished ma- 
hogany floors of our Bedside Manor, I noticed in one of them that 
three contemporary entertainers were giving a birthday party or some- 
thing to their butlers. 

One of the butlers was named Harry Carey and he was the man- 
servant of George Gobel. 

Unfortunstely for this contemporary star’s clothes-wrangler Har- 
ry Carey is a name not treated lightly around the Scully Circus. Dead 
now several years, Carey’s memory lives on, providing more laughs 
to our household than Wayne & Shuster, which in itself is a pretty 
wild statement—even for a political year. 

Harry Carey was not a stage, screen or radio corsic, but his private 
life was full of funny stuff. He actually was a western star in a day 
when they were manufactured at even a faster rate than they are to- 
day. Moreover, the scripts so enamored him that he became a roman- 
tic rancher in real life and joined Hoot Gibson, William S. Hart and 
others in settling the far reaches of the San Fernando Valley out near 
Newhall where gold and oil were first discovered in California. He 
bought himself 4,000 acres, imported Navajo Indians, set up a trad- 
ing post and even got himself a postoffice named Carey. Calif.—pretty 
good for a boy who was born around City Island, the son of a Bronx 
judge, an NYU athlete and a Fordham Law man. 

All he remembered of that was that he sat next to Jimmy Walker 
in the law classes and Walker also had his mind more on torsos than 
torts. In fact, Carey never really got around to the study of law- until 
he and Lionel Barrymore were in a Broadway turk that was folding 
with more plasters on it than a stucco house. 

How To Lift A Plaster 


They remembered that Griffith had offered them parts if they ever 
came to Hollywood and this seemed just the right moment. But pro- 
cess-servers were besieging their hotel. The manager said, ‘Well, you've 
been shooting square with me, so I tell you what I’m gonna do for you. 
I’m gonna show you a way out of this fleabag by way of the cellar ~ 
has a door to the cellar of the next building. So you guys sneak ou 
that way and hotfoot for the ferry to New Jersey. Once across the Hud- 
son you're safe from all‘these attachments.” 

The two actors made it, climbed aboard a westbound train and re- 
laxed on a quart of bourbon. All went well until the conductor an- 
nounced, “Next stop Albany.” 

Golly, they were back in New York and no longer judgment-proof. 
“We spent the rest of the trip till we passed Buffalo, N.Y., locked in 
the men’s room every time the train stopped,” Carey once told me. 

But in Hollywood Carey did well and Barrymore did even better. 
Carey, however, got caught in the honeyed meshes of Uncle Carl 
Laemmle's iron curtain and at the same time was casting loving eyes 
on a 17-year-old star of the Ince dynasty. Her name was Olive Fuller 
Golden, the daughter of George Fuller Golden, a of the White 
Rats. Around that household an actor’s name was mud. 

So Carey had to meet the love of his life wherever he could, and it 
was not in her home. On one occasion he had a fight with Uncle Carl 
about a salary raise and when he didn’t get it, he climbed in his red 
racer and raced off toward the sea. He landed at Incevilie and told 
Olive what a stinker his producer was turning out to be. 

Spies That Long Ago? 

The next morning he was summoned to Uncle Carl’s office. Mildly 
admonished for quitting a conference in a huff, he couldn’t understand 
the politeness. Uncle Carl told him this was a matter of give and take 
and when he said no to a salary increase, that didn’t mean positively. 
“Tell me, what did Ince offer you?” 

After Harry and Ollie married (you can see her as the housekeeper 
in “Mr. Adams and Eve” weekly on tv today) they bought that big 
ranch out beyond Newhall. Jack Ford and others lived there in some 
sort of cooperative enterprise. Joe Harris, an old vaude trouper, was 
the raneh foreman. 

One day Ollie took the ranch truck and went out and bought a milk 
cow. She had a hard time keeping the cow in-the truck and stopped in 
front of a shop to see if she could pick up some rope. It was a piano 
shop. So she bought a piano and place@ it across the back ef the truck 
to keep the cow from falling out. You see, these were very practical 
people when it came to the problem of ranching. 

They decided not to have electricity or any other modern gimmicks 
on their. ranch. Oil lamps were more romantic, and if they ran out of 
oil, bourbon burned just fine. 

Progress coming to the San Francisquito canyon, telegraph poles were 
not far behind. When the linemen began sinking their posts on Carey’s 
ranch they were run off the place with Winchesters. Brougt to court, 
Carey argued that his livelihood depended on making westerns, set in 
an era before Morse, Field, Bell, Edison or Don Ameche, and tele- 
phone poles would mar the landscape and run him out of business. He 
won that one. 





Is Mullholland Fountain Safe? 


But one he couldn’t win involved a dam built several miles above 
his ranch by the eminent Mullholland, immortalized in Hollywood to- 
day for Mullholland Drive, the necker’s hangout. But Mullholland’s 
San Francisquito dam was stuck together with spit. When it dried the 
dam broke. It drowned out 900 ranchers, including Carey’s Navajo 
Indians and his trading post. 

L. A. cops rushed up to protect what lives and property had not 
been washed to the sea. Carey’s ranch on a slope above the wash was 
spared. Spared, that is, for the cops. They stole the surviving chickens 
and what Navajo rugs they could drag from the catastrophe. Carey, 
Calif., was buried under 30 feet of debris, the postoffice included. 
These losses show up in time, and that’s why the postal rates were 
raised in August, 1958. 

When he was tapped to play “Trader Horn,” after a character of | boo 
the same name, Carey’s troubles really began. Edwina Booth, the 
daughter of a Pasadena physician, was picked to play the white god- 
dess in the African epic. She was under 18 and Olive Carey who had 
a part in the picture was her chaperone. Duncan Renaldo played the 
young lead. 

As often happens on these faraway treks, players get sweet on each 
other, and Renaldo did on Edwina Booth. But soon after she returned 
to Hollywood she went down with African fever, and Metro found it- 
self facing a million dollar suit. 

There was a quick check to see who might be favorable witnesses 
to her cause. Renaldo was picked as the first. Those who fixed up his 
papers for the trip to Africa knew how vulnerable they hac made him, 
and the next thing he knew he was on a one-way trip to McNeill Is- 
land on a charge of perjury and the use of a fraudulent passport. That 
got him out of the way. 

Carey, a star, couldn’t get a job in any major studio for two years. 
This finger was smoked out and the blacklisters were told to lay off 
him, or else. I think they sold him down the river to Monogram. Ul- 
timately Jack Ford got him a part in a major studio but it wasn’t M-G. 

Miss Booth won her suit and lost her life. Dunc Renalde was saved 
from oblivion by tv and “The Cisco Kid.” Carey scld his ranch, bought 
another one near Escondido and eventually ced with his boots on 
from a bum ticker. Some day I'd like to see a w tern around his life 
and will toss in the title for free: “Valiant Is the Word For Carey.” 


Literati Chatter 


Drops 22-Year-Old Col. 


Dorothy Thompson's dicated 
column on international affairs, 
“On the Record,” is being discon- 
tinued after a 22-year run. More 
than 150 dailies had been carrying 
the column, but in recent years 
she did not have a major Gotham 
outlet. The final column was pub- 
lished Friday (22). 

Reason for suspension of the col- 
umn was attributed to the death 
of her third husband, Maxim Kopf, 
the painter. She said she tried to 
resume the column but found she 
couldn't go on with it. At various 
periods in her journalistic career, 
“On the Record” appeared in the 
N. Y. Mirror and the N. Y. Herald 
Tribune. 





Keenan Wynn’s Memoirs 
Doubleday will publish Keenan 
| Wynn’s memoirs, “with the hearty 
approval” of his famous father, 
comedian Ed Wynn. Carlton Cole 
agented the deal. 

Item: has Wynn pere ever done 
his memoirs? 


Glasgow Record-Mail Shifts 
Changes in Glasgow Daily Rec- 
ord & Sunday Mail organization 
sees Clement B. Livingstone, long- 
jtime managing director, upped to 
chairmanship in succession to Cecil 
H. King, boss of the Daily Mirror, 
London, which controls the Scot 
sheets. King stays on the board 
while Livingstone also joins the 
board of the Sunday Pictorial, 
weekly tabloid sheet of the Mir- 
ror group. 
| Post of managing director of 
|Daily Record and Sunday Mail, 
{formerly held by Livingstone, is 
now filled by Fraser Anderson, 
|editorial manager of the Daily 
{Mirror group. Hugh Gillespie, ad- 
vertisement manager of the Daily 
| Record and Sunday Mail, joins the 
|}board of directors of that com- 
pany. 

It is widely rumored that the 
Sunday Pictorial will print an 
Auld Lang Syne edition shortly. 


Bill Doll’s Todd Book 

Random House’s “The Nine 
Lives of Michael Todd,” by the late 
Art Cohn, slated for early publica- 
tion, wiil be followed by another 
book on Todd 

It’s one that his longtime public 
relations counsellor, Bill Doll— 
still with Mike Jr. and the Mike 
Todd Co.—has in work. It would 
be his personal closeups on the 
producer, plus a lot of pictures. 
Henry Holt & Co. will publish the 
latter, probabiy not until late ’59. 


Diana Graves’ Optimistic Payoff 
Actress Diana Graves, smitten 
with a lung complaint, had to quit 
Britain to live and work in a sun- 
nier climate. She chose Rome be- 
cause of the upsurge of film pro- 
duction in Italy. Beyond one job 
of es a script to fit British 
voices for dubbing into an Italian 
picture, Miss Graves failed to find 
work. But she never lost her sense 
of humor and acute power of ob- 
servation. The result is that, un- 
wittingly, she has found herself 
with a new profession, writer. 

In “To My Astonishment” (Ar- 
thur Barker; $2) she tells the 
amusing story of her sojourn in 
search of sunshine, health and a 
living. The result bristles with wit 
and fun and gives a remarkable 
picture of how a_ broke, out-of- 
work actress can still rub along and 
keep smiling. With an actress’ in- 
corrigible sense of the dramatic 
she has no doubt exaggerated a 
great deal in her sparkling narra- 
tive. So what? In this instance 
Miss Graves’ end justifies her 
means. : Rich, 

Classical Dances. Book 

“Classical Dances and Costumes 
of India” by Kay Ambrose (Mac- 
millan; $5), is likely the most com- 
plete volume on the subject. Ram 
Gopal, Indian dancer, much of 
he 9g work is assessed this 

. roa an introduction, and 
Arnol Haskell, British dance 
critic, supplies a foreword. 

There are 53 photographs, and 
many drawings by the author, 














and authentic, Down. 





CHATTER. 
Jewish Reporter Inc. authorized 
to conduct a publishing business in 
5 atm Station, Suffolk Coun- 


Yghee “Imported Car Gold Book 
Inc. empowered to carry on a 
printing and publishing ‘business 
in Hempstead, N.Y. 

Dr. Rolf Alexander, Britain’s top 
psychic, is in New York to discuss 
an American reprint of his new 
book, “The Mind in Healing,” 
which is being published in Lon- 
don Sept. 8 by Bodley Head. 

Roland Gammon, whose religi- 
ous publicity and writing agency 
recently added Ajir-India_ Inter- 
national and the Council of Com- 





whose tome is at once attractive | 


With “clear, working” control of 
the N. Y. Herald Tribune passing 
last week to sportsman-financier 
John Hay (Jock) Whitney, business 
associates of the new “owner” are 
already shopping around for an ag- 
gressive newspaperman to take 
over as editor-publisher and re- 
vitalize the long ailing newspaper. 

Meanwhile, Trib president-editor 
Ogden R. (Brownie) Reid who on 
Thursday (28) announced Whit- 
ney’s acquisition of control of both 
the N. Y. paper and its European 





N. Y. Times’ Trib Treatment 

The John Hay (Jock) Whit- 
ney control takeover of the 
N. Y. Herald Tribune was Page 
1-boxed in the Trib, merely 
carrying both the statements 
of the U. S. Ambassador to the 
Court of St. James’ and those 
of the Ogden and Whitelaw 
Reid family. The N. Y. Times’ 
story was a much more com- 
prehensive history of the Trib 
from its James Gordon Ben- 
nett days. 

Whitney’s Plymouth Rock 
Publications Inc., which re- 
cently took over Parade, as 
has already been reported in 
Variety, plans expanding its 
radio and tv station owner- 
ship. 

Staffer unrest at the Trib 
has been and continues to be 
a wide-open secret if the job- 
hunting for press jobs with 
networks, ad agencies, enter- 
tainment companies and the 
like is any criterion. When the 
formal statements of the Whit- 
ney takeover were read first 
to the Trib staff, shortly be- 
fore the outside press was 
called in, there was accent on 
job-security and “if anything, 
staff expansion” under the 
new regime. This was met with 
cheers from all. 

SS TT 


edition published in Paris remains 
as president and editor and chief 
executive officer during a “tran- 
sition period.” He declined to 
clarify just how long such a period 
will last. 

But some sources feel that 
Reid’s tenure will be a brief one 
in light of the Whitney faction’s 
efforts to come up with a journal- 
istic “miracle man.” Ruled out is 
publicist Tex McCrary who Reid 
said will play no active role in the 
paper. Certain recommendations 
reportedly have been made by CBS 
board chairman William S. Paley 
(Whitney’s brother-in-law) and the 
CBS prez, Dr. Frank Stanton. 

However, it’s understood that no 
selections will be made until Whit- 
ney can make personal interviews 
with various candidates. Whitney, 
who plans to remain. as Ambassa- 
dor to Britain until the end of his 
term in January, 1961, stated he 
would devote his “major attention” 
to the Trib at a later date. But, he 
added, “my personal plans remain 
unchanged, and I intend to con- 
tinue as U. S. Ambassador in the 
United Kingdom so long as the 
President desires.” 

TV Angles 

There was strong speculation in 
the trade that Whitney’s close re- 
lationship with Paley may lead to 
greater emphasis by the Trib on 
radio-tv coverage. Paper long has 
had a Sunday tv supplement but 
it hasn’t been considered competi- 
tive with such publications as TV 
Guide. 

Plans to make the sheet “more 








munity Churches as clients, will 
lead a tour to India this fall under 
the auspices of World Brother- 
hood. Gainmon also has articles 
appearing in the September issues 
of “Travel Agent” and “The Chris- 
tian Century.” 

Frank B. Anderson, former re- 

rter and exec with the Frisco 

xaminer, Call-Bulletin, Chronicle, 
Sacramento Bee and onetime own- 
er of the weekly Sausalito (Cal.) 
News, died in Sacramento Aug. 24. 
He was 70. Wife survives. 

Clyde Giraldo, sportswriter who 
had worked on all four Frisco dail- 
ie, died Aug. 26 at Oakland, Cal. 
He was 56. Wife and daughter 
survive. 

Arnold Gingrich, Esquire > 
lisher, will be honored by the 
Richard Club at a lune ieon cole 
brating the 25th anni of the mag. 

Random House has scheduled 
for spring 1959 pubi cation “The 





Earthquake,” novel by Milton 
Berle and John Roeburt. 





See Brother-In-Law Bill (CBS) Paley 
Interest in Whitney's Trib Takeover 


competitive” was stressed by Refd 
in the course of a news conference 
with some 40-odd reporters when 
he revealed that control of the 117- 
year-old newspaper had been ac- 
quired by Whitney. There would 
be increased promotion this fall, 
he said, and editorial coverage will 
be improved and expanded. 


Shortly before newsmen were 
summoned te hear the announce- 
ment, the Reid family comprising 
Mrs. Helen Rogers Reid and her 
two sons, Whitelaw and Ogden, 
briefed a meeting of several hun- 
dred Trib staffers on the Whitney 
takeover. Cheers reportedly greet- 
ed their assertions that “certain 
staff additions would be made in 
order to publish a more competi- 
tive paper.” 

*$12,-$15,000,000'? 

Financial aspects of the transac- 
tion were cloudy. Ogden Reid re- 
fused to discuss figures since “we 
believe it is a private matter.” 
Asked if Whitney paid between 
$12-$15,000,000 for controlling in- 
terest, he declined comment but 
pointed out that the Reid family 
will retain a “substantial interest.” 
Last October Whitney invested a 
sum in the paper variously report- 
ed as anywhere between $1,200,000 
and $1,800,000. 

Reid also declared, among other 
things, that the Trib will continue 
as a morning paper with the same 
format and political policies. This 
Week magazine, he added, will re- 
main in the Herald Iribune and 
there is “definitely no intention of 
including Parade magazine.” (Lat- 
ter syndicated mag was recently 
acquired by Whitney from Field 
Enterprises Inc., of which Marshall 
Field Jr. is president.) 

Acquisition of the Trib’s control 
as well as outright purchase of 
Parade for about $7,000,000 was 
done through Plymouth Rock Pub- 
lications Inc., a wholly owned - 
Whitney subsidiary established last 
May to make investments in the 
broadcasting and newspaper fields, 
Financier also has substantial hold- 
ings in two radio stations and four 
tv outlets. They're WISH and 
WISH-TV, Indianapolis; WANE 
and WANE-TV, Fort Wayne; 
KGUL, Houston, and KOTV, Tulsa, 

New Setup 

Trib’s new five-man board com- 
prises Ogden Reid, Whitelaw Reid, 
Samuel C. Park Jr., Howard D., 
Brundage and Walter A. Kernan. 
Park and Brundage are officers of 
Plymouth Rock while Kernan is a 


‘Tagged’ 


Cloak ef anonymity sur- 
rounding a press delegation 
covering formal announcement 
of John Hay (Jock) Whitney's 
“puy” of the N. Y. Herald 
Tribune last week was deftly 
removed by Mrs. Helen Rogers 
Reid, widow of Ogden M. Reid 
president and publisher of the 
paper until his death in 1947, 

Flanked by her sons, White- 
law and Ogden R., the 75-year- 
old Mrs. Reid turned to the 
fourth-estaters and said, “You 
know who we all are but I 
don't know who you are. I wish 
you all wore tags.” Then, di- 
recting her attention to the 
nearest scribe; she asked, 
“Who are you?” 

“I'm Robert Conway of The 
News,” he repiled. 

—————— eens 
Whitney attorney. Whitelaw Reid 
was board chairman of the old 
panel but for the time being, it 
was said, there'll be no new board 
topper. Original board included 
Mrs. Reid and her two sons along 
with attorney Roy E. Gasser, Rob- 
ert J. Whitfield, Frank L. Taylor, 
Barney Cameron, Harold Reindel 
and A. V. Miiler. 


Prior to Whitney’s assumption 
of control, the Trib was the subject 
of many rumors. One offer was 
said to have been made by The 
News which planned to make it 
into an afternoon paper. Mrs. Reid 
admitted that many offers had 
been submitted over the years, 
“but there were none that the 
manatyement would consider... 
and we're not selling it now.” 

Trib has some 1,900 employees 
oi whom 400 are in the editorial 
dept. Paris edition employs 400. 
I‘; daily circulation is around 
vhile the Sunday edition 








377,000 


is about 567,000. 
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Broadway 


John J. Cunliffe, 53, veep of the 
Chemical Corn Exchange Bank 
in the Paramount Bldg., and w.k. 
in show biz, died suddenly in his 
sleep while visiting friends over 
the Labor Day weekend. He was 
a member of the Lambs and other 


organizations. 
The Van Heflins back from Eu- 
rope today (Wed.) on the SS. 


Nieuw Amsterdam. 

Lambs Club giving Smith & Dale 
a black-tie gala Oct. 11, marking 
the team’s 60th anni in show biz. 

Stage and screen star Marie 
Doro, who died Oct. 9, 1956, left 
$90,000 to the Actors Fund of 
America. 

American Ballet, opening Sept. 
16 at Met Opera House, has made 
arrangements for tickets to be 
charged to Diners’ Club cards. 

Virginia Wicks shuttered her 
New York publicity office. Miss 
Wicks plans to reside on the Coast 
and will decide on future activities 
after a two-month vacation. 

Comedian Buddy Hackett bought 
the slain racketeer Albert Anasta- 
sia’s $100,000 Spanish stucco home 
on the edge of the Palisades, Fort 
Lee, N.J. which had been fore- 
closed. 

Vet showman Arthur S. Wenzel, 
currently at work on the California 
State Fair show, Sacramento, now 
in New York on his way to Europe, 
sailing Sept. 10 on S.S. Queen 
Elizabeth. 

Richard Hauser, only 24, gets 
Master of Properties job  back- 
stage at Met Opera. Youngest to 
hold post he succeeds recently 
demised Ralph Edson who was 
“Mr. Props” from 1951. 

Francis S. Levien, attorney w.k. 
in show biz, flew over with son 
Richard to join the Harry E. Goulds 
in Monte Carlo and returning with 
them this week. on the SS Queen 
Elizabeth, following detours to 
Rome and Paris. 

Julie Wilson’s preem_ dinner- 
dance tariff tomorrow (Thurs.) 
night at the St. Regis is $14 a 
head but when Edith Piaf makes 
her Waldorf debut Sept. 18 the tab 
will be $35, net proceeds for bene- 
fit of the French Hospital. 

Baron Theo von Roth Schreck- 
enstein appointed manager and 
social director of the Sheraton 
East's Embassy Club and adjoin- 
ing Knight Box when it opens for 
the season Sept. 9. Henri Tisser- 
and will be headwaiter. 

As part of that possible NBC 
spectacular in honor of the late 
Manie Sacks, for benefit of the 
Albert Einstein Memorial Hospital 
(Sacks Foundation Wing), one idea 
is to originate from the 12,000- 
capacity Auditorium, Philadelphia, 
and charge up to $100-a-ticket to 
supplement the take. 

Wall streeter J. Arthur Warner 
and his’ 18-year-old daughter, 
Joanne, abroad this weekend on 
a quickie visit with Nicholas Re- 
sini, who controls Cinerama for 
Europe, and wil! house-guest at the 
latter’s Paris home. Warner is a 
show biz investor, with the late 
Mike Todd and others. 

Betty and Jimmy Hart (Hotels 
Ambassador and Sherman, Chi) be- 
come a lady and knight of the 
order of the Holy Sepulchre of 
Jeruslem at the 8 a.m. mass at 
St. Patrick’s Cathedral next Satur- 
day (6), and the honor will be 
celebrated. further with a cock- 
tailery at the Hotel Pierre that 
evening. 

Milton Blackstone, Grossinger’s 
exec and Boswell of the Blini-and- 
Caviar resort mouniain time (it’s 
no longer the borscht circuit, sez 
he), clarifies longtime functions of 
Morty Curtis as talent-buyer for 
the class hostelry and not Jerry 
Weiss. Latter is director of ac- 
tivities and coordinator of shows 
but Curtis actually buys the talent. 


Australia 
By Eric Gorrick 
(Film House, Sydney) 
Big surprise here is “And God 
Created Woman” (Col). 
“Damn Yankees” winding up so- 
so run at Empire, Sydney. 
Frank Manning quits 20th-Fox 
after 34 years of sales service. 
Covent Garden Ballet is due 
ey shortly for J. C. Williamson 
td. 


Homebrew vaude is coming back 
into suburban cinemas as biz re- 
viver. 

“Gigi” (MG) preems at Liberty, 
Sydney, at two dollars top on two- 
a-day. 

“River Kwai” (Col) is now out- 
periee “Ten Commandments” (Par) 

Sydney. 

Paramount will release coast to 
coast Hungarian-made “Revolt Of 
A Generation.” 

Aussie exhibitors agreed not to 
break back into giveaway racket 
in a bid to boost trade. 

Fun parks will introduce several 
top U.S. carnival ideas for new 
gveason next September. 

William Warfield doing repeat 


round for Australian 
Broadcasting Commission. 

Royal Convent Garden Ballet 
preems at Empire, Sydney, under 
J. C. Williamson Ltd. banner. 
Pagewood studio, only key pro- 
duction outfit here, has now swung 
over solely to tv production. 

Homebrew vaude with pix has 
roved negative b.o. in suburbs 
ere. Payees prefer pix straight. 
Queensland exhibitors still 
pressing for right to reject British 
— on same 25% basis as Amer- 
can. 

16mm film distributors say that 
teevee is not hurting their busi- 
ness to any marked extent pres- 
ently. 

Rose Post Mason, longtime 
Aussie show biz identity, died Au- 
gust 12 after a long  iliness, 
aged 73. 

Aussie showmen irked at way 
critics attached to tv-controlled 
newspapers are slapping films 
generally. 

“Ten Commandments” (Par) 
changes to three-a-day at Prince 
Edward, Sydney, after 19 weeks 
two-a-day. 

Cinerama sending top US. 
technicians to install equipment 
at Hoyts’ Plaza, Sydney, for No- 
vember preem. 

Commercial tv operators still 
in red here. Expect to swing into 
black next year ag sponsorship 
builds via U.S. fare. 

Biz bright at little theatres with 
“An Italian Straw Hat,” “Under 
Milk Wood,” “Titus Andronicus,” 
“Life, Death And Sausages.” 

“Witness For The Prosecution” 
(UA) goes into seven key nabers 
on day-date with Regent, Sydney. 
Pie is surprise hit of season. 

Hoyts’ pic loop plan to debut 
Todd-AO mid-October at Mayfair, 
Sydney, with “South Pacific” on 
two-a-day at upped admissions. 

“Curley On The Rack,” new 
Aussie drama by Ru _ Pullan, 
opened at Elizabethan theatre, 
Newtown, with homebrew cast. 

William Osborne, Far East rep 
of Allied Artists, still trying to set 
a distribution deal with one of 
the U.S. majors for this territory. 

“80 Days” (UA) garnered $5,000 
at charity preem at Embassy, Well- 
ington, New Zealand. Pie is cur- 
rently in its 10th month at Paris, 
Sydney. 

Eric Lamb retired as UA branch 
manager in Perth after 46 years 
in the industry. UA will hence- 
forth operate Perth office from 
Adelaide. 





Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1 A; 


Tel. 35-61-56) 
First time; electronic music 
played in Salzburg Mozarteum. 


Even “lonfhair audience” said, 
that it sounded quite well. 

Hans Lengsfelder, publisher and 
author, in on business and pleasure 
visit with old friends in Austrian 
capital, 

“Intimate Theatre” will be 
opened by Otto Duerer, film pro- 


ducer, with a French comedy 
“Storks Are Everywhere” by Hal 
Andre Roussin. 

Baron Puthon, President of 


Salzburg Festival Committee, will 
not be a candidate for reelection 
in 1960. Most mentioned successor 
is governor of the province of 
Salzburg, M. Klaus. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43, Tel. 30-89-20) 

Mexican pic star Silvia Pinal to 
make a pic, tentative titled “Life 
Is a Comedy.” 

Italian Singer Renato Carosone 
at the Cine Astoria with hig six- 
member orchestra. 

At Bolero nitery Rafael de Cor- 
dova, Pilar de Oro and Alfredo Gil 
with their Spanish Ballet. 

Paul Lukas on his way to Ma- 
jorca for a rest after shooting 
“Roots of Heaven” in Africa. 

Reporter Horace Sutton has been 
touring Costa Brava writing about 
this Mediterranean beach resort. 

Colsada’s musical company at 
Apollo, “Kiss Me!”, with vedette 
Lill Larsson, Scandinavian blonde, 
and Luis Cuenca. 

“Romance at the Petit Bonheur” 
by Marc-Gilbert Sauvajon, Spanish 
version by Xavier Regas, at the 
Candilejas, little theatre. 

Lubna Abdel Aziz, star of the 
Egyptian pic “This is ve,” in 
town, with producer Ramses Nag- 
uib coming from San Sebastian. 

Joaquin Calvo Sotelo’s legit 
play, “The Wall,” will become a pic 
directed by Luis Lucia with stars 
Irasema Dilian and Armando Calvo. 

Last hits at Emporium nitery 
have been Josephine Baker, Fer- 
nanda Montel, Olga Guillot, 
Georgie Viennete and others not 
so well known. 

French pic star Dany Robin in 
town to promote her “It Happened 
in Aden.” She has been awarded 
twice the “Lemon Prize,” instituted 
by French critics, to the most dis- 





agreeable artist. 


Chicago 
(Delaware .7-4984) 

Singer Peggy Taft joined Andy 
Powell band. 

Indie agent Paul Marr in Grant 
Hospital after a coronary. 

Record plugger Jerry Ferber 
signed singer Bobby Naples to 
personal management, 


Fred Williamson, Associated 
Booking Corp. agent, broke his 
arm at French Lick (Ind.) jazz 


bash. 

Jack Benny and Zsa Zsa Gabor, 
among others, showed up at All- 
Chicago Citizens Committee’s tes- 
timonial for Bob Hope. 

Danny Goldberg now associated 
with Chuck Teitel in operation of 
both World Playhouse and Teitel’s 
foreign film distribbery. 

Neville Black’s dancers and folk 
singers Ella Jenkins, Ted Johnson 
and Roxanna Alsberg did a special 
experimental show on educational 
station WTTW. 

Edgewater Beach Playhouse as- 
sured of house record for Menasha 
Skulnik’s two weeks in “Uncle 
Willie,” with theatre parties near- 
ly every weeknight. 

Frank Goldbogen (Mike Todd's 
brother), his wife Pat, and press- 
agent Paul Montague tossed a 
poolside taffy pull for the press 
in remembrance of Todd. Shindig 
held at Goldbogen home in High- 
land Park. 


Ireland 


By Maxwell Sweeney 

(22 Farney Pk., Dublin 684506) 

P. L. Flanagan, nabe house pro- 
prietor, named prexy of Irish 
Cinemas Assn. 

American Theatre Ballet planed 
in from Brussels 
Olympia, Dublin. 


Ronald Ibbs’ Dublin Players will| . 
make seventh U.S. coast-to-coast | W! 


tour starting early in 1959. 


Playwright Denis Johnston back | 


from U.S. visit, his “Scythe and the 
Sunset” still SRO at Abbey. 
“Gypsy and the Gentleman” 
(Rank) drew “objectionable” rating 
from National Film Institute. 
Warbler Dermot Troy signed as 
chief lyric tenor for Mannheim 
Opera House on three-year deal. 
Edward Toner, director of Irish 
Film Society, named to member- 
ship of International Jury at Ber- 
lin Film Fest. . 
Sam Parker in from London as 
new Irish manager for British Lion 
Films. He succeeds Sydney Safir 
who has gone to company’s inter- 
national setup. 


Atlantic City 
By Joe W. Walker 


Roecker Garden Pier 


Eddie 
soloist, 

Dakota Staton and Show in for 
week at Cotton Club. 

Gloria Ware headliner at Had- 
don Hall’s Peacock Inn. 

Wrestling featured Saturday 
ao at city owned Convention 
a 


Stanley Babin, pianist, featured 
at third Ventnor Summer Music 
Festival. 

Madi age agg town to plan 
for “Drink To Me Only,” which 
opens for a week at Warren. 


Tokyo 
By Dave Jampel 
(Press Club — 27-0161) 

Song-and-dance man Billy Banks 
back into this city’s Copa after a 
month of playing to troops in 
Korea. 

Toy tycoon Louis Marx and de- 
partment store ditto Bernard Gim- 
bel here, former on business and 
latter on _ pleasure. 

Dalei dropped plans for locationer 
“Rome Express” because script was 
weighed as too thin vs. expenses, 
Company now considering “Night 
in Hong Kong” on location. 

Franco-Japanese co-prod “Paka- 
don,” an anti-A-bomb film pairing 
Daiei and Pathe Overseas, gets 





under way in Hiroshima Sept. 1 
with Emmanuelle Riva and Eiji 
Okada starring. 

Hisashi Nagahashi appointed 
Chief of Control Section, Foreign 
Exchange Bureau, Finance Minis- 
try, replacing Kyoichi Miyagi. Post 
is tops where foreign film import 
considerations are handled. 

Japan Broadcasting Corp. (NHK) 
has invited mood musician Ricardo 
Santos and orch to cash in on 
moody interest and “Holiday in 
Japan” and “Holiday in Nippon” 
aibum which are good sellers here. 

With American product continu- 
ing to slump here, European films 
are enjoying record b.o, with 
“Maigret Tend Un Piege” (France), 
“The Last Paradise” (Italy) and 
“Horror of Dracula” (England) 
leading the way. 

Steve Parker’s production of the 
Richard Sorge spy story, a Robert 
Mitchum indie-starrer, will not 
roll in mid-September as _ sched- 





uled. Film has been delayed until | 3. 


for season at} 


January because of Mitchum’s 
commitments, sez Parker. 

Towa veep Mrs. K. Kawakita 
returned from Europe and urged 
Japan to take advantage of other 
Centinent fests in addition to big 
ones at Cannes, Berlin and Venice. 
She had attended fests at Berlin, 
Czechslovakia and San Sebastian. 

Par expected to cut features 
“Hot Angels,” “St. Louis Blues,” 
“Colossus of New York” and 
“Space Children” down to 45 
minutes to qualify as shorts under 
import quota and run as second 
half of twin bills since Japanese 
chains now demand two new fea- 
tures for programming. 


Fire Island, N. Y. 


Victor Chapin, summering here, 
has a new novel, “A Company of 
Players,” due via Houghton Mif- 
flin. He’s a grad of Carnegie Tech 
School of Drama and toured with 
legit companies in U.S. and Can- 
|ada. Book concerns an American 
‘road tour with a famed European 
|star of several years back. 


Riviera 
By El Quinn 
(151 Blv. de VObservatoire, 
Nice; 539-98) 
Francoise Sagan cruising in and 
out from St. Tropez. 
Linda Christian vacationing at 
Hotel Metropole, Monte Carlo. 
Italian producer Angelo Rizzo 
spent a few days here on board his 
yacht. 
Myriam Bru 





vacationing in 


| Monte Carlo after work on “Resur- | 


rection.” 


Hollywood 


Fredric March in from east. 

Bill Srere grandfather for third 
time. 

Samuel Goldwyn celebrated his 
76th birthday. 

Joe Polonsky in Cedars of Leb- 
anon with coronary. 

Floyd L. Hendrickson ankled 
Metro after 34 years. 

Douglas Crawford here to close 
deal on “The Rumble.” 

Lloyd Sando new manager of 
Beverly Wilshire Hotel. 

Alex Brewis joined George Sea- 


|}men Agency as associate. 


Murray Hellman back at Masters 
Mart helm after heart attack. 

Edward Nassour to Mexico City 
od his upcoming indie, “The Lost 

ity.” 

Jill St. John will rep 20th-Fox 
at Makeup Artists’ “Deb Star Ball” 
Sept. 26. 

Charles D. Smith joined Tele- 
vision Programs of America as 
story editor. 

Carl W. Dudley returned from 
Moscow, where he studied Soviets’ 
three-strip process. 

Leslie Nielsen changed name of 
his indie Leslie Productions to 
Brancusi Productions. 

Johnny Cash being tested by 
Metro for title role in “Hank 
Williams Story” biopic. 

Herbert A. “Tiny” Berman and 
| Jimmie De Michels elected biz 
agents for AFM Local 47. 
| John Blankenhorn new exec as- 
| sistant to Sherman A. Harris, v.p. 





1i | 0f Jack _Wrather Organization. 
| Jerry Bresler new motion pic- 


jture nominating committee chair- 

man of Screen Producers Guild. 
Hollywood Foreign Press Assn. 

set up new Dimitri Tiomkin In- 


| Vittorio de Sica vacationing here. | ternational Press Award, carrying 


| Sam Spiegel yachting on his “Sea 
Huntress.” 


th Sir Winston Churchill and 
Aristotle Onassis. 

Belinda Lee spending a lot of 
time on the Blue Coast before re- | 
turning to Paris where she will | 
make a French film. | 

Disk owner Eddie Barclay at his | 
Cannes villa ~~ house guests | 
Henri Salvador, @harles Aznavour 
and chanteuse Dalida. 

Sidney Chaplin has denied he 
will shortly marry dancer Noelle 
Adam with whom he has been holi- 
daying at St. Jean-Cap Ferrat. 

Gilbert Becaud and Edith Piaf 
pulling in big crowds everywhere 
they appear on their one-nite 
stands. : 

Louise Cordier in Monte Carlo 
to wind up demised husband, race | 
driver Peter Collins’ affairs. Prob: | 
ably returning to the States and 


Philadelphia 


By Jerry Gaghan 
(319 N. 18th St., Locust 4-4848) 





| Pat O'Day, Hub based 


cash prize of $500. 


| Jack Kalcheim succeeds Ed 


Greta Garbo is popular guest | Lowry as Coast production super- 


visor of USO-Camp Shows, latter 
| resigning after 18 years.in post. 


| Boston 


By Guy Livingston 
(344 Little Bldg.; 
HAncock 6-8386) 
Harold Robbins in for 
Love A Stranger” film. 


“Never 


singer, 
inked with Argo Records and is 
set for two week stand at Eddys’ 
'in Kansas City. 

Charlene Bartley, who Pipyd 
with Al Donahue’s band at the 
Statler for several years, inked for 
London nitery stints. 

Danny White’s Aquarama inked 
for Topsfield and Brockton Fairs. 

Mahalia Jackson in for concert 
at Music Barn in Lenox. 

“Separate Tables,” with Basil 
Rathbone, being brought back by 
Lee Falk to close season at his 
Boston Summer Theatre. 

Carousel Music Theatre, Fram- 





Booker Jolly Joyce added a disk | 
jockey dept. to his agency. 

Leon Levy and brother Ike plan- 
ning luxury motel in midtown 
Philly. 

Russian Inn, longhair and thea- 
trical rendezvous, to reopen for 
season. 

Trocadero, town’s only burlesque 
house, reopened with Sunday mid- 
night show. 

Liz Doubleday, nitery and opera- 
tic thrush, giving up Main Line 
home to establish in Hollywood. 

James London, French hornist 
and recent Curtis Institute grad, 
has joined New Orleans Symphony. 

National Association of Negro 
Musicians held its annual meeting | 
in Philly for the first time in 32 
years. 

Ted Riccardi, son of Andy Ric- 
cardi, veepee of Local 77, AFM, 
current 88er at Shelter Haven Inn, 
Stone Harbor, N.J. 

Lawrence Langner, Theatre| 
Guild, has_ purchased reading | 
rights of “Florence Hobbes,” by | 
local playwright Robert N. Sum-| 
mers. 

Lawrence Shubert Lawrence, | 
head of Shubert interests here, to! 
New York for four weeks to ath a 
stitute for vacationing uncle, J. J.| 
Shubert. 

National Assn. of Retail Drug- | 
gists bringing in $65,000 worth of | 
talent here for their four-day con- | 
fab Sept. 27-Oct. 1. Booker is | 
bandleader Howard Lanin. | 

Robert N. Summers’ play, “Flor- | 
ence “Hobbes,” tamed over to} 
Lawrence Langer for undisclosed | 
amount. Work was premiered here | 
last year in Academy of Music by | 
little theatre group. 

Variety Club, Tent 13, which was 
forced to cancel its “Old Newsboys 
Day” because of the newspaper 
strike, has set new date, Oct. 3. 
Gimmick will raise funds for its 
camp for handicapped children. 


San Francisco 


San Francisco Opera has signed 
Elaine Malbin for leading Phan. rr 
role in American stuge premiere of 














Carl Orff’s “Carmina Burana” Oct. 





ingham, will be the only straw- 
hatter to play through Sept. and 
Oct. in competish with Boston 
legiters this season. 


Mexico City 
By Pepe Romero 
(25-22-54) 

Actor Rodolfo Acosta flew back 
to Hollywood. 

Mexico City Ballet in the US. 
= then to Canada on a good will 
our. 

Tomas Milmo. former manager 
of Alameda theatre now promoting 
boxing in Sabinas, Coahuila. 

Julio Villareal, outstanding actor 
of stage and screen died of cancer 
on August 4th at the age of 70. 

First tv film series making its 
debut here is “Finger In The Cat” 
starring Sara Garcia and Luis 
Aragon, 

Columnist Agustin Barrios Go- 
mez, now in Europe, signed Mano- 
lo Caracol, Spanish dancer, and 
Paris Ballet, now appearing at the 
Lido in Paris, for forthcoming ap- 
pearances in his “Afro” nightclub. 

Mexican film, “Una Tarde Sin 
Toros” (One Afternoon Without 
Bulls) in Tokyo to compete in ex- 
perimental movie contest. Made 
by Carlos Sorenfer, using only 
extras and technicians, film was 
shot in black and white during lay- 
off time. 

Three Hollywood pictures sched- 
uled for procuction at Churubusco: 
Universa International's “Viva 
Gringo” with Rock Hudson and 
Richard Widmark in November, 
Columbia’s “Beach Boy” in Sep- 
tember and Robert Mitchum’s 
The Wonderful Country” in Oc- 
tober. 

After confirmed report of 
Emilio Azcarraga’s sale of Churu- 
busco Studios to Gabriel Alarcon, 
head of Cadena de Oro theatre 
chain for $2,500,000, word has 
leaked that government called 
them in to say that it did not look 
upon transaction with favor. Ca- 
dena de Oro controls more than 
half of the movie houses in the 
country, and with purehase of 
Churubusco studios -could easily 
monopolize production and dis- 
tribution in Mexico. 
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OBITUARIES 


DR. RALPH V. WILLIAMS 

Dr. Ralph Vaughan Williams, 85, 
known as “the Grand Old Man of 
British Music,” died Aug. 26 in 
London. Among his best known 
works are the operas, “Sir John in 


Love,” “Pilgrim’s Progress” and 
“Hugh the Drover.” 
Of Williams’ symphonies his 


Eighth and Ninth, Pastoral Sym- 
hony, London Symphony, and a 
antasia on a theme by Thomas 

Tallis were widely acclaimed. He 





wrote much film theme music, 





among the pictures being “49th 
Parallel,” “Coast Command,” and 
“Scott of the Antarctic.” He was 
keenly interested in English folk 
music, joined the New English 
Folk Song Society and was prexy 
of the Folk Dance and Song So- 
ciety at his death, 
Survived by his wife.\ 


S. D. WOOTEN JR. 

S. D. Wooten Jr., 50, radio engi- 
neer prominent in Memphis and 
Mid-South radio circles, died Aug. 
24 in Memphis after suffering a 
heart attack. He and his brother, 
Hoyt, founded WREC, CBS’s Mem- 
phis affiliate. Station also has a tv 
outlet linked with CBS. 

Wooten, who recently went into 





In fond memory of 
my Dear Friend 


FRANK CRUMIT 


who died September 7, 1943 
JERRY VOGEL 





the electronic and tv wholesale 
supply business, is survived by his 
wife, son, two daughters, two sis- 
ters and three brothers. Of the 
latter Hoyt is owner of WREC and 
WREC-TV while Hollis and Roy 
are with the WREC sales staff. 


ELMER B. COLEMAN 
Elmer Bradley (“Bill”) Coleman, 
69, dean of Metro publicists, died 
Aug. 27 in Dallas. He had re- 
tired last January after 30 years 


In Memory of 


WALTER GOULD 


Sept. 5, 1955 





with yo -_ of the film in- 
dustry’s to 
went to 
“Trader Horn,” 

1939 he handled the wor 

of “Gone With the Wind” At- 


lanta. 
Survived by his wife and two 
sisters. 





HELEN JEROME 
Helene Jerome, 50, former ac- 
tress, was found murdered in her 
Hollywood apartment Aug. 27. De- 
tectives found a screen torn from 


in Cherished Memory of Our Beloved Brother 


HERMAN BECKER 


(Sept. 8, 1957) 
Ree, Ruth, Anna, Arthur and Charles 


lies” and sang at concerts through- 
out the U.S. Mason won honors in 
numerous competitions. 

His wife and brother survive. 


MRS. RUDOLFH BERGER 
Grace Berger, widow of Rudolph 
Berger, late southern sales mana- 
ger for — died in Washington 
Aug. 26. Mrs. Berger survived her 


husband by “one year, and was 
buried by his side in Arlington 
National Cemetery. 

Berger, at time of his death, 


had been retired after almost a 
lifetime of activity in pix biz under 
the Metro aegis. 





Teamsters’ Arm 





=e Coniinued from page 5] ae 


business?” But Bright deft'y 
dodged all efforts to trace the tie- 
up between the Teamsters Union, 
partners in the Boston enterprise, 
and AGVA. He stated there was 
never any question of profit nor of 
rivalry with the mammoth Ring- 


ise,” including watches and jew- 
elry. The Jewelry Union's charter 
was revoked in 1952 and Team- 
sters charter issued in its place. 
Other witnesses of the day in- 
cluded Magador (Paul) Cristiani, 
general agent for the circus he 
runs wita his six brothers. Witness 
who proudly stated Cristiani Bros. 
is now the biggest show of its kind 
in the country, testified that he 
signed up with Karsh in the spring 
of 56. He stated that the organ- 





ling outfit, but rather an effort to 
win sympathy and understanding | 
for the AGVA cause in a town 
that was known for its pro-labor 
leanings. The circus, he said, fi- 
nanced by $16,000 split between | 
AGVA and the Teamsters, was 
cuffo for moppets, who had to 
“have an alternative” to a show 
boycotted by many union members 
because of picketing. He stated the 
union-sponsored circus “hurt” 

Ringlings, but would not estimate | 
how much. 


Préssed by Kennedy about a 
speech he ‘had made in 1956 boast- 
ing that the AGVA-Teamster cir- 
cus would dog the steps of Ring- 





LYN OSBORN 
Lyn Osborn, 32, for five years a 


We Sal 


regular of “Space Patrol” vidse- 
ries, died ‘Aug. 30 at UCLA Medi- 
cal Center following brain surgery. 

He has two upcoming pix re- 
leases, Metro’s “Torpedo Run” and 
Allied Artists’ “Firebug.” 


GENERAL AL MORGAN 
General Morgan, 44, Negro jazz 
oe died Aug. 20 while swim- 
off a Chicage beach. He went 
to hi from his native Savannah, 
Ga., in 1942, and played in various 
clubs with fiddler Stuff Smith and 
with Red Allen’s band. 


(Sept. 





Wife, two sons and three daugh- 
ters survive. 





GLADYS Q’BRIEN 
Mrs. Gladys O’Brien, 52, mother 
of actress Margaret O’Brien and a 
former dancer, died of a heart at- 
tack Aug. 28 in Santa Monica, Cal. 


HARRY C. GREENE 
In memory of my Belovud wan 
“0 * away @ year ago 
Mey ie ont in Peace 


His Bereaved Lady Bea 








ling Bros. in its cross-country 


With Love and Gratitude 


ute You 


PHILIP LOEB 





tour, Bright laughingly said that 
was like “whistling in the grave- 
yard to keep my courage up,” and 
that no such ambitious tour was 
actually planned. He wryly added 
that “labor difficulties” were one 
of the worst problems in Boston, 
and agreed with chairman McClel- 
lan that he had gotten “a dose of 
your own medicine.” 


AGVA’s Circus Setup 


Bright told the committee that 
AGVA had a “majority” of all cir- 





in Cherished Memory of Our Beloved Father and Grandfather 


HERMAN BECKER 


8, 1957) 





Jean and Lewis Jacobs Lois, Jill, Gary and Randy 





cus performers in its fold, but, that 
despite this, North had refused to 
give the union a contract. Accord- 
~~ to North and Michael Burke, 
former Ringling manager, now on 
the CBS European staff, “less than 
5%” of employees were AGVA, 
ae belonged to the Team- 


Both Burke and North, in their 
affidavits, charged that Karsh had 
attempted to “organize from the 
top,” without seeking workers’ ap- 
proval. Climax of these efforts 
came in April, 1956, during Madi- 
son Square Garden run of the cir- 
cus. Much of the Bright-North- 
centered around 

hen picketing 

the show 





wtation, Sntiesting somenne Saant director of the Grand Central and 


. duate of the 
Royal Dramatic Acad a = emy, London, 


ede poe By 
one et ee 
Surviving 


IN LOVING REMEMBRANCE 


BETTIE MacDONALD 


“ZIEGFELD GIRL” 
Sept. 5, 1953 





Edwin Jerome, from whom she 


was estranged. 


ALEXANDER MASON 
Alexander Mason, 65, manager 
and member of the Ritz Quartet, 
a leading vocal group in 1920-1930 





era, died Aug. 29 in Flushing, 
gen He organized the quarte} 
in 1922. It appeared in numerous 


East. 
is her husband, actor | pioneer Scot exhibitor. 





shows, including the “Ziegfeld Fol- 


Imperial cinemas in Glasgow, died 
recently in that city. His father, 
the late Henry Meiklejohn, was a 


Charles C. Carlson, 58, owner 
and operator of radio station 
WJBW, New Orleans, died Aug. 23 
in Hollywood. His wife survives. 


id 


"were not consulted 
joining the union, and owners, 
backs against a wall con- 
opening deadline and 
“performance bonds” had to yield 
and sign contracts. In most cases, 
owners paid initial $4 monthly 
dues themselves. 


Karsh, himself, when called to 
the witness stand, took the Fifth 
amendment and never explained to 
the committee the relationship be- 
tween carnival workers, the Jew- 
elry Workers Union, under which 


‘original charter was issued, and 


the Teamsters. Nearest the baffled 
committee ever got to an explana- 
tion of issuance of the Carnival 
Workers’ charter by the Jewelry 
union was the weak one from Hy- 








Mother, 67, of Roy Duke, artist ‘treasurer, that the union hoped to | stag 10, 


representative, died August 20 in 
Long Island, New York. 


man Powell, latter’s secretary- 


hich | 
out | 


|} put pres 


ure on the carnivals w! 
ell or gi } 


ve away annually ‘ 


| $100, 000,000 worth of neidlend- ! they 


izer had talked to one of his broth- 


|ers about “some form of pressure,” 


but said that no threats were made 
to him. He did state that Karsh 
told him labor troubles had cost 
the Ringling circus about a quar- 
ter of a million dollars. 

Vernon Korhn, head of the Car- 
nival and Allied Workers Local 
447 of St. Louis, even though he 
lives in Tampa, Fla., was ques- 
tioned on the Teamsters election 
in which the votes of the carny 
workers threw the vice presidency 
|to Gibbons. According to Kennedy, 
the officers of the local were in- 
eligible to vote because they had 
paid dues only six months of the 
year. 


Continued from page $4 














ing the whole thing in the U.S. 
and Europe with “Rock Around 
The Clock.” There’s a professional 
savvy in this group that sticks out 
in this surrounding, of novices. 
“When The Saints Go Rolling In,” 
“Rudy’s Rock” and “Shake, Rattle 
and Roll” is a demonstration of 
the beat at its most exciting. An- 
other standout is Chuck Berry, 
who breaks it up “Carol,,” “School 
Days” and “Go, Johnny, Go.” 

In the field of mewcomers are 
The Clefitones with “She’s So 


Fine,” Jimmy Clanton with “Just 
A Dream,” The Kalin Twins with 
“When,” Bobby Hamilton with 
“I've Got Crazy Eyes For You,” 
bobby Freeman with “Do You 
Wanna Dance,” The Pony Tails 
with “Born Too La te,” Duane Eddy 


with “ My One and Only Love,” Ed 
Towrsend with “When I Grow To 
Old To Dream,” Gino & Gina with 
“It's Been A Long Time,” Jack 
Scott with his back-to-backer 
“Leroy” and “My True Love,” Bo 
Dddicy with “liush Your Mouth,’ 
The Olympics with “Western 
Movies,” Teddy Randazzo with 
“Little Serenade,” The Royal Teens 
with “Harvey's Got A Girl Friend,” 
The Danieers with “One Summer 
Night,” Frankie Avalon with “Gin- 
ger Bread,” The Elegants with 
“Little Star,” j= Williams with 
“Hootchy-Koo” Jo Ann Camp- 
bell with “I'm Nobody’s Baby.” 
The aforementioned reads like 
a loaded jukebox and that’s what 
it sounds like. Gros. 


Greek Theatre, L. A. 
Los Angeles, Aug. 29. 
Jerry Lewis with Dick Humph- 
reys, Hal Bell; Wiere Bros., Sky- 
larks, Amazing Mr. Ballantine, Nita 
& Pepi; Greek Theatre Orch (27) 
conducted by Lou Brown; pro- 
duced by Ernest Glucksman; spe- 
cial staging by Nick Castle. 





Jerry Lewis transferred his nit- 
ery act to the open air Greek Thea- 
tre for seven performances (closed 
Sun., Aug. 31) and it-proved as 
durable an entertainment package 
in the clear evening air as it ever 
has in the over-héated ezone of 
the bistros. Lewis backed himself 
with a solid supporting company, 
which made up the first act of the 
two-part program. Lewis’ turn, 
the whole second act, runs about 
75 minutes. 

To those who have seen the 
Lewis routines before, it some- 
times seemed that opening night 
he was a little casual in certain 
spots, that. perhaps by over-famili- 
arity with his material, he antic- 
ipated his climaxes and occasion- 
ally blunted them. He works hard, 
no doubt of it. He does his im- 
pressions of entertainment trends: 
hillbilly singer, Spanish dancer, 
operatic tenor, Japanese singer 


(with Hal Bell), and the comedy 
dances with Ditk Humphreys. 


received enthusiastically the | 


packed house. 


by 








These classic Lewis routines were | 


As usual he jokes ti 


Lewis’ mugging and mimicry is 
what is wanted. 

Lewis’ appearance at the Greek 
stirred up a flurry of press com- 
ment on one aspect of the evening. 
On opening night, after concluding 
“Dormi,” and exiting from the 
darkened stage, Lewis bounced 
back as some members of the au- 
dience were beginning the usual 
rush for the exits. What happened 
then caused more comment than 
Lewis’ entire repertoire up to that 
point. Swinging the hand mike 
from its cord like a_ slingshot, 
Lewis shouted at the crowd to re- 
sume its seats. Some halted, oth- 
ers continued to push out. What- 
ever Lewis said, and in what 
spirit he said it, what he wanted 
was to get the attention of the 
audience so he could give the cus- 
tomary courtesy credits to conduc- 
tor Lou Brown and the orchestra. 
Lewis later maintained his re- 
marks were intended to be in fun. 
Some felt the harangue was too 
sharp and in questionable taste. 
Others sided with Lewis, and most 
of the audience seemed to take 
his remarks in the jocular spirit 
he says was his aim. 

As for the main part of the 
show, it got away to a fast start 
with a brief acrobatic turn by 
Nita & Pepi, a young and athletic 
couple obviously determined to be 
not just an “opener.” They do an 
exciting act with some unique fea- 
tures. The Amazing Mr. Ballan- 
tine, the harried, hapless and 
hopelessly incompetent magician, 
brought roars from the crowd, and 
the harmonizing Skylarks were ob- 
viously favorites with younger 
members of the audience. The 
three Wieres, whose comedy is 
precise in every detail, were an 
unqualified delight. 

Lou Brown gave his customary 
sharp musical backing to the pro- 
duction, which was supervised by 
Ernest Glucksman with Nick Cas- 
tle contributing special staging. 

Lewis’ engagement, incidentally, 
was a “special,” meaning it was 
not included in the season ticket 
subscription series. Powr. 


MARRIAGES 


Adrienne Scott to Gordon Ben- 
don, London, Aug. 23. Bride is a 
film actress. 





Lee Bennett to George Jay, Las 
Vegas, Aug. 22. He is head of 
the Hollywood record promotion 
firm bearing his name; bride was 
his secretary. 

Jean Morris to Dr. Paul C. 


Boomsliter, Albany, recent 
Bride is daughter of Seymour L. 
Morris, director of publicity and 
exploitation for the Schine Circuit. 

Andra Martin to Ty Hardin, 
Hollywood, Aug. 30. She's a film 
actress; he's a tv actor. 

Carol Ann Pelli to Edward Sal- 
maggi, Brooklyn, Aug. 30. He's the 
son of cpera producer Alfredo 
Salmaggi. 


Donna Elaine Heineman to An- 
drew Hugh Little, Pelham Manor, 
New York, Aug. 30. She is the 
daughter of William J. Heineman, 
— of United Artists 





BIRTHS 
and Mrs. Jim Mol 
m tf ug. 22. M 
actress Kathleen Moloney; father’ s 
an agent. 

Mr, and Mrs. Winstead (Doodles) 
Weaver, daughter, Van Nuys, Cal., 
Aug. 25. other is actress Rita 
Green; father’s the comedian. 

Mr. and Mrs. Bob Leon, dau 
ter, Van Nuys, Cal., Aug. 27. 
ther is a film soundman. 

Mr. and Mrs. Dan Rather, daugh- 
ter, Houston, recently. Father is 
newscaster in that city for KTRH. 

Mr. and Mrs. Alan Hanson, 
daughter, Burbank, Cal., Aug. 24. 
Mother is former actress Joan 
Hoogstraet; father’s a tv director. 

Mr. Mrs. Stanley Fried, 
daughter, 


hg 
is 


New York, - Aug. 27. 
Mother is daughter of Abe Good- 
ag advertising director for 20th- 

ox 

Mr. and Mrs. Joe Silver, daugh- 
ter, Brooklyn, Aug. 22. Mother is 
Ch Coulton; father is 
stage and tele actor. 


Bill Fuller Acquires 
State Ballroom in Hub 


Boston, Sept. 2. 

Bill Fuller, husband of singer 
Carmel Quinn, bought the State 
Ballroom here for an undisclosed 
price and said he would spend $50,- 
000 to remodernize and update the 
spot for top Hub dance palace posi- 
on, 





|with members of the orch and|,,The dancery, next to Loew's 

with his fellow-conspirators on| State Theatre on Massachusetts 

closing with his new | Ave., bas run the gamut from big 

| fan r “)Dormi.” If these turns| bands to oldtimer nights. Fuller 

secm less sharp and pointed than] aiso bought a next-door sal n 
might, it is obvious that’ the deal. 
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Boston Bombshell: Did Columbia Pay 
Curley $25,000 For OK on ‘Hurrah’? 


By GUY LIVINGSTON 
Maurice Chevalier At 70 | 





+ 





Boston, Sept. 9. 
Columbia Pictures introduced an 





agreement purportedly signed by 
ex-Mayor James M. Curley releas- | Cooks Beaucoup Projects 
ing them from any legal liability in | Paris, Sept. 9 
connection with “The Last Hur-| ’ : 
sal?” te Wile Court here last! Maurice Chevalier, now getting 
so a. Collies eemene told the plaudits from his colleagues and | 
Le Ss Col “ae " ic 7 irth. 
court that his client had denied o_o — te a — | 
signing any release day, is still bristling with plans. 
Atty. Julian L. Yesley, counsel Chevalier is how deep in his 
for Curley, was urging Judge Wil- second big American screen Car- 
liam T. McCarthy. to issue a tem-/| °°: In the ‘30s, he was with Para- 
porary injunction restraining Co- mount, and he is now humming 
lumbia from showing the film in nicely with Metro. Beside that, 
0:0. & when Atis. John Cans he is planning a series of singing | 
cian for Columbia, produced the stints this year as weil as a pos-| 
med’ Caster relesse sible appearance at the state sub- 
ar, cote told the judge that Co sidized Comedie-Francaise in Mo- 
: é L idg le epen “L, ma ic - “ti 
lumbia paid $25,000 for the release - oe Le Bourgecis Gentil 
10mme. 
in an involved agreement under Chevalier is now working on his 
which the corporation was assured = r 
memoirs. 
freedom from any legal action on 
the part of Curley as a result of 
the production and showing of the ee e 
mc ritis OW DIZ 
Curley’s counsel said: “Mr. Cur- 
ley will sign an affidavit that he 
never signed any release and that . 
he never received any money from ames om Ine 0 
Columbia Pictures.” Yesley ques- 
oned the authenticity of the sig- 
nature 
The signature of Curley on the ig t ace iots 


release was notarized by a notary 


public, whose commission expired 

on the date printed on the release | London, Sept 

and who could not be found by} Recent outbreak of racial 2 
court officials. Cancian said that) fights between Negroes and whites | 


Columbia paid the 25G to Curley,! in England has prompted 27 mem- | 


Continued on page 151 bers of the entertainment profes- | 
SD sion to sign their names to the | 
following statement: “At a time 


when reason has given way to vio- | 
lence in parts of Britain, we, peo- 
ple of all races in the world of | 
entertainment, appeal to the pub- 
lic to reject racial discrimination 
in any shape or form. Violence will 
setile nothing: it will only cause 
suffering to innocent people and 
create fresh grievances. We appeal 
to our audiences everywhere to 
join us in opposing any and every 
aspect of color prejudice wherever 
it may appear.” | 

The appeal was signed by Larry 


H’wood ‘Influence’ On 
‘Hopalong Hans,’ A Very 
Eager German Pix Critic 


Frankfurt, Sept. 9 
“America is. separated in two 
parts. In the east live the rich and 
the gangsters. Both these groups of 
people drive giant automobiles to 
fetch their daily bread. In the west 
live the cowboys and the gangsters, 


ot. 


who carry on their work from 
galloping ponies.” Adler, Chris Barber, Pearl Carr, | 
That’s the way America looks to: Alma Cogan, Johnny Dankworth, | 


Lonnie Donegan, Charlie Drake, 
Ray Ellington, Tubby Hayes, Ted 
Heath, Teddy Johnson, Cleo Laine, 
Humphrey Lyttelton, Matt Monro, 
Mick Mulligan, Ottilie Patterson, 
Marion Ryan, Ronnie Scott, Harry 
| Secombe, Peter Sellers, Tommy 
Steele, Eric Sykes, Dickie Valen- 
gion of the Mississippi where (as a tine, Frankie Vaughan, Kent Wal- 
constant filmgoer) I have spent|ton, David Whitfield and Marty 
(Continued on page 150 ' Wilde, 


a German film critic, Edmund Luft, 
who writes “authoritatively” about | 
how it must seem to a foreigner 
in an article titled “America As 
I Know It From A Theatre Seat” 
in the German newspaper Pfael- 
zische Volkszeitung 

“Somewhere, I believe in the re- 


COLT Oe 


anit 


sponsorship of a 
| gram. 
| evolved, 


|zers on his preem show 


NETS ADAPT TO 
EW ECONOMY 


The 1958-59 television season, 
which officially gets under way 
this week, will invite a new and 
revolutionary sales pattern for the 
|medium; a crystallization of the 
“magazine concept” in which ad- 
vertisers, big and small alike, can 
come and go at will, any hour of 
the day and night. Actually it’s the 


beginning of a new era in network | 


selling of programs, born out of 
necessity and inspired by present- 
|day economic uncertainties. 

For some time now the major tv 
networks have been confronted 
with a critical problem — living 


within the framework of a three-| 


There are only 
advertisers 


network economy. 
so many national 


|around who can afford to pick up 
| a $2.500,000 tab for alternate-week 


half-hour pro- 

pattern was 
realized they 
with millions 


Unless a new 
the webs 


would be strapped 


| of dollars in time and program- 


ming, not only this season but from 
here on in. 
Until now 
least insofar as prime 
pr ogr amming concerned, 
Continued on page 106) 


TV Comics Are Now On A 


networks, at 
nighttime 
have 


the tv 


1s 





Kid-the-Quiz-Show Kick— 
Meanwhile at DA’s Office 


Down in Hogan’s Alley, inves- 
tigators were still grilling former 
video quiz games contestants and 
production personnel of 
and “21.” At the same time, 
work comedians, who 
from their summer holidays, 
having themselyes a ball with 
sketches and one-liners revolving 


net- 


around the finaglers of video quiz 


shows. 
Sieve Allen, for 
into a burlesque of 


one, launched 
corrupt quiz- 
last Sun- 
day (7) over NBC-TV and also 
made reference to District Attor- 
ney Frank S. Hogan of New York 
(Continued on page 149) 








‘Memphis Dept. Store 
Model Signed by 20th 


Memphis, Sept. 9. 





“Dotto” 


returned 
were 








Touche 


Package house, which pre- 
fers to remain anonymous, 
prepping a new quiz entry for 
the upcoming season. 

It’s called “Spot The Fix.” 


Stella Stevens, Memphis model | 
|who started at Goldsmith’s, w.k. | 


| Fox. 


Skiatron-AT&T Coast Pay-Ball Tie 
Seen as Major Hypo for Toll Video 


+ 
? 


| promising to get toll video off the 


Biggest deal in the pay-ty field, 


ground with a zing, has been 
signed between American Tele- 
phone & Telegraph and Skiatron- 
TV, which is controlled by Matty 
It heavily commits the tele- 
phone company to closed-circuit 
tollvision and brings into play a 


mid-South department store, has | number of other big outfits who'll 


| been inked to a contract with 20th 
Century-Fox. Protege of Fred 
Goldsmith, ad exec of the Memphis 


store, was signed by producer 
Buddy Adler and director Dick 
\Powell in Hollywood last week. 


‘She was scouted here by Irving 
Shiffrin, UA p.a. and touted to 
his brother, William Shiffrin, Hol- 
lywood agent. 

She is belng groomed for 
Jean Harlow Story” which 
pected to roll next year. 


Jerry Wald Wants 


Release From His 
2th-Fox Contract 


Hollywood, Sept. 9 
Jerry Wald has called off negoti- 
ations for readjustment of his 20th- 
Fox pact and is asking for release 
on his deal which has two and a 
half years to go, producer revealed 
Sunday 
Wald 


“The 
is ex- 








(7 
states that he 
attorney, Greg Bautzer, have been 
in negotiation for past seven 
months seeking correction of what 
he termed “contractual inequities,” 
but homeoffice of 20th in N. Y 
will not readjust pact 

Producer stressed 
20th is with homeoffice, 
studio personnel. Said 
homeoffice execs: “They 
corporate point of vi 
signed a contract. I’m over 21. I 
know I signed a contract in good 
faith, but feel that while its turned 
out to be a lucrative deal for 20th, 
it hasn’t for me. Any contract 
should be renegotiated after ampie 
| time. 

“I’ve asked adjustments on cer- 
tain expenses, but they delay. 
why should I go on this way when 
| every time I make.a picture I lose 
|} money? That’s why I have been 
| buying properties for my own com- 
| pany lately. My deal calls for two 
| pictures a year, but I’ve made eight 

(Continued on page 151) 


and 


not with 
Wald of 
have a 


ew, that I 


his | 


| 


his beef with | 


So | 
| abolished 


|series of acts, 


| eral film companies 


contribute their facilities. 

As currently envisioned, both 
east and west coast operations will 
start next April, with the Giants 
and Dodgers baseball games from 
San Francisco and Los Angeles a 
prime attraction. The clubs are 
tied to Skiatron via earlier con- 
tracts. Fox also has lined up sev- 
and is said to 


have available other attractions, 


including cultural events devel- 
oped via his hookup with Sol 
Hurok 

It’s understood that, under the 
deal, the telephone company will 
make available its conduits be- 
neath New York and other cities, 
as well as the extra cables that 
already have been placed into 
these conduits Furthermore, the 


phone company will take care of 
the in-the-home wiring. Thus, its 
investment is essentially one of 


services whose value, it is stated, 
“could run into millions.” 

In the preliminary stages, the 
telephone company will conduct 
engineering studies at Skiatron’s 
expense in N. Y., New Jersey and 
California 

Fox also has si 
with Reuben H 

Continued 


contract 
of Chi- 


gned a 
Jonnelly 
on page 


Nauohtiest Theatre 
In World’ (Havana’s 
Shanghai) Now More So 


Havana, Sept. 9 

theatre in the 
even naughtier 
(VARIETY, 
man- 


($1.50 


The “naughtiest 
world” has beeome 
The Shanghai Theatre 
Aug. 22, 1956) has changed 
agement, increased prices 
and up) and altered its bill 

Formerly the Shanghai featured 
a lengthy skit, with dances inter- 
spersed between the scenes. Then 
followed a number of pornographie 
fiims. Now the skits have been 
Few of the Americans 
who visited the place knew what 
they were about, anyway 

Instead the show consists 
featuring either 
man and woman dance team or 

(Continued om page 150) 
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2nd DECADE OF THE Ist TV NETWORK 
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